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Youkobo's Vision

Art is an indispensible part of society, adding richness to everyday life. Through independent art engagements Youkobo
undertakes to create a space which links with both the local and the international, naturally giving rise to diversity. Together
with supporting the creative expression of artists, Youkobo partakes as a member of the local community in giving emphasis to
the social role of art.

The Coincidence of Youkobo's 10th Anniversary and the Great East Japan Earthquake

In 2011 Youkobo Art Space was preparing a series of events to celebrate its 10th Anniversary. Under the title of “10 years
- Up until now, Now, and From Now” a series of events was planned focused upon previous artists who had participated
in the residence or gallery program, however the massive earthquake of 3.11 brought damage to the 60 year old building
of Youkobo and renovation was required. Foreign artists in residence at that time urgently returned home, while others
who had planned to join the program or to hold exhibitions at Youkobo were also consulted and various changes had to
be made at a time of a certain chaos, in a year which was highly exceptional. Furthermore the planned publication
“beYou” vol. 007 was also cancelled.

Outline of Activities at Youkobo Art Space

Youkobo Art Space is based in a building which was once used a clinic and sanatorium, previously engaging in activities
as “Studio Youkobo” which provided studios for creative production and art classes and then initiating an Artist in
Residence (AIR) program in 1989 to allow artists from overseas to stay in Tokyo. In 2001 the building was renovated to
provide studio, exhibition, residence and discussion spaces, and activities supporting overseas artists and facilitating
exchange through art were newly undertaken as “Youkobo Art Space”. While managing the Artist in Residence, Gallery
and Studio programs Youkobo also fosters a network of artists and organizations encountered through these programs,
as well as actively engaging in various forms of community art.

{Artist in Residence (AIR) Program

While providing facilities for overseas artists to stay, work and exhibit at Youkobo, opportunities for interactive exchange
are offered through opening events, artist talks and workshops. This program has been supported by the Cultural Affairs
Agency since 2011.

<{Non-profit Gallery Program

As a gallery Youkobo provides a flexible space for mainly Japan based artists to experiment in the exhibition of their work
at a low cost, also offering an opportunity for the exchange of ideas and opinions with Youkobo residents and visitors. In
parallel to this Youkobo is also developing an artist studio program.

ONetwork

Youkobo is engaged in the development of various networks of artist in residence spaces both within Japan and
internationally. Since its start Youkobo has been a member of the international AIR network Res Artis, which this year will
hold its General Meeting of AIR directors from around the world in Tokyo in October. Youkobo is also one of the hosts to
the Japan Foundation’ s JENESYS Programme: Invitation Programme for Creators through which new opportunities are
being provided to young artists across Asia, linking Youkobo to the Asian art community. Youkobo has also undertaken
research into the phenomenon of small independent, often artist run residence programs being termed as
“microresidencies” and contributing to an international network of these spaces. Youkobo hopes to continue the steady
development of these networks over the next 10 years, which affirm the role of residencies in society. As a result of these
networking activities, this year a number of opportunities have arisen for Youkobo associated artists to join residencies in
the UK, Singapore and Fukuoka.

{>Community Art

Based upon the idea of providing many people with the opportunity to encounter contemporary art in their familiar
environments, Youkobo is engaging domestic and overseas artists in various forms of community art projects through
which they may contribute to the local community. Youkobo continues to offer such sustainable community support
through programs such as “Trolls in the Park”, an open air exhibition held in Zempukuji Park, as well as “Art Kids” an
extra-curricular program facilitated for children of the local elementary school.
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From the north exit of Nishi Ogikubo Station on the JR Chuo
Line, a bus bound for Kamishakuiii Station will let you off at the
Zempukuiji stop, just around the corner from Youkobo.
Youkobo is about a 20-minute walk from Nishi Ogikubo
Station, and is also accessible by bus from the north exit of
Ogikubo Station on the Tokyo Metro Marunouchi subway line.
(Chuo Line trains do not stop at Nishi Ogikubo Station on
Saturdays and Sundays)
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Youkobo as 'YOUr' studio.

