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"Y-AIR, % DR AJaEM:
“Y-AIR, its infinite possibilities”
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Tatsuhiko Murata (Youkobo Art Space)

This is the fifth year of practical activity record of a Y-AIR
practical activity since 2015 London Tokyo Y-AIR Exchange
Program, LTYE Program which in collaboration with the
Tokyo and London mutual AIR programs and the Art
Universities.

Thank you and wishing for the further activities of three
young artists of LTYE 2019, Yohei Chimura, Daria Blum and
Gillies Adamson Sempre.

We believe that the opportunity to participate in an AIR will
enhance the creative activities of artists and be a valuable
experience for young art students who intend on becoming
professional artists. In particular, AIR is a suitable
experience program for young artists because of its nature
as a place for creative engagement with different cultures
and experiencing daily life with other professionals.
Youkobo has implemented the “Y-AIR concept” (AIR for
Young) since 2013, with support from teachers at art
universities. We are working to create an environment
where graduate students and recent graduates can easily
access AIR programs. This is a collaborative development
concept between micro institutions such as AIR and macro
institutions such as art universities.

In addition to international exchanges and AIR experiences
contributing to the enhancement of artist’s creative
activities, AIR will become a necessary presence in art
university education as well as an important social device.
We look forward to developing an international exchange
program that will become an integral part of the university
curriculum.

Although there are issues such as coordination with the
receiving AIR organization and creating a mechanism for an
international exchange system, we believe in its feasibility
and significance. Through discussions about the reality of
AIR, artists, AIR operators, and art universities have begun
working together through practice to realize the concept. In
collaboration with AIR and art universities around the
world, we have continued to implement opportunities for
international exchange and overseas opportunities for art
students and young artists.

In the fifth year of 2019, the 5th anniversary of LTYE
practice was a turning point in the same period, we held a
group exhibition, named ‘Ai mi Tagai’ in Tokyo, that
consider through subsequent works of LTYE experienced
artists background of the re-invitation of both cities. The
group exhibition that consider through subsequent works
and consists of an activity evaluation forum.

We wish these 19 artists who experienced these 5 year of
LTYE, more success in the future. Also would like to thank
both cities members for their advice on this activity.

We hope that this program will become the core of a network
that extends to the world of Y-AIR practical activities.
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LTYE Programme 2019

Realized through collaborative efforts between Central Saint
Martins (CSM) and the Associate Studio Programme (ASP) in
London, and Tokyo University of the Arts (TUA) and Youkobo Art
Space in Tokyo, the London/Tokyo Y-AIR Exchange Programme
(hereafter, the LTYE Programme) is an exchange Programme
initiated in 2015 for young art graduates based in London and
Tokyo. Every year over a three-month period, the participants are
given a supportive framework in which to conduct research,
develop and present their ideas in a dynamic new environment.
During their stay, they have opportunities to show their work in a
public exhibition and gain valuable feedback from professional
artists and critics at the end of their stay. Selection is made by
respective co-organizers based on the applicants’ proposals.

This result has been achieved not only due to the organizers but
also as a result of candid feedback from the participants based
on their actual experiences. The cross-cultural exchange between
young artists and the networks of the organizers were able to
connect the baton and enrich this year's activities.

« Activity Period:

May 1 - July 31, 2019

(6 weeks + 6 weeks = 3 months programme)

*19 - 28 July, Exhibition “Ai mi Tagai”, 20th July Forum.

Group A:
6 weeks period in London, followed by 6 weeks in Tokyo.
Group B:
6 weeks period in Tokyo, followed by 6 weeks in London.

» Venue of activities:

Tokyo - Youkobo and TUA, Ueno/Toride campus etc.
London - ASP (Stockwell Studio, High Line Studio) and Kings
Cross campus, CSM etc.

* Artists:
Group A : Gillies Adamson Semple, Tokyo side vacancy
Group B : Yohei Chimura, Daria Blum

* Program contents:

Introduction (artist intros, Programme planning, guideline of daily
life), Tour of university campus and exchange with locals.
Fieldwork, Creation, Exhibition, Critic Session (Guest critics:
Prof. OJUN, Prof. Nobuyuki Fujiwara (TUA), Manabu Kanai
(Artist), Graham Ellard (CSM) etc.)
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SIERT v+ Essay from the Artists

KRER & HBRER
Intimate Terms with the Prairie
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Despite only a short time since returning from Japan, |
can already begin to understand the impact and
implications the LTYE Programme has had on my
practice, and potentially my way of living too. The
programme facilitates an innumerable amount of
opportunities, experiences and foundations for
relationships that will continue to find themselves
imbued in what | am doing since. My first realisation is
that, since having only graduated 1 year before the
programme started, Youkobo became a place that
licensed a legitimacy in myself as an artist that had not
been previously established. Being gifted the ability to
work continuously at my own pace and on my own time,
while being introduced to many other artists has built up
a narrative of respect for work, space and conversation.
| have taken this back to London and it continues in my
work and research now. Had | wished to fully utilise my
time in Tokyo, | would have come with a more strict
agenda, and attempted to work with people there on a
contained project - however as it was my first time in
Asia, let alone Tokyo, | have no regrets about how |
utilised the facilities provided to me by Youkobo. The
experience directed my practice to a place of greater
introspection and perhaps sensitivity to visual markers
and language.

