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Mark Dunhill & Tamiko O’Brien

This project, proposed by Youkobo, tested a new residency model that aimed
to provide a framework for collaboration between higher education institution
and a micro-residency host to provide specific support for visiting artists and
international perspectives and professional practice opportunities for art
students. It contributed to Youkobo's two-year long research project
investigating micro-residencies and their potential as social and educational
tools. The pilot project established reciprocal working relationships between
Youkobo with students and staff from Tokyo Geijutsu Daigaku (Geidai) and us
as residency artists.

Artist's residencies vary hugely in scale, structure and quality, and they may
be hosted by large institutions or more directly by artist groups or individuals.
While some residencies set out to offer artists a 'retreat' to develop their work
following whatever path they choose away from the public eye, more often
residencies aim to promote cultural exchange, providing artists with an
opportunity for a deeper connection with the local culture and offering local
arts practitioners and the wider public fresh perspectives and insights. This is
clearly a valuable ambition and much good work is taking place as the ResArtis
website documents. For micro-residencies however (as described by
Tatsuhiko Murata in his text[*1]), the constraints of scale and location can
mean that cultural exchange is a particularly challenging aspiration.

Youkobo's pilot project addressed this issue directly. It offered us as artists
access to invaluable local specialist support provided by a network of Youkobo
staff, a projectintern, professors from Geidai and independent researchers
that very directly informed our work. This hugely enriched our experience of
the residency and provided us with an ongoing dialogue and material that will
continue to be influential for years to come.

For Geidai the pilot provided alternative perspectives, offering professional
practice case studies for post graduate students with talks and an internship
experience and insight in to other approaches to practice through a week-long
workshop that we delivered based on our research in to collaborative practice.

By considering the different needs and expertise of visiting artists, students,
professors and residency hosts, Youkobo devised a highly effective scheme
that could prove valuable for many other organisations and artists.

[*1] “The Macro Possibilities of a Micro”
-An Interim Report on Microresidence Research-
http://www.youkobo.co.jp/news/201206_MicrolnterimReport_jp.pdf
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Mark Dunhill & Tamiko O’Brien

University of the Arts London:Central Saint Martins
www.arts.ac.uk/csm
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AUEINCF T AT UIE 1998 SHE TEREIEEHIT TV S, BEZIZL D 7 Dunhill and O’Brien have been working collaboratively since 1998. They have been involved in
LSV RASVAAZVT BEOTOAY TV FAR—ZAP X+ T —TEZHORER exhibitions in galleries and project spaces in the UK, Ireland, Holland, Italy and Japan. They have
ZRBEL. F.O0-XOIVT1>22-RI—IZEL RROBEIET— FAR—Z B participated in residencies including the British School at Rome, Youkobo Art Space, Tokyo and
MOEZIvIT—010 82— FF2FDs_Hertogenbosch' R DL U7V RUZH the European Ceramic Work Centre, ‘sHertogenbosch, Holland. One of the primary tasks in their
MLTWB, BEDBBFIEOEBRBMARZD— DI T RAMIRITEMRDOFIIC collaborative practice has been to devise methods for making sculpture unhampered by the

EEDLNBVELZ BT DFEEERTZ L TH oo CORKIZBADER. burden of taste or the ‘hand of the artist’. This quest has led them to deploy strategies and

BENALEE VE— IV O ELBETMOALEESAC I TEESN apparatus involving elements of chance, physical instability, remote control, and occasionally
I o yo MROITEBEH VTS, other people.

N—U4vEell Mark Dunhill

geidai

Tokyo University of the Arts

Y- Are)liE.OyRryooqviL-alby Mark Dunhill graduated with an MAin Sculpture from the Royal
AT T EAR EEEEL RE.OVRY College of Art, London. He is currently Dean of Academic
EMAE LRI Y M I—F Y IDOEM Programmes at Central Saint Martins -University of the Arts

www.geidai.ac.jp TRTTLOFHE tondon.
B ke A - - R . (o
RREEWNKE ZITATSATY Tamiko O‘Brien

BINFTSATVRERAVRYDOF IS —A Tamiko O’Brien graduated with an MA in Sculpture from

youko bo Ly IF T 7Y DR AR e EE L RE > Chelsea College of Art, London. She is currently Principal at

TA—&FIZOVRY - T—b-RT—ILDF the City & Guilds of London Art School, a charitable institution

Youkobo Art Space Ro #z’ﬂ:?’.lf\§$¥\77‘(‘/7’—#@1@@&@5% specialising in undergraduate and postgraduate study of Fine

. DFBRUKFREE Y, Art, Conservation and Carving.

www.youkobo.co.jp
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Program Overview
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Youkobo’s perspective on the Y-AIR proposal,a micro and macro collaboration
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Tatsuhiko Murata

