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Artist-in-residence

Asystem of support for the activities of artists that involve stay and production, or programs that support such activities.
Artists transcend national borders and cultural differences, placing themselves in spaces distanced from the everyday in
order to gain ideas and inspiration from living within a different culture and history and through interactions with local
people, experiences that will give sustenance to new creative activities.

Microresidence

“Microresidence” is a term proposed by Youkobo Art Space. A microresidence is a small-scale, often artist-run form of
residence, and research into their existence has been ongoing since 2011. The Microresidence Network was initiated in
2012.

Y-AIR

[AIR for Young]. A program realized through collaboration between AIR and art universities offering young artists
opportunities and experiences of carrying out creative activities on an artist residence program, contributing to their
development as artists, as members of society, and as ordinary citizens. Through cooperation between individual AIR and
art universities, it aims to grow into a program for international exchange through the construction of a sustainable
framework.

AIR Activities Support Tools
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Res Artis www.resartis.org
The largest global network of AIR with 400 centers and organizations in over 70 countries. Sharing information through its
website, it holds a general meeting for members every two years, in addition to various other international face-to-face
meetings.

Trans Artists www.transartists.org
A portalsite that has the world’s most comprehensive information on AIR. It provides a search tool for AIR programs, and
distributes information about funding and other categories to aid the mobility of artists.

Microresidence Network www.microresidence.net
Anetwork aiming to investigate and make visible the broad existence of microresidencies (small-scale, artist-run,
independent, grass-roots activities, etc.) both in Japan and overseas, in addition to providing a database and research
reports.

AIR_J www.air-j.info
A portal/database site for AIR based in Japan. Over 40 AIR including government-funded spaces, community-based spaces,
and independent microresidencies are included, and it is possible to search using keywords such as “funding”, “studios”,
and “accommodation”. Literature and articles written by domestic and overseas artists and coordinators about their

experiences of AIR are also included.

Move arts Japan www.movearts.jp
A portal site supporting the “mobility and travel” of artists. It introduces domestic AIR, guest studios, share houses,
homestays, and numerous other venues offering residence spaces to artists. It is possible to search the site according to
your objectives, whether they are for creative production in a studio, presentation, research, or exchange.

France

montévidéo
http://www.montevideo-marseille.com/montevideo/accueil.htm

Central Saint Martins, University of the ArtsLondon

CSM Associate Studio Programme
http://www.acme.org.uk/residencies/associatestudio

Acme Studios
http://www.acme.org.uk/

Czech Republic

University of West Bohemia

ArtCamp
https://fdu.zcu.cz/artcamp

OPEN A.i.R.
http://www.depo02015.cz/about-openair-a25

Feldstarke
http://www.pact-zollverein.de/en/platforms/feldstaerke

PACT Zollverein
http://www.pact-zollverein.de/

Rhode Island School of Design

I Atelier Fidalga

http://ateliefidalga.com.br/

A Micro and Macro Collaboration
MICRORESIDENCE MAPPING 2015

Tohoku University of Art And Design

Artistin Residence in the grounds of Zenkoji Temple
http://air-zenkouji.com/

Shinshu University

CAJ Artist in Residence
http://c-art-japan.com/residence/

Saitama University

Kanazawa

TOIYAMACHI STUDIO
toiyamachi-studio.com

Kanazawa College of Art

E&C GALLERY
http://eandcgallery.com/

University of Fukui

Kyoto Art Center
http://www.kac.or.jp/

Kyoto City University of Arts

AIR Onomichi
http://aironomichi.blogspot.jp/

Onomichi City University

Tokyo University of the Arts

Joshibi University of Art and Design
Musashino Art University

Tokyo Zokei University

Youkobo Art Space
http://www.youkobo.co.jp/

Co-ume Lab.
http://coumelab.wix.com/co-ume-lab

Yamanashi

Artist In Residence Yamanashi (AIRY)
http://air-y.net/

Chemin du bonheur
http://chemindubonheurhokuto.weebly.com/

FUMOTO
http://fumoto.atelier.link/

BACCHUS KOFU GUESTHOUSE
http://bacchus-kofu.net/
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Tatsuhiko Murata(Co Director, Youkobo Art Space)

As part of our Artist-in-residence (AIR) program achievements, we have worked to propagate
AIR programs so that they can be known and accepted by greater society to gain social status
associal vessels.

If Japanese art universities, which are under pressure to globalize, and AIR, with their role as
international bases for artist activities, could skillfully share their respective potential, always
challenging the core concepts of "What is an artist?", "What is AIR?", and "What is art?", then |
expect we could contribute to the art scene from the bottom up in both Japan and the world at
large.

AIR and art universities have limitless possibilities for collaboration, and I want to continue
research and study through implementing case studies of their diverse activities. Starting in
2013, Youkobo Art Space implemented Y-AIR (AIR for Young) with the understanding and
support of many professors together with related AIR and art universities. The program is
meant to build an environment that makes artist-in-residence programs easier to access for art
university students and recent graduate artists who still have a relatively short career.

Art has no borders, and artists can freely cross borders. However, | think the situation in the
island nation of Japan is a little different. These days, whether we like it or not, the lingua
franca of the world is English, and there is always a demand to make an effort to engage in
discussion and to have the ability to send out information far and wide. In particular, the
younger generation has noticed this early, and | feel strongly that they must try to build up
their own abilities to make themselves understood in the global society.

This trial run of creating an opportunity to experience AIR can contribute to a fuller
production activity for young artists as people, adults, and global citizens. I'm trying to make a
sustainable framework so that AIR can become an indispensable part of art university
education.

This collection of Y-AIR case studies came about through conversations with people involved
in AIR activities that provide opportunities to young artists mainly through relationships
between AIR and art universities. We decided to put it together and feature three of our our
own case studies, in addition to two case studies from other countries that are linked to those
activities, and thanks to the understanding of related people we are able to feature eight case
studies from within Japan. By grasping the concrete realities of exchange and cooperation
programs between art universities and AIR, by actualizing these valuable case studies, and by
sharing common ideas and challenges from the perspective of creating opportunities, this will
spark a drive to further develop our future activities.

I'sincerely hope that the case studies outlined here can contribute to creating a society that is
receptive to diversity and an understanding of other cultures through dialogue between
individuals and through improving understanding of AIR, which are widely established in the
international community.

I do know of many AIR programs in other countries, and in art universities in other countries,
and | will cover them next time. Here | want to introduce two case studies, the Associate Studio
Program at University of the Arts London Central Saint Martins, and ArtCamp located at West
Bohemia University in Czech Republic, in order to help people know more about them and
their links to Youkobo Art Space.

Allow me to take this space to thank everyone who took the time to write something or to
share their opinions. The Y-AIR concept has a vague definition, and | am prepared to accept any
criticism people may have regarding the compilation of these case studies, while also
gratefully accepting any opinions or proposals.

By publishing this collection of case studies, | hope to contribute to sharing the existence of
even more dynamic activities, and make a wide appeal throughout Japan and the world, to
progress towards the implementation of Y-AIR.

Making Y-AIR a reality (Y-AIRDS2H)

i3 AR+ ArtUniversity Collaboration Program

Structure of AIR Exchange Program

Local

AIR M Art College/ Local AIR Art

microresidence JEGIET Yo e ale s University

Program

« Internship Program:

Studentinterns gain experience in supporting the creative activities of artists in AIR.

« Residency artist as a Guest Teacher:

AlR artists invited as part of the curriculum of art universities.
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Universities

. International
International Art

AIR

Universities

This program aims at the realization of an international structure for exchange.
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Practice-based Knowledge
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Mark Dunhill (Dean of Academic programmes, Central Saint Martins, University of the Arts London)

As different art worlds expand, and shrink simultaneously thanks to omnipresent
digital communication, spilling over into galleries, museums and art schools, the way
artists make their place in a complex world is changing. What constitutes an artist in
the 21st century, what artists do, and what possibilities exist for artists are questions
that cannot be taken for granted.

The internationalization and global reach of the art world continues to expand
dramatically, with Asian countries in particular playing a prominent role in revealing
new paradigms and possibilities. There is a need, now more than ever, to recognise
that education has a vital role in expanding our awareness, understanding and
appreciation of diverse cultural histories, and how these histories shape
contemporary art practices on a global and local level.

Art educators have to think as creatively as their students, preparing graduates for
the world beyond the Academy. Providing generous studio spaces, equipment,
materials and one-to-one tutorials may be desirable characteristics of a traditional art
school, but how well does this prepare students for the world they will face when they
leave the relative comfort and security of the academy? In world cities like Tokyo and
London, finding an affordable studio is almost impossible. Emerging artists are more
likely to have a peripatetic studio and need to develop ‘elastic’ practices that enable
them to exhibit work erratically while holding down other types of paid work.

At Central Saint Martins (CSM) we have instigated a number of initiatives that aim to
address and support our graduates to adapt to these changing conditions. In between
the second and third year of the undergraduate Fine Art course, the students have the
opportunity to participate in a one-year professional diploma that enables them to
carry out work placements and internships that can involve working in galleries,
assisting artists on projects, and many other art-related situations and contexts. The
insights gained are significant and students returning to complete the final year of
their studies invariably have a mature and professional attitude, a clear sense of
direction and motivation, and, crucially, confidence that they can stand on their own
feet when they graduate.

Meanwhile, the CSM Associate Studio’s programme developed in association with
Acme Studios, one of London’s pre-eminent artists’ studio organisations, has
established anotherimportant transition experience from the Art School. Graduates
can apply to share a subsidised studio supported by informal studio visits from
established artists and mentors. So far the scheme, which has run for the last three
years, has provided a valuable incubator space that enables graduates to build strong
networks and develop important professional skills that can be so crucial in the early
stages of an artist’s life and career.

This project mirrors the model of the Artist Residency that has proved such a
valuable resource for artists. Artists’ residencies offered around the world continue to
provide a unique opportunity for artists to explore and re-evaluate their practice in
relation to a particular location, context and audience. Cultural exchange and
interaction is the currency of the artist’s residency, enabling the artist to be an
ambassador, messenger, connector and interpreter, absorbing, reflecting,
synthesising and sharing new experiences with the help and support of their host
organisation.

Youkobo Art Space in Tokyo has an impressive track record of hosting international
artists at their ‘micro’ residency in Zempukuji. The London/ Tokyo Y-AIR Exchange
Programme, a collaboration between Youkobo, Tokyo University of the Arts (TUA),
Acme Studios and CSM, piloted a new exchange programme in Summer 2015 with
promising results.