Being exposed to what was, in many ways, a visually
antithetical landscape and economy promoted a desire
to use the cultural and social imagery found in
advertising and commercialism around the city as
starting material. The great amount of space and time |
had enabled a breath of work to be created from this
imagery. Using photogrammetry, photography and print,
drawing, and installation, | brought back with me a
greater understanding of material processes that have
now influenced how | work back in London.

| have noticed since returning to London, that my work

definitely has a more considered attention given by me -
and that my daily structure has changed to being far
more studio oriented. It has made me realise the
importance of programmes like this where having the
ability to work is central. This is a great practice to have
been instilled while at Youkobo. Youkobo has of course
changed the way | now work, and | am very thankful to
have had the experience.
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The Challenge of the Question

HAREFE  Yohei Chimura
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May 2019, when | headed to London, was an
extraordinary holiday that included the day of the
Coronation Day of the new Emperor, unlike the usual
GW. The air tickets were more expensive than usual, and
the cheap air ticket website made me close to fraud. It's
a laughter story that | using often now. When | arrived in
London, it's an unexpected cold summer, and | bought
immediately ski wear for 10 pounds at market in the
Deptford. However, there is no inconvenience in
activities in London due to problems other than cold.
This program celebrated its 5th anniversary, and | didn't
feel the hardships | had heard in advance, but rather felt
like this AIR program was starting to next stage. | did
not feel the influence and confusion of Brexit that had
been a concern. Still, | heard the hardships of Japanese
artists living in London compared to before Brexit, and
Ms. Theresa Mary May announced the resignation of
the prime minister during my stay.

Then, | have been working on glass materials as the
main axis until now, and | have been working mainly in
specialized workshops.Among these activities, the main
reason to join LYTE was to challenge this question,
"Can | be an artist without a specialized workshop?”
During my project in London and Tokyo, | thought a lot
about my real interest by removing the limitations of
technique and materials.

After returning to Japan, at the same time as the stay
production at Youkobo Art Space, an exhibition “Ai mi
Tagai” was held to commemorate the 5th anniversary
of the LTYE program. Down stair that | and Daria were
sharing studio, many London artists who have been
involved in this project for the last five years have
come to Japan for this exhibition and were working
towards the exhibition. | listened to the memories of
the writers of each year, and not only my own
experience, but also through the last five years, | was
able to touch the memories of various activities and
had a very valuable experience. Staying at Youkobo
was a stimulating time even in Japan, because |
received various stimuli from artists from both
countries who participated.

Lastly, Professor Graham Ellard who gave me a lot of
advice during my stay in London,Ms. Kaori Homma and
her families who went easy on me in London, and my
studio mates who worked together and help me, all of
Youkobo Art Space who support throughout
LTYE2019 program, Prof. O JUN and Prof. Nobuyuki
Fujiwara who advised me as advisors, and Daria Blum
who supported me on the project for three months, |
would like to express my sincere gratitude.
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During my time on the LTYE programme, | choreographed
new work which “spoke” nonverbally, communicating my
ideas through the body and using my voice without speaking
words. Tokyo’s codes were new and unfamiliar, and this first
immersion in Japanese culture force-started the process of
circumnavigating language in my work. As my experience of
theatre and dance was grounded in Western aesthetics, |
gained ideas for movement by experiencing butoh and
current Japanese contemporary dance, and by participating
in Kazuo Ohno and Natsu Nakajima’s butoh workshops. |
investigated my responses to unfamiliar topography and
cultural ‘strangeness’ by creating new video and audio work
influenced directly by encounters in Japan, eventually
integrating these into a performance. The work | presented at
Youkobo at the end of my residency was concerned with
voice and pitch, attempting to understand a foreign culture
through its food, and cultural differences in the relationship
between men and women, children and adults.

Because | had a concrete research plan, | was able to dive
straight into the work immediately upon arrival in Tokyo. This
gave me a sense of direction and momentum, even when |
ended up changing course and focusing on other themes
which became interesting to me along the way. It was a very
structured way of working and | will no doubt find it useful in
the future when initiating a new line of research or work. It
also helped me time-manage, and kept me focused on
producing work for two exhibitions (Ai Mi Tagai, and Utting
Orners at Youkobo Art Space) in merely six weeks.

Participating in the LTYE program was a really valuable
experience in terms of my artistic and personal development.
Positioning myself and my work in an unfamiliar culture and
context was challenging but also liberating— | was able to
think, act, and react more freely and creatively, and felt less
pressured to make myself entirely understood by an
audience. In adapting to this new environment, | recognized
patterns in the way | make work, and in the way | function as
a person. More than anything, | became very aware of the
constants, the unchanging givens, which was an invaluable
lesson I've already been able to incorporate into my working
process in London.

I'm extremely grateful to Graham, to the Muratas and to
Makiko, as well as the rest of the Youkobo network for the
opportunity and continued support. Working alongside Yohei
Chimura, not only in Tokyo but also in London, really
enhanced the whole experience of the LTYE. We both had a
point of contact on which we could rely and were able to
guide each other along the way. The many personal and
professional contacts | made through the LTYE programme
are invaluable, and | have already re-connected with several
in London.
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