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XIS Foreward

HEZEE #1722
Tatsuhiko Murata Youkobo Art Space

ZOMRIEG. CNETOETE TOMFEHFD—RELT. SRD/NTFIVIRBPICIREDDTHD, 2020 F/X 73y
JHRORELOH, SAKRIC—REAMEE B BROETE AR EBANSOFETFEF XTI EHLEOFHEICIFIZFER
PIUf=6 BOEFEERSH . v1oOL > F L A HEORE Anewal Gallery EE DR KL SD AL DERH—DD M)
Hi—iciEof, FRHLERERDZAICK>TENFEIEDIE,

2019 F 2 BRAICEST-ERADTA27OL DT o ADMREIEES LTLZFES5Hh 7]

BRICZ DL, AREEIRFEDE R v M7 —2 - ResArtis DRRAT 47— MABEDEEN S, [7—T4 XD AIREBIEE
DEGH - 52f - BE ¥ B b o ART7OS S LDEERAF 1B ENEREZEL LSBT E Lo, TR
2. CNETEIETERLLERORS L H) - EXBEB T HREREBER/EI LT, BRAOCIIOME EIETO
EEERCEROESADNER/TIIETHR, BEBLLIFDLELLIC.COBRCTII/OZALTEDIE HARMICE
EEERMLNTOEL COFEENC DV T /A TFIVINLRARE  RERHREE THDARDINA SO REICHEIFTEIED
TWIHERDTREELIZEZATH D,

INCTFIVODEEL T — b OEREEICRITTRER. ARICEDLZ. FIAEPESE THIUENADFEEMEL. 51
DAIREENCZIDE L MERMTED LA F L CGRE%Tol, CORBTHREH . RO TP —MNEEIDHY A, BIEN. Fik
HTHRBT— =W T BREEATIT DD —BiLt BhIEEWLTH S,

TAIREN T IV 1 & T— I RO D REB 2 SLICEMITDH T .CNEITETIRELTERE LS TTERIHZED
TERZEIIDVLWT 2O FIVvIMTEZZAIRZEIELTREEICRNS,

REBOBVLWCER. CEBEEEZL, P—rMBLLHSKEZCBALTO—BOEMIEL I LERFLTNLS,

This Research Lab began during the pandemic as part of Youkobo's research activities. During the height of the
pandemic chaos, private art residency Youkobo shut down at the end of March. The administrative process to
cancel scheduled residencies of overseas participants and such finally wrapped up around June, and it was at that
time that we received a call from our colleague, Mr. litaka, director of Anewal Gallery, a microresidency in Kyoto. Our
conversation with him was what triggered our curiosity to start this research project. Mr. litaka said that they had
scaled down their activities to only domestic artists.

“How are our domestic microresidency colleagues that we convened with in February of 2019 doing today?”

It was then that we saw a report conducted by Res-Artis, a global network of artist residency organizations, which
informed us that half the artists that responded to their research had stated that their art residency plans have
been placed on hold, postponed, or canceled, while 10% of art residencies in their network had stated that they
were indefinitely closed. This gave us further cause for concern.

This Research Lab was started by the voluntary efforts of artists that participated in Youkobo activities, and was
sustained by the participation and support of our network contacts. To them we express our deepest gratitude.
Despite the hardships we face, we hope to do what only microresidencies can do, and renew our commitment to
fulfilling the important social function of art residencies, which the pandemic has shown us.

The objective of this research was to uncover the impact of the pandemic in the arts sector, problems faced by
those involved in art residencies, whether as organizers or participants, and look for hints that might direct us
towards possible solutions. Ultimately we hope to infer new understandings and approaches to art making and
renovate the ecosystems of the arts and culture sector to be more inclusive, socially conscious, and sustainable.
As a way to deepen our research, which began with the theme of art residencies and the pandemic, we have
reflected on the activities of Youkobo in the final section of this report, titled, “Reflections on artist residencies from
the pandemic”. We welcome any opinions or insight on the subject, and hope to continue contributing to these
timely discussions on art and social change.
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A% 5D8F Waiting for the wind

BBWEF crsiis wg
Teiko Hinuma Professor, JOSHIBI University of Art and Design

2020 . 7—TA R ML 2 EBREDOBE ELEL LI T —FTA AN 12 - LOFUZA(AIR) IE. ZD5EE). HY A EEIDRBICKERFES R &L
Fohic, ELDF7—T1AM AIREEEZERITOSFLOFRIL EBHERELSN. Ee, ZOFEBDSHEIULHBOHODEAELT AFT
CTOERBRHBIRVMEALENRON-, ZHLEAIREZBSODFRED7A—IVFETDALH AEIZEEL EQLS BRI EREZBSLTE2ON %
BROIMEN. COE ETET7—FAR—ZADA =7 TAT Lo TERES N RFRIG/NTFIVITTORRICTF—HALIZDDTEH D
7. o= TAIRDAREMEE RH L, ZOFEEBIELTDDICOEELMBRLEVALD. EARZCEDHT, MRl LAL TEEIUTOR
RIC—EHEREBEE HALCAIENESERRIDBTHDAIRE. 7F—TFAAMIESDT. ZLTHELERR N5 RIEEZD(EE
BRIOBRAICBNWT. AL ICHELZON EDLIBEENDHDDL, HARDALNEEELELY LWoAILBIEFY RE BEL ER
EIDIFESION-DREE RO TATICIRAT-VLE RBFIEEL TS,

AIRZEZ4—IVRICTR7—TARAMILIELIE SYNFRBYRICHIASNDEN DD, ZLT ARAMTRADEE, DFU7—b&RLEO31
ST T IV TA— LB ETRRICE O TOUERAREILX M, T TRI- [Y]- TKICBIRBZENDHD. ARG KWEDER
DEREBLELSIC. ABOFEE L BROEVSEEZIIT. 7—TAAMRAMNORAHZDORROF T BELDRER. RREALEDIEL
LT AEZENTRESE T KZENTEDLESD, ARG —BYDHFEEICSAONDLDTHDELIRRIE. HIBVGEEDZE,
A BLORB T BRHICZDAIEMZIERL T IENTED, EUDITEEXR EWT—TA A MBI BERIFTRUILESETE. ZDH
K. EMRDEZRITIEDH BB TH>TIZLLERES, Microresidence Network. Z LT Y-AAIR#ERE - 70>z 7D B8, MifEld ESL<ZTICHY.
[RYPT—=F1EWI TP— DTSV T —LEBDI=HD. IV EDDEBRIL XL MOFEERTLTS,

2021 EHIELED-SIE RERB DN RALVLWAEIEDHIZHD, L L. SEPHTROVTKDEEFS BXBIRYDERELTE
{TEFE, ZLTRBREZDEICIE. KECEREL. BEZ L BT ROMBNALOTRUILES, AIRIEESE, ABDFF D, SIR/D.
ZLTCAEMEZ T LD DIFELT HAICEELREITLBIETT,

In the year 2020, art residencies that require international travel were shaken to the core about how they operate and exist. Many
artists and art residencies were forced to cancel or postpone plans, and often reverted to online modes in order to maintain a
semblance of their art practice, leading to various experimental initiatives online. Youkobo Art Space began this research project to
find out how people who rely on art residencies as part of their field of practice have spent the past year, as well as what concerns
were being voiced. While this research focuses on the period of the pandemic and subsequent situations, it is also important in that
it shows us the possibilities of art residencies and how to make them more visible. An artist residency is a place where one resides
for a given amount of time in a new cultural environment as more than a tourist, but not as an immigrant. What kind of importance
does this have for both the artist and the residency operators, and is it necessary? As the entire world experiences this crisis
together to a certain extent, | want to think of it as having been given an opportunity to stop, reflect, think, and debate these issues.
Artists that participate in art residencies have been compared to honey bees or migratory birds, while the host, or, in other words,
the element necessary to nurture community and create platforms, has been compared to the earth, wind, light, and water. Much
like the grand cycles of nature, art residencies receive the winds of human curiosity and adventurous spirit, and both the artist
and host continue to enrich their lives through their interaction, experiences, and growth. The age when art residencies were
only available to the privileged few is history. Anyone has the liberty to expand their creativity as they wish. It is desirable that
art residencies will be a place that can especially accommodate students and young artists eager to fly on their own. This is the
philosophy and significance of the Microresidence Network and the Y-AIR project, and also introduces another important element,
“networks”, which are necessary to create art platforms.

