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White Conduit Projects

1 White Conduit Street Islington London N1 9EL
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TYA-P2AATA This is an exhibition organized by LTYE artists from Japan and the UK.

AT B2 LTYE (London/Tokyo Y-AIR Exchange Programme) since 2015, is an annual three-month studio exchange program for
SEIsES

v T young artists run by Youkobo Art Space, Tokyo University of the Arts, and Central Saint Martins, University of
J1E ik the Arts London (ASP, Associate Studio Programme),

FY—ATHLY 2TV We hold the “Ai mi Tagai London/Tokyo 2022 — Mutual Empathy” and a forum with artists who were

Wit W2 . .. . . .

S A A previous participants and professors who are acting advisors for the program.Taking advantage of the

BYT T relationships between artists that have been cultivated through past activities, this series of projects has been

Hukt VT continued with cooperation. We believe that this is an indispensable attempt for a sustainable society by

b)) —-Yh 7y . . . . . . .

0 deepening mutual understanding, cooperation and coexistence between international countries.

T 2 Lastly, we would like to give our sincere thanks to all those involved in the exhibition, and kindly ask for your
A S continued support for our programme.
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Tuli Litvak
Untitled (cement)
Cement, water

2020

8]

07

Lydia Davies

her decisive conclusion

Oset print on uncoated paper, A5,
edition of 300

2022
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08

Hitomi Usui

thinking for the future “mittens”

Lycopodium clavatum, raw silk

2021

09

Lonely Puddle Collective
Lonely Puddles

Online Archive

2021

Eleanor Turnbull
Lonely Puddle (Loe Pool)
Plaster cast

2019



Ryunosuke Goji 7R
monstera
Oil on canvas

2021

Ryunosuke Goji
banana

Oil on canvas
2022

loo

11

Alice Jacobs

I DON'T REVOLVE AROUND YOU,
Artist Print

2014, Poland



Gillies Adamson Semple

Altar 3

Aluminium, pewter quaich, lavender, lead organ pipe
2022

13

Yuuki Horiuchi
Orbit

Qil on canvas
2022

—
—

Yuuki Horiuchi
Novae
Qil on canvas

2022



Anais Comer
archway for a mouse

Cardboard, acrylic paint, mod rock and emulsion paint
2022

15



Shiori Higashiyama

Drawings of thorns, ivy, houses, and purple tents
‘Watercolor and pencil on paper

2022

17

Daria Blum

Afterglow Longsleeve

Folded, printed long-sleeved T-shirt,
tencel Cotton Jersey

2022



Kenta Kawagoe

Paper relief 17-1 (Summer woods as the Background)
Inkjet print, mounted on paper box by staple

2019

19

Yuuki Horiuchi

Star Chart on Postcard
Scratched lines on postcards
2016-2022
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Jean-Baptiste Lagadec

Model Study 1V (*“Calathéa”)
Collage

2021

21

Nobuyuki Fujiwara
A Nature of Omonma-Village
Glass, stone

2019
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Kenta Kawagoe

Paper relief 17-3 (Summer woods as the Background)
Inkjet print, mounted on paper box by staple

2019

23

Kenta Kawagoe

Paper relief 17-2 (Summer woods as the Background)
Inkjet print, mounted on paper box by staple

2019
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Takashi Horiuchi
Smile

Video Installation
PC, massage machine
2022

25

Dan Isomura

The Translation of The Sound of the Left Nose,
Untitled Keyboard Piece, The Sound of the Right Nose
Charcoal on paper

2022

Dan Isomura

The Sound of the Left Nose,

Untitled Keyboard Piece, The Sound of the Right Nose
Sound

2021



26

Yohei Chimura
Landscape of Goro Goro
Glass, video

2021-2022

27

Installation View



28

Installation View

29

Ground Floor

Basement Floor

Floor Plan




Daria Blum

Daria Blum (*1992) is a London-based Swiss Canadian visual artist,
performer and musician. She is currently completing the postgraduate
programme at the Royal Academy Schools, after completing a BA in Fine Art
at Central Saint Martins (2017). She has recently exhibited and performed
in London at Moarain House (2022), Royal Academy of Arts (2022), and
the Averard Hotel (2021), as well as at MAXXI Museum, Rome (2019),
Youkobo Art Space, Tokyo (2019), Latvian National Museum of Art, Riga
(2019), Il Colorificio, Milan (2018), and Kunstmuseum Luzern (2017).