The exchange enabled two Acme Studio associates from CSM to work at Youkobo,
and two postgraduate students from TUA to work in a shared Associate Studio in
London for six weeks each. The contact and collaboration with peersin London and
Tokyo was a vital component of the exchange. While researching and making new
work was very much part of the deal, it was also important that the participants
explored, brought back and shared their experience to broaden collective
understanding and knowledge. In the longer term we believe that this knowledge
exchange will build a solid foundation for a global network that has been built from
the ground up.

This exchange project would not have been possible without the commitment,
dedication and generosity of Tatsuhiko and Hiroko Murata, Julia Lancaster at Acme
and Graham Ellard at CSM. The real beneficiaries are of course the new emerging
artists, and so it is on their behalf that | would like to thank Youkobo and Acme and on
behalf of CSM confirm my support for this excellent exchange initiative.
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Special Case Example University of the Arts London:Central Saint Martins
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The Associate Support Program (ASP) is a support program at Acme Studios
for highly talented artists who are recent graduates of London University
Central Saint Martins (CSM). The program was created together with Acme
Studios, a local NPO that manages the studio spaces. Eligible applicants can
rent a studio in the city at an affordable rate for a maximum of two years,
and the organization also provides artists with less tangible forms of
support such as opportunities to have their work critiqued.

The usual ways of supporting exceptional young artists who have just gained
independence after years of devoting themselves to their studies at art university
include prizes, cash rewards, and opportunities to study overseas at linked
schools. Let’s take a look at a case study of a unique form of support that is
practiced at CSM.

The Associate Studio Program (ASP) was started at CSM in 2013. It provides eight
recent graduates who have excelled in their studies with two years at a shared
studio in the city, in an environment where people such as art critics and artists
are regularly coming and going. In addition, use of the university library continues
even after graduation. In 2015, an additional three studios were made available for
12 new artists.

One sees a similarissuein all age ranges and countries, but it's very difficult to
secure a studio in the city, and land prices are extremely high. This is an appealing
program for young artists who have cultivated many experiences and want to
continue working in London. One group assisting with this problem is the NPO
Acme Studios™, which operates studios within the city and works as an opinion
leader with regards to the use of public space. CSM borrows studios from Acme
Studios, and provides them to ASP members for half the market rate. The students
spend two years in the program, developing their work and preparing to design
their own future.

Currently, Acme Studios is involved in the planning of new public facilities and
student dorms in the city, in order to secure designated spaces for studios in order
to make more places for artists. Here are the outlines of studios provided in two
locations.

Glassyard: Program 1

Located in the southwest London area of Stockwell, part of this newly built
student dorm and assembly hall has a studio complex on the first floor made up of
30 studios, with an area of approx. 120ni, 3 meter high ceilings, natural light, light
fixtures, air conditioning, Internet, and shared washing-up and washroom
facilities. The shared studio can be locked. It is self-run by eight artists. The
program includes regular visits by artists, curators, and writers. Rental fees are half
the price of the average market rate (@about 20 pounds per week per person).

Highline Building: Program 2

Located in Elephant & Castle, Central London on the ground floor of the Highline
Building, three studios each approx. 220m. Twelve new graduates operate the
studios, and support is the same as Program 1. Rent is approximately 26 pounds
per week per person.

Each program offers two to three years of support, and the switchover period for
members overlaps by a year, taking the transfer of information into account so that
students can pass on administrative know-how (studio operation, criticism
activity support, opportunities to exhibit, etc) to the incoming participants.

Similar studio support is also offered as awards at other London art universities

ZOMOOY RUICHBFEARTHAWarde LT AZZF DER]
MECEHEERSOMELETRLTHRELTWVWS, ti. 70
EREITPERBAR—RZETIERMITRE ZHRIL
CAEBRETOTSLDBH B

* Acme Studios

TSupporting Art & Artists since 19721 2 MLICOY RV TEE T 5IFE
FFE BB 400U LORZFTELER—RICT—TrAMZEEZRRBLT
A0EL EORENH B HTTRNOYN—CHRB L ZERBE DR ARHES
EIUABIEZR RO A DHBAREZHHEL OV R UICH ZKFEDER S FEIR
HICEM, REAERMOBAD SRIBBEEROREZ DA RELBNHE
CEEL R SEDH TV S, Acme Studios® AV RUIZHIFZEMAFELD
WHEEF E LT fIcHAdrian Carruthers Studio Award. Chelsea Studio
Award.Goldsmiths MFA Studio Award.Helen Scott Lidgett Studio Award
REBFELLTOEEPEERE DA REBEDH 3,

B E K [Reference]

for young artists as they transition from students to professionals after
graduation. This support is supplied in a variety of ways including studio space for
a fixed period or financial support. There are also studio support programs for
professional artists, and artists who require a very large workspace.

* Acme Studios

A non-profit organization based in London that works under the title "Supporting Art & Artists since
1972". Based on the rental of more than 400 studios, it has more than 40 years of experience in the
development of support for artists. Collaborating with local developers, it promotes the provision of
creative studios in new buildings and facilities such as student dormitories, and is also actively
collaborating with universities in London. In addition to providing studios to British artists, its
programs are also developing to offer long-term residencies to artists from abroad through
collaborations with overseas institutions. Examples of cooperation between Acme Studios and
universities in London include the Adrian Carruthers Studio Award, Chelsea Studio Award,
Goldsmiths MFA Studio Award and Helen Scott Lidgett Studio Award, all awards of excellence that
provide prize money or the use of studio without charge.

I'Studio for Artists, Concepts and Concrete] Edited by Graham Ellard and Jonathan Harvey 2015. Black Dog publishing, London, UK

ICreating Artists’ WorkspaceJ 2015, Greater London Authority, UK
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Glassyard-Program 1

AR TOTSLRBICHELBATEVTVEE AT L AL I5—FREDaUT-
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Glassyard-Program 1

Highline Building:Program 2

This report has been compiled by Youkobo Art Space through dialogue with Graham Ellard and Julia Lancaster
who cooperated with the implementation of this program. ASP, to which reference is made in the report, is a
unique program that aims to provide continued support for students after their graduation from art school.

Graham Ellard

Professor of Fine Art, Research Leader, Art Programme, Central Saint Martins, University of the Arts London

Julia Lancaster
Residency & Award Manager, Acme Studios
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Special Case Example Ladislav Sutnar Faculty of Design and Art, University of West Bohemia, Czech Republic

ArtCamp — EIEHED TSy I+ —L

ArtCamp - A Platform for International Cooperation

Frd- FILEZHDOFERNITAZF (University of West The international summer art school, ArtCamp, began in 2005
Bohemia. LA PEUWB) Y. 2005F KD ROz 7— b D1 > at University of West Bohemia (UWB) in Pilsen, Czech Republic.
B—F >3 FIHPIY—ZT—)LTArtCampl. I—R & F Course instructors and students alike come from around the

BELICHARNSEED FIBWRIREFCTC7—r®T  world to make art and design in a stimulating environment.
Y1 DOHEIEERBENTEZ 0 FOI LK ERNANSSE  The program is popular within Czech Republic and abroad,

VWARZESD FIARAREOT Y —RI—)LE ol

ArtCamph FEINBDUWBIF 1991FICHRII SN F o OH
METEEBOB - FILE ZHICH BHEERFE T 2004F ICEMF
BRSOV B TN, 20135 h SLadislav Sutnar Faculty of Design
and ArtOBFRE ADIREICE>TW S, CO FEEREEZ D
2005FE DS HAFTHEEICHRBELTHEESIATVLS
ArtCamplE. JEBICHTBEENG T — DY Y—RI—ILT
HBo

HETRARELLEMET YA > OI-IHEEL0D -2
TREINREZAUSUEBFRNARETT— 2N LTES
DFEZERDIT BIETHD.H 2 WVIEEMAFPEMER
NDEFZEFEETIHBLERLBE>TWVD,

FI—XOHFME L THEMFATHEE. ERIZERAADSD
BET—TA AR THAF—HHEEICHD AL S DZHE
HIFDHBEAADTE HARFZDREICE>TH IERE ICRIEAIZ
REMEHINDG L. ZEEDBFIIAOHFBSTIEBED
S—OyNBEE ALK T THREDSHEF TV S, FHE
HIAFIIZEE (BREKRZE ARERE) . FIEREEL
LIc—EHROBMMNER T OED 2 REICH B, T— T
PFADEVWSTHBOEKERF DO IRR BN II STV RDE
PEED HICEHEEB ZITH RS RICSHKRMEISHESIRIET
HB. BANADST AEMPZREZTVIAA TFE"TS
BMEBOGFEZERLILTOTILDDELTVR VS L
MARSHFHEER D,

I—RFF T OABPRB. FFICLH>TUIMEEDOI XD
AEINTED LRLBPOELNSTOXFTELDBZELSIC
BLEVWRENTNTWVS, BMELEIZEFOEEDH S I1—X
ZBICIDBEV . RRTIBAMZHETET 5, EMOEICEDSE
EZB3HRRENARFAROEML LTRE LI DD —
BHRHBELOZLISHAERNLDLOT. BEEFEVARERE
TW3, FLREOKRF (HER) TEPINLEEEZZITA
EXNRICLIEZO7Ty S aHIILAITO—RBREDLH B, BAH
ICELEDA DB THEIMHBERP IO I M EDIBEHT
I—XERETZHEIF. Z—XEDETILFOIILEEE
HILTHNZDH ArtCampDERFLEBEERBHDFHHREEZS
N3,

BEBROTOTILHRELTED RERIT THHLM
ICHBF VT —PHITEZRFZIC.ZDREECHMED
KimzBL. ZILEZDHICHIRTESHRITESNTUVS,

2015FFFILEZH A BN BEICEE SN LT,
ArtCampbh DX L BE L EHEL. —BTOJ SLZTEIE.
ERENICERBT—T ANOBEZH AT, HAHNSEES
REBERHEMIB IS ZBERE UL MR AFES
ISBNZTIE T CREDRIEEZEFERICEI LA oT,

STIEFTIAERNTRARD AV E—F23FILBT—h
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and it has become Czech Republic’s largest summer school.

UWB, the site of ArtCamp, is a university that was established in the town of Pilsen
in western Czech Republicin 1991. The art department was established in 2004,
and in 2013 it was named the Ladislav Sutnar Faculty of Design and Art, which
continues to the present day. The university has been holding ArtCamp every
summer since 2005. The program is a three week-long international art summer
school.

Now, there are over ten substantial courses offered in art and design each week.
Theinternational environment based in the school building has become a place
where participants can prepare for a future as a student at art university or art
school, or to find and build on their existing talents.

Courses are taught by instructors from the university’s art department, or by
invited artists and designers from other parts of Czech Republic and around the
world. Attendees come from all over, and this too provides an extremely
stimulating environment for the university’s students.

