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AIR : Sow, receive, and nurture cultural seeds

BBEF /EKFEMAZE: AIRFYFI—2I Vv s8> Teiko Hinuma/Joshibi Univ. Art & Design/ AIR Network Japan
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There have been 5 years of consistent cultural exchange
between Youkobo Art Space and art spaces and artists in the
Czech Republic. I joined the process in 2014 for the “(European
Capital of Culture) + (AIR Network Japan X Microresidence
Network) Project.” During its first year of implementation in
2014, the city of Pilsen was named European Capital of Culture
2015. In honor of this celebratory year, we received generous
funding from EU-Japan Fest Japan Committee, with which
we were able to send 10 art graduate school students from
around the country to Pilsen. Upon their return, we held an
achievements presentation with the attendance of the operations
contact person of Pilsen 2015. Since then, in addition to
sending young artists and art students to Pilsen, we have had
Czech artists give lectures or workshops in either their native
language or English, at Joshibi University, as a part of the class
on international exchange. We have also held progress meetings
and forums with the cooperation of embassies and government
agencies. While the scale of the events differed from year to year,
we have continued the cultural exchange in some form.

In recent years we have come to see an even bigger rise in
the global trend of community development through art. I
believe one of the biggest expectations people have towards this
trend is its potential to provide a space for exchanging diverse
worldviews and an understanding and empathy towards other
cultures achieved through human interaction. Individuals being
the mediators of culture through face-to-face interaction and
sowing the seeds of the future is a significant task precisely
because we live in a world where information can be obtained
instantaneously. Artist residencies, are, literally, a place for
artists. It is a structure and platform open to anyone who’s
artistic practice is linked to travel. The artist’s primary purpose is
to fulfill their personal goal, but within the context of society, one
could say that they have a role as a cultural diplomat, as their
work often speaks of the diversity that exists in the world.

The cultural exchange documented here is the trajectory and
achievements of an organic and flexible programming which
utilizes the microresidence network put forward by Youkobo
Art Space, who are able to continue their activities while on a
small scale because it is sustained by a deep trust between the
pertinent members, both staff and residing artists.

“Micro X Macro: Y-AIR Investigation” was undertaken by
Youkobo and this research lab as an investigation project titled,
the “Program of collaborative research between the Agency
for Cultural Affairs and universities / research institutions” and
was implemented for a three-year period, beginning in 2017.
As I think about the many encounters brought by these past 5
years, the careers of the artists since then, and the growth of the
students, I am reminded of my commitment to creating a fertile
ground in which these seeds can grow and flourish.

I appreciate being able to participate in this wonderful
opportunity, and would like to express my gratitude towards all
the pertinent persons and organizations whose support have
made these programs possible.

Glossary
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Y-AIR
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Artist-in-residence

A system of support for the activities of artists that involve stay and production, or programs that support such
activities. Artists transcend national borders and cultural differences, placing themselves in spaces distanced
from the everyday in order to gain ideas and inspiration from living within a different culture and history
and through interactions with local people, experiences that will give sustenance to new creative activities.

Microresidence

“Microresidence” is a term proposed by Youkobo Art Space. A microresidence is a small-scale,
often artist-run form of residence, and research into their existence has been ongoing since 2011.
The Microresidence Network was initiated in 2012.

Y-AIR

[ AIR for Young 1. A program realized through collaboration between AIR and art universities offering
young artists opportunities and experiences of carrying out creative activities on an artist residence
program, contributing to their development as artists, as members of society, and as ordinary citizens.
Through cooperation between individual AIR and art universities, it aims to grow into a program for
international exchange through the construction of a sustainable framework.

Making Y-AIR a reality (Y-AIR®®3R )

Fig.1 Fig.2

AIR + Art University Collaboration Program Structure of AIR Exchange Program

Local
AIR Art College/ Local AIR |IE mumnd Art
microresidence University Universities
Collaboration

Program

I X 1

creative activities of artists in AIR. International

International Art
« Residency artist as a Guest Teacher : AIR

AIR artists invited as part of the curriculum of art universities.

« Internship Program:

Student interns gain experience in supporting the

Universities

This program aims at the realization of an
international structure for exchange.
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Markéta Kohoutkovéa / ArtCamp Coordinator, Ladislav Sutnar Faculty of Design and Art, University of West Bohemia
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Doc. Josef Mistera/
Ladislav Sutnar Faculty of Design and Art 2% .
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“Artists have been given the gift of the universal
language of art to be able to help people communicate
and bring them closer together. That is why an art
faculty with an international competence does have its
place in the city of Pilsen, which, for forty years, stood
in the shadow of the Iron Curtain, and that is why an
international summer school does have its place at the art
faculty. ArtCamp has gradually blossomed into the largest
artistic summer school in the Czech Republic. It has
offered hundreds of courses to thousands of participants,
among them hundreds of foreigners from a number of
countries (USA, Israel, Germany, Italy, France, Sweden,
Slovakia, Spain, Belarus, Poland, Ukraine, Kazakhstan,
Serbia, Egypt, Estonia, Hungary, Russia, etc.) and has
welcomed tens of foreign visiting teachers from a number
of countries, too (USA, Italy, Canada, Germany, Portugal,
Switzerland, Mexico, Slovakia, Poland, etc.). Besides the
courses themselves, ArtCamp offers a rich accompanying
programme. ArtCamp attendees can attend concerts,
lectures, and exhibition openings; they can take part
in other short workshops, or go exploring the city and
relax in one of the well-known restaurants and clubs. No
wonder ArtCamp is an event that undoubtedly has the
best references. Creation is ideally suited to our psyche,
and as a miracle balm, smooths all the scars and wounds

on the soul (or body) that life brings.”

doc. Josef Mistera, Dean of the Ladislav Sutnar Faculty
of Design and Art.

To all above mentioned, we very are proud to add
that Japanese creativity and inspiration have their
regular place at ArtCamp since 2013. So far twenty-two
Japanese students and three teachers have experienced
ArtCamp atmosphere thanks to the collaboration with
Youkobo Art Space, Tokyo. To be more precise, in 2017
we welcomed Hiroko Matsushita with her Illustration
course and the ArtCamp participants could also admire
her work in the exhibition "Here and There" which was
presented with success in the Ladislav Sutnar Gallery.
We look forward to being exposed to Japanese influence

also in the following years.
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"Sharing is caring”

FL¥-2J972297,/ OPEN A.i.R. A 5L60—F1%—%— Tereza Svaskova / OPEN A.i.R. programme coordinator
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Within last five years we had managed to establish a great
cooperation with the Youkobo Art Space. Together, we have organised
five artistic residencies, we have built network of contacts within art
scene in the city of Pilsen and the city of Tokyo. Experiences gained
during all of the two-month-long residencies either in the Czech
Republic or in Japan were always evaluated as very fruitful ones —
and so were the outcomes. Both artist-in-residence programs are
international, but a local cooperation is of a huge importance. One of
our main local partners is the Ladislav Sutnar Faculty of Design and
Arts. Thanks to it the Japanese artists participate at the summer Art

Camp either as students or lecturers.

