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Markéta Kohoutkova / Coordinator of ArtCamp, Ladislav Sutnar Faculty
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of Design and Art of the University of West Bohemia

One August day just after another successful ArtCamp was over and
I was relaxing after the intensive July work I recieved a very nice and
warm invitation to my email box. This was a message from Youkobo
stating that another Art forum reflecting our cooperation would be
held in November. I was excited to go to Tokyo again to meet previous
Japanese ArtCamp students and teachers in their homeland and to
hear from them about the experience they had in Pilsen and how this
experience influenced their personality and work. Their contributions
and speeches at the Art forum at the grounds of Tokyo Czech Centre
proved that ArtCamp was for most of them a source of inspiration, a
tool to broaden their skills, a place to discover their limits and as well

as a chance to make new friends and learn about a different culture.

These essences that ArtCamp have been offering for fourteen years now
gave the flavours to lives of many artists. We will continue working
on its quality and make sure that it stays attractive for international
participants. For the future years we are believe that the Japanese

element in any form is a stable part of the ArtCamp atmosphere.
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Message from Czech Centre Tokyo

BEITYr/Fraters—ER IR
Eva Takamine/Head of Czech Centre Tokyo
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Cultural exchange, especially when it comes to art, is the most
important key for mutual understanding of different nations.
Through art, it is possible to overcome the language barriers
since art enables humans to express the inexpressible through
sounds, images or gestures and thus to broaden the perception
of world inside and outside of human beings. However,
in order to accomplish such an exchange successfully it is
essential to provide a suitable platform where the artists can
engage in a creative process. Of course, such an enterprise
needs a lot of effort and open-mindedness on the part of
organisers and also artists themselves. I believe that Art Camp

is a splendid example of this kind.

Born in 2005, Art Camp is an international summer school
run by the West Bohemia University and held in the city
of Pilsen. It is an opportunity for artists from all over the
world to join and participate in the broad range of activities
with people of different cultural backgrounds. In 2013, the
collaboration with Japanese project Youkobo Art Space began
and since then, Youkobo has been sending Japanese artists,
students and later also lecturers to Art Camp — thus starting
a collaboration which continues to these days. Results of
this collaboration has been summarized and evaluated at
symposium at the Joshibi University in 2014 and at evening
talk shows held at Czech Centre Tokyo in 2017 and 2018.

This year’s talk show named Art Forum was attended by
organisers of Art Camp from the Czech Republic and the
representatives of Youkobo Art Space as well as by Japanese
students who participated in Art Camp this year. What they
mentioned to be the greatest contribution of Art Camp was the
possibility to step out of one’s native culture and experience

the world from a new perspective through art.

Another often mentioned theme was various aspects of
deepening collaboration between Japan and the Czech
Republic. For the Czech Centre Tokyo it is a great pleasure
to see that the mutual cultural exchange between these two
countries is taking place to such a great extent. On the behalf
of the Czech Centre Tokyo I would like to express gratitude
and delight to be able to take part in this on-going process and

to be able to contribute to it.
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Confronting the world, and creating a world
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Teiko Hinuma / Professor, Joshibi University of Art and Design
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As one-fifth of the 21st century is about to be behind us, words
like “globalization” and “diversity” are becoming even more
commonplace, prompting many initiatives to attempt to make such
societies a reality. Educational institutions are no exception to this
trend, and many universities are devoted to establishing programs
that support language learning or study-abroad opportunities to
foster internationalization within the student body. Meanwhile, what
are some of the reactions by students? Specifically, what are the

thoughts of the students who are aspiring to be artists?

While analysis of current study abroad conditions and its challenges
can be left up to research experts, it is important that we examine
what the the world is like for young artists and art students who
want to gain independence through their creative practices, and
how they try to build a relationship with the world. Every day, they
work to wade through the streams of information that inundate the
world, and pour their energies into determining which things are

really important to them.

As artists, they have to comprehend all this information, make
decisions, and, on top of that, must produce some kind of result
despite not knowing how to measure it, even based on their
own experiences, and this creates an impending sense of crisis,
especially when it comes to the younger generations, who
encounter many things and are just gaining experience. Perhaps
because of this sense of crisis, they always have that small
device in their hands that instantly connects them to a sea of
information, guiding them to what is “correct.” However, for an
artist, the “world” is not only the “exterior” world with which an
individual is faced, but an interior “world” that is borne from one’
s own imagination—a worldview, so to speak. To tap into this
worldview, one must cast behind the comfort of merely observing
this unidentified ocean of information from afar, but dive into the
challenge of spearheading one’s own truth and believing in it, even
if one lacks full confidence in one’s strength at the moment. There

is no such thing as failure or success in this.

I hope that they will be able to set aside for a while their answer-
providing gadgets, travel far from where they stand, have new
encounters and discoveries, and think deeply about what art means.
“Y-AIR” is an initiative to foster the growth of artists and art
managers through universities and AIRs around the world fulfilling
their institutional roles in collaboration with each other. The young
generation that participates in these programs will eventually
gain their independence through their experiences, and use their
imaginations to contribute to realizing a diverse world that affirms
the humanity of all peoples. The cooperation with the Art Camp
program in the Czech Republic, now in its sixth year, was sustained
by people who believe in the power of the arts. I would like to thank
the University of West Bohemia Faculty of Design, and the host of
Art Camp Summer School, as well as all other involved parties for

making this program possible.
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‘Collaborations of AIR and Art Universities through ‘ArtCamp
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November 9, 2018, 18:00-21:00

The Czech Center Tokyo (Embassy of the Czech Republic in Tokyo)

Marketa Kohoutkova, Coordinator of ArtCamp, University of West Bohemia

Vojtech Aubrecht, Vice Dean of International Relations, University of West Bohemia
Mark Dunhill, Former Dean of Academic Program, UAL, Central Saint Martins, Artist
Teiko Hinuma, Professor, Joshibi University of Art and Design

Tomoko Fukushi, Professor, Joshibi University of Art and Design, Artist

Takesho Hatakeyama, Manager, Akita University of Art

Tatsuhiko Murata, Co Director, Youkobo Art Space

NHEZEEZ BIE7—FAR—ZEERER

Partisipants of ArtCapm, participated students of 2018 and previous years,

ArtCampZ & (2018 RHBLE. BEESINRHE. WD, 1>5—>)
KBHOOBINE AREEE. HEE, #FFR. $£4L) 3085

a lecture in 2016 and an intern in 2015.