Here we would like to introduce our case study for a micro and macro collaboration between
an artistin residence and an art university as a macro initiative. Artist in residencies take
diverse forms across the world, and | would like to suggest that they are places offering
opportunities for artists to stay and produce work that can sustainably promote artists’
creative engagements. These spaces exist solely for the support of the autonomous activities
of artists in a new creative environment, spaces that we propose as “microresidencies”.[*1]
Youkobo has in recent years engaged in a trial collaboration between micro (in the form of AIR)
and macro (referring here to the art university) developed through the participation of
residence artists in university classes as guest teachers and their involvement in a series of
public lectures and workshops. As a further step in this collaboration we are working towards
the establishment of a new internship program (art students gaining first-hand experience of
an AIR program) and developing a model for further cooperation between AIR and art
universities. In addition, although still at the initial concept stage, we are proposing the
creation of a system providing opportunities for art students to gain AIR experiences in an
international exchange program. Under the proposed title of “Y-AIR” (AIR for the Young) we
hope to create a program that allows art students to directly experience AIR, while also
contributing to the wider recognition of “artist” as a profession, allowing artists as ordinary
residents, members of society, and citizens of the world to have fulfilling creative practices.
And through such a program we hope to assert AIR as an important resource for art university
education.

This collaboration proposal offers students opportunities to experience AIR before they start
out on their careers. By engaging in the direct support of artists and coming into contact with
AIR spaces where artists gain such rich experiences during their stay, students will be
encouraged to consider new perspectives and encounters. At the same time, the program will
lead to the strengthening of their communicative ability in English. As a guideline, practical
experience of the AIR workplace will be conducted for a period of three to six months for art
students and researchers based in Japan. While becoming familiar with the actual conditions
of running an AIR, the key aspect of this program is the potential to grasp the motivations of
artists in undertaking a residency, support their creative activities, and learn professional skills
while gaining a wider worldview. At the same time, this experience will also come to connect
with the art students’ own preparations for undertaking a residency in the future. The results
of the activities will take the form of reports and discussions joined by a wide range of people
involved in the execution of the program, and the sharing of information between micro and
macro partners while working toward its future development from the respective viewpoints of
resident artists, interns, educational institutions, and coordinators of micro AIR. Starting with a
demonstration of its success in Japan but then spreading overseas, we aim to work towards the
construction of a substantial program.

Taking another step forward, we also propose to initiate a program to invite artists as part of
the art university curriculum through collaboration between AIR and art universities.
Individuals from overseas who are both artists and university professors will be invited to
pursue their own creative practice during a residence at an AIR, while also planning a workshop
within the art university educational program. Planned together with university professors, this
will provide an opportunity for instructors to exchange opinions and make effective use of the
potential of art universities, thus building a fulfilling program of creation and exchange for the
AIR. Taking a concrete form, workshops are realized in many universities as part of lectures or
lifelong learning courses directed toward the general public. As an example of an artist resident
on an AIR program joining a lecture as teacher, please refer to the example below.[*2]

Having begun as part of an investigation into microresidencies, we envisage that this micro
and macro collaboration will start as a trial but will soon develop in progressive stages. It is our
hope that a scheme similar to that of IAESTE[*3] can be realized between art universities and
the actual venues where art is produced and presented. We are convinced that such a program
would provide invaluable experiences to young art students aiming to become artists as a
viable career, as members of society, and as ordinary citizens. In particular, we believe this will
come to form the central position of the origin of AIR programs. The fact that the technical
experience scheme offered by IAESTE is developed independently by the students themselves
is also its particular trait. Problems remain about the reality of giving art students the
experience of AIR, the coordination of AIR programs as the host of participants, and that of
creating a framework for an international exchange scheme, but we feel there is sufficient
meaning in and potential for its realization.
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Internship Program

AIR

microresidence
Intern

Art College/

University

Through these activities the social, political, and cultural context of AIR is being placed under
the spotlight and their social function and significance debated, while concrete suggestions
were also shared in the workshop outlined in this publication which considered how a new
collaborative project might be realized through a national and international residence
network. Taking a step toward the future development of current activities, it is hoped that
through further dialogue, research and implementation encompassing AIR, artists/directors,
and art universities, the role of AIR in society may gain wider recognition.

[*1] Aterm advocated by Youkobo Art Space. Among AIR, which continue to diversify in form,
“microresidence” refers in particular to small-scale AIR run by artists. Youkobo has developed
numerous activities focused on microresidencies, including surveys and related research that
led to the initiation of a domestic and overseas network of microresidencies in 2012 with
partner AIR: "http://www.microresidence.net" www.microresidence.net

[*2] Theannualart camp held for three weeks in July by the University of West Bohemia in
the Czech Republicincludes photography, printmaking, sculpture, video, and design in a
diversely constructed course with respective disciplines taughtin one-week units. Participants
independently select the program they wish to join, and an exchange of opinions and cultures
takes place throughout between the participants, the participants and instructors, and the
instructors themselves. Over 300 people including citizens, students, and international
participants join the event, and in addition to members from the host university young

mentors are invited from overseas.

[*3] IAESTE (International Association for Exchange of Students for Technical Experience) It
has been half a century since a system for technical students to gain practical experience in the
real world of technology was begun on a global scale through the cooperation of institutes of
technology, research institutes, and manufacturers in the actual business world. IAESTE:
http://www.iaeste.org/

Structure of AIR Exchange Program

Japanese

Local AIR ﬁ Art

Universities

Student interns gain experience in supporting the creative

activities of artistsin AIR.

