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Glossary of Terms | F5&

Artist-in-residence (AIR)

A system of support for the activities of artists that involves stay and production, or
programmes that support such activities. Artists transcend national borders and cultural
differences, placing themselves in spaces distanced from the everyday in order to gain
ideas and inspiration from living within a different culture and history and through

interactions with local people. Such experiences give sustenance to new creative activities.

Y-AIR

[AIR for Young] A programme realized through collaboration between AIR and art
universities offering young artists experiences of carrying out creative activities as
participants in AIR, contributing to their development as artists and ordinary citizens of
society. Through cooperation between individual AIR and art universities, the Y-AIR
scheme aims to develop into a programme for international exchange through the

construction of a sustainable framework.

Organizers | =471

Youkobo Art Space (Youkobo)

Over a 25-year history since its foundation in 1989, Youkobo has worked to promote
art through a dynamic Artist Residency Program that has to date welcomed over 280
foreign artists in 40 countries, while also creating studio and exhibition opportunities
for over 150 local artists. In addition to hosting artists from overseas, Youkobo also

actively organizes artist exchange programmes with other international AIR.

Tokyo University of the Arts (TUA)
The only comprehensive national university for the arts in Japan. Since 2013, TUA has
worked on the Y-AIR framework with Youkobo Art Space, establishing a place of

exchange between AIR and students of specific research laboratories at TUA.

Central Saint Martins (CSM)

A member institution of the University of the Arts London. The programme
introduced in this booklet developed as a result of a residency at Youkobo by Mark
Dunhill—artist and Dean of Academic Programmes at CSM—and the dialogue that
followed.

Associate Studio Programme (ASP)

A programme of support for the activities of young artists developed through
collaboration between CSM and Acme Studios. As a studio support scheme for
outstanding recent graduates of CSM, it provides selectees with shared studio,
access to the university library, and participation in regular studio visits by art critics
and artists. Established in 2013, the programme consists of a shared studio for
eight members, and three shared studios for twelve members, each available for
two-year periods.

Acme Studios

A London-based charity, formed by artists in 1972, which supports the develop-
ment of fine art practice by providing artists with affordable studio and living
space. Acme provides over 500 studio units, runs studio awards and residency
schemes and manages an international residencies programme for visiting artists.
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Introduction - London/Tokyo Y-AIR Exchange Programme

Realized through collaborative efforts between Central Saint programme will develop along with the participants’ careers as
Martins (CSM) and the Associate Studio Programme (ASP) in artists, leading to future opportunities.

London, and Tokyo University of the Arts (TUA) and Youkobo

Art Space in Tokyo, the London/Tokyo Y-AIR Exchange Selection process

Programme (hereafter, the LTYE Programme) was initiated in The programme is currently limited to recent graduates (those
2015 with the aim of addressing challenges faced by London who have graduated in the last three years) of CSM and T
and Tokyo-based art graduates of finding a means to sustain Selection takes place independently in London and Tokyo

their practice after leaving institutions of higher education. respective co-organizers based on the strength of the propos
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Message from co-organizers

Graham Ellard

VALUE

The artist’s studio is central to the activity of making art. This is
undoubtedly true, but to suppose that the studio, and the artist, exists in
isolation is either misleading or misguided. Even the most self-contained
practice is informed by contexts beyond the immediate one of the studio
environment. The boundary between the studio and the world at large is
crossed and re-crossed by both the artist themselves, by others that visit
and by the materials that are brought in and the works that are sent out.
And the limits are more porous still as we realise that defining precisely the
distinction between the processes of making art and the processes of
‘'simply’ living one’s life are rarely easy to either establish or to maintain.

This porosity or intermingling is, certainly from my own experience as an
artist working in collaboration with Stephen Johnstone for nearly 25 years,
not only unavoidable, but vital, and provides the source of almost
everything that eventually becomes a finished work. Artists, and certainly
students, often talk about ‘ideas for a new piece of work' —it's perhaps a
phrase that shouldn’t be analysed too much because it seems simplistic in
its implicit presumption about how art is no more than ‘ideas’ that are
executed. However, leaving that aside, it is said, and it is understood within
the everyday language of the studio. Yet surely these ideas are just an
image, not of a finished piece of work but an image as a spur or prompt, or
a quality to aim for. This image might, and again in our experience it very
often is, itself be prompted by or located in a place — a building, a
landscape, a park, a garden or a view of a city. But what really matters is
what happens next, because it's in the process of going further, of finding
connections, of recognising associations, or revealing subtleties, that
physical encounters become the richest material to work with. From the
site visit, the interview, the days in an archive, to the wandering
exploration, the chance conversation, the off-hand anecdote, or the
everyday routine that is nothing like one’s familiar routine and the
experience of world that is recognisable as like one’s own but not the
same - in ways that are both fascinating, confusing, challenging, but
endlessly interesting.

It's in the light of these experiences that the initial ‘idea’ begins to pale
and the actuality of what you now encounter takes over. And it is as a
structure for such experiences that the exchange between Youkobo and
the Associate Studio Programme has excelled over the last three years. The
six recent graduates from London and Tokyo have thrown themselves into
new, unknown and challenging environments. By both renewing and
reinvigorating the scope of their thinking, and negotiating the inevitable
reappraisal of their work within a context that may offer none of the prior
knowledge or sympathy it might rely on, they have gained something that
can only be gained by ‘being there’.