Our first artist in residence Kyougo Matsumoto arrived to Pilsen in
2014. In 2015 (as Pilsen was celebrating the title European Capital of
Culture 2015) we welcomed Soichiro Mihara in Pilsen and Youkobo
Art Space selected sound and multimedia artist Michal Céb as their

artist in residence.

The year 2016 was the time to rethink our vision and mission.
We had to look for another financial resources and look for a new
strategy to keep our residencies meaningful for all parties involved. In
April 2015 we have become a steady part of the DEPO2015 Creative
Zone program. To be part of “a bigger-structure” often brings more
formalities, more decision makers to be involved, but it means a
lot of advantages, too. Being part of DEPO2015 has definitely more
advantages. The OPEN A.i.R. Program suddenly became more
visible for public as DEPO2015 is a place of many cultural events and
interesting meet-ups. The depot is a place where both start-ups and
established companies reside, work, create, present and trade. There
is also Makerspace DEPO2015 which consists of several labs (e.g.
FabLab, sewing lab, graphic studio, screen printing studio, darkroom
for photographers etc.). Therefore, since 2016 we especially welcome
artists from the field of design, digital media, new media, those artists
who deal with innovative techniques, with DYI projects, topic of
recycling and interactive art. Japanese visual artist Nozomi Watanabe,
who arrived to Pilsen in May 2017, spent a lot of time in the above-
mentioned Makerspace. There she was creating the wooden boxes for

her project Nomadic Stars.

What I personally like about artist-in-residence programs is sharing.
And yes, we all know that, but let’s say it again: sharing is caring.
OPEN A.i.R. program team cares about our artists a lot. Each
residency experience is unique, we always learn something new, and
there is always something to improve. I am sure that the Youkobo
Art Space shares this attitude with us. As the Czech artists (Michal
Cab and Vojtech Domlétil) came back home and as they were talking
about how great and enriching their stay in Tokyo was and how
warmly they were welcomed, I can proudly say that this Czech-
Japanese partnership is meaningful. We are already looking for

another Japanese artist coming to Pilsen in 2019 !
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The beginnings of the program, and the path of the past 5 years

NEEE/BIE7—FAR—Z¥470LYFYR%RyI—2 Tatsuhiko Murata/ Youkobo Art Space * Microresidence Network
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I believe it was around the year 2000 when I first encountered the word
“artist-in-residence.”

My partner had been a practicing artist until the 1980s, had participated in a
sculpture symposium overseas, when it became inevitable that henceforth there
needed to be a mutual exchange between artists, and we established Studio Youkobo
in 1989. Thus we began operating as a residency for visiting overseas sculptors,
parallel to my partner’s studio for production. In those days, we had no idea what
AIR was, and learned the word and its meaning through the artists that stayed with
us. We then eventually joined the world wide ResArtis network.

During that time (around 1999), we met a Lithuanian artist who told us about
the systemization within EU nations to annually designate a European Capital
of Culture, in which the city would be the site of a variety of cultural programs
throughout the year. Through the support of the private foundation EU Japan Fest
Committee in Tokyo, we were able to facilitate an opportunity to get to know the
city of Vilnius, Capital of Culture city for 2009, and begin a humble exchange
initiative with an AIR institution there.

Thereafter, the Capital of Culture cities spread to include Eastern European cities,
and in 2013, we were able to come in contact with a new AIR in Kosice, Slovakia,
and talk about the possibilities of an exchange, as well as learn about the national
strategic value of AIR in creating cultural hubs, as relating to the Schengen Area.
Furthermore, we became involved in starting an AIR in the neighboring Pilsen,
Czech Republic, to coincide with them being declared the European Capital of
Culture in 2015. This was the beginning of the AIR exchange activities between us
and the Czech Republic that is documented here.

This booklet serves as a record of the activities, history, and future prospects of our
experimental program with ArtCamp, an international summer school for art organized
by the University in West Bohemia, in Pilsen, Czech Republic, to which we have been
sending students and young artists. This cultural exchange through art in the form of
short term stays functions as a kind of simulation for the AIR experience, as a way
to improve communication skills through understanding other cultures and diversity,
in order to nurture an international sensibility in young aspiring Japanese artists and
students. While Youkobo Art Space had been involved in exchange programs for
some time, and sending artists to cultural capitals in Europe, it was the EU Japan Fest
Committee that introduced us to ArtCamp. In 2013 we sent our first artist there, and
thanks to the continued relationship and support, we have been able to send 21 people
from 9 universities over the past 5 years. This valuable experiential program was made
possible by the professors at the pertinent universities, institutions both in Japan and
abroad, the Agency of Cultural Affairs (Japanese government), and EU Japan Fest
Committee, who have all shown an understanding and support for this program.

To learn more about this international and flexible educational program open to
the public, we invited the director of ArtCamp in 2014 and held a symposium and
research meeting at 3331 Arts Chiyoda, Joshibi University Suginami campus, and
Youkobo Art Space. Here we were able to hear from past participants about their
experiences, and learn about the 10 year history and development of ArtCamp. In
2015, in addition to the student participants, we were able to send a Japanese artist
as an instructor, paving new paths for artists to increase their experiences abroad
and further their career on an international scale. We were also able to send our own
intern from Youkobo to learn more about the organizational structure and activities
first hand. This development continued on to 2016 and 2017.

To summarize the past 5 years, we held an art forum in November of 2017,
under the special arrangement of the Czech Center Tokyo, located in the Embassy
of the Czech Republic in Tokyo, called, “Connecting the World through Artist in
Residence: The Cultural Exchange Between Czech Republic and Japan,” to present
our activities, and discuss how we could further develop this initiative.

The current demand for globalization in domestic universities extends to art
schools as well, leading to the development of several programs that are not
confined to the conventional exchange/study abroad programming between
partnered schools. Building on this momentum, our program with ArtCamp provides
an opportunity for a wide range of students to autonomously broaden their international
perspective, and improve communication skills within a foreign cultural context.
Additionally, we can be hopeful that if the art education field and AIR institutions
come together to cooperate, the knowledge and resources accumulated through an
international program like ArtCamp can be applied to programs in domestic universities,
art schools, or continuing education.