As 2021 began, we were, and are, still in a situation of uncertainty with no clear end in sight. But we need to wait for the coming
winds, and prepare ourselves as much as possible. And when the time comes, we can take a deep breath, spread our wings,
absorb the light, and fly into unknown lands. Art residencies will always exist in this world as a place where curiosity, adventure and
creativity can find a home.
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Artist Residencies and

the Pandemic Survey:
Report 2020

KT GRERE REINRE AENLRATBZ EGRE).
DIDDHEITHER LIz,

The following is consists of three sections: Methodology,
Analysis Report and Observations from the survey
(Issues to consider).
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1. AEAE Methodology

ARDFAETHZ7—TAAMCHRE. ARDEEEZLT, ARFENCEHDZOMOBEGKREICTr— AR THEL,
ZDHBALIEI—FERAATERREL =,

For—bFRAERFELTE EIE7—FAR—XEEHY D H > Microresidence Network, Y-AIR Network, AIR
Network Japan DR#%E. Z L ETFEBE TOINETOI0 FICRAEB B A ISHFEFRERCBROESNEERELE
T—TARANHREERIS, ZOFENDZELECH LD XV I T—I (BEIERY FT—2) DERIC.FIED 77—
HeBLTEATR R LT,

T —MAER. SEBEOEERR. ThHE AREFIATIILBEDT—TI AL (AT 7—F1 AN AREEETDH (LU
TOEE®E) FARICEADDZEMARMIAR. R Ta47RE COFECBEHL>TTEoA (T ARE). zhzhic
EhEERKREAELR. 7o —MIOBRAR LBV ECEETER. 101520 BEEOEBE R Loz, B%
E<HDOBEHMT HERXDERE LTRSS EROKA~DEELAREE LT,

7or—rERIERR. S TN ZThOKRABOTO7—ILERASFEGUT. BEEDTOT71—) RFIVvIRICL DR
E2RASFEGUT/ACTIVIOHE), ZLT ARFE~DIEE - BFRELASEE AT, ARDEEEESE) DERM
ESERABICHEDOER. b5, F— et BUARSUROBEFRMEEESFIE (T, 7— et R) A SHEE LTS,
&, AFETH.COVIDAIZ &L B/ 73y ot 2020 F2 B FA~NAXRIEERELELE,

For—MAERR - pos 07

FUr—ME 3EEDT VI T — LEEED/N Y FIUSLTHIAL.
A.7—=T4Rb

B. AIR:EEH

C.BRE

72— AR

2020F1MA25H~12R20H

AEMRBIE: AEFE1,000 48

[1] Micro residence Network | EF3%+® Micro residence @ ZHkn &y +7—2: 654 [ER 16, 7E4+ 49]
https://microresidence.net/

[2] Y-AIR Network | Y-AIREEZEBRD v F7—2: 314 [ER 12,3844 19]
https://microresidence.net/y-air-network/

[3] AIR Network Japan | ERAIREE DEENZEA A DFEEFEEN TN —TOEBE. EHFOA: TH
https://www.airnetworkjapan.com/

[4] #ETERYII—Y | ETECOFEBICELL7—T1 R M EEE BRE: 10514
https://www.youkobo.co.jp/
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Surveys targeting three demographics were first conducted: one for art residency users such as artists and
researchers, another for art residency operators, and a third for other arts professionals. Follow up interviews will be
conducted with a number of individuals.

The survey was sent to contacts in the Microresidence Network, Y-AIR Network, AIR Network Japan, and Youkobo
Network, residents (artists and researchers) and exhibiting artists from the past 30 years of activity at Youkobo, as well as
contacts in the Youkobo mailing list who have been instrumental in their support and collaboration throughout the years.
The surveys were tailored to each of the three demographics mentioned above. It combined multiple choice and short-
answer form questions. Each survey had between 10 and 20 questions. The respondent had the freedom to offer
alternative answers or select more than one answer as they saw fit.

Each survey began with questions that allowed for the respondent to offer background information about themselves
according to their category (respondent profile). The second section of questions asked about the respondent’s
situation under the pandemic (effects of the pandemic). The third section asked about the respondent’s expectations,
hopes, and opinions on artist residencies (the importance of artist residencies and their future). The final set of
questions, which the three surveys had in common, focused on how the respondents viewed the relationship between
art and the socio-political context (art and society).

The period of the COVID-19 pandemic referred to in this research corresponds with the period of “February 2020
through November 2020”.

Survey Forms: - p06,07

We used three types of Google form to the Japanese-English bilingual for our questionnaire.
A. Artists

B. Art residency administrators

C. Other arts sector professionals

Survey Period:

November 25th, 2020 ——December 20th, 2020

Overview of research subjects: Number of subject pool: Over 1,000

[1] Micro residence Network | International network of microresidence organizations:
65 contacts [Japan 16 / Overseas 49]
https://microresidence.net/

[2] Y-AIR Network | Artist and practitioner network: 31 contacts [Japan 12 / Overseas 19]
https://microresidence.net/y-air-network/

[3]1 AIR Network Japan | Chair and secretariat of a non-profit organization which supports artist residency
organizations: 7 contacts
https://www.airnetworkjapan.com/

[4] Youkobo Network | Artists, residency admin, and other arts sector individuals with whom we have interacted
at Youkobo 1,051 contacts
https://www.youkobo.co.jp/

Some of our contacts in the above groups also helped us by circulating the survey among their networks.

Artist Residencies and the Pandemic Survey: Report 2020
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Survey Forms (Questionnaire): A. 7—74 X Artists

1,
2

'

w

"

N

d

o

i

7,

8,

9a,

9b,

9c,

Email address
HER1(EE. F213RETHA) Name (optional, or a pseudonym, if preferred)
8 Age group
0O20s O30s O40s O50s O Over 60
Fr#£E Country of residence
F—TARPELTDEER D v I EBA TSN GEREIE )
Genres and disciplines related to your practice. Select all that apply.
Or7r2a7-7—kVisudlArt O%>ZDance O &% Music
O4>5—74>71)Interdisciplinary O X717 7— Media art
O BE Film 0O I3 Craft O 35 Literaryarts O %€ Architecture
O #aL—2a> Curatorial practice O Z 0t Other
EDESICEETEIITTLETH? How do you make a living?
O 7—MEENDH (1 RBERTE SFENN T BEIME R T 7 —FEET)
Only art practice (including sale of work, grants, awards)
O 7—MEBE7—MEARODMER (HE, Fv 57— EMREE. 7— MEEBAE) Om A
Both art practice and art-related job (teaching, gallery or art museum staff, art
organization staff, etc)
O 7—MEEE7— AR TIEZLEEDRE A Art practice and non-arts related job
O 7—MERDHEEDH Only arts-related job
O 7—MEFKTIEELEEDH Only non-arts related job - O 0t Other
BEICT— DT U R GHERIFE ERINFIERBYETH? LU\ 3L TDHBERIRS
1280 (e RDEROL > 7 2R H B D (3, —FRN MR ELEALLEE)
Have you participated in an artist residency program in the past? Please select "none”
or the duration of the program you participated in. If you have participated in multiple
programs, please answer based on the longest period you have experienced.
O zLyNone O %% (14 BKi#) Yes (Less than 1Tmonth)
O &% (1B L. 37AXki#) Yes (More than 1month, less than 3 months)
O &% (37 ALLE1EXKH) Yes (More than 3 months, less than 1year)
O Z oAt Other
COVIDA9M /73y o (2020 F 2 B FAI~IRIE)  EDLS BT —MNEBEMRFTHIENTE
TLETH?
During the COVID-19 pandemic (Late February 2020 until now), what kind of art practice
have you been able to maintain?
O L ZE b 59 7— MEENZ #RF Unchanged since before the pandemic
O #8/NLTEE Scaled down O jEENE (% Practice is on hold
O 7—MEEIUSCS 7 Shifting to non-art related activities/work O Z Dtk Other
NFIVORERICBASNIZUTOLS BA LS FBICBILELIEA? (RECRIRA)
Have you participated in any of the following online or virtual initiatives or activities
since the pandemic began? Select all that apply.
OFA-smLTOZEL
I have not used or participated in any online or virtual activities
ON—FrVRERICERLTEN (FRERT)
Participation in virtual show as an exhibiting artist
ON—FrIVRERICHRBEILLTHRE
Participation in a virtual show as a visitor (viewer)
OALSALDT7F—F L= ICRIBEELTSM
Participation in an online forum or talk event as speaker/guest
O AT DT7F—F LR —DICREEEL TS
Participation in an online forum or talk as listener/public
OF2 4 ROT7— LT RTOT T LIZBN
Participation in an online art residency as a "resident”
O N—FvILEE &% {8 L7 Organizer of online exhibition
O #2542 D74—Z LX° b—o% &\ LT= Organizer of online forum or talk
OB20VT7HAME(SNSEL) THERERRLE
Published work on own artist website or social media
O #5470 05 L& fRTHIE
(Co)created an online program of some kind
O Zmfts Other
INBDAL T EBNORIEEHRER?
What is your level of satisfaction with virtual and online activity in general?
2 HRE LA Very unsatisfactory | 0102030405 | XZSiE L1z Very satisfactory
N=FvRH LA TN D DELID, EDLS B IEEBWETH?
Where or how do you see possibilities for virtual and online methods for the arts?