Participants from the venue, AIR managers, educators, critics, students etc.

ABEF HEE E Teiko Hinuma Satoshi Ikeda Total attendance of over 30 people

ATR & EMT R EFE D E D 3 A& / TY-AIRKE M| — [Microresidence! 2013/20143% B # #5 X1 |

A Trial Collaboration Between AIR and Art Universities /

“Y-AIR” Concept - cited from the report booklet, ‘Considering Artist in Residence (AIR) in [Microresidence!2013/2014

<4270 (AIRD—FHE) £/ 0 BBETHEIEMAZLEOBBOHALLT,
INETIC. ARBET—TARDERDBEA, ST —Fr—ELTSH
L. HERX T av7OBELELERINTVS, I T FLH
BELTIRD AV I —> 2y THIE (EREHAIRT O SLTHER - RBT2)
L ZOEBERELTOAREERDHB T OT FLEBALIZV, BB
BIETRERHBD . EREDARGBREERRZLT NS SIS 5EMAH DL
DERETS, IhHDEE% [Y-AIRFEME] AR for Young EFRL. EXED
ARBEROBSAIBICEE £FE - LR BBRALLTOT—F1 A5 Al
TEEBDORED/0. BELLTOF—TAANEDRBOFEMITIIEI
FEL, ARVPEMASHEE DRICABELHELERDIEICEFW,

Youkobo has in recent years engaged in a trial collaboration between “micro” (in the form of AIR)
and “macro” (referring here to the art university) developed through the participation of residence
artists in university classes as guest teachers and their involvement in a series of public lectures
and workshops. As a further step in this collaboration we are working towards the establishment
of a new internship program (art students gaining first-hand experience of an AIR program) and
developing a model for further cooperation between AIR and art universities. In addition, although
still at the initial concept stage, we are proposing the creation of a system providing opportunities
for art students to gain AIR experiences in international exchange programs.

Under the proposed title of “Y-AIR” (AIR for the Young) we hope to create a program that allows
art students to directly experience AIR, while also contributing to the wider recognition of “artist”
as a profession, allowing artists as ordinary residents, members of society, and citizens of the
world to have fulfilling creative practices. And through such a program we hope to assert AIR as
an important resource for art university education.

T3—5 Lk, 2013FE LN IEFE > 72 F ADArtCampe DR . £ D6EM DEUE % IR
D3RO, ArtCamp%iBLT# X BAIREEARD BB ICOVT, hERE. ZLTHHTEL
ESALDBMER LI, ZORBERET B LLoT,

ArtCampZ @ b D, ZHRGEAIRD 7FE EArtCamp. AIREE R DBB DI —2 2%
T4, ARDHEKNLGHEEOEEMNLE, BEELEIC. RBSNELLOFKELLE
L. REOHE. SHEOEMANDHLLLSTCEBEL TV, Y-AIRDEKD L
MO EHIC, BRI GRY FT—IEAFKET DI LEHAFLIIL,

EFERFEEMOBLVEVRICHERTELZ7—FTIANEROIIEAFRBOL L,
EXHEEDOBVEMSRREFERICAE, Y-AIRDIV T MCHD [BELLT,
HERANELT ZLTEFBELLTDT—TAAMIGBI2HD] EVDEZDE, EWDS
CEEBXCRUAATHRRTEBIEFFERET.

It is a wonderful program that nurtures artists, giving experiences to students and young
people who have just graduated. The experience of learning about other cultures is very
important. The experience of different countries and cultures “in order to become an ‘artist’

as a vocation, as a member of society, and as an ordinary citizen,” which lies at the core of
the Y-AIR concept, is extremely valuable for young people who aspire to be artists.

BRHILBFRILETHD, HABIAIBERAL. FERIDILETHEROMLFICET
SNBIENBEEIZERD, 7—TAADBENELTAtCampIic B INT 2 EF>KRE,
To teach is to learn. It is important to experience different positions, so that the

knowledge gained can be circulated back into future activities. For this reason, it is
vital that artists participate in ArtCamp as course instructors.

ArtCamp’E BN RS 0D DF IR RAIE . FEMIEHH CERINEV, EXLDOEWZFTIE
LOEBRETERSGT—ITHD, i S EOBELBIFLLREPRRETESOR
FUTYICRDE EXDWERICHEoDIRETHORELIE, ArtCampEE DER.
HEEOLEa—IE INETORBRPMREZERNAL AN THETEHLERD,

The various impressions and suggestions shared in the ArtCamp Activity Report were
refreshing and compelling. It is a theme that extends beyond differences in culture
to consider educational theory. It is very important that the exchanges provided
opportunities for participants to transcend language barriers and realize their own
potential in new environments and situations. It is hoped that the administrative
methods and structure adopted at ArtCamp together with the experiences and
knowledge gained thus far can be shared at an international level.

Making Y-AIR a reality (Y-AIRDE3R)
Fig.1

AIR + Art University Collaboration Program

Art College/
— g

University

Collaboration
Program

* Internship Program:
Student interns gain experience in supporting the
creative activities of artists in AIR.