Here we respect and support your creative engagement
through face to face interaction of a human scale.
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[2012.4.5-29] fT/herey

%) | |38 / Juka Araikawa

N A7 -F v > [ Mike HJ Chang

2%V R)¥Yx 771 2)LF— /Xana Kudrjavcev-DeMilner

AN RYF 4 FX&I3¥ 27+ k% Y—X/Yvan Martinez and Joshua Trees
Y RG— « ALY >~ [ Krister Olsson

iR, YVAR—L. OY Ky, LA ZWMRICERTS UCA HEOEF7—7 1 A b ERDCERI hic
IIN—TR. BRAROBBNBEEEAZMIENA VT V7 EZNLTERT IHNBEE, XT1 77—
rOSERBITLU. WRENEREEDIDEDT A FUT AT —KEZAZERELOVWTERERT S
JIRG— - ANV UHPLERDEEThE L.

TAREREHIRDLEENFVERRICEH T, BRIBEFEEDEL > TH, FRRFLLTX =% Juka Araikawa
BEL, BEIKERLEZ2L—23 0 EBRENS, BMIFESZDAREL, FLTE—DIFTOR
HEBRNNICT B, FB T ROEADT VR DL S Ic, BRIPERIZRET . CDBKIBFHGETELL,
U URBEEFTEEDBDOE NWEFNSHEELSE TSI~ 23 2iCk> T, BESIRITLVWERLET
TT1FPIEHRS T EEHB..

A group exhibition consisting of young artists working in Yokohama, Singapore, London, and L.A. who
graduated from UCLA. Juka Araikawa, whose paintings reconstruct images of the great outdoors in
interior spaces to explore the familiar and unknown, and Krister Olsson whose sculptures pursue to explore
they way the promise of stability guides our choices and shapes our identities, from the centre of this exhibition.
“Time begins to take on unusual characteristics in the liminoid zone where quotidian bleeds into
extraordinary: it slows down, it crystalizes, it splits one reality into multiple realities, it inverts space like
Alice Through the Looking-Glass creating new projections and self-referential simulations. Expectatlons
become unreliable but it is through frustrating (in)variability that we encounter new forms and ideas.

Krister Olsson

[2012.5.3-13] b= ~EEFRE / Utako Watanabe

REEMAFRFREMARNCRTMRAERZ 2005 FICET, HELF. RLBANSEHW
EEEBERLT, REAPAVRIL—yavEELEY., (@ANEKTEIZEHh 3B, —
EDBDE S ICIRZ TVERBDEI VD UH/ING/INFICHD, JED %R B> LRHPEER,

RERT—NICIeoBDETcE > TN, BOATIREABBRICHZDE T, BELXFEA
DEUCEFDT=INTEDATHIED, B DFIFESTHENVWWESSH, LR

TWhWET,,

Utako Watanabe graduated from the Master Course of the Tokyo University of Arts Faculty of
Intermedia Arts in 2005. She creates paintings and installations based on the stories collected
from various different people. “When a personal memory is shared, a form of time which has
previously been held as a single line, opens in all directions and time and memory lose their
shape, settling in a large pool. In this pool both past and present mingle and to wade in these
waters is a most pleasant experience.

[2012.5.16-27] "Unknown Voice (Unknown ) — X244 / Extra Edition of Unknown Series)

A kD F 5 / Chika Kato E1H3E3€ / Miho Shirai
BEZHF - BF / Akiko & Masako Takada HHEIEHS / Mineki Murata

SBR7Z—T X, ARTFHH 2011 EHLORE/F2L—>3 V%175 "Unknown U —X,
DSHRTT. 90 F£R&DERNTRRERITZEHER, SMEXT « P THERIET Z2RFOEHE
RIRF - BF. USRI A—IVREA VAT L—2 3 VHHKRNBHEBREHIEMLET,
T3.11 LIfE, P—F 1 X IEZIEDHIELIEDTL & S50 Unknown > —XTIHET O, EFK
ADL I E2—ERBTEHE D, BRUEICRS BEICRREBRUIESTED Voicey EHUSIETH
HUEVWEEZE U, 3.11 UEORE, COBFELEIREIMEEL TIEREHEDD. T
ERICEABEEDEL TRIEDD s XD TRELTHET )
A special edition of the "Unknown Series", which has been organized and curated by artist Chika Kato
since 2011. This exhibition includes artists Miho Shirai, who has participated in various international
exhibitions since the 90s, the twins Akiko and Masako Takada, who collaborate as a unit producing
work of various media, and Mineki Murata, who makes impressive guerrilla-style performances and
installations. BRERY
"Since 3.11 what impression has been laid upon artists and their artistic practice? In the "Unknown Akiko&Masako Takada,
Series”, through interviews with artists, an independent voice is given to creatives who have come to TAirline Route, HBER{E
deal with the situation with a depth and delicacy beyond expectation. Here after 3.11, this exhibition reflects upon the thoughts by
which artists now engage in art production, and the changes that have occurred with time since the disaster.”