{3 AIR +Art University Collaboration Program

Residency artist
——
AIR

microresidence ﬁ

Collaboration
Program

Invite AIR artists as part of the curriculum of art universities.

Art College/

University

) 0 International
Internationa Art

LU Universities

Acycle of individual exchange programs. This program aims at the
realization of an international structure for exchange.
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Tatsuhiko Murata

Co Director of Youkobo Art Space, Board Member of Res Artis since 2007.
For the past 20 years, Tatsuhiko Murata together with his partner, Hiroko
Murata, has worked to promote art through the running of a dynamic artist
residency program that has to date welcomed over 200 foreign artists,
while also creating exhibition opportunities for over 150 local artists. From
2010 he initiated research into micro-scale residency programs, so called
‘microresidencies’, throughout the globe with an aim to increasing their

recognition and visibility.
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The workshop, ‘Collaboration’
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Future prospects for workshops held at universities, and the current collaboration with Youkobo’s AIR activities
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On July 7thin the sculpture studios and oil painting gallery of the Tokyo University of the
Arts (Geidai hereafter), a workshop for Geidai students organized by the No.7 Research
Lab of the Oil Painting Department (O JUN Research Lab) titled “Collaboration” was
organized by UK artists Tamiko O’ Brien and Mark Dunhill who were artists in residence at
Youkobo Art Space. The sequence of events leading up to the realization of this workshop
began with a residency by Tamiko and Mark in 2013, at which time they expressed a wish
to hold a workshop at an art university in Japan, and so Tatsuhiko Murata, the co-director
of Youkobo, then made a proposal. | felt that the purpose and content of this workshop
touched on numerous issues facing contemporary art today and, while sensing the
appeal of this unique trial, | deemed that in being held at a university it would have a
strong educational benefit for students, and so | proceeded together with Youkobo,
Tamiko and Mark to develop a program. Over the five-day period of the workshop,
participants worked together in pairs that changed a number of times throughout to
create work following various assigned working methods and rules. As artists specializing
in the field of sculpture and installation, Tamiko and Mark chose “thinking about
sculpture” as the main theme, and the participants used clay, plaster, plastic resin, metal
wire, and scrap materials to produce one-off works. A total of 14 participants joined the
workshop, consisting of BA and MA students of the Department of Painting, MA students
of the Department of Sculpture, and recent graduates.

On the first day, Tamiko and Mark found examples of sculpture from myriad ages and
countries that would interest the participants in different ways, sticking photos of them to
the walls of the Painting Department gallery. In sharing opinions about the differences in
age, history, spatiality, style, and form, in addition to the commonalities between these
diverse images, the participants could each express their known image of “sculpture”,
while in working together they were able to verify what awareness and ideas each had
about “sculpture” in the first collaborative activity of the workshop. Participants were
then putinto random pairs in which they would continue to work together until the end
and, following methods and rules set for the activity, they began creating work. While
assuming playful, game-like qualities, the assigned methods and rules were actually
scrupulously contrived with the anticipation that unforeseen situations beyond a range of
assumptions held about working collaboratively would be brought about. Therefore, here
and there around the atelier thoughts and dialogue, contact with other languages
(English), imagination about the person paired with, split-second decision-making and
implementation, and interference among pairs unfolded. Watching this happen before
my eyes, | had a strong sense that these exercises reflected the rich creative experiences
that Tamiko and Mark have been through as partnersin a collaborative process. In
profound experiences, we can find knowledge, new paths and ourselves. In their first
experience of working collaboratively, the participants were at first puzzled, but with the
passing of the day they started to respond to one another, and in communicating with
people of different ages, careers, and genres each respective participant found their own
ways of working. Gaining awareness through experiencing the inherent relational element
of communication (communication and miscommunication), and in exploring new
possibilities of communication from their own view points, the participants, who while
also facing uncertainty and indecision, surely sensed their own reactions and earnest
desires, worked through the workshop with boundless energy.

On the last day, an exhibition and evaluation of the work that had been made took place.
Tamiko and Mark made the workshop all the more enriching in an accurate and
resourceful critique session. In addition, what was more wonderful was that humor
appeared in the respective works of the participants. This is an element with great appeal
even in art, possessing the power to invert the uncertainty and suffering of an age.
Following the workshop, remarks from all those who participated expressed their
immense satisfaction with the contents and end results. And in terms of students
specializing in oil painting and those specializing in sculpture collaborating as mutual
partners, and in being able to exchange respective ideas and images, the workshop also
provided fresh experiences. | believe this workshop was a meaningful event not only for
the participants and this research laboratory, but also as a trial for a creative program
within the university. Mark is involved in the daily guidance of students as a Dean of
Central Saint Martins College of Art and Design (Tamiko is also currently the Principal of
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City & Guilds of London Art School), and his university is collaborating with ACME, an art
institution providing studios and residencies to artists. The university invites artists and,
when projects involve the exchange of students or lecturers between affiliate universities,
the use of these spaces is possible for accommodation and creative production.