Central to this experience for the artists is the experience of meeting other
artists from Japan and London (and in fact given the international nature of
the CSM graduate group, and the international resident artists at Youkobo
the network includes artists from elsewhere in the world). Through those
artists they then meet; curators, gallerists, professors, crafts people,
musicians, and an expanding circle of friends and friends of friends. This is
the material from which art is made, and each of the participants of the
exchange has gained something extraordinarily valuable from the
experience. Many have made friendships that will continue that
experience, all have had their view of the world expanded, and all | think
have been left with an irresistible urge to travel back again as soon as
possible. For young artists this is a wonderful gift. In a world where
difference, conflict, and exclusivity are the touchstones of a new and
aggressive small mindedness it is an absolute necessity and a source of
hope.

Graham Ellard

Artist. He has held a full-time teaching position at CSM, University of Fine
Arts London, since 1998, and is currently Professor of Fine Art, and
Research Leader of the Art Programme. As an artist he has collaborated
with Stephen Johnstone since 1993. Their work has been exhibited
internationally in museums and galleries including; Centre Georges
Pompidou, Paris; Tate Liverpool; [kon Gallery, Birmingham; MOCA, Sydney;
Chicago Architecture Foundation; Rotterdam International Film Festival; the
Victoria and Albert Museum, London; Aichi Triennale, Nagoya, Japan.
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These Three Years
The LTYE Programme involves the temporary relocation of
young artists from the East and West in a mutual exchange back
and forth between two artists-in-residencies: ASP in London
and Youkobo in Tokyo. Reaching its third year in 2017, to date
12 artists have travelled between these two cities. Each of them
stayed in a different environment for approximately six weeks,
making work in the studios of respective institutions. What did
each of these young artists see and encounter through this
experience? In an unfamiliar place, they most likely only
achieved small strides, while their range of vision was doubt-
less quite restricted. However, can it not also be said that their
footprints will later bring them to intimately recall an unequivo-
cal distance, and that the scope of a stranger’ s thoughts in an
alien land can be far-reaching? Today in Japan, ‘globalism’ is
loudly vocalized with no clear purpose. And this extends to the
field of art and education. However, in the words and works of
these twelve artists, there is no discernable sign of this great
fuss about nothing. The airplane was the first means used by
these individuals to traverse the longest distance of their trip,
followed next by train or bus, the tube, a bicycle, and then their
own two feet in a gradually expanding radius of movement
from their place of residence—their starting point—beyond into
the spheres of everyday life. The people and things encoun-
tered through these movements are taken back with them to
their place of domicile, or later returned to for closer obser-
vance and scrutiny, a process out of which some other form is
retained. | believe this trajectory can be likened to a drawing,
delineating a route paved through a certain ‘chaos of the pres-
ent’. The participants create a visual record within this chaos
according to their own rules and standards. And this is what |
feel | have perceived over the past three years. While the length
of this exchange programme is only short, the ideas we have
been shown and brought to contemplate are by no means
modest. Come to think of it, | believe the majority of Japanese
artists who travelled to London on this programme didn’t do so
for the first time, but am I right in thinking that wasn't the case
for the British artists visiting Japan? They surely had various
experiences in an unfamiliar environment, but | wonder how
their bodies retained the experience of the occasional earth-
quake? Such thoughts sometimes come to mind.

Finally, I would like to applaud the staff of Youkobo and ASP,
and this year's participating artists—Abbi Jones, Dan Isomura,
Jean-Baptiste Lagadec and Mayumi Arai—for their hard work!

OJUN

Born in 1956 in Tokyo, where he is currently based. Graduated with an MA
from TUA in 1982. Stayed in Barcelona, Spain from 1984 to 1985, and in
Dusseldorf, German Buenos-Aires, Argentina in 2008 after receiving a grant
from the Agency for Cultural Affairs, Japan. Since 2003, he has taught at
TUA, Bigakko and Joshibi Unviersity of Art and Design. Currently professor
at TUA. He has also held numerous solo and group exhibitions in Japan and

internationally, mainly in association with Mizuma Art Gallery.
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2017 Programme

Leg 1: 1 May - 14 June, 2017

Jean-Baptsite Lagadec/ ¥ 3a ¥ IN\F«1 XA b - 5157+ (France/UK)

Dan Isomura/ B#8g (Japan)

Leg 2: 15 )june- 31 July, 2017

Abbi Jones / PE=—+ ¥a—> X (UK)

Mayumi Arai / i35 (Japan)

Studio Space and Accommodation

In London, participants from Tokyo joining leg 1 were provided
with 24-hour access to a shared studio at the Glassyard building,
Stockwell, and the Highline Building, Elephant and Castle in leg 2,
both run as part of the ASP Programme through collaboration
between CSM and Acme Studios. Accommodation was provided
by CSM in the form of homestays with artists through CSM
networks. In Tokyo, the London participants were given accom-
modation and access to a studio at Youkobo for the six-week
period, which was also used to hold an open studio coinciding
with exhibitions by the Tokyo participants they were partnered
with.

