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“Welcome Young Basque Artists to Japan”
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Tatsuhiko Murata (Youkobo Art Space)

This is a report for for the second year of the program for artists
selected by ERTEBIL BIZKAIA, a program for supporting young
artists of the Basque Country of Spain. In 2019, two young
artists came to Japan and accepted at Youkobo AIR and
Koganecho AIR in Yokohama. The development with mutual
interaction in mind has become fruitful thanks to the
collaboration between Hinuma Lab of the Joshibi University of
Art and Design, which has a long cooperative relationship
through the practice of Y-AIR, and the Micro Residence
Network. As a future development of this program, we will
continue to explore through dialogue to aim for artist exchange
between the two countries. Special thanks to the organizations
and individuals who cooperated in the activities of this program.

Dear Sir:

the end of August.

Best regards.

As you well know, the residence program in YOUXOBO ART SPACE finished at

Far us is the second experience in Japan in terms of residences for young artists
and I have to say that the information | have received is really good and very positive.
So, on behalf of Bizkaia County Council as Director General for Culture | would like to
give you many thanks for helping us developing the project in 2019.

For the next year 2020, of course if you agree, we would like to continue
working with you in residences for young artist from Bizkaia, because as | said before
the experience has been very positive for them. | really hope that the experience for
you too was positive in terms of artistic devefopment.

Many thanks and | hope we will continue working together also next year.

Andoni lturbe

Directar G

Bilbao, 21 october 2019.

Culture.
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“The Background of the Y-AIR Activities”
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Teiko Hinuma (Prof. Joshibi University)

In the Art Produce program (henceforth AP) students
learn cross-disciplinary methods of expression that cover
genres such as art, music, theater, and film, as well as how
to plan and operate art projects through hands-on
experience. Our goal is to nurture and educate the next
generation of producers and arts managers who can
understand and support a variety of artistic practices and
create joyful spaces. Since 2011, the AP Lab and Youkobo
Art Space have implemented various programs within the
Y-AIR scheme for young artists and arts managers, that
have taken place in and out of the classroom, in
cooperation with artist-in-residence spaces and universities.

These programs have included lectures and workshops
given by resident artists at Youkobo for the students, the
internship program at Youkobo Art Space, and the
dispatching of students every summer since 2014 to
ArtCamp held at the University of West Bohemia (Pilsen,
Czech Republic). I believe that experiencing the work that
goes on behind the scenes of an artist residency not only
challenges one’s own artistic practice, but is also an
opportunity to learn how to understand and help
materialize other artists’ expressions. This is a valuable and
necessary step in learning how to be an effective producer

or arts manager, and opens up possibilities for the future of

the student. An artist residency is a place where artists
from various backgrounds and languages come to
temporarily live and work, get to know the place in
profound ways, search for new artistic resources, and
attempt to create something, whether tangible or not. The
residency staff members are important partners throughout
the process. When an artist begins their creative endeavor,
how are the ideas born? What sparks their interest and by
what methods do they begin their process? Arts managers
and producers must be able to understand the situation
from both the artist’s point of view and also be an
objective critic at the same time.

This year, we had the opportunity to once again receive
an emerging artist from the Basque Country of Spain. This
year we welcomed artist Borja Gomez Diez. Once again,
the artist was provided with “co-ume lab.”, a student-run
multi-purpose space on campus, as their studio, where an
open studio and exhibition were held. Diez has his own
style as a painter, and used unique Japanese materials
(standard size washi and ink) to experiment with various
painting styles. This meant that there was not much that
the student coordinator could do, and other than designing
the poster for the exhibition, the interaction was limited to
lectures at the university, participating in the open studio,
and helping with the exhibition. But nonetheless, it was
good for the students to witness the artist’s daily
experimental practice, which demonstrated that artists are
always looking at things from a fresh perspective, and that
new expressions can be born from the mix of coincidences
and the inevitable. Thanks to Diez’s open-minded
personality and flexible approach to his work, and the
support of the Youkobo Art Space staff, the students were
able to have a meaningful learning experience about
international exchange and the utility and significance of
an artist residency. I would like to thank everyone who
made this possible.
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JEEMEE  Overview