In addition to our experiences with ArtCamp, the exchange program with “Open
A.i.R” which began in Pilsen when it became a European Capital of Culture city, is
documented here. We look forward to a possible integrated development between
the local two institutions in the future.

Overview of five-year activities between Pilsen, Czech Republic and Tokyo, Japan

Art Camp
2013 2014 2015 2016 2017 Total
Student 1 10 5 4 1 21
Pilsen,
. ArtCamp Lecturer 1 1 1 3
Czech Univ. UWB
Republic Researcher 1 (1 (1 1+(2)=3
Researcher 2 2
1 1
Artist&
AIR Youkobo ArtCamp 2,
Researcher 2 2 2 1 Lecturer 3,
Researcher 3
Tokyo, o 1 1
Joshibi
Japan 2 1 1 1 (5)
Researcher,
Univ. TUA Student 1 2 1 1 (5)
and Artist
MAU 1 1 2
Others KTCU:B’F TZU,sU Akibi (7)
AIR
Pilsen 1 1 1 3
’ PEN
Czech C; R Artist
Republic A 1 1 2
AIR
1 1 2
Tokyo, Youkobo Artist
1 1 1 3
Japan
Univ. Joshibi Artist 1) (1) 2
OPEN FORUM
Univ. TUA Joshibi Joshibi Akibi
Japan 3331 Saitama | Gojome City CCT
Art Center
Youkobo * * * * *
B SRR

R:Receive S:Send

{Univ.) UWB : University of West Bohemia TUA:Tokyo University of the Arts

TUAD :Tohoku University of Art and Design

KCA:Kanazawa College of Art
SU:Saitama University Akibi:Akita University of Art

(Art Center)3331:3331 Arts Chiyoda CCT:Czech Center Tokyo

UF:University of Fukui

Joshibi : Joshibi University of Art and Design MAU:Musashino Art University
TZU:Tokyo Zokei University
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Program history and comments from previous participants

ArtCamp

000 00000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000csscsesesssssscscscsesssssssssscse

2013

Pilsen

ArtCamp

Participant ﬂ

BARTRELDEIOLIICLTVSZE
b5 —EREIEEGERII o7,
BILIRB TR, Ex7-2Li35E
DOFDERBIEICRVES ICEELTL
37259,

It was only a short time but it allowed
me to view things which | had always
taken for granted in Japan from a new

perspective, proving to be a most
valuable time for me.

tE4AREH#F Mihoko Sasaki

000 00000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000csscsesesssssscscscsesssssssssscse

2014

Pilsen

ArtCamp

Participant ﬂ@

.
=
[

PEBRVILICELAGOTIEEL B
PDTESTRLEBRYT 20 EEZDIL
DARYTESS EIBRDIFEEBELTE
Z2B&DITEoT,

Through the 3-week stay, | found it was
important to think about what to do to

solve such problems rather than feeling
down because of something | didn’t know.

HEDER Shima Watanabe

RBNICTEBLATNEBONDHD
BHLWEDRLT, BEAMT. BRER
BREBEL. BEHFPEINEZLICR
EERbEIBMAENLTEOHL DN
BonzdbDHHRBDTIEER ST,

000 00000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000csscsesesssssscscscsesssssssssscse

| thought | would learn little unless |
acted actively. | felt that | would be
able to learn a lot if | built valuable
relationships in the short term and
had the ability to react quickly and
take action for what | needed to do.

INEEI5 Takumi Kato

Participant ﬂ

TWEZITIRTLMICL T V2D
£5TH 2, ECoCRIfESE TDER Ek
MINBIEDD, LITYREWD{HHAA
EHEALHDHETHRITLTARLL, Z
DZEFFOXLICHEEEE5Z TV
3 TH3,

Originally there was no residency
in Pilsen. This residency will be
continued until ECoC has taken place.
I’d like the scheme of residency to
be continued somehow. This would
influence the culture of the city.

34 #E Kyougo Matsumoto

000 00000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000csscsesesssssscscscsesssssssssscse

Tokyo

ArtCamp

Researcher 2

FORUM

AIR Network Forum

21, 22,23 November, 2014
3331 Arts Chiyoda,
Joshibi University,

Youkobo Art Space

2015

Pilsen

ArtCamp

Participant 5

[ArtCamp| EESIc7—Mcx 33
BROPAMNFETOEHLTNG
IXYATAVTHRARNYIE, BEM
DEFERLEZBERLANGLSIGIL
HEERICTETVIRRICED,

| think "ArtCamp” is exactly a “Camp”
for me. It satisfied my curiosity and
mind of inquiry. | will absolutely
never forget this experience.

AKREIE Eri Yagi

N

Lecturer ﬂ

TDBEIE. SNEOBRLEES T,
FTCHMSINIZDOT, YHWDOFEEER
BlL. BULANICEDE TEBE.
BF Lt hoEMiaemzEL, B
O—AYJRLTT—IZ RO, HbiE
KBMERNT ICIEELHED, RIEHL
WwWbDTLT,

I made a schedule for the course but the
participants were quick to understand
and well above the assignments that
| gave them. So | changed the original
schedule and carried out the lecture
of ink drawing, sunago and kirigane
techniques to fit their high level. It was
wonderful to see the participants decide
on a theme for drawing without being
told to do so, and they kept on trying
and moving on without fear of failure.

BTEH A % Kumi Machida

Through the internship program |
observed that ArtCamp served these
three purposes:1.As marketing, 2. To
make the school available to the public.
3,To foster the public ‘s interest in the
city of Pilsen, strengthening partnership
with schools abroad, or jumpstarting
international exchange.

EEAF Makiko Tsuji

AIR

Internship ﬂ

Avs—>2yF-TOISL%BLTIR
FEDArtCampld E QK Z DR A
HELTDY—TT4> T Y=L, QK
BFORTVy o @QFNE=THAD
BOREETNE=THTRDOF— D
BOMREE. LWSIINE300FEME
HCAIEO . EELTWSERZRD
n. BAREREOBRMEE®RCT S,
FLREBRRRDRS— b RICWS
FOICBxT.

FraADMTEATATEBLCEHTD
BADFATYTAT4ED, INETD
BHNETRLD, FIE Lo TCRRE AR
HRISIBRITLT, BEF. RIFEHF
EFEE T TR RAYVEE. RIC(5Y7
B CELIMIONFERIZESTL .
In Czech Republic, | had a really fresh
experience in relation to my identity.
During the residency, | was sometimes
greeted in Chinese, and | also had
conversations in Germany and ltalian
on the street or in bars. This was a very
special experience for me overseas.