249 T F EEAMRR
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Benefits in London

During their stay in London, the Japanese participants benefit
from being located in the dynamic studio offered by ASP. Taking
the place of the UK participant during their time in Tokyo, the Japa-
nese artists are launched into a dynamic workspace located in
central London that is shared by other talented graduates. This
environment provides them with opportunities to develop com-
municative skills, as do the arranged studio visits from artists and
curators. The Japanese participants also have access to the newly
opened CSM campus, and access to its library facilities on request.
The accommodation arrangements, which take the form of a
homestay with professional artists introduced by CSM, offer a
different dimension of support during their stay in London.
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Benefits in Tokyo

Provided with a live-work space at Youkobo Art Space, the UK
participants benefit from a supportive environment during their
time in Tokyo. Regular meetings with staff members ensure that
artists can realize their research and production goals, while
taking up residence at Youkobo means that strong connections
can be made with more experienced artists joining the residency
programme, in addition to Youkobo's vibrant art network. Regu-
lar trips to art openings, exhibitions, and other places of interest
are also organized for all resident artists by the Youkobo staff,
while there are a number of opportunities to engage with the
local community. Studio visits are also arranged with Tokyo-based
curators and other art professionals.
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Comments from 2017 participants

Jean-Baptsite Lagadec
Residency period in Tokyo : 1 May - 14 June, 2017

Artist’s comment

‘My experience on the LTYE Programme has brought a very
intense questioning of my artistic practice, and | think it takes an
artist to work away from home within a drastically different
environment to initiate such questions. For me, this residency
was certainly not about ‘reflecting’ or representing my views
on Japan, neither was it about presenting and insisting on
differences between civilizations. So there is a fine line
between how much you bring over and how much you leave
behind. | had made the decision prior to leaving London, that
my aim should be to work efficiently, take risk and investigate,
rather than presenting myself and my work and take the oppor-
tunity as a promotional platform.

In order to produce a new object, | had to reconsider the mate-
rials | was using and how | was using them. | made significant
encounters in Tokyo that have helped me carry on that
purpose. Encounters with the works of Tomita Keisen and
Kayama Matazo during a visit to Tokyo Modern Art Museum got
me reflecting on the European notion of tableau and the notion
of the Japanese screen, which, to me, are like theoretical broth-
ers. The use of wood, silk, and paper combined in such a partic-
ular way directly inspired my work at Youkobo.

At the production stage, | kept in mind notions relating to the
European tableau, as well as the characteristics of the Japanese
screen, and tried myself to be a prism to the visual and cultural
enrichment | experienced. The first part of my research was a
symbolic battle on a single support: paper. Using a stencil
systematically, | ran tests to see what conditions it required for
my intentions to break free of the imposed limit of the format.
Gradually, | ran away from the idea of the support, and consid-
ered all my paintings virtually held in every bit of painted paper,
fabric, and plastic that ended up completely covering my studio
floor.

Elements assembled themselves, since | was instinctively and
logically picking up fragments of my own gestures. For the first
time, | felt free of any material constraint, overcoming materia
determinism while at the same time fulfilling a desire of depic-
tion. By the end of the residency, | had opened up a new work
path, which today | feel excited about and prepared to explore.

| celebrate that such exchanges are made possible internation-
ally by people of good will, as they are brutal, raw and neces-
sary stages in the life of young artists like myself. As for the
human experience,  am glad | have been able to come across
such wonderful people, especially Dan Isomura, with whom |
have been able to develop a real exchange in the second part
of the programme in London. | look forward to coming back to
Japan.’
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Jean-Baptsite Lagadec ¥ avNFsRA by - SHFF

Profile

Born in Paris in 1992. Graduated from CSM in 2016. A participant in the
Clyde & Co 2017 Art Award as well as the ASP Programme, he currently
lives and works in London. Coming from a digital practice, Jean-Baptiste
playfully seeks alternatives to the screen, responding to certain codes of
the digital conception of images, with tangible means, in an effort towards
an empirical actualization of this new cultural heritage within the timeless
history of painting.
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1,2 Othello, Exhibition at Youkobo
3 Art critiqgue with curator Naoko Horiuchi
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Dan Isomura
Residency period in London : 15 June - 31 July, 2017

Artist’s comment

‘At the time | learned of the LTYE programme, Trump had just
become US president, the UK had decided six months before to
withdraw from the EU after a national referendum, and a
growing anti-foreign sentiment could strongly be sensed in
Western society. Wishing to know what was happening in, and
experience the atmosphere of, a country that had decided once
again to close itself off from a global society that, since WWII,
had based itself on the fundamental principle of respect and
tolerance for others including those outside one’s own national
borders, | decided to make an application

After being accepted onto the programme, | resolved to create
a work focusing on Asian immigrants who work in Tokyo's
eating and drinking establishments; individuals who are a
familiar presence but whom I had never previously given much
consideration. And with the cooperation of Nepalese
immigrants who work at an Indian restaurant in my local
neighbourhood, I began a project to produce a new work. This
became an invaluable opportunity for me to quietly observe
the current circumstances in Japan.