Attendees are not only from around Czech Republic, but also from neighboring
European nations, as well as North America and Asia. In recent years, about half of
the participants are school age (high school, university, and graduate school
students), while the other half are mainly Czech adults. The common interest in
art and design brings people from a variety of backgrounds together in this truly
diverse environment.

One could say that the major characteristic of the program is how it is built with
the awareness that many of the attendees and guest instructors are travelling to
the camp from around Czech Republic and around the world, and will be staying
temporarily in the city during the camp.

Courses are taught in Czech and English, and depending on the year, there may
be courses taught in other languages. Levels are set in a wide range, enabling
everyone from beginners to professionals to enjoy the courses. Participants can
choose a new course every week, for a maximum of three weeks. Junior and
senior high school students who are thinking about pursuing art can take the
classes as preparation for university entrance examinations. Additionally, there
are very popular basic courses that are fun for ordinary citizens. There are also
courses for professionals that are made available to people who have already
taken specialized courses at designated universities (schools with cooperative
agreements). Generally, there is only one such class available each week, but one
thing that makes ArtCamp special is its flexible management, which makes it
possible to co-develop courses that fit the needs of partner schools.

There are also plenty of after-school programs, not only within the school
buildings, but also at galleries and cafés in the center of town, enabling students
and instructors to mingle and become familiar with the town of Pilsen.

In 2015, Pilsen was chosen as the European Capital of Culture. ArtCamp and the
city collaborated for an even more enriched program, inviting internationally
famous artists. Attendees and instructors who came from around the world were
able to experience the unique atmosphere of Pilsen and immerse themselvesin a
great variety of cultural events.

HI—RXU—)LE LT 3BEMIC4008 U EHDEMERILZT
WBD FREAEAIF.50—R20&BONRERTOT S L L
THEHELI. BFABRATERTI-IAECEMEOARICET
DBRIETHZD2DHDDHERICREILAANLAD>TWVWE, D
EHERE LT HZEROBMICHESHBAINR I —IDEBM ER
EZBArtCampBIIEHL S DFFH QLMD B IFEERE1ED
HLTWBZeHBIFEND. COEBNATOY SLDMEHEA
P EORBOBRBIIAZTEKRE . BEAOEMRAKRZHED
ZRITHDELO>TWVD,

ArtCamp is now the largest international art summer school in Czech Republic,
and over 400 participants come to Pilsen during the three-week camp, but when
it started it was a small program with only five courses taken by 20 people. Over
the years they tried many things, and the number of courses and participants
grew and shrunk, but now it is clearly growing larger. It is the addition of appealing
courses from new departments and the favorable reviews from past participants
that help it to grow every year. The camp is creating a virtuous cycle for itself. The
structure of this international program, and the story of its development is
intriguing, and Japanese art universities are also taking an interest.

Ladislav Sutnar Faculty of Design and Art

2.7

ArtCamp 2015 After-class events, ArtCamp 2015

AEFIFTOYSLRBICBELBAEVTVES A LYA- AT by T 7EREY
W27 AT FRFLONFEEDLISETIRET7— FAR—IDELHHDTH B,
ArtCampDEBLDIZ—2 T RN TAERMFHER DD DRE LI 1
EBOMBE DT EMOBRL T

Lyh-aAF«bsady
FERAS PREFHA > &T— MFEAMCampIIE I F 14 TF 1L o2~

Qg7 a07
FRNS TRET YA > & T~ MFHArtCampI—F 1 R— 82—

This report has been compiled by Youkobo Art Space through dialogue with Lenka Kodytkova and Markéta
Kohoutkova who cooperated with the implementation of this program. ArtCamp has been included here due to
the unique way it has been internationalized, and its importance as a strategic activity for the development of the
University of West Bohemia.

PhD. Lenka Kodytkova

ArtCamp Executive Director, University of West Bohamia, Czech Republic

Mgr. Markéta Kohoutkova
ArtCamp Coordinator, University of West Bohamia, Czech Republic
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Youkobo Y-AIR AIR and Art Universities

AIRZ EA D E

Collaboration between AIR and Art Universities

SESFEBFRDAIREEDPCIvroOLS T
VRIDBETET — AR—ZN HERES DO
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AERHEHEANDAREEDBNEHICFEEROH
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OESOEOEBE EREFDZFH IS~ AEREFED
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Dt 2014FE B LAEFOFRREL L TIToRLT—0
> 3w FTCollaborationsiFFEFR & B 2R = #lT LI REE
S5LVHREBRICREZIFAT, £72.2015F(2IFF = IDAIR
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ARETDT—02avTREBFFTH oI
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Youkobo Art Space

Of all the many types of AIR programs, Youkobo Art Space offers
“Microresidencies”, as a sort of social activism. The following outlines
the collaborative projects Youkobo has achieved together with art
universities.

Youkobo Art Space began with a new name as a new century started in 2001. Until
then, it had run for a long time under the name Studio Youkobo. It began in the
1970s, operating as a shared studio and classroom for painting lessons. In 1989, a
sculptor came from overseas to stay, and the structure of the space expanded to
include the activities of many people in parallel with my own activities as an artist.

Since before We even knew about the term artist-in-residence (AIR), We already
had an interest in activities involving staying someplace and creating art, and as an
artist the Youkobo co-director thought about studios and the value of sharing
them. We feel this has developed through the expanding collaboration between the
micro-existence of AIR and the macro-existence of art universities. We investigated
and researched AIR programs on our own with a variety of experimental projects at
Youkobo, and we’ve developed these activities through my connections with artist
and Tokyo University of the Arts (Geidai) professor O JUN, as well as Teiko Hinuma,
who was active at an AIR program in Aomori, since she began working as an
instructor at Joshibi University of Art and Design, Suginami Campus.

We think this is a very important opportunity to deepen the social existence of
AIR by introducing AIR programs to universities and other educational institutions,
and by sending visiting artists to give guest lectures. Students who are considering
a careerin the arts can get hints for their future from visiting artists through topics
such as the circumstances of their home country, the background to their
activities, and the concept, production history, and methods behind their work.
One prominent example among these people is a sculpting unit that came from
London three times to stay and work, both as artists and educators. During their
stay, they conducted lectures at Musashino Art University, and in summer of 2014,
they held a weeklong special workshop that had excellent results and
reverberations entitled "Collaboration" that brought together the faculties of Oil
Painting and Sculpture. In 2015, a young sound artist came as part of an artist
exchange program with a Czech AIR, and gave lectures at several universities, and
held a well-received weeklong 3D modeling workshop at Joshibi University.

We also began accepting experiential learning and internships from art
universities in 2013, in order to give art students and new artists an opportunity to
experience AIR, and this began with accepting students from the Joshibi
University Hinuma Seminar. The art student interns get practice in both
implementing the AIR program and assisting the resident artists. So far, three
management students from Joshibi and two practical students from Tokyo Geidai
have participated. The program allows students to learn about the reality of the
AIR program, and assisting the visiting artist also helps them to understand the
intent of the artist, while also learning professional skills and the attitude an artist
has towards creating work. Depending on the university, the internship counts as a
social practicum for class credits.

In addition to internships for students, the Youkobo Global Internship Program
(GIP) is a program that trains young people from overseas who are majoringin arts
management. This program began in 2006 and has accepted five participants to
date.

The micro can support the macro through guest lessons, workshops, internships,
and activity experiences, which advances our own activities. We believe this also

BRERICESIBEHICZLORMEZEZITVBLET S,
FRGEBICEDBMERICE>TH. HAOH R DR EE
DORELEZERERETIT FELRRBE BTV, 4D
YT —IHRICOBHA B EFADHRTEOHEEICE>TE
FRVWIETH B,

COEADIAED (BICAIRPERERZELBEFRORK
B BT PEREZBR cAEAICEETDEEHLTITEHLT
W3, ZLOFEHDEFN. EREBEORB IOV SLICRET S
&z AR HICEMARFZEOHBTESLSHFAL,

Mark Dunhill & Tamiko O'Brien, 2014, Tokyo University of the Arts

Michal Cab, 2015, Joshibi University of Art and Design

contributes many new discoveries. Also, active artists can directly experience the
microcosm of Japanese society and young people’s way of thinking, resulting in
fresh input. These activities have resulted in case studies that show these
activities connect to future networks, and this is mutually beneficial.

Ever since this project began, We have kept in mind that this scheme of having
exchanges between AIR and art universities would eventually develop into a
structure that crosses national borders. We want to call for the creation of many
more case studies, and development into an international exchange program, so
this can be shared with our AIR friends as well as art universities.

Internship - Haruna Kohara, 2015, Youkobo Art Spac

Y-AIRBREOLM RE - EEXRETIRRAZOER V22— HEIE  Animportant hint for the Y-AIR initiative was gained from the long-established activities of IAESTE, an international intern
IAESTE\BRRAFZOEBR A > 2> RIHIEAIESECORVESHERME  exchange system run between business and industry and universities of engineering, and AIESEC, a similar program organized
DNEYMIBH T EMAARFDREDIBTH B XX AHIFL HRAIC by schools of commerce. We had the conviction that greater collaboration was needed between AIR programs, which exist

BEIBARBELOISRL - avPUBEER e T—TAAMDE all over the world, and the creative activities taking place in studios, which constitute spaces where graduates can continue
BAABHLHEDT O DAIRDEELZDHAMNEEEH oL EKICRA  theirart practice after art school. We wanted to bring greater awareness to art universities of the existence of AIR as places for
LTHS55 LRI AIRDIHREB YL LTOFEICRIF B0 LS creative production and the free movement of artists, in addition to their importance as vessels within society. As a program
EARAETELBEOCBREBNEB TEDBAIRCEADHBERE. Y1 organized between AIR and art universities through the understanding and cooperation of various professors of art
JOCRIOOBMIZTIIOLI T URIEDHZTEI2EHHABHEBD universities, the micro and macro collaboration constitutes the first step to connecting art universities with AIR as vessels of

TEANDT7 7O-FDIRLEDTH B,

society by embracing free creativity characteristic of microresidencies.
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Youkobo Y-AIR ArtCamp and Art Universities

ArtCamp * FxICHFZHEXDEFAA

Japanese Participation in Czech Republic’s ArtCamp
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Youkobo Art Space

This program dispatched students and young artists to an international
summer school called ArtCamp that was held in Pilsen,Czech Republic
at the University of West Bohemia with the cooperation of the
university’s art faculty and laboratories. The goal was to give young
people an opportunity to have an AIR-like experience.