=JRE—BB Soichiro Mihara

Tokyo

Participant ﬂ

AIR

Program history and Comments
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BITET7—PAR—ZATOBEFIEFEIC
BRWCHDELD, EFLVWELDIX
fLicfindZ LZEICRIMEG T, &
7o. BIEEERELTOBRBICH LR
I IHLEFELT2ICHD. FAEDL
BIEICRBELBERZ LD D o T2,

| was very satisfied with my stay at
Youkobo. | was faced with a brand
new culture which is always inspiring.
And | also had time and space to work
and experiment with new issues in my
artistic practice — sometimes | even
found myself deeply sunk into my
work .

SkvJ-Y7—7 Michal Cab

FORUM

Microresidence Network
Forum 2015

22, 23 November, 2015

The Japan Foundation (Urawa),
Iwatsuki Community Center
(Saitama), Youkobo Art Space

2016

Pilsen

ArtCamp

Participant é\:ll:|

KEBCHILEDONDIISRERTHELIC
DT, BLEEDE THBLIZLR
Holcd, TRLEGHAHLIZa=F—
TavELDIENTE ., BELHR
THhol

I had a little difficulty communicating in
English, but | could actually overcome
this situation by thinking about

different ways of communication, and
it gave color to my days in the camp.

FA/MET: Kanata Hiraishi

Lecturer ﬂ

BEPHHLHEEERETIICE. R
REILTTREBFERLTEME
BRTINELDHD, 2T, TIhE=
ICHBFEINT -O—REETDENT-A
YFUPZEMICEBLI., Z0EM%E
FHEELIN. TORMELILIEE
LTRR. RCFEEZEREREESE
I, EALREDOHDAZa T —>aY
LREETNVEZDREBRICTHF 1>
$570 I MEDBAT,

The most important thing for
understanding architecture and cities
is to understand it through our body.
So we visited the Brummel House and
other interiors designed by Adolf Loos
and the students made an OKOSHI-E
model based on the Brummel House.
Next they worked on their own projects
of tea houses designed for public
spaces in Pilsen.Then the essence
of a Japanese tea house is creating
communication space between the
host and the guest.

XIB—% Kazuhiro Yajima

Researcher ﬂ

REEZRZT.BETHEARTZ -+
Fro7eREITLIEITNE BE
TArtCampz X325 &, LI
EHARXERDDIDEDH D, D
1253 —220%BE TRI—hFLT
ArtCamp D ZE#) Z#RDIBAE, 2500
ZHEIIL. RIRAIGELRE D DIRD D
LEZNE REOHEBORIMA2E—
DHRFEIENTELDTIRE LD,
For the purpose of this research, | think
that if ArtCamp were to be implemented
in a Japanese context, it would be
necessary to decide on the level of
commitment and size. When we look
back, ArtCamp had humble beginnings,
with 5 courses of 20 participants each.
By establishing an aim and considering
the viable options, perhaps the current
discourse surrounding the framework
can be expanded.

/\FEPE1E Takahiro Oguma

FORUM

AIR & Art Universities

3,4 December, 2016
Akita University of Art,
Gojyome City

2017

Pilse

ArtCamp

n

Participant ﬂ

AIR

Participant ﬂ

Participant ﬂ

*

_

A Win gy T

FORUM

Art Forum

20,21 November, 2017
Czech Center Tokyo,
Youkobo Art Space

VOICE OF
TEACHERS

SN NVEIANEERT BHH
EEX-oTWVWREZEDALIEVE
B FeMIELTRRTEDZDAI
CampDEWFEAIFVWZ EFZERS,

It was nice to learn the details of the
structure. Each participant has their own
specialty for making art, but ArtCamp’
s system is good as it lets participants
work in different places and with different
people and reach out to areas other than
the ones they are familiar with.

REEKOJUNHEIE OJUN

REEA TCAZEARSI—IERILT
SDIEHETTH. LOLT—bFr>
T (HLKIEZENICETIBERRT—
W) DIEHABERASELRDELS
THED, ZhEBEPHEV-T-AHBK
PNPOEAGENEEL, ABHKE
AOA—ROEMELTHDLBIEET
BEFZERVET,

It is difficult for this university to
establish a similar program at present.
However, | think it would be possible for
the university to create a framework for
an art camp (or a similar lecture program
or school) that could be administered by
the city council, prefectural government
or non-profit organizations, whose
courses could then be led by professors
of this university.

KAXILEKX - EBEFHR
Shoko Shimura

Special Thanks

WAV IEEE LIS RAESIC
BHEBLLETET,

OJUN (Em&iiA)
HREF (RFE£MiAs)
RIRF 2z (REHEMAR)
IR — (RAEMIRAS)
FRES (@REMIZAS)
B EHAS)
FIEIEIE (RFUERAS)

A LWAT BEXP)
EIBE F (KRB AZEMAS)

Program history and Comments
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The Nomads

The Nomads

D 2 EMTER | Nozomi Watanabe Artist

SETIEBLRBETIE7—FAR—ZEOPEN ALi.R. IC£ZRAF - O
EXBTOIILTHE., FraTHESNZEES [The Nomads] 557 —~<ICH
A BEVEBREET—TA AL ERNRICEES TSN, 1ERDDOAFYZR
HEEBRZBELCALE, FERILICIOFzITEDYFEFICL. BUI—
OyRANERMDITELEL ST,

AR, BREOBZFONomadid, BETRSSICEVWERERFOFELL ST,
BIZIE, BEPHE. REPREBONILICL>TEZBAMEEIICESE. BBE%
BNCBRELTEOBEMICBIECE. ITHBLEEL TR EDRIGEIFLIH
URBT=D—%E SHOMRIERRSATZRIANVDEALICED RN L EIEL
R TEDNTES, LVDITHR -BREMBEEELEOFzI2EOELEZFANAT
HIEUEE CRAGHBELLoTW5, ERBERE (IOM) L5 L20164F S
7000 A EQHER D BIHICE DI BRFDBRPHETTRo7E WD, XTAF T
RELNIRNRICIT S EFbNcTFELDEREIBZ LIF2EEOTHEE, HRFIC
REGHEEZE52 MBEORANSEFEEVICLICIEERBICH LV, YIFHED
BRI OECHNTCBEEOER THEFhE. ZOBRFBLUIARELHEELEDLD
ICIRZ. ERELTIRETINENMERT BT LL LS T,