AIR, Artist in Residence

[Apriliune] LAYF >« U—T 1Y >7 /Leontine Lieffering

BEBEREN U TERMOMEE BHRERRLE Y. BEORRICHET 518
BREDZMEEZIRIC, ETHIYTLBRBERWVWT, [HE[O/DT > |
RAIL—2avPAT I EEDET. BELONEH FMD MEERY 2—
LEWSEWMILCEBL, X, 2TEBESBVWELZOERZ, REIENBRN
KRBHZRLSHESNDLSBREZALET.
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& e
Her work explores the function and meaning of spaces. She makes drawings, BARL:C
installations and objects for the public domain, using elementary materials to create imaginary spaces that derive from everyday
reality. In doing so, she focuses on architectural concepts like interior and exterior, skin, structure and volume. Elements are not
always depicted, so that the experience of the whole is left to the imagination of the viewer. www.leontinelieffering.n/
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[Aprildune] /N—h + R> 3 3w 7 /Bart Benschop

EEEELIROERLNEFTNIRETY, HUOL A V—EEHL, FTRAUMIC
BATZFETEBHINCERERE. BETHEEZESERNSERLL
RL BB PRMSERLIEEOTY, ZLT. AT T 74 LLODTL—
L1121 20ZMA, ERHRIL—LIKYXLZRFLE, —BRDIN/FYT7 1
WLEBDET. ZOHR. 1 DOMKNBA X—IrEHHRN. BICEAP
DEFRENBICEES, RRKICESELRVEREBRDET,

The work of Bart Benschop originates from the location of the freeway. Photographs are generated by an applied method of
multi-layered, randomly placed exposures. Images are accumulated by recording at various places and times while driving at high
speed. This shows a panoramic film in which the spacing of the negative strip creates a rhythm of transparent frames. The result is an
image of abstractions and color, sometimes vaguely identifiable, at other times, especially concrete. www.bartbenschop.comy

[AprikMay] Y5 « 11— 25 1 — /Saran Youkongdee (JENESYS)

FAIEBF VA HE, Srinakharinwirot KF =P T Imaging arts ZFH, RER/
AVERRETDTHAF—RT—7T 1A b HPBRORMEAVWTTI—hEISTRNOE
FEHCLERERSE, 70508 (V7 VU7  BR KETYAVETERL, 2HOR
HWHEEZFFD—7A. Community Empowerment [CRALERS., BRETOHRMREASDT
YT VT YA VEROIRBNGHERERICDMOBHESELTVET, SEIOLIFVRT
& EERAVWLEBATOA YR L—2a3rPT7—0 Y3y TERBLTVWETY,

Born in Chiang Mai, he is a designer and artist based in Bangkok who graduated from
Srinakharinwirot University of the Arts. Using natural materials, his expression combines
elements of art and craft used as product, interior, in exhibitions and advertizing design.
With a history of awards, he also has an interest in community empowerment, working to
develop a sustainable society through links between agricultural areas and interior design. In
this residence, he plans to develop workshops and an outdoor installation using paper.
www.saranyoukongdee.com

[2012.6.2-10] ERERE / Naoki Miyasaka

"RRHFE L TTIRES, ERBHOHAEEHE L TEHL THS, B3, BRER, EEHEM
RBU, FATIABRBEESR, ZHEXZTHECRRRESBMELTVET,
FEREREIC. 7Y 2 vE/LO NUINSKI(2010), ZIL—TRICHIR®D SOUCE Factory (2011).
7Y a1y tlo BEXEELERE>Y 7 — (2010) %,

Naoki Miyasaka, who does “not undertake work as an expression but more as a research
into the structure of space”, approaches space as an outer environment which the subject
perceives and interacts with. Up until now he has realized numerous exhibitions upon this
theme. Selected solo exhibitions include 2010 NIJINSKI Brussels and group exhibitions are
SOUCE Factory in Tokyo (2011), and Embassy of Japan Culture Information Centre in
Brussels (2010).

[2012.6.13-7.29] TEWICBEEHMTTLE TLS / Living everyday by Art)

HLEE §F / Utako Shindo

T4 7 + LY % — [Thea Rechner
W& ¥/ Gaku Tsutaja

IUHYARZR - 7L Y /Elizabeth Presa

BEOAS 1 =5+ —PECBULTEES NSV AR—F—BALHEAZSH, BEIEF v
FU—-ORZMEREIC. NLYY/XRILY / NY /RRICRBERD 4 AO7—T1
AhDABEREET .