Ever since Youkobo Art Space was established, it has assisted young artists with
residencies and exhibitions. It was through building the Y-AIR collaborative
program with art universities that we came to know about the Art Camp
international art summer school. Youkobo, which had already been involved in
exchange programs and artist dispatches with the European Capital of Culture
(ECoC), sent an art university graduate student on exchange in 2013 thanks to an
introduction by the EU Japanfest Japan Committee. This student’s experiences
brought more attention to the ArtCamp program, and in 2014, ten young artists
and graduate students participated. In 2015, five undergrad and graduate
students took part. Over these three years, 16 students from seven Japanese
universities have participated in the program.

This program is unfolding with the support and cooperation of the local
university and connected art university staff, as well as the EU Japanfest Japan
Committee. ArtCamp participants use Youkobo Art Space as an intermediary to
ask respective art university faculties for referrals. A diverse collection of
university faculties and students gather at the Youkobo Art Space AIR, where they
send students out into the world and help them nurture their new networks, but
the root of this activity is a wish to become a functional hub to cross borders and
connect young artists with the world.

In 2015, in addition to the participating students, Japanese artist Kumi Machida
was sent as an ArtCamp instructor. Hopefully this will become a new place of
opportunity for internationally active artists.

We invited the ArtCamp director and other members to Tokyo in 2014 in order for
us to learn about the summer school structure. A three-day symposium and
seminar was held at 3331 Arts Chiyoda, Joshibi University of Art and Design
Suginami Campus, and Youkobo Art Space. There were reports from participants
on their experiences, and a presentation on the history and evolution of ten years
of ArtCamp, which brought further hope that this was the beginning of a sustained
exchange activity. In 2015, a member of our staff went to ArtCamp as intern, and
was able to spend one month during ArtCamp at the local university
administration office, where they had the opportunity to experience the reality of
the program from behind the scenes. If any university in Japan is interested in
holding an event like ArtCamp, we will share the ideas we gained, and help with
the new endeavor.

Currently, universities in Japan are being asked to globalize, and this extends to
art universities. Many universities are trying atypical projects in addition to the
usual tie-ups and exchange study programs. With this push towards globalization
in mind, ArtCamp is a valuable opportunity for Japan's art university students to
try communicating in English through creating art overseas, and develop an
international point of view.

Participants offered the following comments: “It was meaningful to have an
opportunity to come into contact with people from different cultures, ages, and
positions. | gained a renewed appreciation for the need for language skills.” “By
getting to know other people and other cultures, | was able to get a new
perspective on myself and the environment in Japan.” The instructors who
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ArtCamp2015

assisted with the placements also reported observations such as, “After returning
to Japan, they have been tackling their work with a new attitude, and this is having
a good influence on other students as well.”

While the support of artists’ activities on an international scale is an important
thing to consider when pondering the future of art and AIR, even more important
is the need to provide introverted students and young artists with an experience
that can aid their improvement and growth. Moving forward, cooperation
between AIR and art universities can help implement a sustainable structure. We
talk about this whenever we have the opportunity to speak to AIR associates in
Korea, Taiwan, China, and other Asian locations. We have high expectations that a

small point of activity can become a line that crosses nations, and spreading out

over asingle plane.

Kumi Machida, ArtCamp 2015

20134FICEUS vV T T ANBABRER D SBNTES . ZILE = (BN Having been introduced to ArtCamp by the EU-Japan Fest Japan Committee in 2013, a path was paved for the participation of
1L EEB2015RER ™) ICH BRI T RENEE T ZEDArtCamp. Japanese art students in this event in the summer of 2015. Organized by the University of West Bohemia, ArtCamp takes place
EREOBMBEROEHI NN CampBMERDILALHIZEDOMA  in Pilsen, which was designated European Capital of Culture in the same year. Along with the expansion of opportunities to
HEBRTZHORMBAECEEEOBERCEZR T IREDEADHE  participate in ArtCamp, through on-site research into its framework and invitations of its administrators to Japan, we are
FEODTHNCBRZES Y-ARRROEREG L LTEB ZHELTL S, continuing to realize the Y-AIR initiative with the understanding and cooperation of various art university professors. The
2015FE F TICHATEVEEMRARZ TR ERBM AR LFEMAE following seven art universities have thus far been involved: Tokyo University of the Arts, Joshibi University of Art and Design,

HEFEMAZ RIAEMIHARF BHARF RREVAFBEAF.

Musashino Art University, Tohoku University of Art and Design, University of Fukui, Tokyo Zokei University, Saitama University.
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Art & Communication - A Class Providing Experiences of Communicating with Overseas Artists in English
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The class begins with each student making a presentation about their
work, and after the presentations are done, an invited AIR artist holds a
question-and-answer session with the students. What makes this class
different is that it is not simply an English class, but a class where
participants think about people and art unique to a certain region, and

RRE2

Hideyuki Nagasawa
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improve their communication skills.

In FY 2012, Musashino Art University was selected to participate in the Project for
Promotion of Global Human Resource Development (Faculty/School Specific), and
in FY 2013, it was selected for the KAKEHASHI Project (Student Creator Dispatch)*,
and this was the impetus to invite AIR artists to the university and hold classes
where the artist holds a question-and-answer session with students after artwork
presentations.

At first, the so-called “A&C Seminar” was an optional participation class, but
since FY 2014, it has become “Art & Communication | and Il” that can be taken for
class credit. Currently the class is made up of about 40 students, mainly from the
Oil Painting Department, but with some students whose major is printmaking, and
some from the Nihon-ga (Japanese-style painting) Department. Additionally,
students who want to give presentations about their work in front of foreign
exchange students, students who have come back from AIR or overseas exchange
programs, and graduates with reports to present have also joined, as the class is
open to participation by students who are not formally registered in the class
(Includes students from the 2015 department of sculpture).

There are exchange students from Korea, China, Canada, and other countries in
the class, and at times they assert ways of thinking that are unique to their
countries, and sometimes discussions get heated and people begin speaking in
Japanese, but thisis also an important part of building communication skills and
understanding other cultures. It’s necessary for people to first express their own
thoughts, then listen to what other people are thinking about, and exchange
opinions. As an extension of this, the goal of the class is for people to make
presentations about their own work in English and answer questions as well.

Until now, many invited artists have been AIR artists from Youkobo, AIT, and Arcus,
and domestic exchange students have also come. Naturally, they come from all
over, including Europe, North America, South America, and Asia, and they bring
their various cultural backgrounds to the class. Acommon language is important in
understanding art, and in this case English is simply being used for this. So while it
is easy to call it “English”, in fact dialects differ from country to country, and in
these differences we can see how cultural characteristics of different cultures
emerge. During the presentations, an instructor who does interpreting for AIR
interprets the talks so that anyone who is interested in art can join the class.

The class also features lessons by a British artist who teaches using
straightforward arts-related language and mind mapping in groups for discussions
and presentations, which are part of an effort to create an environment where the
students can naturally think about art and speak about it freely.

Originally, this class was started due to the recent issue of students staying inside
and avoiding contact with the outside world, and thus having few opportunities to
have challenging discussions. It is a problem unique to the Internet generation. By
using art as an intermediary for speaking, they can discover different meanings
that cannot be found in practical classes. Regardlessof whether an individual’s
major is nihon-ga, oil painting, or printmaking, students can experience the state
of being tossed into a situation resembling a class in a foreign country, and
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Artist talk within the A & C Seminar (Renata Darabant and instructor/interpreter Satoshi lkeda)
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encounter works and artists that they have never seen before. Now, what do they
do next? The class doesn’t offer lessons in know-how, but it does give them an
expanse and universality for them to deal with problems they may encounter.
Many students who participated in the program have gone overseas to study, or
have taken an interest in AIR programs overseas, and several students have taken
this class as a foothold to theirindependence. Another outstanding result is that
many good questions are now being asked during the question-and-answer
period after presentations with artists from overseas, which is not limited to the A
& C class. The visiting artists themselves were surprised by this and mentioned
how they’d noticed it. Setting aside the question of know and say, and this is fertile
ground for making lively question-and-answer sessions that use art as an
intermediary. We also told the students at first, “If you don't ask any questions
after the artist has finished the talk, the artist will think you were all bored, and the
artist came here because they want to talk to you guys, so ask a question. It
doesn't matter what.” And then just like we said, even the silliest questions led to
answers full of hints and ideas.
Talks by artists from overseas always have a sense of a solid concept behind the
creation of their work. And they talk a lot. Also, many visiting artists consider that
the state of their art coming into existence is achieved by the combined effort of
the artist, the audience (including critics), galleries, museums, and the
surrounding environment. Japanese students tend to end the conversation at just
the work and the artist, so this sense of art is quite different, and it has an impact
on students.
There are many artists who have stayed and worked in Japan through AIR, but
there are still not so many people who are using AIR overseas. We hope that young
students will make use of experiences such as this class, and use the Y-AIR system
to go overseas and feel the reality of the art world with their own skin.

* The KAKEHASHI Project was held in 2014 with 11 students and one teacher from Rhode Island School
of Design who stayed at the school and did exchange activities, and in March of 2015, 23 students and
two teachers from the school went to the United States, and visited arts colleges and art museums in
California, Providence, and New York, and did exchange activities with students there.

Presentation of own work by a student who participated in ArtCamp, the University of West Bohemia

Hideyuki Nagasawa

Painter, professor of Oil Painting, Musashino Art University. Major exhibitions include “Painting - Singular Object”
(National Museum of Modern Art, Tokyo), “Breathing Landscapes” (Museum of Modern Art, Saitama), and “Fukei Kara
Fukei e” (Kawagoe City Art Museum) among others. Recent exhibitions include “Kaiga no Naka no Arayuru Jinbutsu wa
Bourei de Aru” (solo exhibition, GALLERY MoMo) and the exhibition “Taiwa” (dialogue) which combined drawings by the
artist with texts provided by volunteers about real or fictional episodes from the time of their birth. Established the A& C
seminar for the purpose of exchange with AIR, and led the KAKEHASHI Project. His works are included in collections held
by The National Museum of Modern Art, Tokyo, Sezon Museum of Modern Art, Ohara Museum of Art, The National
Museum of Modern Art, Kyoto, Takamatsu Art Museum, Kawagoe City Art Museum, The Museum of Modern Art, Ibaraki
and Tochigi Prefectural Museum of Fine Arts, among others.
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Connecting Art Produce to the World Through AIR - Possibilities for Collaborative Projects
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The Field of Art Produce and Museum Studies at Joshibi University of
Art and Design aims to explore various forms of art production,
building links between art and society and nurturing creative
practitioners, art producers and curators who can contribute to
society. Through at facilities like Youkobo Art Space, students are able
to learn about AIR as places for the activities of artists, while being
provided with an environment where they can acquire an
international outlook through exchanges with overseas artists.