Yohei Chimura

Born in 1984 in Chiba, Japan. Lives and works in Chiba, Tokyo and Ibaraki.
Completed an Phd in Glass Art, Tokyo University of the Arts in 2015. Major
exhibitions include Northern Alps Art Festival 2020-2021 (Shinanoomachi,
2021); Invisiblity RMP2021(DESIGNART TOKYO 2021); Solo
Exhibition, # 7he World, Chiba City Foundation of Cultural Promotion
(Chiba, 2019); RESONANCE MATERIALS project (Milano Design Week
2018).

Anais Comer

Anais Comer (b. 1996, London, UK) lives and works in London, UK. She
studied her BA in Fine Art Central Saint Martins and participated in the
Central Saint Martins Associate Studio Programme (2019-2021). Group
exhibitions include White Conduit Projects (2022); OHSH Projects (2021);
Folkestone Fringe (2021); UK Mexican Arts Society (2021); Youkobo Art
Space, Tokyo, Japan (2021); VITRINE Digital, Online, (2020); Frechold
Projects, Leeds, UK (2019); Voodoo55 Gallery, Berlin, Germany (2018);
Elmer, London, UK (2018).

Lydia Davies

Born in 1991 in UK. She is an artist living in Glasgow. She works across
moving image, voice, sound, writing, and bookmaking. She graduated
with a BA (Hons) in Fine Art from Central Saint Martins in 2013, and she
completed the Master of Fine Art programme at the Glasgow School of
Art in 2021. She was recently awarded the John Calcutt Prize for Critical
Writing (2021), and the Visual Artist and Craft Makers Award (2022).

Nobuyuki Fujiwara

Born 1958 in Osaka, Japan.He obtained a MFA from Tokyo University of
the Arts in 1984, and after graduating he studied Glass Blowing and Casting
at Pilchuck School (Seattle, U.S.A) After returning to Japan, he worked for
Iwata Glass Co., Ltd. Currently, he is Professor and Dean’s Special Mission
of the Faculty of Fine Arts, Tokyo University of the Arts, and chairman of
the Association for Glass Art Studies, Japan. The LTYE programme advisor.

My work uses glass and stone to represent the nature of Omo-ma, Toride-city.
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Ryunosuke Goji

Born in 1988, in Aichi, Japan. Graduated from the Tokyo University of the
Arts, with a major in oil painting in 2013. Selected recent exhibitions inlcude
solo show overlay, Tsutaya Ginza Book Store (Tokyo, 2021), curation of
Lottery exhibition——Ai Mi Tagai 2021, Youkobo Art pace (Tokyo, 2021),
and group show ENCOUNTERS, ANB Tokyo (Tokyo, 2020).

Two works are being exhibited: A painting from a series of tropical leaves
that I have been working on continuously since the 2010's, and a painting
based on a series of collages that evolved from the first series. By layering
of oil paints, these works experiement with the optical aspect of multiples
through the ovelaping of leaves, pictures, and the foreground/background

relationship, which translate into ideas of latency and overtness.

Shiori Higashiyama

Born in Hyogo, Japan. Based in Tokyo. Graduated from theTokyo University
of the Arts Graduate School, department of Aesthetics and Art History,
painting, in 2013. Selected exhibitions from 2021 include Heritage Space
MAP 2021 (Hanoi, Vietnam), SHIBUYA STYLE vol.15, SEIBU SHIBUYA
(Tokyo, Japan), Thinking like dancing, Do a Front (Yamaguchi, Japan),
Emerging Artist exhibition, Ginza Tsutaya Bookstore, GINZA ATRIUM
(Tokyo, Japan), Ai Mi Tagai 2021, Youkobo Art Space (Tokyo, Japan).

Takashi Horiuchi

Born in Hokkaido, Japan in 1991, Takashi Horiuchi is based in Tokyo.
After some years of experience in the homeless rights activism and living on
the streets, he is currently running multiple artist-run spaces. He completed

his master’s degree in sculpture at Tokyo University of the Arts.

The technical chart in green color indicates real-time fluctuations of the Dow
Jones Industrial Average (DJIA). The accompanied device is designed so that
the electric current flows through the muscle stimulators in conjunction with

an increase in the share price—causing smiles on human faces.