After production had begun at Youkobo, | started to research
immigrants who had come to Japan, with a particular focus on
refugees. | observed that Japan is very reluctant to accept
refugees (in 2016, 28 people who applied for refugee status
were approved out of a total of 10,901 applicants), and that the
majority of Japanese, myself included, have little interest in or
knowledge of refugees, while the absence of connections to
refugees living in Japan invites social isolation and a
psychological burden among them. Considering that if
Japanese start to take an interest in and deepen their
understanding of refugees residing in Japan, this will lead to the
advance of a multicultural, multiethnic symbiosis and
consequently a reduction of friction, | constructed an
installation work around the theme of prosperous coexistence,
creating a space of exchange between refugees living in Japan
and Japanese out of which the work took shape.

After my residence in London began, | was constantly
overwhelmed by the differences between Japan and the UK in
many different aspects. While in Japan immigrants are a
minority and attract little attention, in London there wasn't a
moment that | found such a situation. It was fascinating to be in
a city that has seen one of the most advanced diversifications of
race and ethnicity, experiencing daily life there while keenly
aware of this fact. Also, in visiting the Migration Museum and
observing the current situation in refugee camps in Calais
where some risk their lives to cross the Dover Strait, | felt that, in
comparison to Japan, a system for accepting refugees in Europe
was less existent than | had previously thought. | learned that,
in contrast to the island nation of Japan, refugees wanting to
enter Europe can cross both overland and via the sea, leading
to difficulties in management that require the refugee problem
also be considered from a geographical perspective. During my
time in London, | also made a journey to the Greek
Mediterranean Sea, a place where many refugees make the
crossing from the Middle East and Africa, aiming to create a
video work that expresses the nonsense of anti-foreignism and
intolerance.

Through the critiques held at Youkobo, | was able to review
my creative process throughout the entire course of this
comprehensive programme. My experiences have given
considerable impetus to my development as an artist, and it has
certainly posed problems for me to overcome. | would like to
express my appreciation to everyone who provided me with
this opportunity and their kind cooperation throughout.
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Dan Isomura F#HE

Profile

Born in 1992 in Tokyo, where he is currently based. Graduated from the
Faculty of Painting, Tokyo University of the Arts in 2016. Member of the
Genron Chaos'Lounge New Art School in 2017, where he received the Gold
Award in its annual exhibition. Recent works have focused on the reinter-
pretation of contemporary Buddhist art in Thailand, in addition to collabo-
rative projects with Nepalese immigrants living in Japan. His works can be
seen as kitsch, disordered illustrations of contemporary society in which a
complex fusion of different cultures and materials are brought into sharp
relief.
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1,3 A glass of water / 1000000000000000000000000 water molecules,
Exhibition at Youkobo

2 Two glasses of water / 2000000000000000000000000 water molecules,
Exhibition at CSM in London
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Abbi Jones
Residency period in Tokyo : 15 June - 31 July, 2017

Artist’s comment

‘Participation in the LTYE Programme allowed me to pursue my
role in the subjects of art and archaeology, create interest and
conversation around my ideas through the form of an exhibi-
tion, meet many individuals who share similar interests, and
create a network around me that | can now continue sharing
with.

My.relationship developed with Mayumi Arai, from meeting
and starting this shared experience in London.together,
through to producing work alongside each other for our exhibi-
tions at Youkobo. We worked together to help install our works,
but we also shared many ideas and established a friendship.

| feel very satisfied with my first solo exhibition; I'm pleased
with the works | produced and the looser attitude | had towards
making them. I' m grateful to Youkobo for doing everything
else fundamental for the show, such as organizing the recep-
tion and inviting an engaged audience. | had conversations
with artists, archaeologists and architects about my work, find-
ing common ground through ideas and questions arrived at
through viewing Abstract Grid, the exhibition | held at Youkobo.

The critique on the last day of the exhibitions at Youkobo was
invaluable for me. Matsui Midori, the invited art critic, articulat-
ed and expanded on many thoughts | experience in my
processes of making art. She spoke about the different
approaches Mayumi and | have to our work, comparing and
defining our practices.

The valuable support | received from Youkobo during the
residency, such as the weekly meetings, meant that | had to be
both reflective and look forward during my six weeks. This
really encouraged me to make the most of my time at Youkobo
and help define what is possible from this type of residency. |
was given complete artistic agency when it came to what |
wanted to create and how | would use the exhibition/studio
space. | gained confidence from presenting my work in artist
talks, such as at Joshibi University of Art and Design, while You-
kobo's frequent events, dinners and visiting guests meant you
felt part of something unique.

The way | used my first residency and its outcome is exactly
what | could have hoped for. Every work | made was a result of
research, experiences, objects or buildings | came into contact
with in Tokyo. These new works have given me plenty to work
with back in London and hopefully, will generate an opportuni-
ty to show some of them again in another space.’
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Profile

Graduating from CSM in 2015, Abbi Jones was awarded a two-year studio
space on the ASP Programme in London. She went on to train as an archae-
ologist with MOLA in the time that followed, developing a creative practice
combining the disciplines of art and archaeology. Her work is characterized
by the pursuit of contemporary art works that speak to ancient artefacts,
containing interrelated themes related to craft, construction, excavation
and the performance of labour.
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1,2 Abstract Grid, Exhibition at Youkobo
3 Research visit to TUA
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Mayumi Arai
Residency period in London : 1 May -14 June, 2017

Artist’s comment

‘I am currently conducting research into personal artifacts and home
movies recorded in various locales. Through this research, | am
investigating the notion of ‘observation through intervention’ in
relation to specific groups and individuals. In the LTYE Programme,
too, I undertook research in, and made work corresponding to the
context of both cities following the same theme while adopting
different approaches.