* Residency artist as a Guest Teacher :
AIR artists invited as part of the curriculum of art universities.

While serving as a review of exchange efforts with ArtCamp over a six-year period since they began
in 2013, the forum brought together participants and other individuals who have supported these
exchanges to share information and survey the results with the aim of considering collaborations
between AIR and art universities through ArtCamp.

Focusing on the activities of ArtCamp, its relation to a diverse range of AIR, case studies of
collaborations between AIR and art universities, and the importance of AIR as social vessels,
the forum provided the impetus for the sharing of issues and future developments through the
comments of participants and speakers. There are high expectations that, together with the
expansion of Y-AIR activities, this exchange will develop into an international network.

EROREIOEMEBOTHLOWRIMNEZR IR T AERXBIOEHEE 1M %
Fole, IOLIBMERDOILIZNAIRD RS LREILZERRBELI, £/, Y-AIREEE T
[T TAMCampEBDO R A GELE 2D, AIREERDENENDRALEEDL, JHL
ILADETRITIIELEETH S, NSHHWHLIEEGERELD FEOTT Iy Tr—LE
S BArtCampDAIBEMHHB155,

While receiving new stimuli by putting distance between themselves and their everyday
environment, the participants were given time to think about life and their own activities.
This led to the realization that the major role of AIR is to provide such time and space
to think. Moreover, there are possibilities to implement ArtCamp locally, based on the
Y-AIR concept. It is important to explore such possibilities by focusing on the same
aims, while taking advantage of the respective strengths of AIR and art universities. If
the respective aims of each side can be drawn together, then there is potential for the
formation of ArtCamp as a platform.

BR7—MCBET270—NIEDEATWS, 25 LTcR EFERVPEIMCHTOHES
EE5ZBIEEFEEICEBERIL, ArtCamplcfERIEF THL 2 —Sv =28 hLI-ZL
BEEBENDD, AR, ZREVWIBICENT ERLETTREL ¥R+ 2HDIV (T4
THTAF1a—Y—ICBREE5XBILBEETH D, FROFHEEMUTDEZHREBHIC
BETEZHENERD. TOTa—Y—HDRDETH,

EMOURICES>TOEE, HREEAICLTOCEWI KRELFEHLDEH T, EMASOAMH
B NDDAFE, 1 DDOHBICAONTVENSEIEH, S HOACampDIEE). B EBLT,
AREEADENEND REPMEEEERELT. INODDOAREMEEMDIAMEB TTLCZE
75 EBRRAKCampPAIREVWS HABA LRSS, BhGxybT—2, RIEDHEH1D1D2DT Ty
TF—LHRDTHSB, EMAFORELLTOEBNLT Sy b T4—LDFRT, EOLSICRBEHE
HTTD, SHEAYNT—F LI EBLTHRD T, ZOBBEMEEEZTHIL,

Globalization in contemporary art is advancing. Under such circumstances, it is very important
to provide young artists with opportunities to go abroad. It is significant that not only artists but
also art managers participated in ArtCamp. Extending opportunities to participate not only to
artists but also to the creative producers who support them in AIR and other spaces of exchange
is important. Creative producers who possess the ability to understand artists’ activities and
develop them in various contexts are needed.

While there exists a grand mission to enrich the world through the significance of art within society,
what we have learned today through the activities of ArtCamp and the experiences of its attendees is
that, while the education of new generations of artists tends to be shackled by a single university or
institution, it is the framework of international AIR and ArtCamp that can make use of the respective
merits and value of AIR and art universities as resources, to nurture individuals who possess
hidden potential. It is important to create a rich network and platform that can accommodate all
organizations and individuals. As the creation of international platforms also becomes an issue within
art universities, we would like to reconsider, through future networks, the sort of education we should
be working to develop and the necessity of such international platforms.

Fig.2

Structure of AIR Exchange Program

Local
Art
Universities

!

International
Art
Universities

This program aims at the realization of
an international structure for exchange.
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What is ArtCamp? An excellent summer school!
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Markéta Kohoutkova / Coordinator of ArtCamp, Ladislav Sutnar Faculty of Design and Art of the University of West Bohemia
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Art refers to the fields of various arts, Camp locates it to
the campus, open-air, camp. It is an international summer
art school, which has been taking place for more than ten
years every July at the Ladislav Sutar Faculty of Design
and Art at the University of West Bohemia in Pilsen and
offers a wide range of art courses for the public. Art and
design enthusiasts have the opportunity to work with Czech
and foreign artistic personalities, discover or deepen their
talents and spend several weeks in the international and
inspiring environment. The offer includes both traditional
art techniques and new media work, courses for mature
artists as well as preparatory courses for art studies at
university. The number of courses has gradually increased
in the course of recent years according to the demand and
interest of the public, while reflecting the development of
the faculty and its study fields. Every year, attractive courses
run by foreign guest artists are added to the offer, which
strengthens the international character of the summer
school and establishes relationships with foreign art schools
and institutions and practitioners. The basic offer of the
courses is supplemented every year with attractive new
courses in connection with the current strategy of the
faculty, the public demand and the personality of visiting
teachers. In addition, the summer school allows courses to
be included beyond the curriculum and focus of the faculty,
so courses such as principals of contemporary dance,
new circus, architecture, or re-launched courses in digital
painting or automotive design that premiered in the year
2015. Another planned enrichment of the ArtCamp Summer
School offer in 2018 was an art management course that
would also enable the transfer of know-how between artists
and institutions. The public open and inspirational premises
of the faculty building, the international environment, and
the effort to pass on its experience from the world of art
and design are an important aspect of the ArtCamp summer
art school. This is also one of the reasons for gradually
transferring some activities and an accompanying program
to the center of Pilsen. The Ladislav Sutnar Gallery in
Riegrova Street hosts exhibitions of international artists who
run ArtCamp courses. Part of the free-time offer includes
student films, lectures of visiting artists or commented tours

}

of the city of Pilsen, visits to unique Loos's interiors
and other activities.