Yuuki Horiuchi

Born in 1990 in Nara, Japan. Since 2021, lives and works in London as a Pola Art
Foundation overseas grantee. Completed master’s degree in oil painting at Tokyo
Unievsity of the Arts in 2018 and curently studying at M.EA in Slade School
of Fine Art, University College London. Major exhibitions include See #he Light,
HAGIWARA PROJECTS(Tokyo,2022), Light of My Werld, ALTERNATIVE
KYOTO, Ginrei Building (Kyoto, 2021), Han-Kodo (Print-Making-Action):
Fiiling to Be Photogenic, Tokyo Metropolitan Art Museum(Tokyo, 2021).

Dan Isomura

Born in Tokyo, 1992. Lives and works in Tokyo. Dan Isomura obtained his
Bachelors of Fine Arts in Oil Painting from Tokyo University of the Arts

in 2016 and also received honours from Genron Chaos Lounge New Art

School in 2017. He creates artworks by various kinds of media such as video,
installation, sculptures, paintings, and so on, through his transnational aspect
based on the research about the modern history, the religious art, and the folk

art mainly in Asian countries.

Alice Jacobs

Born in 1992 in London, UK. Graduated from Royal College of Art in
2017. Through performance, installation and film, Jacobs’ work applies
bodily objectivity in action. In the work, spaces are meticulously considered
so that they become the trigger for the body’s activation. The work uses site-
specific sculptures that are proportionate to Jacobs’ body; the sculptures host
the performances by initiating them into tools of transportation, challenging
how the body can play with a narrative. The method and intentions behind
Jacobs’ work are invariant, exploring notions of shame, guilt, and the

psychological resistances these engender.

Kenta Kawagoe

Born in 1982 in Kanagawa, Japan. Based in Tokyo and Ibaragi. Graduated
from the Tokyo University of the Arts Graduate school of Fine Arts, Inter-
media Art Course in 2008. Selected exhibitions include 7he Traced Line,
Youkobo Art Space (Tokyo, 2020), On the Verge of Fiction, Kuandu Museum
of Fine Arts (Taipei, Taiwan, 2019), Cross Domain, Suzhou Jinji Lake Art
Museum (Suzhou, China, 2019), Cloud Study, Central Saint Martins (London,
UK, 2019), and Landscapes, Youkobo Art Space (Tokyo, Japan, 2019).

Reliefs with the same shape but different facades are attached to a wall,
slightly apart from each other. These reliefs refer to works that precede them
historically, and are tied together formally through geometry. Different
places, and separate times. The perspective provided here points towards
creating a non-existent place through experiencing these reliefs either

through recollection or visually.

Jean-Baptiste Lagadec

Born in Paris in 1992, Jean-Baptiste Lagadec is a french painter who
graduated from Central Saint Martin’s School of Art in 2016. Coming from
a digital practice, Jean-Baptiste playfully seeks alternatives to the screen,
responding to certain codes of the digital conception of images, with tangible
means, in an effort towards an empirical actualization of this new cultural in
heritage within the timeless history of painting. He believes the subject and
the object of the painting practice are one; tableaux tell or hide the history
of their making, inviting the viewer to a formal investigation of their surface.
Jean-Baptiste secks to widen the scope of his pictorial research by surveying

the materialistic conditions of emergence of the pictorial gesture.

Tuli Litvak

Born in 1991 in Honduras. Graduated Central Saint Martins in 2017.

Having used primarily performance and sculpture installation in her past
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work has now moved onto the realm of video and sound. Interested in
narratives, inspired by biographical elements, exploring how imagined
futures that are based on lived past experience, determine our present. With
strong visual reference to filmic portrayal of the uncanny. Interested in those
moments in which fantasy intercepts the mundane. Her sound work explores
how sound can be used to create alternate realities to the once we physically

occupy, perhaps as an escape.

Gillies Adamson Semple

Born in Edinburgh, Scotland and lives and works in London, UK. He has

studied at Central Saint Martins, The Royal Institute of Art Stockholm and
The Slade School of Fine Art from which he holds an MFA in Fine Art. He
has shown work at The Tate Modern, San Mei Gallery, 16 Nicholson Street
and springseason and has participated as an artist in residence at Youkobo

Art Space, Grapevine London and is due to spend 3 months in Lithuania at
the RUPERT residency. In 2019 he founded and co-directs springseason, an

artist run space and curatorial project in London.