102, bRINFEIDT—TAA M A LOFLRAT—HBRNLAEEZATIN? (GREGEIRT)

What is the most important aspect of art residencies, in your opinion? Select all that apply.

O #F L5, 20k %6589 2 & Experiencing a new place and culture

O FilfFIc#E R TE B L Dedicated time to create work

OB EETRBTIPAINMEBLTUHERERRL. 71— FN\voEHLSTE
Showing work and receiving feedback in the place of residence through exhibitions
and events

O BHD 7 —71 X MRBRE EDI Interaction with local artists and art community

O %& - @wEmEDE->1-E:% Adequate safety and sanitation measures in place

O %% L Nothing in particular - O Z0ftk Other

10b, B TRE ZNEBALOHIBATZE N,

Please tell us why you chose that answer in the previous question.

NMa, SBRHBI-O7—NERCBLBR T —TARN A2 LT ADFRME EDLSBHDTIH?

06

What are the conditions you desire/need from art residencies for your ongoing

practice? Select all that apply.
O fEs&AsFe e LT L 52 & Substantial and appropriate facilities
O HEOHEICAIELTL 2L CROZEDBEM I A LIBRELFEELIN)
A program taking place in a certain place (please specify the place and reason in the
next question)
O&EFIEICFHLELTLDIE
A program with a focus on supporting new or emerging artists
O BB DI = TP 7 — o —UICRLT<h B E
Aprogram that actively promotes engagement with the local community and art scene
O EEPEREEZELTCNDIL
A program that covers residence and travel fees
O =& - @ mnE-i- 5% Adequate safety and sanitation measures in place
O %§127% L Nothing in particular
O Z0fts Other

11b, BT EZNERBALDHIBAT SN,

Please tell us why you chose that answer in the previous question.

12a, SEDNRCFIVIERT SERT—TAR M A2 LOFLRTESHAROLNBET NS Zh

BEDESBHDTY M ? EEGRIRAT)
Since experiencing the pandemic, if art residencies were to take new forms of
programming, what could they look like? Select all that apply.
O REWEREHY 5~10 FICEY BF1EFELTRRZERDRANTOS I 4
Long term programs: Going to the same place once a year over the course of 5 to 10
years and building a relationship/practice with that residency/location
OBMF7—TA A AN—HBTRYVEL 7O 5L
A program that partners residents with local artists
OFFRAFAH—FED T 05 Z L A program that provides mentors for young artists
O & X7— 070454 A program that combines an art residency with language learning
O %1% L Nothing in particular - 0 Z Mt Other

12b, BITHE TN ERALE DI BA TS,

Please tell us why you chose that answer in the previous question.

13a, HBIEOT—NERICEST Sk ESNMIZ L EREBA BT EOBEMERATIZEL,

Going forward, how important is international travel for your art practice?
BETIEAL Notimportant | 0102030405 | IEICEE Th5 Extremely important

13b, BRSOV T, ZDEBAEHATZEL,

Please tell us why you chose that answer in the previous question.

13¢c, 7—MEEBDHODBESHRICED LS BRFEHN, BUAN. LN B HBESATLRERLETA?

What kinds of environmental, political, or social effects does travel for art purposes
have on society?

14a, SEO/IRCFIVIILE T2 FEREIFBEBLBYMLEVBRIIRROT T, 7— D&

BRI BALERVLETH ? (BBEET)

As we confront the danger of the state of exception from this pandemic becoming
normalized, what kind of role does art play in society? Select all that apply.

O #&L%5 2% Bring comfortand healing O 52 % a1#316 9% Make certain issues visible
0 528 %% 9 Document and archive

O R % f#3R 4% Propose solutions, or solve problems

O %1270y Nothing in particular O oA 570y Not sure O ZMfts Other

14b, BI TR E TN EBATEDHBA TS,

Please tell us why you chose that answer in the previous question.

153, SED/RFIvoE BERSPERL - REMEZ UK LML —BRELSELERD

FIH?

Do you think that this pandemic has revealed, even more than before, the problems of
social inequality and climate change/environmental issues?

O B3 Yes,Ithinkso O 8470y No,Idonot thinkso O Z Dt Other

15b, ZDIEH, HEAEEAIE TS,

Please tell us why you chose that answer in the previous question?

15¢, B LS B L EBA LB 7— M2 DL BRBEICH L TR BEDYERFORELEZEZZTH? B

LNBETNE EDLSBFIEERVLETH?
If you answered that the pandemic has revealed social problems more than ever: Do you
think art should respond or relate to those issues? In what ways could it do so?

Survey Forms (Questionnaire): B. AIR;EE# Art residency administrators

Email address

HEH1(ER. F2131XE& THA) Name (optional, or a pseudonym, if preferred)
Ef&£ Name of organization

LOF o AEEHATLZEL,  Name of residency program

Lo T ADFREEEFEERHZBA TS,

City and country where art residence is located (ie: city, country)

LT ADEEFREHATILEL,

How long has the residency been operating?

O 5 %Ki Lessthan5years O 10 &K Less than 10 yearsMark only one oval.
O 20 & Lessthan20 years O 30 & ki Less than 30 years

O 304LL L Over 30 years

LT ADBRAEHA TS GEEGEIRA)

How is the residency operated? Select all that apply.