. 7O ZLZE  About the Program
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. SEENEE  Summery of activities 2019

Through partnership with the Cultural Department of Bizkaia
Regional Government, Spain, Youkobo has initiated activities to
host winners of “ERTIBIL BIZKAIA", a funding program that aims
to support emerging young artists of the Basque Country, Spain
with the Field of Art Produce at Joshibi University as part of the Y-
AIR activity between AIR and art university since 2018. Since
2013, the collaboration between Youkobo and Joshibi University
has continued through lectures, workshops and internships, etc.
and the activities have been enriched every year.

In the first year, together with a micro residency “Studio Kura” in
Kyushu, and in 2019, one artist each carry out a two-month
residency program in July to July at Youkobo AIR and Koganecho
AIR (Yokohama). Also a results presentation was held with both
AlRs and Joshibi at the end of the program.

— Artists in 2019

RIVIN e TXR « F4 TR Borja Gémez Diez |

Discipline : Painting
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C Youkobo Art Space )

- A—TIRIIA TR ER BE; @co-ume lab. (2019%£8H2-3H)
-BEE 'TE00ZEDE, @ETE (201948H24-28H)

During the first half of the two months, he stayed at the Youkobo Annex
Konomatsu Share House and worked in the studio of the student-run
alternative space "co-ume lab." of Joshibi, and also held on an open studio.
The second half of the residency was at AIR-1 in Youkobo and held an
exhibition of his achievements.

- Open studio IMMATURE INFINITE DESIRE” @co-ume lab. (August 2-3,2019)
- Exhibition “The empty shape of pleasure” @Youkobo (August 24-28, 2019)

¥7 Mawa | Discipline : Mixed media

T/O0OHRE NS RBIINTULESTAT—)- ICERZEYT, BR U
SAKRICHEDHERE UTA—TVYRY I A %Rk,

-A—TFVRHI7 "MawaterS OPEN SUTIDO) @EEHTAIR (201948H23-25H)

Focuses on the micro, observing small details that go unnoticed. An open
studio was held at the end of August as an exhibition of the results of the stay.

- Open studio "MawaterS OPEN SUTIDO” @Koganecho AIR (August 23-25)

< Koganecho AIR )




— Topics of the Activities

Exchange with international and local artists
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During the two-month residency, Borja had opportunities to exchange
with many artists. In addition to the artists’ own activities, the
exchange with internationally active artists who were staying at Youkobo
during the same period and the events related to their activities are
valuable. And the fellowship with local artists and communities is also a
great stimulus for residence artists.

Artists:

Daria Blum, Lydia Davies, Alice Jacobs, Abbi Jones, Jean-Baptiste
Lagadec, Tuli Litvak, Eleanor Turnbull, Graham Ellard (London) | Mia
Cabalfin, Rhosam Prudenciado Jr. (Philippines) | Franck
Miltgen (Luxembourg) | Helena Kaikkonen (Finland) | Yohei Chimura,
Ryunosuke Goji, Shiori Higashiyama, Takashi Horiuchi, Yuuki Horiuchi, Dan
Isomura, Kenta Kawagoe, Wataru Ozu, O JUN, Nobuyuki Fujiwara, Rinzo
Yamashita (Tokyo) etc.

Mutual visits to the studios

ZAAIRBDR Y A FHM TR ERD o

Studio visits between the host AIRs deepened exchanges.

Participants :

Artists and staffs of Koganecho AIR and Youkobo with Sachiko Kanno
Workshop at the Campus, Joshibi 2019.7.8
INZRTHE DRAFEERIC K BDAIREFEE T R FEIC L 2 HAERBN.