In London, with the help of curators from the British Film Institute
and The Cinema Museum London, | was able to meet home movie
makers, projector technicians, film researchers and film architects to
share different perspectives and interests in relation to their personal
home movies. Running parallel to my research, I also shot home
movies in an attempt to deepen my thinking around this subject.
During my stay, two individuals | met became the predominant
subject of my films.

The first was the owner and occupant of the house where | stayed
in London, a French painter named Lorraine Fossi. My time in
London coincided with a turning point in Lorraine’s life, brought on
by personal circumstances and political events that had occurred just
before my arrival. | proposed to her to create a book about the house
where she was residing and which she would have to vacate in the
coming weeks, encouraging her to reflect on her life. Through this
process, she shared numerous memories, at times moved with
strong emotion, and after the book’'s completion a number of
personal changes could be seen. The encouragement and emotional
intervention that this process of creating a private record induced
was undoubtedly helpful in giving Lorraine the power to move on

The second subject of my research was Captain Zip, a British home
movie maker who had continually recorded the people and circum-
stances around him since the age of 12 using an 8mm film camera.
Following a divorce approximately 20 years before, he had come to
reconsider his gender and sexuality, and consequently started to
lead a life as a cross-dresser. He permitted me to film him over a long
period, and the film edited from the resulting footage presents the
moment at which | felt | had learned the most about my subject. In
that instant, | felt that the everyday nature of the home movie had
transcended a sense of artificial manipulation, and | had glimpsed
the true meaning of the recorded movie medium.

Meanwhile, in the last half of the programme, which took place at
Youkobo in Nishi-Ogikubo, | gathered together home movies that
had been made by local residents in the local area using 8mm film,
and held a screening event. This was an attempt to see whether
personal records could be used to revive the power of local commu-
nities in an age when such agency is gradually dwindling. On the day
of the screening, stories were shared by those who had provided the
films as they were being screened, while a talk was also given by a
local history researcher about the area from the perspective of local
history, leading to a multilayered experience shared among the
attendees. The event was successful in terms of local residents, who
had lived in the area for a long period, voluntarily presenting their
own personal experiences in relation to their home community of
Nishi-Ogikubo.

Through this programme, | was able to deepen my research by
directly implementing my ideas through differing approaches. In
addition, | feel that even as | move on to new work the activities |
achieved have set an important milestone. Finally, | would like to
express my appreciation to Graham Ellard and Mark Dunhill, as well
as the staff of Youkobo for their assistance throughout the
programme.’

WA B
oYkryLoy7Foo—HM : 2017.5.1-6.14

TP=T14ZAbDaXY b

TRLFIRTE, B4 R EHI(C BV TERBRS NIC. FANERPR—AL—E—(C
93T —F2HD VD, CORTEBZEL CT. FLAEHIRHEDE
HPEABICE T2 NMACIZERIOBERER> TWB AIBTOY
ZLEBVTE. METZNZNOXARICHEVT, BTF—<ERDT 7
O—FICLB )T —F EHHETITo T2,

O > R > T (& British Film Institute 4> The Cinema Museum
London ®F 2 L—4%—0DBFICLW. R—LL—E—X—H— BEH
B, 7AILLAREL T A ILAT—FEZARZEERRDI ZENTE. Z
NZNOR—LL—E—([CET 2RI\ REBHREHEF L. RREZRGR
TBRZENHERIE Fle, VT—FERBETUCERICBEFEETE
R=—LAh—E—%BHEITBILCLY . EBRZBL CEREZRDDLOF
DIz HEP.EC 2 ADAYICER = LIah SiRe LT 2.

1 AB@E. 6 BE—HECEARLRED T Z > XABEZR Lorraine Fossi.
W2 (STADIHIEERTCHE S > Iehk4 BRI BEPBUAMERICE Y. B &
S ENEDEEHACH o T FAFREZIS. & EHBR T > FNIE
WIHBWZDRICET 248 % —HEICIEB CLIREL. S—EBHDAEZ
RUR->TESSZ LU CORIEZRL T, RZI3FACHRA IRECIR
HEEY . BICIRELRKBENITHES Ao N, STRE T IHR4 2 50ZES
&7z, CDFREFREEDBENE DRBEHINAPEEHTE. KRKLIS
—SHET RODHEEZ D FICHEETRAB T,

2 ANBlE 12mOBNS 8 I 7 1 )LATENDHDEY OARIRKT
FER UK T TV F ) RADKR—LL—E—X—H— Captain Zip.
3 20 EFEROBBEZT >MFC. BHOY > —Pts> vl
TA—ICDVWTHHTERIEL. TOBRZERE L TOAEZSHIAD
%, FAIRIEEDOBRTLEZDOF T, KREDITROFT—HRDZ EEZER
CENTERER VBRI T ZTWEY  fFRb LTz A E ThER—
LL—E—DRDOBROBE LD FRARNGIREZ B CHERIZE B o
1. SR BOARYDRKE BB RS 2 EMNTSRERA LT,