O3ER (/> -7a74vF) Nonprofit O KR Privately operated

O7—F4Rb-Z2 /471472 b Artist run/independent

O BAFE{& Government organization

O EmI#BEa{$/E Operated under a private company (ie: part of museum, university,

0Z0Z IREMPRFT T < myIN S yIVY
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larger organization)
0O B4 H Foundation O Z0ft: Other
8, LUFUADEES v IV EBA TSN, GEHGRIRT)
What kinds of genres and disciplines does the residency accommodate? Select all that apply.
Oqsa7iv-7—FkVisualArt O%>ZDance O F% Music
O4>5—71271) > Interdisciplinary 0O X747 7—k Media art
OB Film O I Craft O 32 Literaryarts O B4E Architecture
O #FaL—:a> Curatorial practice O Z 01t Other
9, FILAHEDOLOTUREMATHETH?
How many residents do you receive annually?
O10#4Ki# Lessthan10 O11~20 O21~30 O31~40 O 40LLLE Over40
10, 10, ABHHAICHEAT L CRIF AN RERL 7 R
How many residents can your program accommodate at once?
O14m#Onlyl O2#42 OS5« Lessthand O 5 LA L More than5
O 10424 More than 10
11, COVIDAID/ 73w oH (2020 F 2 A FA~RIE) BEDL S LEEZ LTV ELIA . (HREGER)
During the COVID-19 pandemic (late February 2020 until now), how have you maintained
operations? Select all that apply.
0 ;&#%:8Y Operations continued as usual (no notable change from before the pandemic)
O EMIc#>7= Limited operations to domestic activities
O BA$EL L % Closed temporarily
[ BeZ£ L 7= Closed permanently
ON=FvIb- 70T T LERT (F 74 13E)
Experimented with/conducted activity through virtual and online methods
0O Zofts Other
12, BIBTIN—Fv L - 7O T LEMITI ZRRLEAISEMTEBTY. EDLIBN—FvIL-T
OJZLTEN?
If you answered "Experimented with/conducted activity through virtual and online methods"
in the previous question, could you describe what kind of activity (activities) took place?
13, RUFIVoTHRMISERCHFIRY B DR, D RBLADETEDLSISEE (705 FLED)
EFBLULKFETIN?
As certain activities such as travel face global limitations for the pandemic, how do you plan
on continuing your operations and programming until the foreseeable future?
O Bik#yZsEHEIE L No specific plan in mind
O #Hm CE L Al BEMEAd 2 Possibility that operations and programming cannot be continued
O #2542 /3—F+IVER Online and virtual initiatives
O BED 705 LA ERTESETHD Wait until previous programming can be resumed
O Z0fts Other
148, 7—FAA M A LOFLRCEDTARBRERIEBATY A ? EECERA)
In your opinion, what is/are the MOST important aspect(s) of an art residence? Select all
that apply.
O LD FUMHELEDETRELLEFEENDE
That the resident can have an enriching living experience in the place of residence
S5 bR IC SRR TE B2 E That the resident can focus on production of work
OLPFUMSHEREETRRPAN M BLTHERERRL, 74— \woabbi2t
That the resident can exhibit work and receive feedback through exhibitions and events
OLSFUMRER LI FUMMTT—T4 A L/ BRENERBLZRERHTHIE
That the residents and local artists/community members can have meaningful
engagements
0O R£-FEEOE->7- 3% Adequate safety and sanitation measures in place
0O Znfts Other
14b, B ThE ZhEBAEZDHIEA TS,
Please tell us why you chose that answer in the previous question.
15, RoFIVIDbIbLERRBRREZEOMITT —TARL - 12 - LOFUROLENLHY
IZDWTESBLETH?
As aresult of the unique situation brought on by the global pandemic, have you had any
thoughts on the state of art residencies and/or new ideas on how they could operate or
what they could provide to artists and their community at large?
16a, bBIO7—NEBICEST, S BANMIKE EREBATRE D LOEEMHERA TS,
Going forward, how important is international travel for your art practice?
BEETIE%L Notimportant | 0102030405 | FEICEE TH2 Extremely important
16b, BIREICDL T, ZDEBHEHATLEEL,
Please tell us why you chose that answer in the previous question.
16¢, 7—NEBIDHODBENSHRICEDL S LIRFH, BUAKL H AN BHEE STV DEBLETH?
What kinds of environmental, political, or social effects does travel for art purposes
have on society?
17a, SBD/NRFIVvIIH T B FEREIFLBABERYMRBEVERIKROT T, 7— D&
BIBALERVETH? (EBEER)
As we confront the danger of the state of exception from this pandemic becoming
normalized, what kind of role does art play in society? Select all that apply.
0O # L% 5 A% Bring comfort and healing
O 3% "1431£9% Make certain issues visible
0 28 % %9 Document and archive
O RRE% 3R §% Propose solutions, or solve problems
O 7Ly Nothing in particular O A 570y Notsure O Zdfts Other
17b, BB THEE ZhEBALDOIERITESL,
Please tell us why you chose that answer in the previous question.
18a, SED/X U FIvI I MEHRRREL - RIFHEL EUHA LB —BRE LS ELERBN
FIH?

Do you think that this pandemic has revealed, even more than before, the problems of
social inequality and climate change/environmental issues?
85 Yes, Ithinkso O B#47sLyNo, Idonot thinkso O Z Mt Other

18b, ZDEMH, HEAEBME TS,
Please tell us why you chose that answer in the previous question?

18c, BIEAL S B -EB R0, 7— M 2D LS BRIBICK L TRINMEDY ERDONELZEEZIZITN?EX
LNBETNE EDLSBFIEERLETH?
If you answered that the pandemic has revealed social problems more than ever: Do you
think art should respond or relate to those issues? In what ways could it do so?

Survey Forms (Questionnaire): C. Bi{#3# Other arts sector professionals

1, Email address
2, ®BRIUEE. £=134RETHE) Name (optional, or a pseudonym, if preferred)
3, & Age group
0O20s O30s O40s O50s OOver60
, Fr7EE Country of residence
, EDESBHTT—MIHEO>TOLETH? (EEURIRA)
How are you involved in the arts? Select all that apply.
O K, KEEMFEBE)FE Worker at art school or art department at a university
O #%, 38ET Teaching position (instructor, professor, etc.)
O 7—bLoFo2UA D7 — MABEITS
Staff at an art institution/organization, excluding art residencies
O7V=Z A A TFARCTUNER (F2L—F— T— 2= v —F)
Freelance or independent worker (curator, art manager, etc)
0O Znfts Other
6, BAMICAIESEN HISTIRBALEEL,
If applicable, please specify the organization you belong to.
7a, RoFIVIDHBI-DEREADFEEL? GEREET)
How has the pandemic impacted your job? Select all that apply.
O #1740y No way in particular
O FL7—oTHEEEHIC o1 Shifted to work from home/remote work
O IR AhsiF=7= Decrease inincome
Oz 7O oo X iEAAH 1= Projects have been cancelled or postponed
O Bi%xkof= Lostmyjob O Z0ft Other
7b, ERTZEELEELICOVDTERNICZHRBTEDIENHNUTRHRBPLIIES,
Please feel free to explain or describe any specifics about your ansser to the previous
question here.
8a, BIED7— b — 7 —NERE R T RHCRRMA RO ERIRARBATIN? (EHREER)
What are the most urgent issues facing the art scene or art practice at this time? Select
all that apply.
0O 7— Y O#2F % Economic support for the arts
O FFOBEMRFv!) 7% Support and career development for young and emerging artists
O 7— et 2@ (R ERBIE~DRES etc.)
Artworld's role in or contribution to inequality, climate change and other social issues
0O E47%E DiE Renewing education in the arts
O 7—bk<—%v b®OHEK The need to expand the local art market O Z Mt Other
8h, A THREZNERALDAIBATIZSL,
Please tell us why you chose that answer in the previous question.
9a, HBEOF7—MNEBCEST Sk BEANMIKIL EREBATHEIT I LOEBMERATIS,
Going forward, how important do you think international travel is for your art practice?
FE T3 Notimportant | 0102030405 | EEICEE THS Extremely important
9b, BRSOV T BEZIBIDHIEAT S,
Please tell us why you chose that answer in the previous question.
9c, 7—NEBDHOOBENSHRICED LS LIRTMN, BUAK, HRMEHEESATVLBLERNETA?
What kinds of environmental, political, or social effects does travel for art purposes
have on society?
10a, SEID/CFIVOIBIT 2. FEFEAIF LA LY M REWEHEEIRROH T, 7— D%
BRIBALERBVLETH? (BREER)
As we confront the danger of the state of exception from this pandemic becoming
normalized, what kind of role does art play in society? Select all that apply.
O L %525 Bringcomfortand healing O %8 % "I #R{L 9% Make certain issues visible
0O 528} % %9 Document and archive
O RRE% f#3R 9% Propose solutions, or solve problems
O ##C% Ly Nothing in particular O HA 570y Notsure O Z0fth Other
10b, BRI TRE ZNEBATZDHIBATES,
Please tell us why you chose that answer in the previous question.
Ta, AN/ FIvoE BERSPERRL - REREL ECHLMBELE —BRELSELERN
FIH?
Do you think that this pandemic has revealed, even more than before, the problems of
social inequality and climate change/environmental issues?
O 85 Yes,Ithinkso O 847ty No,Idonotthinkso O Z®dft Other
11b, ZDEMH, HEAEEA B TS,
Please tell us why you chose that answer in the previous question?
Tc, BIEALSEIEEZ B 7— M 2O LS BRBICH LTI BEHOYERORELEZEZIZTH?
EZLNBETNE EDESBHEERVETH?
If you answered that the pandemic has revealed social problems more than ever: Do
you think art should respond or relate to those issues? In what ways could it do so?