BB #F

Teiko Hinuma

The relationship between my laboratory and artist-in-residence (AIR) has its
foundation in my own personal AIR-related experiences over many years. Until |
began working at Joshibi, | was involved in running the artist-in-residence
program at Aomori Contemporary Art Centre from 1999 to 2011, beginning with
the founding of the program. During my time in that position, I met with many
people running artist-in-residence programs such as Youkobo Art Space,
business people, and artists basing their work on AlR-related activity, and | was
able to build a large network. Through the exchange of a lot of information and
opinions, | began to feel a need for a sustainable AIR structure as a base for
artists to create, and as a place for people to be involved with artin a number of
ways. | came to believe that what we needed was not a single organization or
group struggling on its own, but a way for the people involved in AIR to be
connected and promote the social manifestation. This work is being done by
AIR Network Japan, where the bare bones of this network are now being
constructed.

Regarding my involvement with Y-AIR itself, | have had my own laboratory since
2011, and I've had the opportunity to research AIR in earnest. I've also decided to
use AIR to educate students about management and production of art activities.
Youkobo Art Space helps me to explore the possibilities of joint research, and we
assist one anotherin the form of internships for students and AIR artist visits to
the university. Youkobo Art Space is located in the same ward as the University,
and | already had a relationship with it before I began this position.

+ Internships: Active students (undergrad or graduate) can apply to havea 1- 6
month internship commissioned and led by Youkobo Art Space. The program is
eligible for internship credit under university regulations, and it assists in
advancing the careers of students.

+ AIR Artist Dispatch: Artists from Youkobo Art Space or other artists staying in
Japan are invited to teach a guest class at the university (either a lecture or a
practical class). (Example: International cultural exchange, art communication
practice, art management practice, etc.)

- Over the summer of 2014 and 2015, undergrads and graduates from art
schools and universities around Japan (including Joshibi) were sent to
participate in the summer camp held at West Bohemia University in Pilsen,
Czech Republic, as a model program linking the European City of Culture (ECoC)
and the Y-AIR concept. Participants gave presentations about this program
during the Microresidence Network Forum, which also featured presentations
by participating AIR artists and students.

+ My laboratory opened a space outside the school in 2014 called Co-ume Lab.
Students renovated a vacant storefront at a shopping arcade, and now operate
it as aspace to interact with local people through exhibitions, workshops, and
more. In 2015, Michal Cab stayed at Youkobo Art Space as part of a tie-up
program with ECoC. He held a workshop on open-source 3D digital software
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4th grade and 3rd grade students who joined the internship

technology. The workshop was conducted entirely in English, and was
attended by students from Joshibi and the University of Electro
Communications. Youkobo Art Space staff and 2nd year graduate student Kiko
Tsujima carried out this project. It could be used as a model case for the
management side of Y-AIR.

- | am considering making Co-ume Lab available for use as an AIR studio, and |
want to think about how to continue using it as a place for artistic expression as
well as a place for students to gain practical knowledge.

AIR belongs to artists, and their role is none other than to secure diversity and
freedom of expression for the future. However, when | began my role as an
educator at an art university with the responsibility to nurture the artists of the
future, I became painfully aware that not many of the instructors know about
AIR, and very few have experienced it for themselves. Because of this, they
barely have AIR within their field of vision as a future place of activity for their
students. AIR are full of possibilities and great chances for young artists, as a
way to escape from existing frameworks and choose one’s place of production.
Moving forward, | believe that it will be extremely important to transmit the
significance of AIR and provide places of possibility in the educational field.

3-D modeling workshop led by Michal Cab

BB M7 Teiko Hinuma

LFEMAE B ARTY T —2 - Dv N VEBFR. 7—NPOU VI Associate professor of Joshibi University of Art and Design. Director general of AIR Network Japan. Director of Art NPO
F UFEMAZEMPMERER. ¥ v 5 EELERHIHE EMMERE Link. Having worked for a company administrating an art gallery and as an editor for an art magazine publisher following
EEFERTN99ENSEEEM Y2 —BFRBUEME2011IFEETRAEE her graduation from Joshibi University of Art and Design, in 1999 she joined the project office for the establishment of
BEBD. T—TAAM AV LT YRERDELIET—ToAMEHE. 70O Aomori Contemporary Art Centre (ACAC). After ACAC was opened, she served as curator until 2011, supporting artists
P BERESHEBGEE T3 REEMBHAIRTOSSL 7O 54 joining the artist-in-residence program and managing various projects, exhibitions and events. She is currently program
FALIE— LCRAFRABKICIDEABRHE LRI cERimETICSEL director of Rikuzentakata artist-in-residence, which since 2013 has organized a program inviting overseas artists to the
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city of Rikuzentakata where much damage was suffered in the Great East-Japan Earthquake.
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New community development networking base through art: TOIYAMACHI STUDIO
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Koji Nakase

This project was made as a university/cooperative tie-up, using
an empty building as a flexible framework for an atelier,
gallery, AIR program, and more. Students, graduates, and
young artists are provided with the experimental space and
facilities, where they endeavor to create a community.

The Toiyamachi Studio is located in west Kanazawa, in a spacious building once
occupied by several wholesaling companies. The building is a renovated former
wholesaling space. Construction began in the Toiyamachi area around 1965, and
now there are many buildings in the architectural style typical of Japan's period of
rapid economic growth. These unique features make it a nationally-valued region.
Toiyamachi Studio is the only building in the district where nine companies were
housed in a single building, row house style. The facade stands on a wide street
and has a calm outward appearance that conceals an unimaginably deep space
within; an extremely open space.

In May 2010, Kanazawa College of Art and the Kanazawa Toiyamachi Cooperative
Association Center entered into the Toiyamachi Quarter Creation Agreement, and
began an initiative to develop a new community through art. The central base for
the project was opened in March 2011 at a former print shop (with a floor area of
approximately 436n3) supplied by the Toiya Center. The main goals of the project
are outlined below. It is gradually coming together as a facility for holding
experimental projects and exhibitions.

Providing Art Studio Space

The art studio is provided mainly to promising young artists who are graduates of
Kanazawa College of Art as a spacious area that they can use as cutting-edge
contemporary artists for creating art, carrying out activities, and showing work.
Staff of the space proactively extend their support to realize unique creative work.

Onsite Gallery

From studio artist exhibitions to art program unveilings, the studio has the
functionality of an experimental space. It is sufficiently large to house group
exhibitions, and can be used for bold compositions and programs. An
environment nearby where regular exhibitions are held by graduates and young
artists who are active on a national level has a great impact on university
students. Events such as panel discussions often feature invited guests such as art
directors and artists who are leading Japan’s contemporary art world.

Project Management

Staff at the center work to plan, propose and realize a variety of art projects in the
Toiyamachi area. The nationally recognized valuable components of Toiyamachi
are maximized in proactive movements that make the best of the local spaces and
people, in both tangible and intangible ways.

Artist-in-Residence (AIR)

The AIR program is working at creating an environment in both tangible and
intangible ways that can become a hub for artists, creators, curators, and people
from a variety of fields from around Japan and overseas to come together and
interact. Specifically, it is working on both developing abilities to assist with
production as well as artist residences that are linked with the 21st Century
Museum of Contemporary Art and alternative spaces in Kanazawa City, but
current activities consist mainly of planning exhibitions with students and
graduates that also involve residencies for invited artists. Financial assistance for
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Exterior view of the studio

Exterior view of the exhibition

residence artists is part of the project management team proposal presented to
the organization formed by the university and the Toiyamachi Association.
Funding is determined at the studio management meeting. The Toiyamachi
Association provides financial assistance mainly with money from the university.
Projects with a strong event aspect tend to be funded. Many kinds of symposium
projects use the space as guest rooms, and the residence has a relatively flexible
framework, so a lot of proposed experimental projects brought in from elsewhere
are also handled in the order in which they come along.

Currently, young artists in Kanazawa are renovating empty homes for use as
guesthouses and AIR projects, and expectations are high for the creation of a
community for the town and the people that features resident artists.

Studio space on the ground floor

i RE Koji Nakase

1955F BEHRRBEF N 1983FRREMAFAFRET . 1986-88F AL Bornin 1955 in Aomori prefecture. Graduated from the graduate school of Tokyo University of the Arts in 1983. Studied at
UYEMAF. RESREMIZAZHER. BR.JIIL—TBZH. TO Berlin University of the Arts from 1986 to 1988. Currently professor at Kanazawa College of Art. He has held numerous solo and
M ERNMCRVWTEAZRDE LY RRR YDy oBTOT I b group exhibitions, and has undertaken various site-specific projects and public works at home and abroad that primarily take
NIV TA—T=08E FleREICEDT— TR A2 LOTY placein outdoor sites. In addition, for a long period he has been involved in the planning and production of international
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symposia that are centered around artist-in-residences.
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Art & Communication - A Class Providing Experiences of Communicating with Overseas Artists in English
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Shichio Minato

The goal of this program is to maximize the potential of a regional
university, and develop human resources for artists and art
management so they may take on promotion of regional culture in the
future. The art professors from the University of Fukui Faculty of
Education and Regional Studies are at the center of the organization
management of E & C Gallery, which is their base for arts events and
exhibitions, the planning process of which is used to to develop
human resources in the field.

Fukui prefecture is a place with a beautiful natural environment, and in recent years, it
is becoming known as a region with a high level of happiness, and with children who
have high academic achievement. However, it is not particularly strong on cultural
activities, and Fukuiis a far cry from the level of cultural maturity found in the adjacent
prefectures of Kyoto and Ishikawa.

Something interesting happened when | began working at University of Fukui in 2006.
While directing students who were preparing for their graduation projects, | came to
know that they hadn’t once stepped foot in such a place known as a “gallery”. I couldn’t
conceal my surprise that students majoring in art hadn’t done so, but at that time,
there was no primary gallery in Fukui City that dealt mainly in fine art, and the students
were unfamiliar with such concepts as “going gallery hopping”. Additionally, there was
an extremely urgent need for a place for local artists to present the works they had
made, and this was connected to the drain of cultural promotion experts out of the
prefecture.

With these conditions in mind, | realized that there was a need not only for a local
gallery or exhibition space, but for a place that could also function as an art platform. In
March 2009, | established an NPO independent from the university with some
co-workers of the same mind and the following month, E & C Gallery was opened,
which was also in following with the University of Fukui emphasis on local service and
local cooperation.

However, it was rash of university professors such as ourselves to suddenly attempt to
run a gallery without the sufficient prerequisites or talents required of a gallerist and it
was full of risks, but we needed to take the first step to break down the insular status
quo of that time. We managed to start up the gallery despite insufficient preparation,
inadequate staff and poor financial planning. However, the founding members and
students managed to overcome these difficulties with sheer enthusiasm.