Eleanor Turnbull & The Lonely Puddle Collective

Born 1992 in Co.Durham, UK. Lives and works between London and
Cornwall. Completed an MFA in Fine Art at The Slade School of Fine

Art in 2022. Awarded the Emerging Artist Fund, Sarabande Foundation,
2022. Recent exhibitions include Bad Video Art, Boma Gallery (Moscow,
2021), Lonely Puddles, Youkobo Art Space (Tokyo, 2021), Intimacy Spills,
Barbican Arts Group Trust (London 2020), Zéaser, Darwin Gallery (London,
2019), Visions in the Nunnery, Nunnery Gallery (London, 2019), Designed
Howlings, Ugly Duck (London, 2019).

Lonely Puddles is a collection of water-bodies and journeys to the sea. It
started by one of us giving puddles directions on how to get to the nearest
sea. Now it’s an international collection of water-bodies, equipped with
intensions to meet. Explore the archive online and follow updates via the
website and instagram @lonelypuddles.

The archive was accompanied by one of Eleanor Turnbull’s puddle casts,

taken from Cornwall, UK and preserved in plaster.

Hitomi Usui

Lives and works in Tokyo. Graduated with an MFA in Woodworking from
Tokyo University of the Arts in 2010. Usui imagines that there once was

a Wood Age in prehistoric times. Focusing on the human gaze directed at
nature and the activities that are born out of this relationship, Usui’s work
attempts to historically interpret human behavior towards plants. Stayed in

Finland in 2017 as TOKAS Exchange Residency Program Creator.
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Reflecting on Ai mi Tagai

Tatsuhiko Murata Co-director, Youkobo Art Space

I wish to congratulate everyone who took part in A mi Tagai. 1 thank them for their active participation and look
forward to seeing their future successes. My deepest gratitude goes to Professor Graham Ellard of Central Saint
Martins College and Professor Nobuyuki Fujiwara of Tokyo University of the Arts for supporting the London/Tokyo
Y-AIR Exchange Program (LTYE), which has occurred between London and Tokyo each year since 2015. In 2019,
we held a group exhibition, Ai mi Tagai, in Tokyo to mark the 5th anniversary of this exchange project. I would

like to celebrate the second iteration of A7 mi Tagai, which we were finally able to realize this year online, after the
initial plan to hold a physical exhibition in London was cancelled due to the pandemic in 2020. This achievement
would not have been possible without the enthusiasm and commitment of artist Hitomi Usui, who was supposed to

participate in LTYE 2020, and contributions from past program participants from Tokyo and London.

Despite the Covid-19 pandemic, we managed to realize two iterations of A7 mi Tagai thanks to the ceaseless efforts
of all involved. In its sixth year, the physical residency exchange program was paused for two years and regrettably
closed in 2022. However, the experience gained in past residencies will stay with the participants for a long time.
Furthermore, with the London team's initiative in 2020, we have set up a membership-based online space, to
share and discuss works in progress as well as to showcase completed works, through which artists can continue to
interact with each other. Furthermore, while our Tokyo base Youkobo Art Space was closed to the public during
the pandemic, we utilized the space to hold an exhibition to limited visitors from April to June in 2021, including

some works by the London artists who shipped them.

I would like to share the history behind our exchange program here. The concept of Y-AIR: AIR for Young was
developed out of a dialogue in 2012 with an art school lecturer about art residencies. We discussed the multitude of
ways in which residency programs operate, how little-known such programs are in the public sphere, and how they
provide significant experiences and opportunities for young artists. To make art residencies more accessible and a
part of our culture, I saw great potential in collaborating with higher education institutions, which already have an
established presence in Arts and Culture. I believe that creating work abroad through a residency program provides
a stimulating environment for broadening horizons and cultivating aspirations, particularly for young emerging

artists. As they say, "Let the young travel," which is precisely what Y-AIR sought to facilitate.

I also want to mention our benefactors: London-based artist duo Dunhill 8& O'Brien and Professor OJUN, who
have supported us for a long time. In the summer of 2014, the idea to run the LTYE was conceived by running a
collaborative one-week-long workshop with the OJUN research room at the Tokyo University of the Arts. Since
then, the Tokyo University of the Arts, Youkobo Art Space, Central Saint Martins (the University of the Arts
London), and ASP (Associate Studio Program, which supports recent graduates from Central Saint Martins) have

brought together different facilities and functions that each party can offer to start a residency exchange program.