(S
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2. D3R Analysis Report

Por—tAERROEHE. ARFEICEHLS. FIRAETHZ7—T1AMNZFD
BEE COFEBICELIEREDIBED7 7—MBEOILD. ZLT REIC
For—MRAENMSLRATBZEGRE) DWW T FEsT,

EIZE: 13214

Foo—hE:

AF—T14Rb

B.AREEH

C.BEfRE

A, B, CRIDAER:

T—T1R 824/ EEH 254 /HFRE 204 (ER. BAFIEFHA)

DDHAISDRIRIEZEBF DY T. N BHOBRRICEELEZAEIA
W eo Z0M, COREICEDIERBEBRIDA—ILTOEIZEHI0HIFEL DT,
[E1-1] EIEEEASE | [E1-2] BEEOMR

This report summarizes our findings from the surveys by category (artist,
art residency, and other arts professionals) and concludes with the issues
that need to be addressed, which became apparent through this research.
Number of respondents: 132

Survey forms:

A. Artists

B.Artresidencies

C. Other art sector professionals

Respondent breakdown:

artists 82; residence operators 25; others 29

(Around half from Japan and half from overseas)

It was up to the respondents to decide which survey they filled out, and
one respondent answered more than one survey. Additionally, we received
about 10 personal email responses about the research.

[fig.1-1] Respondents Japan and Overseas ratio
[fig.1-2] Respondent breakdown

E1-1 | mEEEASLE

Fig.1-1 | Respondents Japan and Overseas ratio

31%

Overseas

E1-2 | BEEDOHR
Fig.1-2 | Respondent breakdown

18.4% 60.3%
AIRAdmin. Artist
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A. P=—T1Ab Artists

EE&EN7O71—)V Respondent profile

82EZMEE. EAN. BAFLBIMIKEEA - IS TEIEL MRITHE, D
EEThol, BEDEBAFREDaTI - F—V A2 5—F1>T) 1
ET, ZOMSHRTIR. Fhbld, 301540 A HDD, 20 RN 560 REBETD
BEWADLDISEN /LN, DT EIA . 27— NEBE7— MEROMT
F FR7-MNEBLT-MER TR AW ERLOBMATITTINS, . BED
F—MEBDAHTEEEILTTDEDERIEED2EIFEH 1,

[®2] 7—7 ¢ A b: ERIGER | [®13] 7—7 1 A b: SEAKRIPIER

Number of responses: 82

Around half of the participants were from Japan, and half were from
various countries overseas. Among the overseas respondents, 10% were
from the U.S., another 10% from Australia, and the remaining were from 17
countries around the world. Most participants responded that their practice
was in “visual arts” and “interdisciplinary practice”. The most common age
demographic was 30s and 40s, but we received responses from those in
their 20s, up to those over 60. Those that make a living from a dual source
of income, either between their art practice and an arts-related job, or art
practice and non-arts-related job made up 701% of the total responses, while
alittle less than 20% responded that they lived only on their art practice.

[fig.2] Artist: Breakdown of conuntries | [fig.3] Artist: Breakdown of generations

aAFDFEE Effects of the pandemic

NOFIVIRICF—MEBEESHRELOMICR LT, FEEZBM I BLLITE
ElhBEEE L, [HRIEELYELIH3EH o, BEFER ASHrOFTH
DA EREN—FRIVEEICBMLIERE L, — &S oD AT
D=0 EIF—DREE T EFEE A MBIy A S TRTA—T R
= ROLOBRER, EE PRV O0-FBRAODA-LT7—tEEEEIC
£ ERBEORBAZITOTLBEEELL . LIL.IHLEA LS FEBN
O2EOEEICELTE. BEE DO AHS REXOFMMTI%HEIRLE. T4
TEREBEICEIDOTARIINDTI AN LRI B2 RERSTATLREGH D
—ATAIEAEDF A RIS FERPREISE LR GFICYEERREA
MENEAIETDZLD) FRETETCLAENVEWLWSOX M E AT, AR A S
ARN—F P IVREANRITEINTD, BERTE. A1 PN—FrILB
FEEI DB CHEMN LR EIZRE TH AZRO 7 —TIAMRERASBE
ETDIALIMTRENBILFIMEFILEE TERNDEDEILBLITLD,
4] P—F4 Rk OOFOFE | [[5] 7—71 AN #2541 VRO

Half of the respondents stated that their activities have either “scaled
down” or “been put on hold” during the COVID-19 pandemic, and a third
said things for them were “unchanged since before the pandemic”.

An overwhelming majority of respondents said they have participated in some
kind of online or virtual activity during the pandemic. While most responded
that it took the form of viewing or organizing an online talk or seminar, other
unique activities included performance art presentations, teaching, and

B2 | 7—7AK~: BRIRR

Fig.2 | Artist: Breakdown of countries

12.2%
United States

13.4%

Australia

B3 | 7—7Ab: FRBINER

Fig.3 | Artist: Breakdown of generations

12.2%
60s Over

B4 | 7—71Ab: OO0 OFE
Fig.4 | Artist: Effects of the pandemic

Unchanged since
before the pandemic

451%

Scaled down
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Reflections on Artist Residencies from the Pandemic

Survey Forms: A. 7—71Ab Artists

creating a downloadable form of mail art that the artist sent to curators.
However, in regards to overall satisfaction of online and virtual formats, on
a scale from 1to 5, half responded that their level of satisfaction was at a 3.
Many commented that while live-streamed events increased accessibility,
most online formats do not provide adequate conditions for their work
or practice, which ultimately rely on personal or physical interface. We
received many comments that online and virtual methods serve only as a
supplement but can never compensate for the tactile and direct contact
needed for most artists and their work.

[fig.4] Artist: Effects of the pandemic
[fig.5] Artist: Satisfaction of online and virtual formats

AIRDEE/ES# Importance of art residencies

ZLDEEED ARNARFT DAL ER, FLL ISR B diRddLl.
MRBOT7—TA A MCEREEDRRI Z LT, [HFICERTEDI Lol &,
(&2 BEEI~DORES—ERH O, [SERLLEOT—NEERLEZARD
FHE EDLOBHDTIA2VEVS BRI L, [TEBH IR =70 —%
T—b = CBWTNBZEIDFRN S h ol NHFEBEPEMBOXEIO
BIRGSH O EEHAREEIOSND A FAFR. REREDAIREE DBV ER
EEBEOAEBEDERELTERBBEBDREICHE I HOEERD. $12AR
ISESHARDONDETNITEWSRELICLLT, TREAMZREY, YR LFE
ORMLREY IR RB7—TA A DB ARSI BT, [BREEF—ID
TOTZLICDVWTSBANLDRIGG S hoT-mrblF b,

MBI T/NA—Y TV ERZRPREB DI LRETOSFENERERAKRDOLNTNDT
LEBERDE BREZHATOEANDBEIL. BRDERICEOTEETHDEER
TLWBRRFNRATD, $e H<OEEEIFEREDORRN L, HLORIRICITZE
FEAO7—NERCEOTH NERBRELTOR O TA TR ENHDEFEOTVD,
BL.ADBEICEHLDSEROBENELCHIMBEEINIBEIVEORRDY
MRIND,

[® 6] 7—7+ R b: AIRDHE | [E7] 7—F1Ab: #HLUVAIRE

Many selected that “experiencing a new place and culture” and “interaction
with local artists and art community” were the most important aspects
of art residencies, the latter receiving the same amount of responses as
“dedicated time to create work”. There was some concern for “safety and
sanitation” as well.

When asked what kinds of conditions they desire from an art residency for
their ongoing practice, a common response was, “a program that actively
promotes engagement with the local community and art scene”.

It is unsurprising and expected, however, that “a program that covers
residence and travel fees” received the greatest number of responses, but in
hindsight, we see that we could have approached this topic differently, since
there is so much to consider, such as the differences in how private and
public art residencies are financed, and how artists obtain funds.