Surely in the future, an expansion of facilities within the university will also be necessary
at Geidai. The possession of a satellite space off campus that can be used for these
purposes could surely function effectively. This time, the workshop was realized with the
cooperation of Youkobo Art Space, an artist in residence. Tamiko and Mark held this
five-day workshop at Geidai with the theme of collaboration while carrying out their own
research and creative production in a long-term residence at Youkobo. The director,
Tatsuhiko Murata, advocates that Youkobo is a micro residence. While being small-scale
and having a limited managerial structure, Youkobo makes up for this with mobility and
flexibility that can answer the needs of its artists in residence, while its links with
residencies at home and overseas through these special qualities is very profound. It is
because of the unique function of Youkobo and the warm consideration of its
administrators that this workshop achieved such a satisfactory result. And while they
were in residence at Youkobo, Tamiko and Mark also took on an MA student of my
research lab (Wataru Ozu, 1st year MA student) as an intern who assisted with their
research and production in the studio. The opportunity to communicate directly with an
overseas artist was an invaluable experience for him. We can consider that a
collaboration between a university and an artist in residence could lead, for example, to
the development of a student exchange where participants can live and work in a studio
abroad, or an exchange program involving educators. Geidai is currently advocating
internationalization, and in starting to initiate numerous activities and projects, has the
time not also come when a collaboration between universities and AIR is also given
consideration? This workshop was only a trial over a short period, but I think it has
broughtimmense returns.

Finally, I would like to express my gratitude to Tamiko O’Brien, Mark Dunhill, Jaime
Humphreys (interpretation), Tatsuhiko Murata, Hiroko Murata, professor Hirotoshi
Sakaguchi, Toyomi Hoshina (Dean of the Faculty of Fine Arts, Geidai), and the students of
the No.7 Research Laboratory of Oil Painting for their cooperation in the realization of this
workshop.
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O JUN O JUN

1956 F  RAHEF N RREE, 1982F WREFA Bornin 1956 in Tokyo where he is currently based. Graduated with an MA from Tokyo National
FRIREMAREHE LRIBE T . 1984~85FICIAN University of Fine Arts and Music in 1982. Stayed in Barcelona (Spain) from 1984 to 1985, and in
A2 NILEOF1990~4FEICRAY - FayvtILRIL Dusseldorf (Germany) between 1990 and 1994. He also stayed in Buenos-Aires (Argentina) in
TITHE Y Bo FTc 2008FICIF LT HEMRIEN 2008 after receiving a grant from the Agency for Cultural Affairs, Japan. Since 2003 he has taught
HETTILE Y F> T/ R7A LRICHTE, 20034 at Tokyo University of Art and Design, Bigakko and Joshibi Since 2003 he has taught at Tokyo
FORRIZAF EFR AFEMAFBL THEE University of Art and Design, Bigakko and Joshibi University of Art and Design. He held the
2009F N SR ABMAAEM P ER THBE. 2014F £ position of associate professor at Tokyo National University of Fine Arts and Music between from
DHFEE D B, IwBZRI/NT +—I Y RBERKRR 2009 to 2014, and is currently professor at the same university. He creates artwork centered on
ARRBEEATHERESIE, ISYX-T-—rEvIU—% painting but which also assume other forms such as performance. He has held numerous solo
FOMCERATER. I —TRHESHAEL TV S, and group exhibitions in Japan mainly at Mizuma Art Gallery, and internationally.
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Activities on the first day
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+ Gaze at your partner for three minutes without speaking.

- Select one image from numerous photos presented on the wall of the space.
« Explain three reasons for your selection.

« Each participant makes an object out of clay from the image they selected.
+ Each is sensitive to the object of their partner.

Activities on the second day

- BAR 2B VWK Z F 5,

« =K DNEIESTHIE,

+ ‘Sorry no, Yes and’ M {&E&,

+ Yesand’EAR—RICRO—1>TF 3%,

- HEHEDTA T TR RS, - fRERE

+ Experiencing without being able to see.

- Creating using only a small percentage of a piece of wood.
+ “Sorry no, Yes and” exercise.

- Drawing based on the “Yes and” exercise.

+ Exploringideas for collaborative creation.

R—7-4YEIL&BZID-ATZA(IT>

Mark Dunbhill & Tamiko O’Brien

Hosted by OJUN lab, based within the Oil Painting Department at Geidai, and
involving a group of 14 mostly postgraduate students, the workshop was based
upon collaboration, building upon our practice and research.

Arts education in Japan and the UK tends to emphasise the development of the
individual artist's voice and a collaborative approach can prove difficult for
students accustomed to working autonomously. This workshop set out to
challenge students to set aside their own practice and embrace a new way of
working - producing work that stemmed from discussion and action with another
artist. The workshop also focused on sculpture with reference to 100 images of
recent and historical sculpture providing a visual and conceptual backdrop to the
exercises and a resource for the more self-directed phase of the project.

On the first two days of the workshop we took students through a series of
exercises and provocations devised to enable them to consider and test creative
and productive ways of working collaboratively. It was important that the
students worked directly with one of their peers as a partner to find solutions
together to the provocations, and for this reason they had minimal information in
advance. By the third day, collaborative duos were established and the teams
began to devise their own approach to practice resulting by the final day in an
exhibition of entirely new works.