A lecture on AIR activities by Basque artists from both AIRs and an
introduction about Japan by students.

Participating artists :

Youkobo : Borja, Mia and Rhosam | Koganecho AIR : Mawa

Activity result presentation, Youkobo 2019.8.28

WADNRTTF—FT 4 AN &B2s BRIDESHRE. RUY-AIRDELD M & W
HAIRDEEB . NILN\BEREES & .

A report on the two months of activities by Basque artists from both AlRs
and an introduction of Y-AIR activities and the activities of both AIRs.
View the Borja’s exhibition and exchange with both residents.

Participants :
Artists and staffs of Koganecho AIR and Youkobo with Teiko Hinuma
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SEBIRE  Essay from the Artist
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all the space in between us (could be an opportunity)

RILN - TXR - F4¢ TR Borja Gémez Diez
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10.338km separate me from Tokyo. 10.338km for ideas and
memories to get lost within every sunrise and every sunset. But
getting lost is nothing but a tool for the unexpected to show up on
the timeless painting that could bring us together.

| spent two months in Japan last summer, as a resident artist at
Youkobo Art Space. During that time | became somewhat of a
strange visitor in a completely different country. | was not really a
tourist but neither a citizen of Tokyo. It was something in between,
an interesting position to be, as | had my everyday life in a city
where everything was new and exciting.

The first month of my residency Youkobo was full so | was hosted
by Takehiko and Yoko Konomatsu at their guesthouse nearby and
had my studio at co-ume lab. in Higashi Koenji lent by Joshibi
University. What may have seem like an inconvenience at first,
ended up being the trigger to my most beloved memories from
Tokyo, as it introduced me into exciting new contexts. The Kono-
matsu family taught me and my flatmates about Japanese culture,
cooked traditional breakfast for us on weekends and invited us to
dinners with their friends. It was close to Youkobo so | got to meet
the rest of the artists and join the activities there as well.

The studio at Co-ume lab became my shelter during rainy season.
| went there almost every day and worked on new paintings. |
experimented with new materials and techniques, such as washi
and oil and spent many time looking through the window, observ-
ing the everyday life of the Japanese.. Every day curious locals
approached the door of the studio and tried to talk to me, see my
work and even join me painting. Everyone was welcome! At the
end of the month | held an open studio exhibition there, called
“Immature Infinite Desire” and shared with the community and
students of Yoshibi the work and thoughts | developed during the
first half of the residency.

In August | moved into Studio-1 in Youkobo. This time | took a
more introspective approach towards my work, and focused more
on the exploration of the city and the surrounding areas as well.
All experiences outside of the studio are achievements for my
paintings, both intertwine in complex ways that are beyond my
understanding but that | know are key in Art making. With a cre-
ative process as tied to practice as mine | pay close attention to
even the smallest detail inside and outside the studio; the impor-
tance of emptiness and in-between spaces, lonely streets at night
in contrast with frenetic nights at the karaoke or the delightful
smell after a summer rain are some of the things that left a bigger
impression on me. The final exhibition “BEV'OZEDF. The empty
shape of pleasure. Pozik zeruan.” in Youkobo served as a closure
to my trip and welcomed AIR Network activities.

Overall | feel this time in Japan has ignited a new perception on my
own practice. Aesthetic similarities and differences with my cultur-
al imagery, colors, shapes and gestures deeply rooted on Ja-
panese citizens made me question about mine. Furthermore, |
found myself thinking a lot about the boundaries of languages,
universal codes and other forms of communication; and receiving
feedback on my paintings from such a variety of people gave me
a better understanding of how my work is perceived in a culture
different from mine.

Undoubtedly my residency in Youkobo Art Space has been a
powerful source of inspiration, new experiences, friendships and
love. | have built a big archive of material and memories that | keep
close to me. Some of them will develop into further research or
new lines of work. Others, however, will just stay close to my heart;
next to the never-ending thought of going back to the city with an
empty center.
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