Without any visitors to Youkobo Art Space during the Covid-19 pandemic, we reflected on the importance of
virtual communication tools and how we might use them effectively. However, we also came to realize that the core
of residency programs rests on cultural exchange, cross-cultural experiences and mutual understanding between
different cultures, and active discussions that occur face to face. Drawing upon my own experience and wishes for
such enriching experiences for young artists, I hope to convey this concept widely and continue to contribute to the

future development of residency programs.
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Institutions don't collaborate, people do.

Graham Ellard Professor, Centaral Saint Martins, University of the Arts London; LTYE programme advisor

The most succinct impression for me of the challenges faced during the last two years of the London Tokyo
exchange and the A7 mi Tagai exhibition project, is the contrast between two images. The first is a big group
portrait, taken at a restaurant in Tokyo, of all the people involved in the first A7 mi Tagai exhibition in 2019. The
show had opened the previous evening and during the day we'd taken part in a symposium at Tokyo Geidai. The
artists shared their thoughts on what they'd gained from the LTYE project and how valuable an experience it was
for them. That evening we’d had dinner together — the mood was celebratory, and the conversation was enthusiastic

about the next staging of the show at CSM in London, planned for November 2020.

The second image is of the next time we all got together. It's a
screenshot from my laptop showing about twenty tiny images of people
peering at their own laptops, alone in their studios, offices, or homes in
London, Tokyo, and elsewhere.

What had happened in between those two moments, between July
2019 and March 2020, we know all too well and the collective energy
of the face-to-face party in Tokyo was something we wouldn’t get back

to for a long time.

Plans for the physical exhibition at CSM were postponed as the college

closed during lock-down. Initially intended as a preparation for when a

new date could be set, we started plans for a digital forum. Not a substitute exhibition, more like a temporary online
studio within which conversations could be had and research and work-in-progress shared and exchanged. Eventually,
we made the decision to turn entirely to the digital project and the “Work Space’ and the ‘Show Space’ became a live

online project and went public on 18 November 2020, the day we had planned to open the physical show.

It wasn’t until May 2022 that the London version of A7 mi Tagai opened, in an independent gallery not far from
CSM. The show was on a smaller scale than the version planned for CSM. But in some ways the achievement
was greater. It was the result of an enthusiasm to work and show together that had been sustained across two years
(and two years largely in isolation). Further, it was the result of a self-directed initiative without much involvement from
the three institutional partners; Tokyo Geidai, Youkobo and CSM. The digital project played an important part
in maintaining the relationships that had formed through each of the artists” exchange experiences. But it was the

artists themselves, working together, that made Ai mi Tagai in London happen.

And that for me is the antidote to the disappointment that the two images summon up. Yes, it was a great pity
that plans were thwarted, but it reaffirms the central value of the LTYE. The opportunity to spend time, working
as an artist, with a studio space in a country, culture and context that is new to you, is an amazing and invaluable
one. But, that value is multiplied when it's coupled with the personal relationships formed in experiencing that
alongside peers. The ‘partnering’ of early career artists at the heart of the LTYE has led to international friendships
and sustained collaborative activities, and the new experiences, positions and perspectives that that can generate —
— and those relationships have lived on long after the residencies. The London show in 2022, including artists
from the first exchange in 2015 and the last in 2019 was evidence of that extended life-span, and that for me is one

of LTYEs greatest achievement.
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International Exchange and the Times

Nobuyuki Fujiwara Professor, Tokyo University of the Arts; LTYE programme advisor

When I traveled abroad in my twenties, in the 1980s, to study and experience art, the currency exchange rate was
250 JPY to one US dollar, and since the internet did not exist yet, there was limited access to information about my
destination, leaving me with no choice but to put a lot of time and energy into preparing for the trip. Compared

to that era, I honestly used to think that young people these days were very lucky to have so much information
through the internet, and many opportunities through readily available and well-structured programs, but

considering the things that are occurring recently, I realize it's actually not that simple.

The annual Ai Mi Tagai program was a new initiative started by Youkobo in 2015, connecting London and Tokyo
through residencies, exhibitions and forums to engage in mutual exchange. After wrapping up the 2019 program
that marked the 5-year milestone, the chaos of the COVID-19 pandemic ensued right as new plans were being

carried out.