ArtCamp 2018 was attended by 350 participants both from
the Czech Republic and abroad. Namely, Germany, Austria,
Great Britain, Ukraine, Bulgaria, Russia, Japan, China and
Taiwan. And thanks to the fruitful cooperation with Youkobo
Art Space for the past six years Japan is always listed among
the countries that are creating the ArtCamp international
atmosphere and developing its cultural diversity. The 2018
Japanese group consisted of seven students from various
art universities and one visiting artist. The students mostly
took part in three one-week art courses each and completed
them all successfully. The courses included Art Therapy,
Bookbinding, Digital Photography, Figure Drawing, New
Circus, Bunjin-ga as Conceptual Art Practise and Principles
of Contemporary Dance. Their ArtCamp experience
apart from the training in the artistic skills gave them also
possibility to meet and make new friends, learn about the
different culture and discover the city of Pilsen. We hope
that such international experience might also influence their
views and opinions and perhaps helps them to support the
future decisions about studying abroad or participating in

other international programme.

The international atmosphere of the ArtCamp is created not
only by the international students but also by the visiting
artists. ArtCamp 2018 welcomed artists from Canada,
Great Britain, Poland, Spain, the USA and for the fourth
time also from Japan. Tatsuo Inagaki, the professor of the
Hosei University, came to Pilsen and at ArtCamp led the
course titled Bunjinga as a Conceptual Art Practise which
was very well received. He also delivered a lecture where he
presented his work to ArtCamp participants.

To sum up, ArtCamp still represents one of the key
faculty tools for internationalization and presentation to
public. We hope to develop the contacts with Japanese
artists and universities that we have gained through the
summer school into a successful cooperation in the field
of teacher and student mobility, exhibition exchanges or

art residencies.
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Activities in 2018
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Organized by the University of West Bohemia in

Pilsen, the Czech Republic, ArtCamp is a summer
school held annually in July over a three-week
period. In 2018, the 14th ArtCamp was held from
July 9th to 27th, which saw the participation of
seven attendees from Japan (two from Akita
University of Art, one from Tokyo University of
the Arts, three from Joshibi University of Art and
Design, and one AIR coordinator), in addition to
a Japanese artist who joined as a lecturer. During
the event, more than 10 courses are offered each
week, while 35 courses are offered in total over
the three-week event. Participants from Japan
attended a wide range of courses including Art
Therapy, Figure drawing, Book Binding, New Circus,
Bunjinga, Digital Photography and Contemporary
Dance. The Japanese artist who joined as a

lecturer held a one-week course on the theme of

“Bunjinga as a conceptual art practice.” In addition
to coordinating the participation of Japanese
attendees, Youkobo also continued research
research into the ArtCamp program.

In November of the same year, a forum taking
the theme “Considering Collaborations between
AIR and Art Universities through ArtCamp” was
held with the cooperation of the Czech Center
in Tokyo(CCT). Joined by the Vice President of
International Affairs and the ArtCamp coordinator
from UWB, the forum included a special lecture on
“The essence of ArtCamp,” activity reports from
respective participants, and a discussion about the
future development of collaborations between AIR
and art universities. The forum was held at CCT in
the Embassy of the Czech Republic in Tokyo on
Friday November 9th, 2018.

ArtCampé: :ﬂif“@f&% 2013 2014 2015 2016 2017 2018 total Remarks
History of Relationship with ArtCamp Students 1 7 5 2 1 6 29 9 schools
TUA,
artists 3 1 4 Joshibi,
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R AL B E - EUS /8> T 2 R DB T2013E EDBaE o 7= Czech Republic, began in 2013 following their introduction to Youkobo by the EU Art Mgr 1 1 2 Musashino Art Univ.,
& i o
N _ _ o ~ Japan Fest Japan Committee, Tokyo. The sending of lecturers to ArtCamp began Kanazawa
2015 £ °5id CampBEEDFHAMIRIE. S5Ic1=—27ArtCamp in 2015, and research into the unique ArtCamp program also proceeded through Sub total 1 10 5 4 1 7 28 So_”egef (: kAr_t’
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RISLAECEUN ArtCamp&xj(@hn@@a‘ltﬁ REBIEST NS, as attempts to begin a collaboration between ArtCamp and the art university there. Research, Intern 2 1 (1) (1) 3 and
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) L ) - Forum TUA 3331 Saitama Akibi CCT CCT
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BLLTOD %&E%‘é— LTW3, contributing to the dissemination of AIR as social vessels through collaboration TUA : Tokyo University of the Arts Joshibi : Joshibi University of Art and Design Saitama : Saitama Triennale Akibi : Akita University of Art CCT : Czech Center Tokyo 3331:3331 Arts Chiyoda

between AIR and educational institutions.
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| participated in the Summer Camp of the University of West Bohemian as
a lecturer for the first time this year. It was also the first time for me to visit
Pilzen or the Czech Republic, and it was also my first experience being a
summer camp instructor. | thought that it would be a new challenge both as
an educator and as an artist, so | worked on creating the curriculum.

The university especially requested to implement courses related to
Japanese culture this time. Choosing “Bunjin-ga" and "conceptual art" as the
theme was also my first challenge. "Bunjin," a cultured person who was able
to devote himself to writing and poetry, is primarily an amateur painter, and
the purpose of drawing for them is to show their thoughts and ideas visually.
Meanwhile, conceptual art also emphasises processes and concepts rather
than works as final results. Although Bunjin-ga and conceptual art are from
entirely different eras and cultural backgrounds, | thought that by treating
them as subjects, | could show the necessary attitudes for artists and new
ideas. As for the curriculum design, at the stage of writing the proposal,
many uncertainties also emerged. It took much time to elaborate until the
implementation.