EE. RAEETA—ZILEGRESIELTVSRIE. BRADA—T=>T(RY
iz [Observation points] LW S ET3EBEARS OV MeRETHI L%
RDToo HKTHILIENAN—2ERICRILT M EICBEEHZOT OV I M
A4 DObservation points (i) 2Z25ZLT. BEDOHUEARFHLED
DHEHDR. ZD—ELELTHFELTWSHLADEN S RO THIVWETIEZBNE
LTW3, AR THEHZOKDEIC, HRDALDERERBOER TR EFTH
PORELDEDBEEHADEFLTNDIL, ZLTCZORETHEZRLLICALIC
NI BEHBDOBN, FNOEMICHIELE LTz, ARV MET %, BUREEE T 250
AADDHDMEGRDBRIBEARRICE TN, PilsenD B TREICIECKED mDA 4
DD DD EEATIZEZE>TWD,

Flol BERICT— IS avTR—AOHEBTOAV I ERI— ST,
[Nomadic Stars] EMEENBZDTOT oM E . DT A4HEEELDOAE
RHEOCRESAEMBFRELCAV ILERICOV LT M EBELTWS, 7T—7
Yay T TCREMEDHLIC<BHOEEREITS>LODBERIMELTUWEE,
FEREBICEICRITILEDFy 72 MO, F5BoThboo7c, RERORBIC
F. AL FBEITEEDMBEEIL7PilsenDEH O MR ZFZE L7, ZNOELDE
F. FIcfbEOBEZELLD, KICELDIT(EERLTHDELD LA D, Pilsen EH
DEBEEMEFIBILEIES, SHICZDT—2>ay 7 ICBEELT<A Journey to
find your place (B2 DBFAERIIR) >5T—<ICTVr—F>TY7—%RMBLI.
SMEOHBEEF. 415>, ba BAY, Fxa ARV EERBENLTDD LGS
120 TZZTEEDONYIT SOV FTHEAADXL - EHRAR. ROFZHHTS
BIBRE - EBNALEDDIRHEEEEDA ST FERF o TS IE LPilsenD %
B\, BMBICEHNTCIEB TR, RIVDKICONONTENEFE V., DR TOIC
%570V ORBEEMIBIENTET:,

Pilsenid BRED TEMMLEROE T, A4EDDOFERLLENAF—E—I%E
RFFCBHOIIICEINZARUIRTITAETAEELATV S, EDDIFEER
EEl. EEPERAT. RBOBFLLEDICEIESNIRREFBLTEONI>TFS—T
AVFYRIU—FVREFBELID HRERBOASVYROKETHEYFIT—7
TRIAV T O XDEEREERLGIEDTETZ, HBIEFLDDEPO2015IEF A
PilsenD AN F v —> =V ICB B THESBWEET, AR IERABR ChHEsA
TRLTBARYMCB T RIENTET, TR ERBRELCOREDFEABITSH
D, EDDIFARIEED TESMakerspaceld 7O 7 bDRIDICBEVNTRHT L
DTELRVWBFATH o7 ZOMBICHDEPO2015D ATy 7 IC 3tk 4 BT B HE W
72E WEDRRESIYFAITOHHODDOHMEE BRIV, FICTOP 7 b REER
FETHol-a—FT1%x—F—DTereza SvaskovaD BN E B EGDFEEEEHH TV E
THBICRERBEZ R LI, ZLTEITEBERICLTNIAYI—2RIYTD
Javier Prieto, DB DGR UEZDBIEERIILTVED o/cEES>THBET
FBWIEED,

BRICEDELID. TOLSGBREBLEREE R LS oI BIET—FAR—2Z,
BIER. Ba Y R—bE LTS5 72DEPO2015, 7O¥z 7 O EM &R LT
FEESolb—Tyv o2k RaH AR TOTSLDEMBICH 2D THIBEIZSo7EU-
Sr U TIAMEARFEREELD. Ba BB AR IHEEBIELIBHRE DS
ICECBRBORERLET, PilsenDthhbRI—bLIcH7- BT 0Pz b HRA%E
DD, ZLDANLDHEICRITONDZZLELICE>TEDES, HOMBEITISVELT,

Youkobo Art Space and OPEN A.i.R. had announced an open call based on
the theme of the exhibition “The Nomads” taking place in the Czech Republic as
their third artists exchange program between Japan and the Czech Republic for
Japanese artists or artists based in Japan. After returning to Japan from the UK
where | studied and worked as an artist for over a year, | fortunately earned this
ticket to the Czech Republic and visited Europe again.

Originally, “nomad” means yubokumin in Japanese — a group of people who
move from one place to another — and it has become a word of comprehensive
meaning, that can indicate various people in the present status of the world or the
changes of our lifestyles. For instance, those who escape from other countries
due to war, dispute, ethnic conflicts or religious conflicts, those who immigrate
to other areas as immigrants for work, those who work nomadically, making full
use of IT equipment, and not having specific office, and so on. The refugees’ and
immigrants’ problem is an especially crucial issue for European countries including
the Czech Republic. According to the International Organization for Migration
(IOM), over 7,000 people died while they were trying to migrate either through
sea routes or deserts in 2016. A photograph of a policeman picking up a stranded
child’s dead body, which was reported by the mass media and still fresh in our
memories, has created a big shock around the world and revealed the seriousness
of the problem. As a resident of an island country far from regions of conflict
like Syria, | explored how | should face this significant problem and how | could
express it through my work.

In recent years, | have been using the image of astronomical objects as the main
motif of my work. Therefore, | decided to present the third project of Observation
Points at the opening event of the exhibition. The project, where | draw the
constellation on the earth by using illuminated meteorological balloons symbolizing
stars, expresses the connection between infinite space and earthly object
and reconsiders our existence as part of the connection by changing people’s
observation points. In addition to that, in the exhibition | included two meanings
to the points of lights. One is the fact is that we share the spangles of stars in the
night sky that refugees would have seen during their dangerous journey and the
other is the prayer for the repose of souls of the deceased. After the event, some
audience members came up to me and gave me their impression of the work. |
hope that the points of lights in the night sky of Pilsen conveyed something to the
hearts of the people.

Moreover, | have started a new project based on workshops during my stay
in Pilsen. The concept of the project, called Nomadic Stars, is based on the
fact that people once used the stars to know their locations and their direction.
In the workshop, the participants made a box to keep their own stars and then
they attached a LED chip representing a star, and brought these boxes back to
wherever they wanted. Afterwards, | installed a big map of the city of Pilsen in the
exhibition, marking the points where people kept their stars. Those stars would
continue to make a constellation of Pilsen, at times guiding others and at other
times illuminating their own ways. Furthermore, | held a walking tour related to
this workshop, the theme of which was A Journey to Find Your Place. | introduced
aspects of Japanese culture, which is my background, such as the custom of
tanabata (star festival), tsukimi (moon-viewing), and enjoying the sound of insects
to the international participants from Iran, Turkey, Germany, the Czech Republic
and Spain. We walked around the city of Pilsen with the star boxes for an hour
and a half. At the last square we visited, fireflies were attracted to the light of the
boxes, and were flying around us. It became a very fantastical and a memorable
project for me.