In addition to that, there have been other global issues on the rise, such as Russia invading Ukraine this past spring,
and increasing natural disasters due to climate change, which is becoming more and more marked. The challenges
that these problems pose to international exchange is much more complicated than the challenges I faced when

I was younger, and will require more time and effort to overcome. And it cannot be overcome by individual

effort alone, but rather organizationally. Ai Mi Tagai was an effort to stay determined and persevere as we sought
solutions to challenges and found new possibilities. The activities realized through this pursuit became even more of
an important experience than the trip that was later made. I believe the activities, which transcended time and space

using online tools and virtual creative practices have become assets for the artists.

While the pandemic is not over, and our daily lives have become riddled with reminders that war and conflict
are not historical incidents that we've left far behind us, the significance of international exchange, which brings
about new encounters, does not change. However difficult it may be, there is still much value in young artists
experimenting in their creative methods and opening themselves up to self-discovery and new values, obtaining

new and inspiring ways to express themselves in a future not so far away.

As the chaos of the pandemic has somewhat subsided, there was a joy of new beginnings in being able to put on a
physical exhibition in London. With deep gratitude towards Usui-san, who dedicated herself to leading the project,
the young artists, and those who supported them, such as professor Graham Ellard and the staff at Central Saint
Martins University and the Associate Studio Program, I hope that Tokyo University of the Arts and myself were of

some help as well, as we look forward to the future of this program.
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Online Forum #>74>7+—524

Evaluating the LTYE programme

—Significance and future development of the Y-AIR
LTYE 7nr o 4%5 i §5 —Y-AIR DR FEL S % DR

The aim of the forum was to create an opportunity to evaluate LTYE by collecting and combining the multifaceted
values of LTYE experiences by LTYE experiencers, educators and administrators, their subsequent changes to

their lives and behaviour, and their personal stories. We also considered the significance of Y-AIR and its future
development from the perspectives of experiencers, educators and administrators, and shared information and

discussed future development.
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Online meeting via Zoom
Date: Wednesday 25 May 2022 10:00—12:00 (BST) / 18:00—20:00 (JST)

Participants:

JLTYE Artists/

Shiori Higashiyama, Ryunosuke Goji, Takashi Horiuchi, Dan Isomura,
Yuuki Horiuchi, Yohei Chimura, Anais Comer,

Hitomi Usui (Executive Committee of Ai mi Tagai 2022)

/Edocators and AIR Administrator/

Graham Ellard (Professor of CSM, LTYE programme advisor)

Nobuyuki Fujiwara (Professor of TUA, LTYE programme advisor)

Teiko Hinuma (Professor of Joshibi, Executive director of AIR Network Japan)
Hiroko Murata (Director of Youkobo)

Tatsuhiko Murata (Co-director of Youkobo)

Makiko Tsuji (Former Executive director of Ai mi Tagai)

/Participants from the venue (AIR managers, educators, critics, foundations)/

Total attendance of around 40 people

Moderator: Hitomi Usui

Interpreter:
English to Japanese: Satoshi Tkeda

Japanese to English: Jaime Humphreys

Outline:
[1] LTYE Overview and Background | Tatsuhiko Murata
[2] About LTYE experiences and afterwards by LTYE Artists
Facilitator: Hitomi Usui
1. Introduction to the episodes from the preliminary survey
2. Experiencers Talk
Shiori Higashiyama, Takashi Horiuchi, Dan Isomura, Anais Comer,
Yohei Chimura
[3] Critical reviews from educators and administrators
Graham Ellard, Nobuyuki Fujiwara, Tatsuhiko Murata, Makiko Tsuji
[4] Question and Answer Session, Discussion

[5] General comments | Teiko Hinuma
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LTYE Reflection —Artist Voices
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[1] What do you think are the benefits of LTYE?
LIYEORIFEZRSB LM T T2

Interaction with the artists 7 —7 4 AL D%

Pairing of Artists from cach city Wi#8ili TO~7T

Travelling to and from both cities Wi#kili DK

Develop communicative skills 23=z=4—3 2> fJ)0N 1

B

Exhibition opportunities JERD#EE
B
Engage with the local community Huldifh&re O35
B

Involvement of universities KM 5-

B
Providing studios A% 7 D¢k

B

Providing accommodation H{ESHT DML

[12 responises /12 1u1%]

Dan Isomura | What I felt was unique to this residency, even as I participated in other residencies, was the aspect that the
two London/Tokyo artists would become something like partners throughout the process, helping each other out when
the other was in their city. This situation was something interesting that you don’t see in other residency programs.
Makiko Tsuji || To get involved with AIR; to know what AIR is all about, to meet artists, art professionals and other
professionals from different countries through AIR, and to work with both public and private networks and
support. This is also valuable for subsequent careers. It would be possible, and I think it would be good if such

a programme could be run by educational institutions or individual artists, but I think there was a great deal of
significance and benefit for young artists in working with an experienced AIR such as Youkobo.