The workshop set out to help students to develop skills in negotiation and
collaboration but also asked them to question their own individual working
methods and 'habits' of thought and practice. It provided an opportunity for
students to explore new ways of working and provoked them to share and test
out ideas both verbally and directly through practice.

We were particularly impressed by the positive commitment, determination and
creativity of the students and by the genuinely engaging and ambitious works
they produced together. In reviewing the exhibition at the end of the week we
were all struck by what had been achieved - both physically and conceptually

through working intensively together over such a short period of time.

The contents of the first two days and the last day of the workshop

The final day

« Presentation of work
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Observations
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Yuko Kobayashi

For this workshop, we had limited the application to postgraduate students or above from the
departments of sculpture as well as oil painting. There were a total of 14 participants from both
departments: three students from the Department of Sculpture and 11 students from the
Department of Qil Painting. Though the workshop was, in principle, conducted only in English,
this did not dissuade the students in terms of language, and even more, the participation of
non-Japanese students allowed the workshop to be linguistically beneficial.

The idea for the workshop was initiated by Youkobo Art Space about a year ago. It was the
proposal of two British artists, who also have been working actively in the field of art education,
to getinvolved with students from Tokyo University of the Arts. For the university, where
international exchange has been gaining a little momentum in recent years, this proposal was
ideal, and the workshop was realized based on the artistic practice and previous workshops
organized by both artists.

For many of the students, this workshop turned out to be the first opportunity to work with
plaster, but through in-depth insights into the materials provided by the artists -Mark Dunhill
and Tamiko O’Brien - the students were able to freely manipulate the materials and utilize them
in their work following their own methods. It seemed that plaster, with its infinite possibilities
for being shaped into various forms, and the other scrap materials that had been used as found
in various states were quite appropriate for the purpose of the workshop whose focus was on
the awkwardness and difficulties of communication when working with others.

Since the students were asked to work in pairs throughout this workshop, their output must
have been far from what they would normally make individually. Asked unexpectedly to work
with others, they had to find a means of communicating and working together whilst also being
requested to finish a work within the limited time frame. Though the finished works were
considered as ephemeral and, hence, were later returned to the dustbin, all the participants
seemed to enjoy the workshop from beginning to end.

INMR BT Yuko Kobayashi

BERRF CHEEAARE) . 1981F RRAHH S, 2013 Education research assistant (Fourth Laboratory of Oil Painting, Tokyo University
FRREMARZAZREEMMARRME T RZAEBERIET of the Arts and Music). Born in 1981 in Tokyo. Graduated with an MA in Oil Painting

2008F MM FREDZPHRERIBIET—FIR—2), from Tokyo National University of Fine Arts and Music in 2013. Major exhibitions: -
20094, THOME] (NICO CAFE),/TRegreen Art!2009~RE D& gradual erosion - Yuko Kobayashi Exhibition (Youkobo Art Space) in 2008, HOME
A~ (Regreen Base LLIEY), 20105 MRB ORI (7 7L Z88) (NICO CAFE), and Regreen Art! 2009 - style valley (Regreen Base, Yamanashi) in

/20118 T3 A - Tw 7T+ X L (KIDO Press, Inc. &) /TK 2009, Hoya House (Fars Museum) in 2010, Neo Buddizumu (KIDO Press, Inc.
BHT7URvol.2)(Z—F—F v S5U—RR) THEBHIFIL Tokyo), Taro or Alice vol.2 (Turner Gallery, Tokyo) Shiro or Matilda (modern
HAJBRANTY BR) /TE2OALEI(LET7RII ®5R). Heights, Tokyo) and wax of the right atrium (Kudanshita Atelier Tokyo) in 2011, and
20128 XXV A (MY HAS5—L-NY—)L BR) / Memento Chofu (Tokon Durham Bazaar, Tokyo), 460 people Exhibition (Aichi
F460ANB) (REETRF v 3 —KE BH) /TKREHT X Yurada, Nagoya Civic Art Gallery), and Taro or Alice vol.3 (Tokyo University of the
vol.31 (RAEMAF) Arts)in2012.
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Workshop Questionnaire - Feedback From the Participants
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ML COEADVHNCEELN DBRETHofeh ZBRREICL o
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This workshop, organized as a trial for the Y-AIR initiative (AIR for young), took the form of a

collaborative micro/macro projectinvolving Research Lab no.7 of the Tokyo University of the

Arts (macro-scale educational institution) and Youkobo Art Space (micro-scale private

Artist-in-Residence). Responses gathered via a questionnaire given out at the conclusion of

the workshop have made it clear just how important this trial, made rich by the dialogue that

mutually occurred between instructors Mark Dunhill and Tamiko O’Brien and the

participants, really was. The following are a summary of some of the comments received.

a I

Q. WSICOWTOERIL EEICIEDDELID? Q. Was information about the workshop conveyed accurately?

A. BRIICEARBBERD LIRS NERISERIN T ZATHEIESE A. Clear information was given in advance, and having grasped what the workshop
ZTBLVWSHARZIMBLTED  ELAIILTUW ., was about | was looking forward to working collaboratively in pairs.