The city of Pilsen is rich in nature and has peaceful atmosphere. People were
enjoying events and activities being carried out every day in the city, drinking the
famous beer Pilsner Urquell. Music, theater, dance and other kinds of performance
are especially popular in the city. | enjoyed watching contemporary dance at a
theater that used to be a station and listening to swing jazz at one of the world’
s largest Jewish synagogues, with the local people. Moreover, | could participate
in various events at Depo2015 which is one of the venues for cultural events and
very important for the cultural scene in Pilsen. Additionally, Depo2015 is a multi-
purpose facility and has a wood workshop called Makerspace, that was essential
for the realization of my project. | am very grateful for all the staff of DEPO2015
who gave me much support and hospitality during the time | was working there.
OPEN A.i.R coordinator Tereza Svéskové was very understanding of my project,
and her good advice especially helped me improve my project. Lastly, it is no
exaggeration to say that my project would not have succeeded without the help of
intern staff Javier Prieto who constantly worked with me.

Last but not least, | express my deepest appreciation for Youkobo Art Space
who gave me this precious opportunity, DEPO2015 who helped me during my stay
in Pilsen, TOTEX corporation who provided their product for my project, EU-Japan
Fest Japan Committee who supported this exchange project and all the people
who supported me with their cooperation and kindness. | earnestly hope that the
new project | started in the city of Pilsen will move around the word and reach
many people. Thank you very much.

AIR Exchenge 2017
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Youkobo Art Space Residency

UrAFk FAS—FI EMIR | Vojtéch Domlatil Artist

2017501082511 BOZ 7 BM. BB TE7— hAR—RITIHIE
LELT LT —0FIfEBRZIEEARDO A% Ay TE— 3
VT ZA—Ya v ELTREENICRIRT AL TL, BEICEHEA
T2E AR -E-A|ICAbET. ENENEW. 7. 58
DM EGEIRDZETLIZ, BRIEMICZOFEZICHA > [Audiovisual
Haiku GREER M HFA) | 220fF R TR S BELT,

BARICHTER. Studio 2EMIENS, IR TRBOF Wz 2T
AL DFIEZELEDE LT, o0 EDIFFd—5 ARI—#EIC
BESETCOWRFILBCHRERBFLTIVEY, BIE7— AR~
RFETHBALLIMBBAT CHEI—FH. EROBARLFHIC
HIERICEBRADD, EBELLVWIIEEBOEL, SIEDT0
ICEEBEAI AN TCEERE LI —FEERILELDHD
FLI. BHRRCEHEZITCLESVELT, BN FSETH
FHRGCEAROTES. AR, £FEGFRELRIVAINN. £
LTHRR. M. BX. R#F AFE#H. ErR. T, RE.
BEL. FBIRE. BHECTITERETIIEDNTEELT,

SE. CEoTRBEL SO PEATEONGEEHC [
B RIS OEREIRD. ZOMADOREB LI EROER
ELTR-B- B OBHOFIRTLI, ERELTTE LD ST
BRETHI YT THY, WEBELVILD BEMICEIRFED
—BISEBELTCVWET, SEEBBEROGFAOBRREREAL. £T
AT LHSBEEANELATLI,

ZsBEOBEOERBRELTCGELIE7— M AR—ZAT—EH D
ERTHMEL. ZZTHELT: [Audiovisual Haiku] % EBRLEL
oo BANDIRBE . IREEN, RKEFDHRD S 4 DERR
DOEIVWESEEWIEEELT, £, HAIBEOER
BRFELEDZEDBRVTEIENTEELEFLTCWET, FL
DERICELTOLR—FEZEo0DITBEBWCIEITET,
http://banyahaiku.at.webry.info/201711/article_31.html

SEOFBEFNEDOFEICEoTHENLTIBERDELT, 1E
O SETICHIELIERBT=X—>a>DHTHEDE
CEDBBEVWDDOLLED, FMCL-oTOFMBEMEDEZDMHERL
BODELTz, BIEICRBETEIERLICKHMZRTDILEEE
ICERERBRTLIZ, FxOICR->CETHLHBOIZERICDH,
RBECHBLERDSRBRINTOEILELT TICAZET,

FIELIANCH, EROETFETFzIDR M TE— 3> DER
DEZRETV. —BEORyTE—>avTI—0 ay T HET
BIENTEELT, /e, RROF IV I—THERE LIRS
TWREELT, RRBADTZZ A= 3> BREFzODFARN
STREQRIZADBAICEN BATR Yy TE—Yav e
ZTCWBFRBEEBTREICODERVTDIIENTELL, FHILL
B0, BRADERLORRICEEN, ELZRA[UCHRIZ
LD TEIDHTRILI T —DENT T, LT
IECORERIZRETROEELRBMELDELT,

| stayed in Youkobo Art Space in Japan during October and
November 2017. My goal there was to transform the structure
of Japanese poetry Haiku to the audiovisual form of stopmotion
animated film. This means that the Haiku system 5-7-5 is
transformed obviously to three shots of 5-7-5 seconds. The
outcome of my stay was the audiovisual poetry compilation of
20 audiovisual poems respecting the above mentioned structure.

During my stay in Japan, | was using the spacy flexible
studio of Youkobo Art Space (Studio2), also | appreciated
the possibility to have there my wife Klara for one month.
The Youkobo Art Space is well organised, | obtained nice
support there but also the freedom for my work and other my
activities including couple of weeks of exterior prhoto research,
which was very important for me and my project. Thanks all
these features | could have benefit from the real Japanese
atmosphere, landscape and life and shot both in the studio, its
surroundings and other exterior locations (Tokyo, Matsushima,
Niko, Chuzenji, Toya, Utsukushigahara, Kyoto, Nara, Koyasan,
Hakone).

The main problem for me to focuss was the Japanese
aesthetics in Haiku poetry, comprehension of ,kigo“ and ,saijiki
“rules in the poetry and the exact limits of my 5-7-5 seconds
concept. Thus the final poems are very simple, without story,
showing mainly only one strong visual moment. And at the end
| decided to accept contemporary Haiku liberty not to insist on
,Kigo“ everywhere.