LY RBRARAOARE LU THROMBALEDZES, SOFDOBERICHKERKE
EZB2HDNY—VERKHET, LI F—RBEFBCHSBHERBEEMICTE/NAILRI IR,
EHZ, AAXA—IPEREETIOI/PNAFSFORGFICRLET, BARESORBEERER
NTEHETICIBIR—IJELIVHEV T TAR. RCEANEBRE €ELEEEH
HEFETDOMERICED £9, BERKRLGEREORICIERN 2B PRECHZEZAL
RIBHS, FEOROFAELIAEDARERELLET,

In the current age where trans-border people pursuing their lives across a multitude of
communities and countries are ever increasing, this exhibition takes the time-space of the
Youkobo gallery as a medium, to connect with the everyday lives of four artists working
across Berlin, Melbourne, NY and Tokyo.

Presa, a head of the Centre for Ideas, often works with intellectuals across the world,
searches in the everyday for the pattern of light that gives shape and meaning to the things
around her. Rechner bases her practice on the flow and observations accompanying the
everyday, her work consisting of a *mobile studio" appearing as images and texts through
blogs, postcards and others forms. Tsutaya is developing a website where manga based on
the emotions of hers is published on a daily basis, then transformed to sculpture which
reconstructs the everyday, pursuing an inner world where change and ubiquity coexist.
Shindo, while habitually placing herself in the midst of a multitude of articulations and
relationships, records the shadows or the minute movements of the everyday, making visual
the Immanent landscape which lays anchor for one's existence.

[2012.9.5-23] {kcEEEE_ & / Joji Sato

1972 FHERICEFN, HREFRPLEEE, BRERT, BANERTHI T/ /708
HOBH T AREBROBLELETERTIERMOA A -V EREET 2001 FXEEF v
ZYU—IcT " RILEO,. 2009 £ AISHO MIURA [CT "Analytic Limits;. 2011 £7—YF
R 3331 IET TRAS—k 2011 BRE, ZOMEESBORRETHERERRLTVET,
Joji Sato was born in 1972, Saitama and graudated from Tokyo Zokei University. In the black
and white surfaces of his work Sato crosses between figurative and abstract depiction in a
multi-layering of images. He has exhibited at “Little Nero” (2001) Bumpodo Gallery,
“Analytic Limits" AISHO MIURA (2009), “POCOART 2011" 3331 Arts Chiyoda, and various
other exhibitions.

Duneduly] Z)—hk - UV I &IV VA KNT - a2 L—%)L/ Almut Rink & Christof Schlegel

UroDRICIE. BROBOAIMEEWS F—IHABICRTRENET, Alﬂﬁ‘l’ﬁﬁbﬁ_
EEVWSEREZEBRUANS, BELBMAIICEREWS RBRLIRALZDE, . BUARIRT
A7V T4T14—ERRLULTVWEDODEREET, 1971 ERA ‘yiinfbiﬁ!ﬂiﬁ&'ﬂ»f
IFHEMRICERP, O K> D Danielle Arnaud Gallery T® “Topophobia™, A~ K > D7 —
AR P> 5 —TO "Foamywate”. HEREHMIAED “Rebound” B ESWMBREIT> T
WET, SEIR, Ya2lL—FILRRAE HARTEIBCHELET,

The artificiality of nature is presented in much of Almut Rink's practice. In exploring
man-made experiences of the wild Rink presents how the notion of landscape reflects our
national, social and political identities. Almut Rink, born 1971 in Germany, lives and works
in Vienna. Her exhibitions include “Topophobia”, (Danielle Arnaud Gallery, London),
“Foamywater", (Austrian Cultural Center, London), and “Rebound” (Yokohama Museum of
Art).Schlegel will stay at youkobo as researcher in residence.

www.almutrink.net  www.nextroom.at/actor.php?id=10600

[uly-sep] A% Y F « 727 /Catlina Tuca

F « ¥ F v IEE. 2001 £ Pontificate Catholic University of Chile. £25%#. SHOE
HWEICSM, 2008 FicFEZEMETRREMME. HLXOERE, BT, Bh, B Xk
ZFREFEDED, A, ZZMERICERL, BLBOET 1 —7ZillL THHRORKRIE FRF
CEENBYRCOVWTERN, ALALERURITET.