o _J
a I

Q. WSDOEARK. FHDPTHh2f-TThH? Q. Was the venue for the workshop appropriate?

A RBCETTFENBETEINOS ZADEEBN P IERDGI A. The content and schedule for the workshop was clear, while the presentation of
DRTBREEBRIAN DRI FZNBELRENREIZ the instructors’ activities and artwork and their guidance was easily
ES WS 5 DEAISEBRED 5T, understandable. Their instructions which began with examples demonstrating

the differences between thinking in sculptural and pictorial terms were of
particular interest.

o _J
a N
QAYENEATSAIODZADIATKL—> 3> DiREA Q.In what way was the explanation about Dunhill & O ‘Brien’s

B ®IBFELED? collaborative activities useful?

A. TYes,and | DERFEDFEZH. IZHRL -3V DEBRIEL A. The “Yes, and” conversation exercise became an important foundation for the
BOTRIB.EZADTLEYNSITHRL—> 3> DR collaborations, and in realizing the possibilities for collaboration from the
MICRAE —ATHIET 2D EIFES HER T ATHEAL presentation of the instructors, | came to understand the process of working
TR7OEROERBRICE T, together with a collaborator using a methodology different to that used when

working alone.

o _/
a I
QBDEADELBRMNRIBELIED? £ D& Q. Were the introductory collaborative exercises on the first day

SICRIBELID? useful? Please explain.

A SR THRAICEATLSEAD TS L ARE B DA THER(L A. The detailed and resourceful instruction facilitated a fresh experience and
TN AFRL—2 a3V ORFINBEBLED LD SBETES stimulated the minds of the participants, developing to become an exercise in
Oz bOIT oYY A %57, creation through which skills in working collaboratively were gradually

improved.
o _J

/

o

Q. _HEOMBERLUFRIZRIBELD? E ¥
DESIC/IBELIED?

A. TYes, andJIFALAHDERTT 2L FOAYBRFE LR
LRSS CORBRN IO TIMEEDDZT-HDEITE
AOHEOBRBREEZRETSIMe LT OATHRL—
CAVDEEEEZRDZIOoOMILHARDBENICEDET
CEDBIEL TR DT,

Q. Were the collaborative exercises that followed on the second day

useful? Please explain why or why not.

. lcame to realize that the “Yes, and” exercise showed the importance of being able to

converse when doing something in collaboration with others, and this experience
helped to facilitate the main project. In serving as good practice for making quick
decisions during the creative process, it also encouraged consideration of the
definition of collaboration, and of taking an independent approach to the project.

N

/

o

QIETRRIARTLIY? BELEFEONTRIGE
ITLED?

A AS=r—2 a5 F CESNETABRCESREO
HBEWSELBRDEFEDIFILIF. ENIFERELRETL
fohh BRI DA B R LT

-Were the instructions clear and easy to follow, and was the balance

between English and Japanese appropriate?

. Communication was successfully achieved, and with clear instructions it became a

workshop with a sense of reality and purpose. While my level of English did not have
such a negative influence on my ability to participate, | felt the need for greater
language study.

J

N

/

-

QBBLEICE>THETABTRZFANP TN oTY
h?

A —BEBBICIV Y e tRABELEERCEERRZ
Rl BMBIICRR T 2B Nz Lich \ EE o e -
CHRLBIZHL TN B L5 HRIEEN LD o7

.Was there an appropriate balance between the guidance you were

given and the content of what you produced independently?

. For one week, with engines constantly running, | had feelings of confidence,

responsibility, and tension. | made a lot of effort to make a positive presentation at
the end, but the gentle pushing and subtle guidance was helpful when there seemed
too much to do.

N
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- What was the most meaningful aspect of the workshop?

. It was a valuable experience to work so closely with someone | had met for the first

time, each seriously considering their own actions and thoughts to mutually create
something unexpected through collaboration, conveying that experience to others
atthe end. Individual presentations are common, and this was the first time to have
such an experience. It was a wonderful workshop in which | made numerous
realizations that will come to influence my approach to working individually. On the
other hand, while it perhaps cannot be said that in working with someone else one
comes to lose oneself, such an approach poses problems about how to proceed and
produce a final result.

J
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HEROARSTHRIOFELDORRNH DL LRI
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Q.
A.

Please share any opinions or suggestions you may have.

Allthe activities in the workshop were meaningful, and | wanted it to continue longer.
| feel that if participation was extended beyond students of the department of
painting to other departments then it would create an even more stimulating space.
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The internship experience
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Reflection and review
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Tamiko O’Brien

Many of Youkobo's office interns over the years have been Geidai students or
recent graduates. They have benefitted from the informal interactions with
visiting artists that has helped them to develop their professional
understanding. For this project, Youkobo set out to formalize and extend that
opportunity. Wataru Ozu, a postgraduate student based at Geidai (O JUN lab, Oil
Painting Department) was selected to work directly with us over the duration of
the residency project.