—A 7075 LBFOFKET(E HIFZOANS 8 I T4 )L L%RMES
THITT TR UTeR—LAL—E—%5%H. tBREEMBLE. CNFEA
DFEEEN RRARCHEVTEVNFTVWZO—AILII 271 —0DA
ERESEZEBEHNGFCERVEZINEVWSIHATH > To, LREKH
3. 71V AEBER([CRHEENSDFEZELIZ T TR, T ER
DL EHRRN S BcECDOVTO h—2EREL. LWZEHE
BREROHEHRFEDOR(CITHOND LOBE L. RKEFASIN TS H
BOALZ M BEOEIECHT 2 BUODLEANRRE BRAICHRELE
SENEFNTECEBRRELTHHTZERDNS,

ZD37ADTOYZLEBELT. BEOHROERSEL TRODZ
ENTE Fe FilcBfEZz D TV ETE . SEIDEHEESGDH
CHVWTCEERHA LB TZERALTVD . BEIC. COT/OITL%E
UCTAEBMEECTG ST CSM DY L 7 LEEPY—V %% . ZUTET
BORY v 7 DEKRICERSOEZRLIL,



iz

LL0T N AXKCE

Mayumi Arai $i¥ FiS

Profile

Visual artist. Born in 1988 in New York, USA. After studying at the University
of Applied Arts in Vienna from 2013 to 2015, she completed an MFA in Oil
Painting at Tokyo University of the Arts. Currently, she is a doctoral candi-
date of the same university. Her work embraces a range of media including
video, photography, interventional projects, site-specific installation,
performance, which she uses to engage with specific communities. Her
work has been exhibited widely in Japan and internationally.
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1 Nothing happened. It's already happened. Exhibition at Youkobo
2 All the space and time left behind me., Exhibition at CSM in London
3 Research in London
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Sean Lavelle

Residency period in Tokyo: 1 May — 14 June 2016

Since my time on the LTYE Programme, | have continued to
develop my work showing regularly in the UK. For example |
have participated in a short-term residency at Clearview Ltd, as
part of their opening exhibition. The support provided by the
staff at Youkobo has taught me how to manage my time and
get the most out of a residency, even with a short duration. The
weekly meetings we had helped me to keep track of my prog-
ress, providing a good routine of clear communication between
host and artist, which is something I have tried to maintain in all
my projects since.
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2 Sean Lavelle, Exhibition detail

Eleanor Turnbell

Residency period in Tokyo: 15 June =31 July 2016

I do believe that the LTYE Programme, concluding in a solo
show in Tokyo, has led me to be taken more seriously as an
artist when applying and filling out applications. It's been a
year since | took part in the programme, my first residency
abroad. Since then, | have been on two others: one in Cornwall,
and one in Sweden. I've been finding that residencies are a
sustainable way to keep an art practice alive; paving out a little
time, space and funding to explore and make. I' m still hoping
to return to explore other parts of Japan, and to catch up with
the network of artists/friends that the LTYE Programme is
continually adding to.
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4 Critique, Eleanor Turnbell



Ryunosuke Goji

Residency period in London: 15 June — 31 July 2016

| 'applied to this programme with a vague but strong intention
of staying and making work in a Western environment, rather
than specifically in the UK. | had often heard that there were
differences in educational approaches with an emphasis on
concept and theory in the West in comparison to Japan, butin
actually going to the UK | realized this more keenly while also
making other new discoveries. Through the process of standing
in a different position and engaging in dialogue from different
perspectives, | was shown many new possiblities. | am currently
examining problems in my practice found through this experi-
ence.
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2 CSM campus visit, Ryunosuke Goji

Takashi Horiuchi

Residency period in London: 1 May — 14 June 2016

My activities focus on issues relating to poverty and labor. At
present, the kind of expression I'm pursuing is actually closer to
activism, and much of my time is spent with activists and activ-
ist groups. This was directly influenced by research into squat-
ting and homelessness | carried out during my stay in London
as part of the LTYE Programme, which was inspired by a work |
made before participating in which | disposed of all of my
possessions. In the future, | am considering how to negotiate
these activities within my art practice, and am currently making
plans to create a work utilizing a property | am renting in
Minowa, eastern Tokyo.
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4 Critique, Takashi Horiuchi
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Lydia Davies

Residency period in Tokyo: 1 May — 12 June 2015

Taking part in the LTYE Programme gave me time to reflect on
my work away from normal routine. This was incredibly valu-
able as it gave me the opportunity to explore and contemplate
certain ideas, as well as experiment with new materials, in a
focused and intensive manner. Since taking part in the
programme in 2015 | have been continuing to develop my
practice in London and work on exhibitions. | moved to a new
studio in 2016, which | share with six others from ASP, including
Chris Ifould and Sean Lavelle.
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1 TUA campus visit, Lydia Davies