During the five days of the course, | decided to provide various experiences
through the workshop to participants for the first three days, then work on
their projects for the last two days. Each workshop was based on lectures and
practical training at Hosei University and my art projects. Besides, | decided
to use India ink sticks as a core drawing material for new experiences on
materials. There were eight participants, including Czech students, working
members of society, and international students from Russia, Japan, and
Taiwan.

| was able to arrive at Plzen on Friday, the day of the final presentation
at the summer camp, that week before my course started so that | could
experience that atmosphere at all. The class began the following week. First
of all, | explained the whole sequence, and then | asked the participants to
make big nameplates (we called them captions). Then they interviewed each
other and introduced the partner who was paired. In the afternoon of the
first day, we started using Indian ink and drew “separating circle and ball"
and "portrait” for practices. On the second day, | mentioned the relationship
between the artwork and the caption at the museum or gallery, and then
we attached captions to various things in the studio. In the afternoon, we
made a collaboration picture book that got inspiration for "Exquisite corpse”"
of surrealism. In the morning of the third day, we practised performance
art. We performed "To put our own body in place different from usual”
and "Performance with a verb as a title" for practices. In the afternoon we
discussed artworks for the next day. Besides the workshop, each student
conducted an icebreaker for about ten minutes before we started the
workshop, but these were also contributing to sharing various ideas.

We were able to use a large studio space as an exhibition space for the
final project, so we installed both their final artwork and the results of each
workshop. It seemed that the participants enjoyed producing flexible ideas
without being bound more than necessary to the content of the seminar so
far, and it was a higher-level presentation than | thought.

Although it was a short period, | believe that the communication between the
participants progressed throughout the course and we were able to advance
the curriculum with an excellent atmosphere. It was a pleasure to think of
combining complex themes, using words as art materials, using Indian ink
sticks, and making experiences such as performance and collaboration a
source of new creation for participants. | went to the university on foot every
day instead of using trams or buses and the scenery of the city of Plzen
and the university campus which | have experienced in the thirty minutes
commuting time were always beautiful, the weather was fresh and spending
good days. Finally, | am grateful to Mr Tatsuhiko Murata and Ms Makiko Tsuji
who gave me this fantastic opportunity, Ms Markéta Kohoutkova, Art Camp
Coordinator who supported me at the University of West Bohemia, and all
the students who took the course | would like to take this opportunity to
express my most profound gratitude.
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Since I've been working in Koganecho Area Management
Center almost 5 years, | sent and accepted many artists
for AIR programs, but never participated in a residency
program by myself. | would like to express my gratitude
to everyone who gave me such opportunity.

| joined ArtCamp and learned a lot about how they
are programing and running it. The most impressed
thing is that the programs were attractive enough to
participants, at the same time, all programs worked
well as important elements to shape ArtCamp as a
marketing tool. Whole programs were well systematized,
that help them running this program without spending
much staffs. While systematic operating, two volunteer
students play an important role. They showed us around
the city, took us to preference places, and supported
our daily life. In other after class programs, we had
presentations, workshops and exhibition opening,
etc. by invited artists(lectures), and that were good
opportunities for students to see artists’ professional
works not only in the class.

When we think about holding ArtCamp in Japan, it is
effective to set up targets, programs, and partners
according to the purpose. Based on the Y-AIR idea, |
try to illustrate what will be important if we focus on
supporting art university students and young artists.
Firstly, | think it is effective to invite lecturer artists
and students from outside of countries, because
students will have a chance to know various cultures
and get different point of view through interacting
with them. Secondly, even it’s within in Japan, it
would be important to provide AIR opportunity for
them to experience living away from their ordinally
life and focusing on their production. Finally, it will be
important to have a place to present their outcome in
the ArtCamp to get feedback.

In order to realize these, it will be important to find
proper collaboration partners. Possibly a collaboration
between an AIR organization and an art university,
OR art universities in the city and countryside, OR
even among micro residency organizations, might be
happened. If we could find proper collaboration, there
will be possibilities to run sustainable ArtCam utilizing
their resources and responding their demands.
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What | learned through Art Camp 2018
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| learned a lot of things at "Art Camp 2018", and it
was an opportunity to change my thinking. My thinking
about things and society changed in two big ways after
my study abroad.

The first change was to learn to cherish my country's
culture and customs. | was moved by the Czech
people and scenery. When | actually arrived in the
Czech Republic, the medieval townscapes spread far
beyond my imagination and that beauty impressed me.
And | was even more impressed when | realized that
the people of the Czech Republic had protected this
cityscape and scenery for so long. | felt that the Czech
peoples’ way of cherishing their culture and living
according to their own climate was a dignified way
of thinking, and that remained in my heart. And | was
embarrassed that | envied other countries and didn't
cherish my own county's culture. Japan has many good
points too, and | regretted that | thought only about
the good points of other countries without noticing the
good points of my own country.

The second change in my thinking was not to worry too
much about what others think. This is what | noticed
through the Art Therapy class. Most of the students
who attended were Czech. They had strong opinions
and presented them with confidence. In class, the main
activities were simple exercises for expressing things
we usually keep inside ourselves. Discussions were held
every day where we talked about what we thought of
each other’s work. On the first day, | just listened to my
classmates because | was not confident in my English.
However, the classmates freely expressed their opinions
one after another, and | learned to have confidence in
myself and cherish my own thoughts. From the second
day onwards, | also participated in discussions despite
my bad English. | became able to have confidence in
my own ideas. The content of the lessons was similar to
Japanese art therapy, but | was very interested in seeing
how my classmates all had different ways of expressing
themselves. This was something | could not experience
without studying abroad.