Catalina Tuca is based in Santiago, Chile, graduated from Pontificate Catholic University of
2001, and has been exhibited widely including her solo installation at National Fine Arts
Museum, Santiago, Chile 2007-08. Her works undertake a visual investigation of the place,
the city, the neighborhood, its objects, materials, people and skies, in particularly using the
motif of clouds, to simultaneously reference the local and universal, through which people
may be connected. wwwi.catalinatuca.blogspot.com

[Aug-sep] ¥ x L =— - /v H— /Jeremy Bakker

AYAFL—>ay, RO—127, B4, BREBEVWAT 1 PEBWT, RE/FE.
EX/#. BE/EE VWS eNBLRE/CRACHS2BEEEIZIEEBHLTVWET,
HRICESORBAERERITIBICEELIRITREZER, RUNZRDELPFRD
EBUIEERMEFATRD ANE T, REXRILVEET, JIL—TR "WEOER,
(LR EREEME) PREBFIOSHCISRL -3V TEMTIHE, S, FR
DIBEERAIEIFTNS,

Working across installation, drawing, sculpture and photography he aims to convey a sense
of movement between opposites - between absence and presence, the minute and the vast,
the particular and the general. He often incorporates manual repetition and tactile materials
to explore the role of the body in how we continue to make sense of our place in the world.
Bakker is based in Melbourne and recently participated in the international group exhibition
- Immanent Landscape (Kurumaya Museum of Art) and a collaborative project for the
Echigo-Tsumari Snow Field Festival. www.jeremybakker.com

Gaku Tsutaja

Thea Rechner

2012 FERIEIONE Y &
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2012 8, YA 7OLYFYAREOREPRRTOTSLANMRED T, HEEHNSKBNICHO, BIBEMRBLLEF—T«
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Studio Kura (48 )

2012 £ 4 ADSEIWTOREMNEERMT S, 91 A7 —7F « A MO Saran Youkongdee 13, 6 BD 1 # BRBARAKREHO
StudioKura(7—7 « A F THZNBRERHIESR) BB L TEHU X T K#BH-WREAMNOAEORBAZARERERL T,
fERE AREEERZEWCHIZREADAEMZBRU X T, Studio Kura - www.studiokura.info

INSTINC ( &> HiR—)L )

2012 FE 8 AICH L8 - #B. 9 BICHEES V3 - FIEAINSTINC T, HEWT 12 BEY Y AR—ILO7—F 1« ARHEIE T, £h
ZFh ) sy BEOHENFEERR - BRETVWET. 2013 F 3 BCLTOEMERIVRBRREY Y HR— I TCHREFETT.
INSTINC @ Y HR=ILDIA VAL IF Y Re T4 LI F—TFP—7 1 XD Shih Yun Yeo IZREF 12 B, MITE THIBEL.
YA I7ALIF Y ADHEHAREEZTVE LS. INSTINC - www.instinc.com

<Fy hT—0FH>
2012 ., BIBLBNIBRLLBERY N T—VENLT. E<LOBFEEOERNBATEDHULE T, S5, BATORELR
REDHISBEUVLAFRICEB =TV U —ZHFRELTVET, Ho 10 BCEFHERD AR XY K 7—7 Res Artis DERES
HERTHMES W E T, www.resartis.org/en/meetings__projects/meetings/general_meetings/2012_-_tokyo

rtland Sculpture and Quarry Trust AIR R—bSVE
OYEY - AYYEy 7BERBE. Inspire Mark London 2012 "Stone Island (Stone is Land )y O—R& LT, BRER—KS VK
@ PSQT(the Portland Sculpture and Quarry Trust) @ AR 7OV Z A BIEOHEB THREX L AHEEN4BLDEMLET,
R=hSY FRORYIDBELTHERBR—FSYFBT, BEMEGVEHLS, BE, BX WO, RERLLBITRENLTH
Te e BWED B EBIR U E T, PSQT - www.learningstone.org

WEYA (1st World Events for Young Artists 2012) (RE/ v 71 ¥ H L)

OYEY-AVYEYY 2012 ZREUVTEE/ v T+« VHLTHRESZ LD WEYA B, X{EEWORR BAHTERT S 30 MU
TOEEEHRAKENSESH o, ENEHBERE ULHERVNOERRKETYT., BFHSE, BIEF I —TRRERER
DY, MR, FIREHO 3 ZEER. BEREP/NTA—TVAFDIRY A EEL, REREESEHHFMENLHELE
HOEBHERMLU. Sh—H. BEMEN U THRCBE NI EHIB/FEINET,