2 ‘so-so’, Exhibition detail, Lydia Davies

Chris Ifould

Residency period in Tokyo: 13 June — 24 July 2015

Since taking part in the LTYE exchange | have continued to
maintain an art practice based in London. Once returning | was
in multiple group exhibitions in London and also continued on
the ASP scheme. | think my time at Youkobo helped me to be
more direct, descriptive and open about my work. Through my
stay in Japan | was introduced to the medium of Animation in
mainstream use. Without the exchange | wouldn't have been
introduced to the medium that now dominates my work.
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3 Turning Circles, Exhibition detail, Chris Ifould

4 Artist talk, Chris Ifould



Wataru Ozu

Residency period in London: 13 June — 24 July 2015

In honesty, | joined this kind of programme for the first time
and, bewildered by the experience, took a trial-and-error
approach to my time in London. At the time, | felt that | hadn't
achieved a clear result at the end of my stay. But as | now look
back on my time in London, | have come to feel that the experi-
ence of creating in an unfamiliar environment has left a strong
impression on me, and has led to a deeper understanding of
the relationship between myself and the action of drawing and
painting, which defines my current practice.
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1 Work in the ASP studio, Wataru Ozu

2 Wataru Ozu and Shiori Higashiyama

Shiori Higashiyama

Residency period in London: 1 May — 12 June 2015

In thinking about how | could accumulate experiences as an
artist, | had originally considered studying abroad, but in partici-
pating in this programme | was strongly attracted to the artist
residency framework. During my time in London, | was not only
able to discover new materials and share a creative environ-
ment with others, | was also able to expand my experiences
and ideas while learning about my own weaknesses.
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4 Research into old postcards, Shiori Higashiyama
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History of programme

The LTYE Programme developed out of an encounter between
Youkobo and two artists/educators, Mark Dunhill and Tamiko
O’ Brien. Utilizing their rich experiences of art education in
London, in 2014 they realized a series of creative workshops
(*1) for MA students from various departments within TUA with
the understanding and cooperation of professor O JUN, while
also collaborating with Youkobo to realize an internship (*2) for
a student of TUA with the aim of supporting the activities of
artists during their residency. These collaborative efforts
between Youkobo and TUA have developed into an ongoing
dialogue (*3) about the possibility of developing mutual
support for young artists from London, which connected to the
realization of the London/Tokyo Y-AIR Exchange Programme in
2015 as an exchange of young artists between London and
Tokyo. On the London side, the exchange has been with ASP, a
program administered by professor Graham Ellard of CSM
which offers support to young CSM graduates.

1

Hosted by the O JUN lab based within the Oil Painting Depart-
ment at TUA, and involving a group of 14 mostly postgraduate
students, this workshop was based on the theme of collabora-
tion. Setting out to challenge students to set aside their own
practice and embrace a new way of working, in this three-day
workshop the participants formed collaborative duos to create
an entirely new work of art shown in a final exhibition. The
workshop set out to help students develop skills in negotiation
and collaboration but also asked them to question their own
individual working methods and ‘habits’ of thought and prac-
tice. It provided an opportunity for students to explore new
ways of working and provoked them to share and test out ideas
both verbally and directly through practice.

2
Comment by Tamiko O’ Brien (Principal of the City & Guilds of
London Art School)

‘The participant in this internship was Wataru Ozu, a postgradu-
ate student based at TUA (O JUN lab, Qil Painting Department),
who worked directly with us to offer support during our
residency period. Ozu used the opportunity well, to gain an
insight into professional practice for artists in the UK and to
develop his confidence in speaking English.

Working with an intern is particularly useful and relevant
where a residency project involves specific locally based
research. In this pilot devised by Youkobo, the residency
becomes a kind of ‘matchmaker’ —matching artists and interns
to ensure that the different skills offered by the intern are of
value to the artist’ s research and that the project is of relevance
and value to the intern. Youkobo also organized this aspect of
the project to ensure that it was reflective and practical with
regular meetings and clear communication established to
ensure that it was of maximum benefit to both artist and
intern.’

Lowzt)

3
Comment by Mark Dunhill (Dean of Academic Programmes,
CSM)

‘One of our concerns as art educators is how recent graduates
can be supported in the crucial and challenging years directly
after they complete their studies. CSM has developed a scheme
with Acme, the artists’ studio provider, to set up a subsidized
collective studio for a small group of BA Fine Art graduates
(known as the ‘Associates Scheme'). The scheme also offers
selected graduates informal mentoring by professional artists
based at Acme.

The pilot project at Youkobo enabled us to consider and
discuss the range of ways that microresidencies can provide an
important partner for local art schools in their quest to support
recent graduates. The project demonstrated that collaboration
between residency host and HEI can enrich students’ experi-
ence and learning while providing valuable support for visiting
artists. Clearly there is also great potential in such partnerships
to explore projects that involve students and graduates in inter-
national exchange schemes. CSM is currently testing such a
project involving Youkobo, Acme, TUA and recent graduates
and postgraduate students in a collaborative project since
2015
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Graham Ellard
THE FUTURE

The exchange programme has benefited from a great deal of
support over the last three years. Most significant must be the
energy and enthusiasm of the Muratas, as well as that of Jaime
and Makiko, and the interest and generosity of the artists and
curators who have made studio visits to the Associates. Along-
side this of course the Associates themselves have maintained
its necessity and its momentum, and have kept us all thinking
about how best to develop, refine and improve the scheme.