Wataru Ozu is a busy young artist committed to widening his own experience
through travel and the study of international contemporary art. He has a deep
commitment to developing his practice and works very long hours in his studio
at Geidai.

For certain days the internship took him away from his studio and asked him to
focus on an area of research that was not directly related to his practice. Instead
he was exposed to the more practical aspects of undertaking a residency and
the nature of primary research. Ozu san used the opportunity well, to gain an
insight into professional practice for artists in the UK and to develop his
confidence in speaking English.

Working with an intern is particularly useful and relevant where a residency
project involves specific locally based research. In this pilot devised by Youkobo,
the residency host becomes a kind of 'matchmaker' - matching artists and
interns to ensure that the different skills offered by the intern are of value to the
artist's research and that the project is of relevance and value to the intern.
Youkobo also organized this aspect of the project to ensure that it was reflective
and practical with regular meetings and clear communication established to
ensure that it was of maximum benefit to both artist and intern.

While the practical benefits to artists are clear there are also many potential
ongoing benefits to student interns, one the opportunity to connect to a
professional network in another country. we look forward to seeing Ozu san

when he visits London!
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Reflection on the internship experience
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Wataru Ozu

Lately, internships have become a means for many students to refine their own skill sets,
and | would like to use this opportunity to examine how I, as an art student, used and
benefitted from the experience of this internship program.

At the beginning of May 2014 my tutor, O JUN, asked me to take partin the internship at
Youkobo Art Space. Though | was skeptical about internships for art students at that
point, | decided to take the offer on the spot. Youkobo Art Space turned out to be an art
facility offering an artist in residence program, and my role there as intern was to support
the residence artists Tamiko O’Brien and Mark Dunhill, a sculptor couple from England
who work collaboratively. During their residency, they explored the culture of Fujizuka in
Japan, and | supported their visits and actual ascent of more than 30 Fujizuka in Tokyo.

For students, one of the biggest benefits of this internship is in being allowed the
opportunity to support professional artists from the conception stage of their projects
through to the actual production of the artwork. Generally, painting students like myself
tend to focus on individual, solitary work, and hence, insights into works are not discussed
or shared with others. On the contrary, as they are also active as lecturers at British art
universities, Mark and Tamiko were open to sharing their creative processes with me
without hesitation. Another rare opportunity available only to students on this internship
is the possibility of seeing the real world through Youkobo Art Space that has strong ties
with artists. It was a significant experience for me to see and learn about how links
between art/artists and society can be formed and developed over the years, something
of which I have had little awareness until now.

Artist support was the only thing defined for the internship at Youkobo Art Space; the
finer details were left to the artists and myself, and so when necessary we discussed and
decided upon the type of support | would provide. At the start of the internship, as my
command of English was not good, and as | was not sure about the role of art students as
interns, | was puzzled and took on a passive role. However, the question “what am | here
for?” raised by Tamiko somehow pushed me to do my upmost in the situation, in spite of
being unsure about what I would achieve. After finishing the internship, what | have
understood is that. Works exhibited outside of artists’ studios merely show one aspect of a
process in its entirety, and there are many stories contained within the period before their
presentation to the public. Being a student, | am fortunate enough to have had an insight
into artist in residencies which, like Youkobo Art Space, support artists throughout the
world and are doing their upmost to expand these opportunities to young artists and
students. | am fortunate to have experienced, though only for a short period of time, what it
means to live as an artist, while also witnessing a site where society and art are connected.

I would like to express my gratitude to my tutor, O JUN, Tatsuhiko and Hiroko Murata
from Youkobo Art Space, Tamiko O’Brien and Mark Dunhill, and Yoko Arisaka who

supported me in the hunt for Fujizuka, for providing me with this opportunity.

INE i Wataru Ozu

RREMAZAEZREMARHE LRI AEEREFE D, Bornin 1991. Heis currently enrolled at the Graduate School of Fine Arts master’s
1991F £ Fho 2014 F VI —TRIKBBE 7 X 1B, 2014 degree program in Oil Painting at Tokyo University of Fine Arts and Music after
FS5B~9BBEIET—FAR=RICTAVE—>, 2014453 graduating from the same university with a BA in Oil Painting in 2014. He
B RRBMAZEMPIHBRF TG, 2014FLDER participated in the group exhibition Taro or Alice in 2014, and completed an

B KPR ZREMAREHE LRI B E RAEFEF, internship at Youkobo Art Space in September of the same year.
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Future plans and proposals
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London perspective
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Mark Dunbhill & Tamiko O’Brien

One of our concerns as art educators is how recent graduates can be supported in the crucial
and challenging years directly after they complete their studies.

At City & Guilds of London Art School, recent art graduates can for example apply for
fellowships in printmaking, and other opportunities exist to support graduates through
exhibition projects and residencies with local schools. Meanwhile, Central Saint Martins has
developed a scheme with Acme, the artists' studio provider, to set up a subsidised collective
studio for a small group of BA Fine Art graduates (known as the 'Associates Scheme'). The
scheme offers selected graduates informal mentoring by professional artists based at Acme,
alongside access to a subsidised working space.