The result of my two months stay was the one week exhibition

in Youkobo Art Space — projection of my audiovisual poems. |
found very nice response from Japanese visitors, from families
to university teachers. It was great to meet twice the haiku poet
and president of World Haiku Assocoation Banya Natsuishi
and to speak with him about Haiku and my project. Here is
his report about the exhibition: http://banyahaiku.at.webry.
info/201711/article_31.html

| consider my stay very enriching for my future work. By the
way, the outcome is my longest animated film with a calmness,
which is new in my work. It was so beneficial to have such a
concentrated time dedicated to my own work. | should say
honestly that this stay enriched the way | make my art work in
many ways, which already | could see in my next work | just
make back in Czech Republic.

Besides my art work | had a lecture about the history of
Czech stopmotion animation and one week breef stopmotion
workshop in Joshibi University in Tokyo. Also | had a
presentation of my works and projection of my films in Czech
Center in Tokyo. And | met the Gaidai stopmotion professor
Juichi Ito because of our planned cooperation between our
studio on West Bohemian University and Geidai department
of animation. All mentioned ocasions caused that thanks the
possibility to be in the art residency | found new connections,
met Japanese artists and was enriched by their different way of
thinking. For me the stay in Youkobo Art Space was really one
of the most important events in last years.

AIR Exchenge 2017
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Pushing back the frontier of creativity

WT#HF EMFR | Hiroko Matsushita Artist
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In February in 2015 | visited Pilsen for the first time. It was a great honour
to be part of the art event ‘Festival of Light’, in which | exhibited my work,
and gave a presentation at PechaKucha Night in DEPO. Therefore, teaching in
ArtCamp 2017 means especially to me that | return to Pilsen to inspire students
and pass my knowledge and techniques in return. Furthermore, another
opportunity of exhibiting at Galerie Ladislava Sutnara enriched my experience
too. | would like to express my deep appreciation to the University of West
Bohemia, Youkobo Art Space and EU-Japan Fest Japan Committee for these
meaningful opportunities.

My course in ArtCamp is categorised as lllustration but not aiming at drawing
techniques. Using the mundane material ‘paper’, which is also deeply rooted
in Japanese culture, it requires observing transformation between flatness
and volume as well as elements to construct a space. Although composition
and perspective prominently feature in general illustration, my intention is to
investigate these physical aspects within paper that can lead to several actions
and perspective shifts, for example to open/close or look through.

The nine participants had different educational background and nationalities.
Two students currently study at the University of West Bohemia and the rest
are from outside of Pilsen including from abroad: China (studying in Japan),
Russia and the Ukraine. They vary in level and experience of paper engineering.
While some only know Origami, some have done many pop-up bookmaking
before. However, the technical gap did not mater because observation and
development of new perspective were the main features in this course.

On the first day | made a short presentation as an introduction about how
paper is used in the interior and rituals in Japan. Indicating wide application and
possibilities of paper | did not introduce only traditional ways of use but also
modern development such as book art and product design. The actual practice
to learn was basic pop-up techniques using a sheet of paper, simply cutting
and folding to transform it into an object. | also demonstrated digital machine-

cutting as an advanced technique that can also be applied to laser cutter.

However the purpose of this course is to look closely to objects in the process
of making in order to find new perspectives and context rather than just
learning techniques. For example, withdrawing the notion of inside and outside
from a folded sheet of paper, seeing it as a wall and floor, or finding negative
and positive space within cut-outs. Moreover, the action of fold and open can
be interpreted as the action of hide and disclose. Paper craft is already widely
recognised as a decorative hobby. Therefore | guided the students not to fall
into the decoration but pay attention to the meaning withdrawn from the object
and action. lllustration is a realm that strongly bonded with narrative. | think
that an object itself can induce the narrative by featuring the action and space
between paper (object) and the viewer.

Each student started developing his or her own project from the third day
and | kept the format of the outcome open, only conditioned to the use of
paper and introducing the elements they found within the object and space.
As a result the participants inspired each other with the variety of outcomes.
It was interesting to see that several works formed cylindrical or similar forms
unfolded 360 degrees, which was not my idea but they developed it through
their experiments. Even though the format resembled each other, the stories
they created were different; an endless story illustrated in a book opens 360
degrees, a cylindrical object depicts a story of the four beasts competing each
other and a round lantern casting shadow around. It was a great achievement
that each participant developed the outcome in his or her own original ways.

Five days are not long enough to learn and create deeply at the same time,
but just the right length to gain a new perspective and passion to start with.
Participants from different places spent short yet intimate time together and
they seem to have built a good friendship that even continues after the course.
It is an interesting point that several different courses are held under the same
roof in this short period and exhibit their outcome on the last day. | am grateful
to be a part of ArtCamp, that is one of the starting points for the participants to

develop new expressions and interests in the creative field.

ArtCamp 2017
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The Differences between Eastern and Western Cultures

R E XFEMAFRZEREL | Yuan Yuan MFA student, Joshibi Univ. Art & Design
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As the Chinese saying goes: "Read a lot of books

and travel a long way". Be well-read and well-travel
will enrich our experience, upgrade our eyesight and
help us seize more opportunities.
As we know, there are differences between eastern
culture and western culture.In the background of
globalization, there are more and more cultural
communications between eastern and western
countries.

This time | had three courses.The first course
[llustration's teacher was Japanese.She's good at
making paper-cuts and show her works to us. And
then taught us how to make something with paper.
As the two major schools of eastern and western
paper-cut formed their own unique artistic charm.
As the two major schools of eastern and western
paper-cut formed their own unique artistic charm.
Paper-cutting is the most popular folk tradition of
decorative arts, so the works what | made were
always tradition style.But the other students are
western,they like solid style.

The second course Fashion Accessories Design's
teacher is Czechish.The European teacher told us
something about fashion week.New York, London,
Milan and Paris. Look into the world's famous Fashion
Week, and feel the convulsion from the picture and
visual impact.Each of the fashion week is known for
championing different styles.But the same is they all
in western.

Due to the different countries have different

historical and cultural background,the fashion world
also has the very big difference.But the fashion world
does not mind what the real world thinks.That is
maybe the most difference of western countries and
East countries.
The third week was Principles of Contemporary
Dance.The teacher was also European.Contemporary
Dance is often considered to have emerged as a
rejection of, or rebellion against classical ballet.This
also represents western realism.The teacher taught
us some fundamental movements and realized the
point.And she was inclined to give us a free hand.l
think this is a different from eastern education.

As the different ways in traditional of habits, values,
religious beliefs, such as and thinking between
eastern and western countries, there are a lot of
differences in performance.At the ArtCamp | have
learned a lost of useful knowledge.This is what |
found execp study.