But along with the physical resource of the studio and living
spaces, there has also been a significant financial contribution,
and without it the exchanges would not have been possible.
We are grateful to the Agency for Cultural Affairs,Government of
Japan, to the Daiwa Foundation and to the Great British Sasaka-
wa Foundation, because without their funding we would not
have arrived at the point we are now; with an established
model and a record of real benefit to a number of young artists.

The process doesn't stop though, both in terms of develop-
ment, refinement and improvement, and in terms of securing
future funding. The former is a response to the needs of the
Associates, but it also has to be balanced with the challenges of
the latter, because long term or repeat funding is extremely
difficult to secure, particularly in the UK, for a scheme of this
kind.

As we move into our fourth year the funding situation has
become no better. Yet the interest in the scheme, the clear
impact that it has had on the past recipients and recognition of
the value of international exchanges in what is now understood
to be a global art world, has increased. Drawing on this our
commitment to the project remains and we look forward to its
continued development in the years to come.

Tatsuhiko Murata

I'am convinced that the opportunities AIR offer artists—to
enhance their creative practice as ordinary citizens and interna-
tional ambassadors through stay and production in settings
where diversity is experienced in daily encounters with differ-
ent cultures — are also invaluable for young art students who
aspire to become artists. In particular, | consider that from their
origin AIR have come to take on a central role as spaces that
provide important experiences to young artists. | anticipate that,
as shared by the goals of Y-AIR, the experience of AIR will
become a part of art university education through the develop-
ment of international programmes of exchange. The proposi-
tion of providing art students with chances to participate in AIR
programmes poses problems in terms of coordination with
recipient AIR institutions and the creation of a framework for an
international system of exchange, but the feasibility and signifi-
cance of such experiences is surely sufficient to warrant those
efforts. | hope action will be taken in order to find ways of
achieving such a scheme, through discussion about the realities
various AIR face, and through cooperation between artists, AIR
administrators and art universities.

Finally, I would like here to introduce the activities of IAESTE"1,
a global-scale framework for engineering students that
provides technical training experiences in the real world of
engineering through collaboration between universities of
engineering, research laboratories and manufacturers. While
from a different field, | hope this framework will serve as a
useful reference

“1 IAESTE (International Association for Exchange of Students for Technical
Experience)

http://www.iaeste.org/

Tatsuhiko Murata

Having worked as an engineer for almost 30 years, together with his
partner, Hiroko Murata, he established the art center Youkobo Art Space in
1989 in order to promote art by offering artists a space in which to stay,
create and present. From 2010 he initiated research into artist-run and
micro-scale residency programmes—so called ‘microresidencies’ —
throughout the globe with the aim of increasing their recognition and
visibility as important vessels in society. Co-director of Youkobo Art Space.

Honorary board member of Res Artis.
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Afterword
There are no national borders in art. It would be wonderful if
the same could apply to society--

Art is a mental activity, and as such is deeply rooted in peo-
ple's lives. Many AIR are places that support the mental activi-
ties of artists in foreign lands, while at the same time support-
ing the artist’ s day-to-day living.

In Japan too, a notable example of support for creative activi-
ties can be found in tabisaki-zukuri (roughly translated as
‘making work during a journey’), a practice existing since old
times where nomadic haiku poets and painters were provided
lodging out of the generosity of wealthy merchants and village
headmen. This assistance originated not out of some obliga-
tion, but out of the supporter’s keen interest in the artist them-
selves and/or their activities, which naturally led to their active
support. | imagine tabisaki-zukuri began spontaneously out of a
person’s empathy with the mental activities of another that
induced them to take action. As a matter of course, the activities
of artists today have become infinite in variety, driven by all
manner of purposes and intentions. Naturally, the forms of AIR
that support such a range of mental activities are similarly
diverse.

Having begun through my experiences and those of the co-di-
rector of going overseas when young, Youkobo is a handcraft-
ed residence programme that has been sustained for over quar-
ter of a century, a period through which it has supported a great
number of artists. Many encounters have been born out of
these activities, and new initiatives have continually developed.
I myself also graduated from art university and had undertaken
activities as an artist, learning through the experience of inter-
acting with others the importance of sharing metaphysical
values, such as the energy arising out of exchanges and the
sense of accomplishment when successfully realizing exchange
initiatives through collaboration. Through such activities, |
sensed a future in the splendor of working to return something
more than only giving support to others. Giving support to
artists is what comprises an AIR. | feel happiness in having
found a reason for my own existence through these activities.

While holding expectations for young people who aspire to be
involved in art-related fields in the future, | would like to see
them gain numerous experiences while they are young. As the
saying goes, ‘if you love a child, let them learn by experience’.
This pearl of wisdom may well be synonymous with the
concept of Y-AIR.

Finally,  would like to express my deepest gratitude to our
collaborators Prof. Graham Ellard and Prof. O JUN.

Hiroko Murata

Graduated with an MA in Sculpture from TUA. She has been involved in
exhibitions, arts events and exchange programmes both nationally and
internationally. Since 1984, she and Tatushiko Murata have been working
collaboratively to develop an artist-in-residence programme. She was direc-
tor of the international open-air art exhibition Trolls in the Park from 2002
to 2011. She is currently co-director of Youkobo Art Space.
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