While we did jump the gun, we gained an art space as a platform, which resulted in a
beginning of lateral communication between local arts-related people, and as issues
and challenges unique to Fukui became clear, our future outlook came into view.

Our activities have developed along the following four points.

+ Promoting arts culture in our regional society

- Planning exhibitions (and related events) in order to nurture human resources
in arts management

+ Supporting artist activities

+ Building an art platform

NPO E & C Gallery is made up of a board of directors (14 university professors and
arts-related people), gallery staff (2 part-time staff), student staff (30 student curators,
student designers, and administration staff) and support members. The gallery is
mainly run by the student staff members who do the major activities, including making
posters and flyers, editing the newsletter, and doing the loading and unloading. For the
students, E & C Gallery is a valuable place of learning with a direct connection to the
general public.
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Belgian artist Karel Vanrietvelde together with student curator Takada

&tk

19NE=BREFN BADEE. 1997TFERVT—F > I 7S5V REMZRE
Fo 1998 FERREMIEARFRRBZER ANLF—F Y NEUERTHT
I —AFRRERHC THRER AL SRR O M #Z#H. 200067+ TOTE
BET o 2001FENILF—-4 Y FRAEMEMEEL LT VY- T—bOBL R
REMEROREEELT—FIRIAY P ERER(RNILF—BRFRBEEFE).
20037 SV R YU TFFIYREMAF ORERBF, 2004-05FFH > F7F
IYRTAIRTOY S LIBRHFER. 20065 & DBHARFHEHIRT FEEHIZL
LTHRE . REZEY, ENATORE - JIL—TBSH E&CXv 51—
F—h7O7Fa—H—.

Student curated exhibition: Riusuke Fukahori Exhibition

The activities of University of Fukui and E & C Gallery cover a range of topics.
Exhibitions, which are the main activities, include planned exhibitions run by student
curators. Shinya Takada, a student who also participated in Art Camp 2014 at
University of West Bohemia in the Czech Republic, began working as a student curator
directly after entering the school, and he has curated such exhibitions as the Tokuro
Sakamoto exhibition (2010) and the exhibition of Belgian Artist Karel Vanrietvelde
(2013). The activities done by students in the gallery are not so-called “helping out”, but
in fact they are responsible for an inclusive process that includes planning, drafting,
external negotiating, public relations, implementing, and recording.

Karel Vanrietvelde was the first artist from overseas to be welcomed to the gallery,
and Mr. Takada and the other student staff members worked very hard to
communicate in English. | hope that through such efforts, the students will begin to feel
a personal sense of responsibility as culture bearers, and acquire an international way
of thinking.

Fukui prefecture is considered to have a particularly conservative local character, but
that doesn’tin any way mean itis not fertile ground for welcoming new art, and a unique
contemporary sense s alive here. In fact, there are many people with Fukui origins who
work in the field of contemporary art. Further, in the handicraft field there is Echizen
paper, Echizen pottery, Echizen lacquerware, Echizen knives and more, with a strong
population of traditional handicraft artisans who continue to carry on these traditional
crafts to the present day. It could be said that the right conditions are in place for
expanding a variety of cultural programs and holding artist camps in the future.

I hope the program will continue to become more enriched, enabling us to build a
network of people, and develop an even firmer foundation for rich cultural creation.

Student curated exhibition: Sakamoto Tokuro Exhibition

View of E & C gallery exhibition space
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Shichio Minato

Shichio Minato

Bornin 1972, Mie prefecture. Lives in Fukui City. Participated in exchange program at Valand School of Fine Arts,
Gothenburg, Sweden in 1997. Graduated with a BFA in painting from Kanazawa College of Arts, Kanazawa (Japan) in
1998, and with an MFA in printmaking from The Royal Academy of Fine Arts Ghent (Belgium) in 2000. Graduated with a
diploma from Hogeshool Gent K.A.S.K. + S.M.A.K. + Gent University, Gent, Belgium in 2001. Gained skills in conservation
and repair of contemporary art and art management as a researcher at S.M.A K., Museum of Contemporary Art, Ghent in
2001. Worked as an assistant of a printmaking atelier while undertaking an artist residency at Ecole Régionale des Beaux
Arts de Saint-Etienne between 2003 to 2005. Became associate professor of Visual Studies at Faculty of Education and
Regional Studies, University of Fukui in 2006. Has participated in numerous solo and group exhibitions in Japan and
abroad. Art producer of E & C Gallery.
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CAJ-AIR Saitama Youth Development Program and Collaboration Between Nihonga Laboratory at Musashino Art University
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Work of Nozomi Suzuki in CAJ-AIR Youth Development Program

Mitsuki Tagami and Misato Mogi in CAJ-AIR Youth Development Program

(@ In 2014, a youth development program was held for young artists
from Saitama with the goal of bringing artists “from provincial
areas to the world”. The project was held with three graduate
students who live in Saitama who were recommended by an art
university professor living in the prefecture.

@ 1n 2015, the 8th CAJ-AIR Brazil Program invited members from an
arts research group called Atelier Fidalga in Sao Paulo. They worked
together with the Nihonga Laboratory at Musashino Art University.

CAJ Artist in Residence has always invited well-known, internationally active
contemporary artists from overseas to use art to stimulate activity in regional
society. Itis a good opportunity for active artists to present performances,
workshops, and presentations of their work that communicates the fun of
contemporary art to countless people, and it is also an important activity from
the perspective of international exchange and promotion of the arts in the region.
However, the relationship between these invited artists and the community is
limited by time, and end in a transient way. CAJ-AIR had been trying to find a way
to solve thisissue. Then, starting three years ago, a new condition was added for
selecting invited artists. Now, they have to be “an artist who is involved in
artist-run AIR programs or similar activities.” By doing this, we were able to build
relationships not only with individual artists but also between groups, and even
after the artists return to their home countries, the relationships are maintained,
and we are able to send artists back and forth between our two regions. By
establishing this give and take between organizations, as long as we can secure
letters necessary to apply for grants and visas, and free space for accommodation
and art production, we can expect further developments of friendship between
our groups. Additionally, chances will arise for young regional artists to
participate in AIR programs overseas, and this could raise the possibility of doing
tie-ups with art universities as well. These developments are something we want
to start making progress on together with the Microresidence Network and Y-AIR

idea that Youkobo Art Space is proposing.

Production during the Brazil Program

CAJ-AIR Youth Development Program

Lecture at Musashino Art University from the Brazil Program
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(@ About the 2014 CAJ Artist in Residence Program

The CAJ Artistin Residence began a program to nurture young artists in the region in
February 2014. This program was funded by the 2013 Saitama Prefecture Art Base
Activation Program Grant with the goal of bringing artists from regional areas to the
world. We had three art university professors (Professor Tokihiro Sato from Tokyo
Geidai, Professor Masami Kondo from Tokyo Zokei, and Professor Yusuke Toda from
Musashino Art University) who live in Saitama select one graduate student with future
prospects living in Saitama from each university. By providing these young artists from
the region with an opportunity to experience an artist-in-residence, and by
experiencing an AIR program in their home region, this can become a step towards
applying for an overseas AIR in the future. There are no art universities around the city
where CAJ-AIR is located, so we were not able to form an industry / academia /
government (or citizen / academia / government) three-way collaboration. Because of
this, in order to link up with academia in this program, we focused on art university
professors living in Saitama and their graduate students, and asked for the cooperation
of each group of professors from a perspective of nurturing young artists in the region.
The recommended students, Nozomi Suzuki (Tokyo Geidai), Mitsuki Tagami (Tokyo
Zokei), and Misato Mogi (Musashino Art University) gained experience through a short
“trial AIR” program in their home area, and gained a small understanding of how
overseas AIR programs operate. After the program ended, a talk event was held
together with the artist Lee Wen who was in Japan from Singapore (invited artists from
the 5thinternational program), and the young artists felt the necessity to have ability in
English and at the same time gained an understanding of the importance of being able
to “live strongly and happily” without being daunted in any circumstances.

@ About the Collaboration Program Between 8th CAJ Artist in Residence
Program and Nihonga Laboratory at Musashino Art University

The 8th AIR, the Brazil Program, was held in cooperation with a university
laboratory, and involved inviting the art research group Atelier Fidalga from Sao
Paulo. Albano Afonso and Sandra Cinto were invited by Professor Aguri Uchida
from Musashino Art University Nihonga Laboratory to hold a special class, and the
CAJ-AIR was scheduled to start three weeks beforehand, so we were able to create
some synergy by overlapping their production and exhibition time with the
university lecture period. Two other members from Atelier Fidalga, Ding Musa and
Flavio Cerqueira also came to Japan. At the exhibition held during the last week of
the program, there were works by not only the residence participants but also a
selection of works from other Fidalga members. At CAJ-AIR, we had been thinking
about anideal industry / academia / government system, where we could move in
a direction that would foster one another’s merits. This time, with the assistance
of the Saitama City Culture and Art City Creative Grant and backing from the
Embassy of Brazil in Tokyo, CAJ-AIR invited the members of Atelier Fidalga, but by
adding lessons at Musashino Art University Nihonga Laboratory on the same trip,
perhaps this lent an additional layer of depth to the residence program. Also, at
the end of this year, | was invited along with Takafumi Kijima, who worked in the
shadows as a central figure in this project, to participate in a residence program at
Atelier Fidalga, and | expect there will be further interesting developments with
them.

Koji lijima

Visual artist / Director of CAJ-AIR and Arts Saitama Kitamachi. Born in 1973, Yokohama City. Lives in Saitama City.
Graduated from the Department of Industrial, Interior and Craft Design, Musashino Art University in 1997. Selected
as a trainee for the Domestic Fellowship Program run by the Agency for the Cultural Affairs in 1999, and worked as an
intern at Musashino Art University until 2005. Established the artist-run art space Garou-Garou in Yokohama in 2006.
Moved to Los Angeles where he established a US-Japan exchange program. Returned to Japan in 2011 as fellowship
artist of the Japanese Government Overseas Study Program for artists. Established C.A.J. Artists in Residence
Program. After the initial participation of invited artists Ushio Shinohara and Chu Enoki, CAJ has developed into an
international program linking Asia and America, actively pursuing international exchange with Saitama as its focus.
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Y-AIRin Japan AIRY-Artist in Residence Yamanashi

WE breathe AIR - AIRFZHE ZTHAIR

Occurring Everywhere All at Once - We Breathe AIR
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Toshihito Watanabe

While AIRY has gone through some changes in location, it is currently
engaging in activities closely linked with the community in Kofu,
Yamanashi. An overwhelming number of the artists who apply to stay
are young, and they work in a cooperative system with young
directors and managers. Young and ambitious strength is necessary to
break extensive new ground in art, and it’s important to have
programs such as Y-AIR that offer a lot of opportunities for experience
while artists are still young.