Besides the above, | was able to learn a lot through this
study abroad in the Czech Republic. It greatly affected
my way of thinking and feeling, and expanded my
horizons. | hope | can take what | learned in this study
and use it to change my way of living and continue
growing.

ArtCamp% AR LT

Experiences through the ArtCamp

Bi5E S HEAMEMAS FEH2E 4 | Harune Komaba 2nd grade, Akita University of Art
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Voice of teachers

| participated in the figure drawing class at this year's art camp. | learned
about drawing human figures and | was able to acquire many skills.I heard
that the lectures would be held in English, but the teacher started the first
lesson in Czech, and could not understand at all what he was saying. The
people around me helped me before | could even say | was in trouble, and
helped my tense mind relax. | had my classmates translate and | had a lot
of very simple conversations in English with my teacher, so | was able to
understand the lessons every day.

Drawing practice started from the first day. There were three models
in the classroom, and | did the first drawing with a pencil on the A3
size sketch pad. | composed drawings of the models over and over on
A3 pages all day long. In between sketching sessions, | learned how to
sketch graphically and formally, for example by viewing the skeleton of
a person as a big, solid surface connecting the shoulder and the two
hands by lines, or viewing joints as spheres. The drawing itself was not
tied to style or materials, and while drawing the same model, and it was
interesting to see how my classmates were creating different pictures from
the same model. As a next step, | took a lecture on how to draw faces,
and drew a model from a short distance. At the beginning of the lecture,
we observed the model's head, and practiced drawing while imagining
the shape of the model's skull. It was refreshing and pleasant to draw a
European face with features that are not found in Japanese faces. The
parts were clear and the structure of each part was easy to understand.

After this, | drew on 2m x 1.8 m paper, even larger than me. The choice
of painting materials was free, such as charcoal, ink (which was called
Chinese ink painting), pen and chalk. | chose charcoal. The first class began
by carrying and building a big easel. | am 163 cm tall, so it was very hard
to carry a canvas larger than myself. | was happy to have the help of my
classmates, who communicated with me through eye contact and gestures
to help me build the easel. At the beginning of the drawing | made a rough
sketch like | did on the A3 sketch pad. The canvas was large and it was
hard because | had to leave to confirm the composition many times. It was
my first time drawing with charcoal, so | watched how the people around
me drew. | first learned that there are various ways of using charcoal, like
by wetting it with water and using it as a powder. The teachers advised me
about the deviations and expressions of the skeleton many times, but finally
| completed the work. On the class days almost every day had activities
after school. Students living in the Czech Republic took us to Pilsen's tourist
spots and restaurants. | enjoyed seeing the buildings and shops.

On the last day, the works of each lesson were exhibited in the university
and the campus became like an art museum. We also exhibited the final
works side by side.l saw the works of other classes; every work had a unique
atmosphere and it was fun.In this year's Art Camp, | was able to improve
my drawing skills and knowledge. | also learned about the Czech Republic,
and gained inspiration from the people and the landscapes. | would like to
make further use of this experience to think more diversely about my future
creative work. Also, | am interested in teaching. | think that by sharing my
experiences with students, | can provide a more interesting class.

RMBELEI TR EXbEMIAAALEL | wanted students to participate not only with the intention

TOFAT VT4 T4 BHERT LI, 74— of acquiring new skills but also learning about other cultures
WRI—s 7 Fao—F &= FTIELLWEL  and reconfirming their identity as Japanese through a
SEZILSEETEL S, HEBEBCHIZa= fieldwork-style approach. | can see how difficult it was for
them to communicate in English, but such experiences B EFHR

T—2avicE\EBLIERF AR5, £2TOHE
RSB DTFHRICVHINDTZSD,

as a whole will surely prove useful in future activities. Prof. Shoko Shimura
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Participate in Art Camp 2018 at University of West

IRy ES BREBM AR FEI3EL | Hanako Kudlic 3rd grade, Akita University of Art
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Voice of teachers

First and foremost, | would like to thank Mr Murata and the
staff of Youkobo Art Space and Professor O JUN, for having
made this opportunity of a lifetime achievable. It has been
no doubt the most fulfilling three weeks | have experienced
during university life, immersing in the (relatively laid-back)
way of life in Pilsen, something that could never be possible
in Tokyo.

One striking quality which | observed in the art students
of Pilsen is that generally speaking, they showed great
affection, pride and respect towards their works. Be it
bookbinding. Our student teacher (who happened to be a
professional bookbinder at the same time) not only showed
us the basic method of this traditional art form, but the
trivial. Before participating in this course, | never imagined
that | would learn how to make the ‘headband’ and ‘tailband’
of a hardcover book from scratch - let alone become
familiar with these foreign terms. She also showed us - book
after book - what seemed to be an endless pile of former
student work. | still remember us Japanese students falling
silent, overwhelmed by the sheer energy and effort felt when
leafing through each creation.

Although it is too early for me to be judging, from what |
have seen over this short stay, the local students seemed to
be genuinely enjoying what they do without the excessive
worry over how they would be criticised, an attitude | believe
is lacking in those wishing to pursue an artistic career in
Japan. | know many art students in Japan - myself included
- who are caught up in the ‘noise’ of what’s good and what’
s not, the current trend and so on; who are too preoccupied
to make room for spare time, not even the time to stop
and give thought on the small things - the small things that
really matter. For instance, whenever | asked a participant
of ArtCamp what sort of book, film or music they liked, they
would either give me a long list of recommendations, or start
talking enthusiastically about a particular title they liked. | then
came to realise - When was the last time | had a meaningful
conversation of this sort back home?