ArtCamp 2017
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The Possibilities of Y-AIR : Opportunities of diverse interactions and learning

BBEF /EKFEMAZE: AIRFYFTI—2I Vv s8> Teiko Hinuma/Joshibi Univ. Art & Design/AIR Network Japan
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Aspiring artists, in other words, those who, trusting in human nature,
proactively express themselves by visually creative means, or act as
facilitators to create a space for that expression to unfold, must polish one’
s sensibilities through physical experiences. The more one puts themselves
in an environment that requires confronting new challenges, trial and error
experimentation, and an objective reflection on these process, the more
richness develops in their creative output and expression.

As modern society overflows with information that is readily accessible,
and as Japan looks towards economic growth through inbound tourism, it
has come to my attention, as someone who works in the field of education,
that the students have become even more inward-oriented, passive, and
unmotivated to try new things, especially traveling to other countries to
broaden their experiences (apart from the vacation trips). Meanwhile,
there seems to be a growing disparity between these passive students
and students who are economically privileged enough to study overseas
(including having had opportunities to learn foreign languages). While it
is my desire to provide equal opportunities to all students, such realities
cannot be denied. We have been sending students to ArtCamp (hosted by
the University of West Bohemia) since 2014, and in regards to the selection
of these students, we trusted the insight of the professors, who interact
with the students daily, to recommend students based not only on linguistic
ability but on their drive and desire to learn. Furthermore, while the
students were responsible for contributing a part of the participation fees,
most of it was covered by Pilsen 2015, the University of West Bohemia,
support from the EU Japan Fest Committee, and the expenses budget
of the respective universities to which the students belonged. Multiple
institutions and organizations came together to create a selection system
with few requisites, and alleviate the financial burden of the participants,
making this a unique and unprecedented project. Furthermore, as part
of our university’s efforts to foster internationalization, we reach out to
our contacts in the culture departments of various embassies in Tokyo, as
well as Youkobo and other domestic residencies, to invite overseas artists
visiting Japan to hold a special class or lecture at Joshibi University. As
part of the Y-AIR initiative with Youkobo, we added a condition in the
open call for Czech Republic artists that they were to conduct one special
class at the university. It goes without saying that it became a significant
encounter for the students to be able to dialogue with and learn from an
overseas artist in the midst of their daily life. Additionally, 1~2 students
from Joshibi University are accepted by Youkobo as interns, where they
are nurtured to be artists, art managers, and coordinators of the future.

Of course, the “inbound” trend will not only be an opportunity for national
economic growth, but also an an opportunity for Japanese universities to
contribute to the international scene if they can successfully create the
appropriate spaces for diverse interactions. I feel a strong need for art schools
to not only send their students overseas, but to facilitate opportunities for
accepting a diverse range of people into their institutions, and foster an
environment of mutual exchange. Following the structure used in the trial
run of this project, we see that while it may be difficult for just one institution
to accomplish something, through cooperation between various entities
(for example rotating the host institution every year), it is possible to create
diverse learning experiences and exchanges. We would like to continue
developing the Y-AIR initiative, linking micro and macro institutions, and

implement programs that broaden the horizon of such possibilities.
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The Cooperation Between Micro and Macro : Looking to the future and its prospects

NHEEE/BIB7—FAR—Z-3(70L YT R%yb7—2 Tatsuhiko Murata/ Youkobo Art Space * Microresidence Network
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[##] TAESTE, International Association for Exchange of Students for
Technical Experience [E|PN ORI AR @ HAE B2 4 BATHE 220
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Artist-in-residence (AIR) is the generic term for the environment in which
an artist can live and work in a foreign cultural context. This takes shape
in many ways around the world. The term AIR is not limited to describing
the practice of the artist, but is applicable to and describes a variety of
programs in regards to content, participants, funding sources, management,
environment, and programming, and may be a niche in society that is
unrecognized by the those outside of the field.

We believe that the cooperation between “micro” and “macro” institutions
(socially less recognized AIR, and socially recognized institutions of
higher education, respectively), seen here as the cooperation between
AIR institutions and the institutions of higher education (art colleges), are
important in that they hold the potential of securing the position of AIR as
not only an opportunity for artistic production, but also as a valuable function
in society at large.

With the impoverishment of the structure of the state since the post-
war economic boom, the need for internationalization within universities
has prompted heavy discourse. In the collaboration between art schools
and AIRs, we might find clues for greater internationalization in this island
country of Japan. In practice, an AIR experience is composed of creative
production, as well as research and investigation of the subject. Along with
conventional activities, such as nurturing artists and research activities of
professors, we might find the aforementioned clues in the trajectory of this
unique initiative. The internationalization that arises from the cooperation
between micro and macro institutions takes shape as a foreign cultural
experience that is neither study-abroad nor tourism, which requires residing
for a certain amount of time dedicated to producing and investigating.

Our encounter with the European Capital of Culture system, as noted
here, the AIR found there, our introduction to Pilsen, and the diverse
residential experience of the summer school ArtCamp, sending artists to the
AIR, and the continued mutual exchange with other AIRs have led to the
conceptualization and implementation of “Y-AIR*”. What began as a program
that sent students to ArtCamp steadily expanded into an opportunity to send
professional artists there as instructors. Art schools in Japan have begun to
see the possibilities for the internationalization of their institutions in the
unique format of ArtCamp, and are considering a similar implementation at
their own institutions.

We are hopeful that the following two paths will be realized through this
Y-AIR example: 1. An international art camp in Japan, and 2. A cooperation
between AIR and universities to establish an art world version of IAESTE".
By carefully verifying AIR and its management (including systems such
as ArtCamp and shared studio schemes as part of the broader definition
of AIR) and its relationship with the experiential education format that is
being sought after by art colleges, and conducting individual case studies,
our goal is to move closer towards the realization of the Y-AIR concept.
This program has been the part of the trial and error process to create a
program model that can develop into a sustainable, border-transcending
scheme. What began as part of our research on micro residencies grew into
a vision into developing into a model of cooperation between micro and
macro institutions. For young aspiring artists and art students who go on to
choose artist as a profession, artist in residence is a valuable experiential
program. We firmly believe that AIR programs are a central element to the
career development of an artist. There are many obstacles to providing AIR
experiences for art students, such as securing participating AIR programs,
and creating an international system for exchange, but we have enough
evidence for the possibility and significance of its realization. The IAESTE
program for engineering students serves as an example for what we can
achieve in the art world.

* International Association for Exchange of Students for Technical
Experience (IAESTE/ IAESTE Japan) is a system of practical training for
engineering students to gain hands-on experience in the professional world.
IAESTE has been operating for more than 50 years on a global scale. http://
www.iaeste.org/
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