2015 marked the 10th anniversary of the program, with an even broader approach. In
cooperation with young managers, artist-in-residences were held simultaneously in
four locations around the prefecture.

Chemin Du Bonheur is an AIR and gallery space in Hokuto, a holiday home area at
the southern base of Mt. Yatsugatake in the northwest of Yamanashi. Since it was
established in 2012, it has had connections with AIRY, and we have cooperated with
the gallery for exhibitions and events. This location hosted Laura P&ld, an artist from
Estonia. She expressed herimpressions from traveling around Japan with handstroke
paintings and installations. In addition to holding a workshop and an exhibition, she
also released a collection of short stories as a zine upon the suggestion of the
manager/editor/translators. The three young people had good teamwork over a short
period of time, which generated excellent results based on their cooperation.

Hamonika Yokocho in Fujiyoshida, in the southeast of the prefecture, is made up of
shared spaces and short-term stay facilities that were made by young members of the
Ministry of Internal Affairs and Communications Community-Reactivating Cooperator
Squad by renovating abandoned buildings. There, Anna Gonzalez Noguchi from Great
Britain stayed in a renovated former ice factory. She researched every corner of the
town by bicycle, and gained inspiration by the flowing meltwater from Mt. Fuji to
create a dynamic and pure installation inside the ice factory. Elementary school
students were invited to a workshop called “Mapping My Place” where the children
explored the town and made a large collage artwork. One of the local managers had
previous experience as the young director of the Kofu Town Art Festival, which could
be one reason why the exchange went so smoothly. Anna actively participated in
local festivals and parties, and even after the program ended, she continued her stay
in Japan, adapting well to her surroundings.

In the west part of the prefecture, in Minami Alps, the art group FUMOTO was made
by two AIRY supporters at the same time as the 10th anniversary project. They built
relationships with the local community from scratch, managed to find places for the
artist to stay in a private house and temple, and even gained use of an unused space
atthe local public art gallery. Johna Hansen came to stay from Denmark. This final
exhibition location had no accommodation facilities, and it was the most difficult
location from the planning stages to execution, but on the final day, the artist held a
tea partyin a large Japanese garden, and everyone young and old enjoyed a fine
spring day. This location was a symbol of the artist’s description, “Space, things, and
bodies, frameworks made by society, and the relationships between them.” Local
residents are mainly made up of middle and older generations, and there are almost
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In Kofu City, in the center of the prefecture, a guest room in the BACCHUS Kofu
Guest House (BACCHUS), which was still being renovated, was the stage for the art
production and exhibition. Dre Britton from the United States stayed at AIRY and
commuted to Bacchus to do his own work as well as DIY work projects, becoming
close friends with the owner and other related people. Kofu is another provincial
city with longtime declining population and shuttered shopping streets, but new
generations are renovating old buildings into shops and living spaces like
Hamonika Yokocho in Fujiyoshida as mentioned earlier, as well as BACCHUS, and
these activities are beginning to stand out. Among these trends, the artist wasin a
perfect position to get scrap furniture and architectural components to use in his
artfrom various related places. University and high school students visited him as
he made his cool junk objects, and they were often seen chatting together about
art, music, and American university life. On the final day, a hip hop party was held
on the third floor roof, and songs chosen by local DJs fired up the Kofu night. The
fellowship of sharing the city’s air gave the people who ushered it in a feeling like
family. This is why so many AIRY visiting artists return to Kofu. Four artists stayed
for three months, and after spending the first two months at AIRY, they dispersed to
various locations around the prefecture, but they had such unity that they called
themselves the 10th anniversary “Dream Team”, and came with their managers to
visit each other’s exhibition spaces.

There is not enough space in this case study to cite even just the people who
helped out on this tenth anniversary project, let alone those who assist with
everyday activities. There is a huge element of human relationships in the events
that form the local community, not limited to art projects. There are times, when
someone new comes in from outside and tries to do something, when things that
can’t be seen from outside and it’s not easy to get in. This little AIR has spread its
grassroots and made something where these relationships can freely make new
moves and new things, and itis also open to everyone. Young arts-related people
can experience everyday life that is built in an unknown land, and this can bring
hints to their work, and act as a ruler to measure the distance between art, society
and oneself.

Crosstalk event marking AIRY 10th anniversary party

Toshihito Watanabe

After staying one year at AIRY from 2011 to 2012, | became the manager of AIRY activities where | serve to the

FEBIED S, EMRARFEANOEEZHLITZHHOT EFETRRABEFZZER present. Unable to realize my goal of continuing at art university, | specialized in policy studies at postgraduate
L. EMTHELEZZRAELIEZICKDERbAN > (BEEEVWEITE ol LilH level, and had no chance to meet colleagues with whom I had studied art. (One of the causes was a loss of
BRTZ.E55FTHHSENUA DA THABRRPREARBS THRINBHDTH 3.)0 self-confidence and passivity on my part. Needless to say, the friends and experiences | gained at that time still
BMETEICOHABITEWMEEZREIFH TV SIEFENEENTAENTA>TV DD hold special significance for me even now.) If I had undertaken to teach myself and investigate my own character
Lhans  BENGHERISREKDHDIAATESOIY FO—LAFD AL B >TV D more deeply then | might have become an artist of some sort, but I think | had started to lose self control after
TRAEVWVNEDEZD. PIRIDIEEBEZML TV TOIYEYRE AR ZRELT being so absorbed in my own indulgent world. After all, I think | had wanted an education. When | encountered
BHRARYEHE VW BREND DBRNICIRFMB X ICB 0T, ThH SDOEHDIE AIRY soon after graduating from college, | came - accidentally and consequently - to sense the essence of what |

the spread of art. It will be fun to see how this art seed planted on the tenth UETH B0 had been searching for. And my involvement has been inevitable ever since.
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no contemporary art elements in the area, but FUMOTO continues to link up with the
city’s regional revitalization activity group to till the soil and keep trying new things.
After the program ended, FUMOTO held an information session for the local people to
give a presentation on the project, and they are truly developing activities to pioneer

anniversary will grow.
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Y-AIRinJapan Artistin Residence in the grounds of Zenkoji Temple
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Ahistorical temple town rediscovered through the eyes of international artists
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Hitoshi Kimura

Nagano City developed as a town built around Zenkoji Temple,
butin recent years it has a marked presence of stores with
permanently drawn shutters; a phenomenon that can be seen in
many contemporary Japanese cities. This project makes use of
these empty stores, and brings the national artist in residence
movement to Nagano. The ultimate goal of the project is to return
some vitality to the Zenkoji area and promote local tourism.

While Nagano City once prospered as a town located around national treasure

Zenkoji Temple, even the area around Zenkoji has begun to see vacant shops.

The Artist in Residence in the Grounds of Zenkoji Temple project was founded in
2009, with the aim to use empty stores and homes in Nagano City’s Zenkoji
area. The project began by inviting artists from around Japan and overseas, and
having them stay in the local area and make artworks while discovering the
region through their own artist’s perspectives. The aim was to help city
residents see the history and culture around the temple area in a new light, and
bring new vitality and tourism to the town. The project also aims to be a base
for transmitting arts information from the local area to the world. When the
project was established, it was based at Shinshu University, but it is now
independently run.

The program allows a wide scope of creators, from contemporary artists to
craftspeople, and several enthusiastic artists are invited every year.
Participants stay and work onsite for approximately one month, and their
workspace is open to the local citizens. They also hold events such as
workshops, with goals of nurturing the Nagano art scene together with the local
people, and having active exchange. The students in the Faculty of Education
Arts Education Course also participate in events, allowing them to have learning
opportunities in the field of international exchange.

After the residence period is over, the works made by the artists as well as
those made by citizens during workshops are put on display at local galleries
and other spaces for about a week. In recent years, exhibitions by local artists
and other events are held during the residence period, expanding the
arts-related network. A record of all the goings-on are also sent out to the world
via the project website. Through these activities, Nagano City has begun to
show off its arts and culture-related appeal to the world. Future plans include
tie-ups with other artist-in-residences facilities in Japan where interested
persons are invited to come for exchange activities, and possibly international
exchange with facilities overseas as well.

This activity creates new value for the future using art to look back on the
culture and history of Nagano City and its structure as a town built around
Zenkoji. It allows a base for art culture to be built in the city, giving inspiration to
young Nagano City residents and fostering mutual connections that can lead to
a budding cultural network. This also makes it possible to transmit the culture
of Nagano City to both the rest of Japan and the world. This will also bring
cultural information from the world to Nagano, resulting in a bidirectional
functionality. As a result, Nagano City will be able to develop a reputation as a
city thatis open to the world.

In this current globalized world and in mature Japanese society, to successfully
transmit regionally created art culture is possibly one of the most important
challenges for Japanese society in the 21st century. This project can make a
contribution in the private sector as the government encourages cooperation
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Venue FFS of resident artist Arlan Huang’s solo exhibition

within the East Asian community, however small. By charging ahead and
developing as the project continues, it will contribute to a society of abundance

in Nagano City.

View of resident artist Nilofar Akmut’s exhibition

Hitoshi Kimura

Bornin 1948 in Fukuoka prefecture. From 1975, he began creative activities principally involving the use of metals to make
installations. From 2002 to 2013, he hosted the annual Matsushiro Contemporary Art Festival taking place in Matsushiro
Town in Nagano City in which he also exhibited his own work. He launched an artist-in-residence in the vicinity of Zenkoji
Temple in 2009. Graduated from the graduate school of Tokyo University of the Arts in 1973. Overseas researcher for the
Ministry of Education from 1986 to 1987. Professor at Shinshu University between 1998 to 2014.

28



EnEf REBEt 42—

Y-AIRin Japan Kyoto Art Center
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Feldstarke International - A Program for Cooperative Production for Art Students from Japan, Germany & France
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Mami Katsuya

This project was made as a university/cooperative tie-up, using
an empty building as a flexible framework for an atelier, gallery,
AIR program, and more. Students, graduates, and young artists
are provided with the experimental space and facilities, where
they endeavor to create a community.

The Kyoto Art Center has been running an artist-in-residences program since it
opened in 2000. There have been 50 artists from 22 countries invited to participate
in the program so far. The many ripples generated by the artist-in-residences
program have become starting points for such things as collaborations between
artists, collaborative projects with local citizens, and dialogues with local
university students.

While public programs have become the standard in recent years, tie-ups with
organizations in other countries, collaborative programming with international
theatre arts festival Kyoto Experiment, collaborative programming with Kyoto
City University of Arts, and other tie-ups with other organizations are also
enriching the AIR.