Visiting Pilsen and just by watching the people around me,
not only has it been pleasant to see such good vibes, but has
also made me reconsider my priorities. | hope to emulate the
positive attitudes | have witnessed this summer and persevere
at my own pace - a step at a time.

ENEr I BERORED L EMNTED | heard that the city of Pilsen is the birthplace of her
£9, BODTATVT4T1.HRIH LT (Hanako Kudlik) parents. | feel that her participation
SEOSINEAL)DEBRTHIB EVNIDH served not only to affirm her own identity, but was
DEBLET, BEEMAZREIIZHDN ultimately a result of fate. | believe the experience
allowed her to learn that the intangible rewards of OJUN# %

SRCKREBHEEZONTVSDIEEVWS T
LEFATZERBVET,

visual art can provide deep strength. Prof.OJUN
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Things got through ArtCamp

WMERRN TFEMAS SFEPAEAE | Sayaka lijima 4th grade,Joshibi University of Art and Design
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Voice of teachers

Participation in ArtCamp this time was the first experience of studying abroad
for me.While | learned different programs at the University of West Bohemia
every week, | noticed that there are lots of good things at the university | am
going through. For example, it is making a sense of opening of the campus.
The windows are large, the flow of the clouds floating in the beautiful sky
appears, and when it rains, the sound of the raindrops has come to be heard.
| felt it was a wonderful place as an environment for producing works.

Also, the teaching methods of teachers were very impressive. | did not deny it
from the beginning on what to express and suggest myself, first understood, |
said that it is interesting. | carefully taught the necessary skills for what | want
to express myself.| felt that the high degree of freedom in teaching methods
of campuses and teachers and the bold and fresh expression of the students
studying are not good for my own university.l went on to university and
learned and learned in the same environment for about 3 years, | felt that my
experience of leaving Japan and living and learning in a completely different
environment led me to look over on my own learning It is.

Iselected three programs, book binding, new circus, contemporary dance. From
each program, there were many learnings, and there were many things that could
lead to the calligraphy learned by myself and to make use of it.

The program of the first week was bound by binding, and learning the
bookbinding technique was my first experience.l carefully taught each
process individually and | was able to complete three books with high
perfection even without bookbinding technology. As | made books from
scratch, my view of the book changed, and when | went to the bookstore
in the city, | noticed that books with much higher precision were sold than
books | made. | realized that a book that was carefully made by the hand of
men can be repaired by the hand of man, it also became an opportunity to
think about Japanese book mass-producing on machine.

The program of the second week was a new circus.The start of the lesson began
with a workshop that moves the body. | did various workshops, but none of them
could deepen the relationship between students. As the lesson progressed,
we taught various technologies of the new circus, but in that there are some
techniques that trainees can support each other and there are some trade
relationships between the students are very demanding It was. At that time, the
content of the workshop on the first day was related to why the relationship
could be deepened, and | was deeply moved by the composition of the lesson.

3rd Week The final lesson was contemporary dance. Contemporary dance was
my first experience and there were plenty of uncertainties as to whether | could
express it, but | was able to feel the pleasure of expressing with my body as |
gradually move my body according to the sound.Also, | felt contemporary dance
has many parts connected to the calligraphy I'm learning. | feel that the beautiful
expressions that appear due to the movement of the body and the strength of
speed are part of calligraphy, and | think that it will be the opportunity to expand
the range of expression of the future books.There was such a feeling that
staying for three weeks seemed like a long one. The day was full and the feeling
that it was unsatisfactory at 24 hours was at the same time, the flow of time
was slow, and the margin that | could spend my time slowly on what | wanted
to learn was a very pleasant day-to-day flow.| feel that learning and encounter
with people gained through ART camp will become a property together.

BT DICIEDELABFE BB RMEATH While it is essential to acquire language in order to travel
2HDD, FICTH[HOHT] ODEIEHRETH S, overseas, it is important for everyone to take the initial
FADEN. ERORELs Tz, FEeAAETHE challenge of going overseas for the first time. While there are

RODELHIMSNEZEE, ZAKICHIETL.

few participants, | think there are many possibilities for this

program in the support of students who are deemed, from

XETDILEDTEZARTOTILE., TREEHIL
DLEODOD, RELAREELDHDEEZ S,

various perspectives, to have motivation, mindfulness about the BREFHZE
future, and the potential to develop their faculties.

Prof. Teiko Hinuma
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About learning as a Japanese

EME2h TFEMAZ BE1F4 | Haruka Wakamatsu PhD 1st grade, Joshibi University of Art & Design
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| had a vague interest in the Czech Republic for a long time.
However, until | actually entered the field, | did not have
any knowledge of the Czech Republic, and | have to start
training from an ambiguous image of a country characterized
by Eastern Europe's beautiful cityscape. For three weeks
of college training | was able to have close interaction with
students with different roots for each lesson. And through
this period | got the opportunity to change my way of
thinking about art.

The West Bohemian university that was the stage of ArtCamp
is an educational institution based in the Czech Republic.
Most of the students coming from the Czech Republic,
However, among university students there are many students
who are studying abroad from neighboring Slovak, Poland
and Ukraine. Especially, since these three countries have a
language form very similar to that of Czech language, and |
also saw the situation that it was easy to study abroad in the
Czech Republic. In addition, all the students who participated
in the ArtCamp were fluent in their native languages and
English, and they had a foundation to clearly present the
process in their work and thought.l was keenly aware of
how | thought about myself only in a narrow perspective, by
putting my body in the students who had been premised on
communication beyond their language and culture. From this
experience | learned that it is necessary to clarify the way of
thinking that leads to the concept and production of the work
more clearly and to train it so that it can be conveyed not only
to Japan but also overseas viewers precisely.