Among the choices given for question 11a (Since experiencing the pandemic,
if art residencies were to take new forms of programming, what could they
look like? Select all that apply) many respondents selected “long term

B5 | 7—TA AN A2 S BRI O

Fig.5 | Artist: Satisfaction of online and virtual formats

Slightly
satisfied

Moderately
dissatisfied

6 | 7—7 AR AIRDIHE
Fig.6 | Artist: Value of AIR
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B7 | 7—71 AR #HLOAIRE
Fig.7 | Artist: Expectations for new AIR forms
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Survey Forms: A. 7—71Ab Artists

programs: going to the same place once a year over the course of 5 to 10
years and building a relationship/practice with that residency/location”
and “a program that partners residents with local artists”. We especially
saw enthusiasm for a “program that combined language learning with the
residency” from our overseas respondents.

Given the expressed need and desire for physical and personal interface and
corporeal experiences in a different cultural environment, it is understandable
that the majority of respondents said that international travel was animportant
aspect of their practice. Most expressed, often based on personal experience,
that direct experience in a new cultural environment positively influences both
their artistic practice and themselves as human beings.

But there were also concerns expressed over the economic and social
changes that may occur in the future regarding travel.

[fig.6] Artist: Value of AIR
[fig.7] Artist: Expectations for new AIR forms

P—bhE&#£ Artand Society

EAMIC, BLOEEE L. 7—MIALH DO THEDH THREERYEEIZRL
TWBEBA, TN T NI 7 2% T MLERE TS BEEARIET
BRESZIKISESTLD,

EEEDBEFRNSEID/ T Ivoh B EHRPREL - BIEMEE EUKRAR
BEE —BEA LI EREBIEEATHY. ZOBOBNLEBALDIE1EIFE, &Y
ISRIDOHDOEIEERELTLS,

Generally, the majority responded that art does play a role in society in
some capacity, such as documenting and archiving to make issues visible,
or bringing comfort and healing.

Around 80% responded that the pandemic has “revealed, even more than
before, the problems of social inequality and climate change/environmental
issues”, while less than 1% responded that they didn’t think it has, and the
rest responded with varying opinions.

Artist Residencies and the Pandemic Survey: Report 2020
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Reflections on Artist Residencies from the Pandemic

B. AIREE® Art residency administrators

EEZENZ7O71— Respondent profile

ERN19E BN S6EDEE (KE, 71T P FIaHME, A—2 Y71
ARSI, BESERB2E, ZDOMIISEU EFBLTLBAR, EEWREEL
T TRELTFEERN (/> - 707498 1D 7—TA4 XM EBELCOFAED
ERROFHETH . BIESYCEALTE TESa7IL-7—Y 1 —BSh >
h BEAEDL ST — 3 EHDER v IICRIG LI 7055 L, 12131
BERFOTNDEIThD, BAREITER10HRENTE, 404U LIF2EIT T,
—EICRATREIREIIS 4 RBHITEAL, FDIEEIUIN D HDIFIE,

(B8] AIRIES &: i

Number of responses: 19 from Japan; 6 from overseas (UK, Finland, Czech
Republic, Australia, Israel).

Of these residencies, 20% have been operating less than 5 years, and
the rest for over 5 years. Most identified themselves as private or non-
profit entities. This survey is also characterized by its inclusion of artist-run
facilities. Most residencies were geared toward the field of visual arts, but
many had programming or facilities that accommodated various genres
and disciplines of art. In regards to programming capacity, around 70%
received 10 residents annually, while 20% received over 40 residents. Most
accommodated from 1to 5 residents at once, and half of those only received
Tresident at a given time.

[fig.8] AIR Admin: Operation form

07 OFE Effects of the pandemic

NoTFIVIRDEENDREICKY, [BAHLTL DI DEZEH25 4 THH T,
=, A0FBRT [EREFSRokL [N—Fv )b - 7055 LERT (A0
7E) IOEENETNTNERE D, ZORRAESP. MFEICEALTINHERE
O7AT LN BRTEDETHDIEIA LA PN—FvIVER1bHO1=h%
B bikA L RITHEP VAN ITTONTDIEN RAD, L L /X—F¥ILD
WANWAEFERICLDAREMEETELENVETSH h<ETHFRERBRCERORR
ICEE2LDR BN EDRBLHY. RITLIEA LS 700 LR BEOLS T
FMOFELTWL ST UMD IR ZHICLIZbDON S BEIZ/HIL D TR
HEELLBOTH ADBEIY PR RERDIENEETHDIENEITEND,

[B9] AIREEE: OOF B TOEBHKR

Due to the conditions of the pandemic, 7 out of the 25 art residencies
responded that they had closed (at least temporarily). Around half also
responded that they have limited their activities to domestic residents and/or
experimented with online/virtual possibilities. As these conditions continue,
many responded that they will wait it out until their normal activities and
programming can be carried out, or continue online/virtual modes of activity.
We could also observe that there were alternative forms being experimented
with. However, while these virtual and alternative forms open up possibilities,
many have expressed that nothing comes close to the experience of living
and working and interacting that a residence would normally provide. The
online initiatives that took place centered on “interaction” with past and

B8 | AREEE: BEWE
Fig.8 | AIR Admin: Operation form
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B9 | AIREEZ: IOFHBTOFEEIRR
Fig.9 | AIR Admin: Conditions of the pandemic
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Survey Forms: B. AIRZEE¥ Art residency administrators

scheduled residents and such, which points to a desire to maintain these
interactions despite the travel restrictions and difficulties.

[fig.9] AIR Admin: Conditions of the pandemic

AIRDEEHEESHE Importance of art residencies

TAIRICESTARELERIEBATIN?IEVLIEBICH LT, —F S oiEEH*
LoFUMRER LT T 7—F1 RN BERENERREIRERT
Watl, 7—TAANRDZ 47— Th, ARDAENZAIEE, ELVIERRICRL
TELOBEEENTRBOT7—TA X MEFREEDORRIZBIRLIEEERT
L EEELFAELOB T ARFCEEIBEMORBRHEN HDEE DS,
WHETDRFANL T ADEERERICE>TLDIEERLTLD, LT
DFEEFR—REHNAD, BREBADBBOERMEICDOLTE. 7—MNEEID 8
DEMEVETHDEDRAZERADEETHD =, /N TFIVIDEBITLOT
LOFUANSREDEIICHRBTEINIAERRELL D, [EADRREE.
ZDEEEEBLTHSLDTHZDERBEIC, KA. BAROHEELH, ZDREBREL
YEMNM H—REZOLDICREIEZIENTEDIEDIAX L M HIRNTH S,

In response to the question, “What is/are the MOST important aspect(s)
of an art residence?” the most commonly selected response was, “that
the residents and local artists/community members can have meaningful
engagements”. Taking into consideration the fact that artists responded that
“interacting with local artists and art community” was the most important
aspect of an art residency for them, we can observe that there is a shared
understanding or expectation between art residency administrators and
artists for what a residency program can provide. It also highlights just how
important continued interaction and engagement are in an art residency.
Considering that art residencies are based on the given that artists are
traveling to and from the residency, it was understandably predictable
that the response to the question on international travel was that it was
extremely important to the activities of an art residency. We received a lot of
comments on how art residencies can continue to operate under the shifting
conditions of the pandemic. We received the following comment that stayed
with us: “A personal experience is always accompanied by its physicality.
Simultaneously, the unknown and fortuitous encounters sublimate that
experience into something rich and unique.”

F—bh&#E Artand Society

13IF2ENSEID/NTFIVIIRELRRBEL - REMEESUHRALREES
—BRRELSEEBIEBFITNS, MBS ELETTEEL O—hL i
DEREETO—/NVICENBDIEDEENERLIZIEWLDIXMILERF TS,

Almost all respondents said that the pandemic revealed, more than ever, the
problems of social inequality and climate change/environmental issues. We
also received a comment that, “It has reminded us of the radical opportunity
of being grounded and globally connected in locality,” which is very relevant
to our research.

Artist Residencies and the Pandemic Survey: Report 2020
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Reflections on Artist Residencies from the Pandemic

Survey Forms:

C. B{%%& Other arts sector professionals

EEZENZ7O71— Respondent profile

ER25 4., BAL LI BDEE (RRA FIVAZF TIFFIV),
F—rERTDII)=F R/ A TFARA U MEFEBLTW DD, 7—MEED
HE.EEEEE TEEL oM, HEEE AREASHDAI DY DH D, Sk
SEHTOEBE,

[E10] BifRE: P—hEDRIHY

Number of responses: 25 from Japan; 3 from overseas (Armenia, Ecuador,
Spain)

Freelance or independent professionals, higher education-related professionals,
and non-art residency organization professionals made up half of the
respondents. Others included private foundation-related professionals and
other people involved in art residencies in some capacity.