WEYA - www.ukyoungartists.co.uk

ARs: P=FT A AL - AV - LIFVADEAESDIFEL

BEIEE, ERNFBSO ARBERRE. ARBNERT T I2MOEREEFTIS~—
V&FT 4 ANy ay "ARs: 7—T A AN A LITUVADRAESDRRL,) Z.
2005 fFICE 1B BIE 10 BFED 2011 FLF 2 @ZELE L. SEHS. FE
— DD AR KLY Ya v 2T ZEBEDR—I U —XELTHIKLET,
10 B® Res Artis iHRBROERMEERERX, SEX 'YA/O0LIFVR) 27—
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Topics in April to September 2012

<Microresidence Collaboration Program>

In 2012 Youkobo is initiating a new collaborative exchange program with other microresidencies (small scale, independent, artist
run spaces), having engaged in a survey of the conditions microresidencies around the world since last year. This collaborative
program hopes to connect the surrounding art scene of each residence, bringing new opportunities and engagements which we
look forward to developing into the future.

Studio Kura, Fukuoka, Japan

The Thai artist Saran Youkongdee, who will be joining Youkobo's artist in residence
program from April 2012, will also be joining the microresidence *Studio Kura", by
Hirofumi Matsuzaki as director and artist in Itoshima city, Fukuoka prefecture in
June. This collaborative program will offer the opportunity to experience the
difference between the metropolis of Tokyo and the countryside of Kyushu, while
also pursuing a new development in the operation of artist in residencies.

Studio Kura - www.studiokura.info

INSTINC, Singapore
Youkobo is engaging in a residence exchange program with Singapore based
microresidence “INSTINC" in which Aya and Kaoru Murakami will join the INSTINC Studio Kura

residence program for 1 month in August 2012, followed by Chihiro and Yuri
Kabata in September, while in December Singapore based artists will be invited to
Youkobo. The results and outputs of this work will be developed into an exhibition
to be held in March 2013. INSTINC director and artist Shih Yun Yeo, also undertook a
research residency at Youkobo in December 2011 and is contributing towards the
survey of microresidences. INSTINC - www.instinc.com

<Network>

In 2012 Youkobo plans to introduce the work of various Japan based artists on an
international platform through its wide network, while also initiating a regular talk
series in which internationally active artists will provide a report of their experiences
which will lead up to October when the General Meeting of the international artist
in residence network, Res Artis will be held.

INSTING/studio
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As part of the Cultural Olympia events, the artists Masami Aihara and Takahiro Ishii, recommended by Youkobo, will join the
Inspire Mark London 2012 Stone Island (Stone is Land) program as artists in residence at the Portland Sculpture and Quarry Trust
(PSQT) from April. Upon Portland Island, with its famous Portland Stone, most fitting for producing sculpture, the artists will join
in exchange and production and through various engagements open up a new creative territory. Portland Sculpture and Quarry
Trust www./earningstone.org

WEYA in Nottingham, UK_(1st World Events for Young Artists 2012)

3 artists recommended by Youkobo, Manabu Kanai, Takumi Kato and Naoki Miyasaka will also be participating in the “World
Events for Young Artists” to be held in Nottingham, UK. This event brings together artists under 30 from all over the world,
working in all creative disciplines, to communicate through the shared language of art. Youkobo highly anticipates the
development of these artists as they engage in international creative dialogue. WEYA - www.ukyoungartists.co.uk

AlRs: Open Talk about Artist in Residencies

Youkobo first held the talk and discussion event “AlRs: Open Talk about Artist in Residencies” in 2005, followed again in 2011 to
mark Youkobo's 10th Anniversary. As a new development from 2012, Youkobo will be holding a regular series of such events,
and with Tokyo being host to the General Meeting of Res Artis in October, this year we are particularly keen to focus on
“microresidencies”, inviting artists to share their experiences of small scale independent artist in residencies from around Asia,
Europe and America. In this series we hope to hear directly from the artists themselves about their creative production and daily
life in various microresidencies, as well as where possible hearing from the hosts of these residencies themselves via skype. Based
upon the communication forged between artist, host and audience, we hope to critically review the possibilities of the micro,
the impact of the residence upon the artists' creative practice, and the artistic and social merit of these programs.
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