First time in the Czech Republic, there were many
opportunities to be aware of how local people perceive
Japan, being overseas Japanese. Particularly impressive was
the fact that there were many people who were very friendly
towards Japan and Japanese, including local people who
they met in the town where | stayed , as well as students
who met at the university . Many of them often had a strong
interest in Japanese culture and history, or they had enough
knowledge to overwhelm me who is a Japanese. The most
widely known are fields such as animation and manga,
and there are cases studying Japanese at the beginning.
By talking to those people, | was confronted with the fact
that | use Japanese under very unfamiliar awareness, and
abandoning my consciousness of learning and sending my
daily life. At the same time, by strongly aware of myself as
a Japanese in overseas , it became a catalyst to be aware of
living as a Japanese in the world from now on.

At the place of this ArtCamp, | encountered experiences
shaking values and it was able to spend fulfilling time by
utilizing the technology and experience that | have cultivated
in various scenes . This proves that the creative activities in
Japan can pass even overseas, it was a wonderful discovery
that will keep my creative motivation from now on.

RAFEIOLZFU BRUI-FzaoXbizoWT

On the Czech culture that | learned from bookbinding class

JAREE TFEMASE KZER2E4 | Miki Kubo Master 2nd grade, Joshibi University of Art & Design
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Voice of teachers

| would like to mention "Bookbinding" class which was particularly
impressive class. The reason why | chose this class was because |
had experienced the importance of leaving records of art activities
in the book before, so | wanted to create artist books and activity
record books myself.The content of the actual class was to learn
about western bookbinding, and to make three of Western style
bookbindings by myself.

It was the first time to actually make a Western bookbinding.And
it was an valuable experience that | could use professional tools
and cutting machines in class.There seems to be book design
and paper shaping course at the University of West Bohemia. |
was surprised at the differences between university course. | have
not heard of in the art college in Japan. She was a student on
the bookbinding course who did the lesson for us in English.She
taught me some Czech animation and music in class. Miroslav
Schuchneke's "Let's play with us!", Zdenek Miler's" Krtek ", Jan
Sverak" Cooky "etc are left in impression. Puppet animation
seems to be popular in the Czech Republic. There was a puppet
museum also in the city of Pilsen where he was staying, and dolls
of various sizes and forms were exhibited.

The Czech animation | first learned was pretty, but the dark
mysterious world view was peculiar.All the bookbindings
actually made by the students of the Department of
bookbinding have something that leads to the animation of
the Czech Republic, and | learned the country of the Czech
Republic from student's art works.The students' work not only
requires skill acquisition of bookbinding but also what kind of
bookbinding is to be made. Pictures, sentences, compositions
are all make from the beginning. She said, "The time to make a
book binding can be done quickly if you get used, but it is hard
to build an idea and design the content.”

And while she belonged to the department of Bookbinding, she
also took other practical lessons such as figure drawing. | felt by
seeing her work that she was acquiring the picture composition
and drawing power from different perspectives through figure
drawing and leading to the high quality of the bookbinding.
| was impressed with the technical strength and awareness of
the students learned here. Bookbinding class was difficult for
me, but | was able to participate in the exchange with art and
communication in a place different from usual.

HAAGRZICEBRECOMEDZ—F4X | hear that even now Japanese artists’ inability to interact
Mot LREIBRICR R TERVWD ARy ZIc  with artists of other countries in international exhibitions
KoTWBEHEET, ML BDFT—F4 A impedes their development. | would like to see artists of
RN EABEDNA—FLEMITELS,  the future overcome such hurdles as soon as possible,
KRS THEDLSHIBER T OIS LR RE and it was at a time when | was considering such classes

(BB BOTIREEZTWEZBICEHEE
WeriE REILTHDET,

and programs at university that | learned about these wBERFHER
efforts. I’'m grateful for having been able to contribute.

Prof.Tomoko Fukushi
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Perhaps the ideal AIR experience can be found in the idea of artists being
able to experience their creative practice in a different cultural environment,
thus allowing a temporary period of reprieve from their daily routine. Gaining
such experiences at a young age will surely have a great impact on the
artists’ lives and prove useful in the future. Let’s imagine that the existence
of AIR has become accepted within society. By the time they have become
a familiar sight in society in the same manner as educational institutions,
childcare facilities or nursing homes, the occupation of “artist” will surely
have gained social acceptance. At such time, live-and-work spaces led by
artists will take the form of microresidencies.

Born from dialogue with art professors who have assisted with the
management of Youkobo, the Y-AIR Initiative was founded on the idea of
building a framework for programs that give young artists opportunities to
experience AIR. In wishing to develop this trial, collaborations between AIR
and art universities began. This booklet about ArtCamp is one such example.
It involved the participation of universities from around the country, and
evolved to include not only the participation of Japanese students in courses
of ArtCamp, but also the active participation of a Japanese instructor who

led a new course in the programme.

The other cases mentioned here are recent developments that have been
organized through the cooperation of art professors and artists who are part
of Youkobo’s existing networks. | am convinced that collaborations between
AIR and art universities will lead to the possibility of realizing an international

framework for the Y-AIR Initiative.

Y-AIR London Y-AIR Finland Y-AIR Bilbao
2015~ 2017 ~ 2018 ~

London/ Tokyo Y-AIR Exchange FIN/JPN LAB Young Basque Artist
CSM, UAL + Acme Studios, London Lapland Univ. + Waria Artbreak, Finland Bizkaia Gov. + Simple
TUA + Youkobo, Tokyo TUA+TENKU Art Fes + Youkobo Joshibi + Youkobo
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