[fig.10] Other: Engagement with art

07 MOFFE Effects of the pandemic

INOTIVIRDEINOHEI ATV 7O ORI PR H DT ]
6EIE, TFLT—IICTIEEHHICE o148 NIXAAR213EIDIETH > =,
EM R EHIRICE > TEERCH B Hoflbbh ol

[E11]BF&: OO0F T TOEBIKR

ARDEE LS (COKRKTIEAREENCIRGST, 7—MNEBIELTOBELTS)

MREDT7— I —P7—MEEE R T HICERRENIRLERIFREILATT
A2 IEVSERICHLT, [7—MNEYDEEXEBINET, [7— et REE (B2,
REBEADBES etc) . [EMBEBEOREIDIETHDT,

[E12] % : 7—POESHESE

[HBl=D7—MEENCEST. S EANMIKE BREBATRE T LDE
ENERATULESVD JEWLWYEMICRLT ERBICEBLLSBANSL LD
PLEBLEBVABNELSEZELIBYHY, N TFTIVIRICEEEHHIIBA
HEIHDOMLLNAEL, EREBADBENEANCRS T T EHEESXT
LWBELSEEIFBOKRRELBLTLS,

Over 60% responded that their projects have been canceled or postponed,
while 40% stated that they have switched to working from home or
remotely, and 30% have stated that their earnings have decreased. There
were specific comments about how travel restrictions affected their jobs.
[fig.11] Other: Conditions of the pandemic

Importance of art residencies (in this survey, questions were not limited to
art residencies, but referred to art practice in general)

In response to the question, “What are the most urgent issues facing
the art scene or art practice at this time? Select all that apply”, the top
three responses were: “economic support for the arts”, “art world's role
in or contribution to inequality, climate change and other social issues”,

E10 | BfRE: 7—hEDBDY)
Fig.10 | Other: Engagement with art
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E11 | BfE JO0FBTOESIRR
Fig.11 | Other: Conditions of the pandemic
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E12 | BifRE: 7—hOEEHESHE
Fig.12 | Other: Importance of art
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Survey Forms: C. Bif%# Other arts sector professionals

“renewing education in the arts”, in that order.

[fig.12] Other: Importance of art

In response to the importance of international travel, most responded
that it was extremely important, but a surprising number responded
neither important nor unimportant. This may have to do with the shift to
remote working conditions. However, in regards to the impact of traveling
internationally, many answered, like the other categories, that it has a positive
impact on their activities.

F—bhE&#E Artand Society

For—brTRNACTFIVITEELEHRLEOFEE CAh b NELICOM
HRCLMCTERERST - ERTEDNEVSIKEED—RELT,. 7—MDAIE D,
F—TAAIDFR FRRICBETIEDRSTATBBRETR I . .70
T TORBOBREBEEILSEEERA R 7— M ZDOEI BREICH LT
ANEDOYERONEEEEZEZTH? BEALONDETNIE. EOLIBHIEERBNZE
TH?ITE 7= M RDRERDEZBREEE] ZD EICEH DREBEREC.
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In response to the question, “As we confront the danger of the state of
exception from this pandemic becoming normalized, what kind of role does
art play in society? Select all that apply”, a majority responded, “make certain
issues visible”, with many responding that they believe the pandemic has
revealed social inequalities and environmental issues.

The following comment was very interesting: “It’s worth considering what it
means for the art world to ascend to the status of socio-political commentary
that can contribute to a democratic operation of society that improves the
current conditions through sharing and examination of the fact that the
situation of crisis is not something in the future but right in front of us.”

[fig.13] Other: The role of art
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3. AEHISRATLABE(FRRE) Observations from the survey (issues to consider)
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Respondents

For the three separate surveys, there were a few respondents
who had trouble identifying which they should fill out, such as
artist-run residency administrators who were themselves artists,
and other arts individuals and professionals who also worked
with residencies from time to time. We also had fewer than
expected responses from overseas contacts. Part of that seems
to be an issue with closures of the residencies, but we also had
about 10 individual emails from contacts who did not fill out the
survey. These emails were personal updates letting us know that
they could not do anything until after the pandemic settles down.
We would like to find an opportune moment to have a reunion with
our Microresidence Network colleagues, with whom we were able
to talk separately in 2021.

Effects of the pandemic

A common observation made by the respondents was that
this pandemic has revealed issues such as the contradictions
of industrialized nations, and the ripple effects on vulnerable
developing nations, casting a shadow on the current capitalist
systems under which the world operates.

Compared to such macro issues, the issue of art residencies is a
very specific and perhaps limited discussion, creating difficulty in
deciding a focal point for the report, but what is certain is that we
have a renewed awareness of just how detrimental our problems
are, such as the lack of sustained funding despite the dedication
and passion for the practice.

While new ideas have been experimented with in regards to
online methods, many quickly faced limitations, or “online
fatigue”. Moreover, we should not forget that the information we
can access online is not always equally accessible to all, or as
diverse as we want it to be (considering language barriers, or
more visibility of information coming out of the Western world),
and this could lead to narrow understandings or information
disparities.

Most artists responded that international travel is nourishing to
their practice and themselves as individuals. Similarly, most art
residency administrators also responded that the opportunity
to travel and experience new cultures was the best part of
what an art residency has to offer. In that case, amidst travel
restrictions and new risks to consider which did not exist before
the pandemic, how artists and residencies alike can continue
to engage in these activities is an important issue for both
sides, and requires a mutual understanding of the vision for the
residency.

Importance of art residencies and the future

In regards to the importance of art residencies, even before going
into the post-pandemic social context, we can note that both in
Japan and abroad, art residencies do not have a strong social

presence as an important function of society and are especially
vulnerable in crisis. Perhaps this points to a greater need to
reposition the artist as a professional within the workforce,
increasing the visibility of art residencies, and incorporating
such ideas into the art education system at art universities.
Many from the field of art education (in higher ed) responded
to the survey for “other arts sector individuals” and responded
that they felt a great need to reassess the education system in
the arts. This perspective was of great interest to the Research
Lab members. If the difference between countries that have
substantial economic support for the arts and countries that
don’t have such support is based on the social importance and
presence of artists in that society, the art education system may
be a proponent in improving such conditions. Moreover, since art
educational institutions are nurturing and educating the artists
of the future, it should also be of concern and interest to the art
residency sector.

While art residencies have faced urgent and actual problems due
to the restrictions on travel—the first and necessary step for art
residencies to function—it may be a good moment to take a step
back and rethink what an art residency is: its function, value, and
relevance, in our society.

Many responded that this pandemic made them realize the
importance and need for more consistent communication and
network-building efforts. The point of a network is to support each
other, share knowledge, and discuss issues, especially during a
crisis. The success and quality of our online efforts are directly
affected by the quality of the off-line relationships that we build
through these networks.

Art and society

In this survey, we received many insightful comments about
how artists can respond to and play a role in confronting the
issues that the pandemic has revealed, such as the overall social
inequalities and problems, and how humanity can sustainably
and harmoniously exist in this world. We also received various
interesting comments in response to the last question, “If you
answered that the pandemic has revealed social problems more
than ever: Do you think art should respond or relate to those
issues? In what ways could it do so?” The responses reflected the
tension between art’s role in the traditional realm of aesthetics
and the growing consciousness of its position in society and
political force, and we received many unique comments through
the survey. It seemed that our overseas respondents had more
to say about the relationship between art and society and a more
proactive approach to this relationship.

Despite the varying and at times opposing perspectives, the one
thing that we can more or less agree on is that art does not existina
vacuum and the role that artists play in society, whether deliberately
or inherently, is one that artists want to have agency over.