With the Kyoto City University of Arts collaborative program, globally active
artists are invited upon recommendation of the university, and the AIR program
supports their stay and work done jointly with the university. Artists give lectures
at the university, and students come to work as resident assistants, in an
arrangement that is of benefit to the art center, the university, and the artists
themselves. For the students, being directly involved in the creation of art with
artists active on the front lines, is a chance for them to learn production methods
and thought processes. Itis also an opportunity for them to build their
communication skills in English. The artists themselves also benefit by this
opportunity to learn about Japan through interactions and dialogues with the
students.

Feldstarke International, an international project for art university students,
was held in connection with AIR in 2014. This program involved selecting ten
student applicants each from three institutions: PACT Zollverein in Essen,
Germany, montévidéo in Marseilles, France, and Kyoto Art Center, for a total of
thirty participants who stayed together for a week at each center, collaborating
and interacting together. This is the international version of a program organized
by PACT Zollverein that was originally held between art centers inside Germany.
Various European countries have participated, as well as the United States,
Australia, Turkey, and more. Kyoto was the first location in East Asia to
participate in the program. In each participating city, the students spend a week
doing collaborative work in groups while also engaging in exchange activities
such as city tours guided by the host students. Each week wraps up with project
presentations on the final day. Not only do the students collaborate between
nations, but the selected students come from a variety of media fields including
art, music, and dance, resulting in collaborative work that crosses both genres
and borders. The goal of the program is to create opportunities for fusion of
different art activities through dialogue, as well as to create networks for the
future.

There are two major characteristics of this trailblazing program. One is how
participants are limited to students at art universities. No matter what life path
they choose, they are going to need the skill of being able to think from a global
perspective. By spending a total of three weeks with students of the same
generation, eating and sleeping together, talking to each other and working
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View of Feldstérke International in Japan

s BEx

through the process of collaborative creation, and trying to communicate while recognizing one
another’s differences is a great experience. The other characteristic is how students from
different fields make collaborative work. While all are under the fine arts umbrella, art, music,
physical expression, and other art fields have unique ways of thinking and language, and in
highly specialized educational institutions, there are not many chances for people of different
disciplines to interact. As with the cultural and language gaps, this aspect offers participants an
opportunity to re-encounter differences in methods of creation and expression. At first, the
2014 participants had difficulty communicating in English. Compared to the Japanese students,
their European counterparts were used to debate, and it seems this hugely inspired the
Japanese students. The works created include a documentary recording of a performance
done outin the streets, a work that was itself based on the theme of communication gaps, and
more. These works gave a sense of possibility.

The students who participated in Feldstarke International 2014 had such comments as, “it was
an experience that allowed me to expand my own field (through interacting with many different
students)”, and, “it was an opportunity to get international production experience”. In this way,
the impacts, impulses, and discoveries that students and young artists can get through AIR will
become part of them, and become a cornerstone of their future creative activities. In addition
to studying overseas to get international experience and expand outlooks, we want to make AIR
an alternative opportunity for art students to build their experience.

Japanese presentation about Feldstérke International Production process of Feldstérke International in Marseille

Presentation of Feldstérke International in Kyoto Related program by Araya Rasdjearmrearnsook, Kyoto City University of Arts

Mami Katsuya

FHEM Y I—TATSLTALIF— EILT—TA AN AV LT URPRER Program director of Kyoto Art Center. Primarily responsible for the running of the artist-in-residence and

FEEEHTZ RUT—T1 XA TLA XAV - —EX[HAPS]EITE A,

exhibition programs. Committee member of HAPS (Higashiyama Artist Placement Service).
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En=Ef AIR Onomichi

Y-AIRin Japan AIR Onomichi
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Occurring Everywhere All at Once - We Breathe AIR
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Tamaki Ono

AIR Onomichi is an artist-in-residence program run by artists who live in
Onomichi, and it has been held every second year since2007. Both
Japanese and international artists are invited to participate. In addition
to the AIR that uses empty homes and abandoned buildings, there is
also a short stay program that provides an opportunity for young artists
from both Japan and around the world to experience an AIR residency. It
has become a structure that supports young people’s experiments and
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exploratory activities.

The sloped area of Onomichi’s former city center is well-known as the face of
Onomichi due to its appearance in films. The sloped streets and stairs are laid
out like a maze, and there are many temples and shrines. This area started to
become a residential area in the late 1800s, but inconvenience due to poor
vehicle access has led to a vacant home issue of chronic proportions. There are
in fact over 400 empty homes on the slope. In the past few years, initiatives
have been introduced to restore the empty homes, but many remain that are
difficult to restore due to deterioration. We artists have been living in this area
for about ten years, and one reason for this is because of the cheap rent and the
freedom to repair the houses ourselves.

It felt natural to begin an artist-in-residence program here. This is a unique
location packed with diverse architecture. Many of the buildings keep their
history and memories within them. Before we actually began our project, we
walked around this area countless times. Every time we went out, we
encountered something new. Among this exploratory field research, we began
to see great possibilities in holding activities here. We began to develop a
concrete plan for the residence program in autumn of 2006. In summer of 2007,
we kicked off the project with residencies by a French filmmaker and an artist
who was born and raised in Onomichi. Since then, we have invited artists and
held the AIR every second year. Invited artists are selected from a general call
for applications. When choosing the artists, the director takes into account
serindipitous encounters with the individual artists and works, and the
relationship with this extremely unique and sloped space. The committee
covers almost all travel expenses, production costs, and accommodation
costs.

As of 2015, we have invited 16 artists. Each year, there are issues and themes
that emerge, and the artists are chosen to fit these themes. Sometimes the
artist comes first and the theme is chosen afterwards, but the workspaces are
always chosen through dialogues with artists after they have had a chance to
see the spaces.

Up until 2011, each artist finished their activities at the end of the year.
However, beginning with three artists who were invited in 2013, artists’ works
have transformed into ongoing activities, and each of them have taken off as
independent projects that cannot be restricted by time. Deserted houses
require large-scale renovations, with careful repairs and archiving. There is a
continuous dialogue going on with places and former residents.

We are currently pondering how to support projects that have departed from
their original plans, while also developing the AIR in new ways. Some projects
attempt to create opportunities for interns or interactions with universities.
One of these is the Short Stay Program. This project runs in parallel to the AIR
program explained above, and provides an opportunity for young artists to try
the AIR.
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Exterior of Komyoji-kaikan
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They stay at the House of Book residence facility, and make art and do
presentations and lectures at the Komyoji Kaikan. In addition to local
Onomichi Municipal University students and graduates, young artists from
other areas as well as artists from overseas have made use of the program. Itis
possible for participants to retreat to the Komyoji Kaikan and immerse
themselves in their work, and they can also do community research with the
community that is reviving empty houses around Onomichi. In a world where
results and accomplishments are impatiently called for, we believe that itis
very important to build a support system that allows for exploration and
experimentation. As a result, the Short Stay Program is growing open to more
and more young people.

In 2013, an AIR zine editing room was established anew at the Komyoji Kaikan.
The zine is published following an irregular schedule, but it has a unique
perspective on Onomichi, recording the city’s events and happenings before
they fade away. In addition to editing and publishing the zine, participants
hold discussions with local artists, run book club events and more, making it a
place where young artists can work and participate in critical commentary
regarding the workspace. The Komyoji Kaikan School is a place where guests
are invited to present at study sessions. Since 2015, an archive has been made
of the regular interviews held with guests. The AIR zine and Komyoji Kaikan
School have arole in supplementing the AIR activity from a different
perspective. We are also creating opportunities to interact and learn with

invited teachers in ways that can be difficult to achieve in a university setting.

Komyoji-Kaikan school

Short Stay Program - Lee Hochoul at work AIR zine editing room

Tamaki Ono

Completed postgraduate studies at the Tokyo National University of Fine Arts and Music in 1998. Selected
Exhibitions[Solo Exhibition]”Frontier at our feet”/Onomichi Shirakaba Museum (2010) "Tamaki Ono Solo
Show”/appel (2005), “Desert Fox”/ Futaba Gallery (2000),[Group Exhibition]ONLY CONNECT: Dogs in a Room
./ Komyoji-kaikan(2015) *“UTOPIA - An Anonymous Place”, Momoshima Island,0nomichi (2012) *,“tina.b,
Alternative Space, Prague (2008) ,“Hiroshima Art Document”, VOCA 2005, Uenonomori Museum (2004) The
former Bank of Japan Hiroshima Branch,Hiroshima(2003,2008% ) [Resdency] “A glacial erratic block at
Utopia”,Utopiana,Geneva,Swizzerland (2013) *

% activity as artist duo MOUHITORI
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Hiroko Murata(Director, Youkobo Art Space)

There are no national borders in art. It would be wonderful if the same could apply to society...

Artis a mental activity, and as such is deeply rooted in people's lives. Many
artist-in-residencies are places that support the mental activities of artists in foreign lands,
while at the same time supporting the artist’s day-to-day living.

In Japan too, a notable example of support for creative activities can be found in
“tabisaki-zukuri” (roughly translated as “making work during a journey”), a practice existing
since old times where nomadic haiku poets and painters were provided lodging out of the
generosity of wealthy merchants and village headmen. This assistance originated not out of
some obligation, but out of the supporter’s keen interest in the artist themselves or their
activities, which naturally led to their active support. | imagine tabisaki-zukuri began
spontaneously out of a person’s empathy with the mental activities of another that induced
them to take action. As a matter of course, the activities of artists today have become infinite
in variety, driven by all manner of purposes and intentions. Naturally, the forms of AIR that
support such arange of mental activities are similarly diverse.

Having begun through my experiences and those of the co-director of going overseas when
young, Youkobo is a handcrafted residence program that has been sustained for over quarter
of a century, a period through which it has supported a great number of artists. Many
encounters have been born out of these activities, and new initiatives have continually
developed. | myself also graduated from art university and had undertaken activities as an
artist, learning through the experience of interacting with others the importance of sharing
metaphysical values, such as the energy arising out of exchanges and the sense of
accomplishment when successfully realizing exchange initiatives through collaboration.
Through such activities, | sensed a future in the splendor of working to return something
more than only giving support to others. The support of artists is what comprises an
artist-in-residence. | feel happiness in having found a reason for my own existence through
these activities. While holding expectations for young people who aspire to be involved in
art-related fields in the future, I would like to see them gain numerous experiences while they
areyoung. As the saying goes “If you love a child, let them learn by experience”. This pearl of
wisdom may well be synonymous with the concept of Y-AIR.

This compilation of Y-AIR case studies was made possible due to the cooperation of all the
contributors. It remains rough around the edges but, along with hands-on activities, we will
continue to carry out surveys and research relating to Y-AIR in the future. We welcome your
advice and cooperation.
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This document is also available online. This is also accompanied by supplementary materials providing further detail on microresidences.
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