The pilot project at Youkobo enabled us to consider and discuss the range of ways that
microresidencies can provide an important partner for local art schools in their quest to
support recent graduates. The project demonstrated that collaboration between residency
hostand HEI can enrich students' experience and learning while providing valuable support for
visiting artists. Clearly there is also great potential in such partnerships to explore projects that
involve students and graduates in International exchange schemes. CSM will test such a
projectinvolving Youkobo, Acme, Geidai and recent graduates and postgraduate studentsin a
collaborative projectin 2015. In this proposed project 'associate' graduates based at Acme will
work at Youkobo in dialogue with post graduate students from Geidai for an intensive period
with the possibility of this leading to an interdisciplinary research lab. CGLAS will also
investigate the potential of providing a microresidency for a Japanese artist and professor in
collaboration with a South London based gallery involving a graduate internship scheme

based on the pilot.
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Youkobo perspective
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Tatsuhiko Murata

W

The Y-AlR initiative developed through an encounter with artists and educators Mark Dunhill
and Tamiko O’Brien from London. We have the feeling that the Associate Studio Program
(hereinafter ASP), a program established by the University of the Arts London Central Saint
Martins College and London-based NPO Acme studios, will form the groundwork for this
initiative. The Youkobo residence program is fundamentally a space that has provided
opportunities for independent artists to stay and produce work and, when necessary, has
supported creative activities to the best of its capacity. This support has taken the form of
providing limited independent spaces, utilizing connections with the surrounding community,
and taking advantage of a network of domestic and overseas artists and professionals that
constitute the vital resources of this art space. We consider the connections between a
micro-scale facility such as Youkobo and institutes of higher education that include art
educational facilities and research institutes to be important avenues for future development.
Through the activities outlined in this report, and in taking as our premise that a sustainable
framework can be established, the following trial will be implemented next year through the

cooperation of respective educational institutions and AIR programs.

ASPTOYSLOERIBELT.CNSDEFERD
EXMLTOARGERER DRI L . COBSAIRTEBHIC
ZZWTLESLondonfliR 2 A% BANSDEFER
DARRTERIERITTER T3 MEEORR(RDvEYT) D
TOJILTHB. COEITZEBLY-AIREEDRERRML
LU EFERNOAERBOER. EXL (H) TOH
HEHIEDIB LKA DRTHRTE R LEA L EREOHIE
DLDOANCENBEERNCHKBERNILEZITWVS,

London/Tokyo Y-AIR Exchange Program 2015

As an extension of the ASP program, the trial outlined here is a mutual exchange (swapping) program
that generates opportunities for young artists to experience AIR within a different culture, utilizing the
studios of UK participants during their participation in an AIR in Japan to give young artists from Japan a
similar experience in London. Through this trial, and as a development of the Y-AIR initiative, we hope
that a program leading to the development of a creative environment for young artists, and a framework
that allows exchanges involving the provision of spaces and opportunities to stay and work in different
cultures can be established. Such activities, we feel, have the potential to be developed into a structure
for exchange on an international scale, such as the study abroad programs of respective art universities.

Tokyo Youkobo

Geidai

Micro and Macro Collaboration

/
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ﬂA wras

London Acme (ASP)

/
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Associate Studio Program(ASP)
8 ASP associates (CMS graduates)

CSM

HEHE

Afterword
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Hiroko Murata

There are no boundaries in art, and artists freely work beyond national boundaries.
However, the current conditions on the island nation of Japan perhaps contrast slightly
with this general principle. Yet in the contemporary age, whether one likes it or not,
English has become the common language, with efforts towards dialogue and the power
to convey to a wide audience being strongly sought after. We would like those of the
young generation in particular to realize this reality and challenge themselves. The
example below is a trial and proposal to improve the skills and communicative ability of
young artists.

For Youkobo, which has come to consider AIR from the various angles outlined above and
has managed a residence program for over 10 years, the fundamentals of AIR lie in the
provision of time and space for the creative production of artists as “residents”. And in
anticipation of the further recognition and development of AIR based upon these central
axes, we were led to the theme of “microresidence” through observation of the condition
of residencies across the world. It is proposed not as an answer but as a question, “What is
aresidence? What form should it take?” And through various projects and discussions, it is
hoped the exchange of information between resident artists and those connected with
residencies will be nurtured, enriching the activities of both.

WH 3LF Hiroko Murata

RREMAFAEREMARHE LRER L ERE Hiroko Murata graduated with an MA in Sculpture from the Tokyo National University of
To BERAT— ARV M RRTOT T L MIFOT— Fine Arts and Music. She has been involved in exhibitions, arts events and exchange
MEBRLICHEDD (1989F LD REZEELEDIC, programs both nationally and internationally. Since 1984, she and Tatsuhiko Murata have
T=TARAL A2 LTV REEZEE, 2002F~ been working collaboratively to develop an artist in residence program. She was director

2011F EBRHFAT-—FRIFO-LOFITAL Y of the international open-air art exhibition “Trolls in the Park” from 2002 to 2011. She is

B—o BIET7—FAR—ZKEK.

currently co-director of Youkobo Art Space.
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