Artist Residencies and the Pandemic Survey: Report 2020
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https://www.utep.edu/rubin/exhibitions/future/gaku-tsutaja-enolas-head.html

1 | IAESTE, International Association for the Exchange of Students for Technical Experience | https://iaeste.org/
EPIFE : IAESTE JAPAN (— g4t EiE A BAEBZERMIHERS) | https://iaeste.orjp/

2 | AIESEC, Association Internationale des Etudiants en Sciences Economiques et Commerciales | https:/aiesec.org/
ER#RE: NPOEATA£vo-2+/8 | http//www.aiesec.jp/
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In the survey and follow up interviews, participants almost unanimously agreed that the value of artist residencies lies in aspects such
as engagement with local artists and communities, place and opportunities, and career-building opportunities. But another important
aspect that revealed itself was the fact that artist residencies were stepping stones that brought artists to the next step in their
practice.

An artist residency not only connects the artist to the place, but also connects people (local community or region) to the artist, creating
opportunities for discovery and communication. If society is to increase its capacity to constructively appreciate artists’ practices or
roles in the world, it is necessary to create connections between society and the isolated world of art. Micro artist residencies are the
vehicles that enable these connections. We have gotten a glimpse of how these microresidencies, which take on this important role of
connector, have fared and continued during the pandemic.

While some microresidencies have had to shut down during the pandemic, there have been others that sought a silver lining by
taking advantage of the fact that they could be flexible, by using this time as a kind of “hibernation” in order to reflect internally
and proactively focus on the “inward” or local, since travel was restricted. On the other hand, we do not want to downplay the fact
that there were other residency directors that were confronted with difficulties in sustaining themselves. A comment made by one
such residency operator that left a great impression on us: “| wonder if this was a hotel business this whole time.” As many micro
residencies sustain themselves economically through income made by charging for accommodations, in terms of profit, it has been
an extremely difficult period of little to no income. But of course, those involved in art residencies, including artists, recognize the
social value and significance of an art residence, and don’t think of it as merely a bed and breakfast. Our challenge is to make this
unguantifiable value of art residencies as a “social vessel” (much like daycare or medical facilities) recognizable to the general public.
For something to be recognized as a “social vessel” it must first be understood, then needed, then sustained. To illustrate an example,
we would like to introduce a cooperative initiative between art residencies and universities.

This initiative that was started years ago seeks to create opportunities by using the networks between universities and art
residencies, between universities, and between art residencies. This is not a new idea, and, in fact, has been around effectively for
over half a century: in the field of engineering, through the opportunity for students to receive practical training in a cooperative
program between engineering schools, the professional sector and research institutions'; as well as in the business sector where
students pursuing business degrees received practical training in the professional world 2 Here we see educational institutions and
the economic sector creating a global network based on systems of exchange and interaction. This could be a possibility for the arts
sector as well.

In order to take full advantage of all that an art residency has to offer, artists must find, among a variety of options, one that best fits
their practice. In addition to their creative and investigative practices, artists must prepare their creative environments, consider
modes of showing their results, and plan for how they will sustain themselves in their day-to-day lives.

Art students must not only acquire the expertise and skill required to make art, but also all the aforementioned knowledge and
experience to become independent before leaving their school environment. An art residency experience is optimal for this kind of
hands-on learning. An art residency is a place where seasoned professional artists reside and create work, and for young art students
with a still-emerging career to witness that close proximity allows them to envision their future as an artist and learn, very organically,
the ins and outs of art world redlities. In that sense, there is great value and significance for students or new graduates to experience
art residencies, but such specific opportunities are rare. We look forward to a future in which such opportunities for budding artists
and students are readily available.

Finally, we would like to share a response we received in the survey that resonated with us:

“Itis typical that the problems that were piling up prior to the pandemic will seemingly disappear because of the news cycle
that focuses on the pandemic itself. | believe the first step is to continue discussing those problems despite and under these
circumstances, and not let it slip through the cracks. Art is not politics. It might deal with political subjects, but in itself it is
not politics. It is a cultural movement that is necessary to humanity, and a medium that supports that which should be at the
core of human society. | think it is important that art continues to send a message to the world amidst the hectic and rapid
news cycle and political-economic world.” —— Gaku Tsutaya, US-based artist https://www.gakutsutaja.net/

Her work produced during the pandemic will be exhibited in El Paso, TX in the fall of 2021.
https://www.utep.edu/rubin/exhibitions/future/gaku-tsutaja-enolas-head.html

1 | IAESTE, International Association for the Exchange of Students for Technical Experience | https://iaeste.org/
Domestic organization: IAESTE JAPAN | https://iaeste.orjp/

2 | AIESEC, Association Internationale des Etudiants en Sciences Economiques et Commerciales | https:/aiesec.org/
Domestic organization: AIESEC in Japan | http:/www.aiesec.jp/

Artist Residencies and the Pandemic Survey: Report 2020

19


https://iaeste.org/
https://iaeste.or.jp/
https://aiesec.org/
http://www.aiesec.jp/
https://www.gakutsutaja.net/
https://www.utep.edu/rubin/exhibitions/future/gaku-tsutaja-enolas-head.html

Reflections on Artist Residencies from the Pandemic

20

HEDX Afterward

aEIEM 752k

Kasumi lwama Artist

SEOMRTRRELEZDE EABLEMAF THERIEAET. ZAHEODHBIEITHDIE, AEAANEHEDEHY
EINALOMRTIEEIP>TRDDN, TNEBRBFEPEREMADEL SYEBNRILEF TR, BAUPT
ZITOBAIVIKWEDHR T, FAERESPO>TIHREILTLLDD, SEFTULICHAKELTEZDZZENIRETHY.
Hahta,

F—TAAMIECHRBTERZLTLAELESS, LR EBRICESHELE. EEIADLDESSIFE AYICZI ok,
HROBERDE) MMOT7—FTAAMERR LY, TN ZARDEDHICHEOESEF LTHMITIToEVIET 550,
ZOEREP. 7RI TIVEEROERICHZIEERLTLROTERLD, BIAERZNDBRTHZOERPHS
IR Ho>TEREERERD, TN P MIEZAEVIIBETRIS>TLSD TR AL FAEEDEHDEFOF IS
£EN2h5THD.

F—reHRICATIRBTRIELAGSEREVELVD 2FELTER7—MIAISHOF THRAEEELOTLDENS S
E&EhEh o, LT KESADEEENBEDERICE>TEEZHMADBINERLLLSZE, S IEMIEPII2
T —ERENERADYZFEOLWEOEEL-CEN PR ROBRESERICRMEINDIIETHDEEMITTLD
LR

INBDZEEEZT-L, ARDIIEIZSERESICELBE>TLLD TR BLD, REDLHICIToREAT. ZO DXt
BADAYOELTARAEELTND, ZZTORRICEOT BADMBLEERTE, M -thatibeniMER]b
T&?, ZNUE. 2D/ FIVITHELMCESRDRAIYIDAENSERK TEDIZTIERLD,

What | felt viscerally through this research is that no matter how seemingly insignificant, a “point of contact” or
connection is important and is the beginning of everything. How are we going to continue to maintain these person-to-
person and person-to-larger-society-in-the-world connections going forward? That does not just refer to our ability to
physically travel and cross borders. How are we going to sustain empathy in a world where it seems so easy to connect,
yet remains a challenge? Our commitment to live collectively is necessary and is being tested, now, more than ever.
Artists are not making work purely for self-gratification. There might be some that claim to do so, but if that were the
entire truth, would we seek out opportunities to share our work, or interact with other artists, or go through the trouble of
participating in artist residencies? The fact that artists go through the hard work of doing all that shows us that artis a
social act, and cannot be divorced from society. Even if one’s artistic practice is a pursuit of aesthetics in the traditional
sense, aesthetics mean something because of history and social context. That is because art is not happening on
some isolated island, but is born from our everyday lives.

In the question about art and society in the survey, we received many different opinions, but there seemed to be
a consensus that art relates to society in one way or another. Adding to that the fact that many responded that
international travel is imperative to their practice, and that they saw potential in more long-term relationship building
with other cultures and communities, seems to further prove that the relationship between art and society is reflected
in many artists’ work.

When we reflect on these things, we can assume that the importance and value of artist residencies will only increase.
Art residencies exist as an entryway into another culture or society for the traveling artist. The artist is able to
understand their own positionings through this experience and create new points of contact with previously foreign
cultures. If the pandemic revealed the importance of connections in our lives, then art residencies function as just the
place to practice that.
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