Tatsuhiko Murata || Independent, creative experience in a different culture during the period immediately following

graduation while the artist is young and emerging.
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[2] Has your work changed after your LT'YE experience?
LTYE O#E5ifk. 1EmIcZ LY 2L b2

Lydia Davies | My time in Tokyo was formative in terms of developing my practice; it allowed for a deep and focused
period of exploration and experimentation, where I produced several works which were diverse in their approach.
Ryunosuke Goji | My motif changed as I had conversations with many people.

Takashi Horiuchi | When I first went to London, I wondered what I could make here. I try not to forget that
experience. I became more conscious of what I could make, rather than what I was making. I think the work has
changed into that kind of work.

Yuuki Horiuchi | The form of my works was slightly changed because of the necessity that I have to bring back my
works to Japan.It cultivates my new interests, such as dimensions, mobility and transformation.

Alice Jacobs || Opened my research development ideas.

Kenta Kawagoe || It was the catalyst for a style of production (paper relief formar) that s still ongoing today.
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[3] Have there been any changes in yourself or your life after your LTYE experience?
LTYE 0#5if%k. %A EGICZLBSE L e d?

Yohei Chimura || T became concerned about everyone’s safety, especially during the COVID-19 pandemic.

Lydia Davies | My time in Tokyo was very formative, and as an experience it has certainly shaped me and left a strong
impression.

Takashi Horiuchi | 'The experience of not knowing what to do began to feel the same in Tokyo. I feel like I've been
living in I constant residency since then. Which I think is true.

Yuuki Horiuchi | T became more interested in live and work abroad.

Alice Jacobs || Living abroad helps to bring new ideas and work.

Kenta Kawagoe | Just at the time I joined LTYE, I quit my university job and started working as a freelancer. I manage

to make a living from a combination of jobs surrounding my artwork and production activities, including graphic
design, photography, exhibition production and set-up, and teaching. I think my experience at LTYE influenced

me to choose this form of activity. My personal takeaways from LTYE were of course my experiences in London or
what Alice, with whom I was paired, wanted to see in Japan, what things she thought were different or inconvenient.

I think this taught me to see the value of various things in relative terms. If T had not participated in LTYE, I would
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have assumed that it would be difficult to be an artist, designer and photographer at the same time. However, I feel
that the LTYE experience has had a significant impact on my realisation that ideas for creating artwork are ideas that
allow me to think about both design and photography in the same way.

Makiko Tsuji || It has been seven years since this program began, and I went from being 23 to 30 years old. As someone
who has been running alongside this program, I see it as a program which enabled one to imagine the various

possibilities for the future. I think this is true for the participating artists, and for myself as well.
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[4] Please tell us about any stories and experiences that had left an impression on you in the LTYE.
LIYERZML THP o ZERHIRIE oo 2 EY — FREZHX TR T R,

Yohei Chimura | The work (Gorogoro), is a work that travels around the world by a third party, leaving my grasp. It was
reassuring to be able to consult with the artists I met at LT'YE. I think this is because of the spirit of mutual help at the
time of LT'YE and the ongoing deep relationship with the artists through the subsequent management of Ai mi Tagas.
Anais Comer | As my residency experience was sadly cancelled due to the coronavirus pandemic, my experience was
solely through online interactions with the LT'YE alumni. I have been grateful to have been included in the online
activities of LT'YE, as well as the physical shows despite having not actually completed the residency programme. I
am looking forward to meeting some of the artists in person now, after having interacted online.

Lydia Davies | Oh there are so many things, people and experiences I had in Tokyo that were eye-opening and
wonderful! T met some incredible people ~ saw some amazing performances and art exhibitions ~ the choice in art,
stationary and hardware shops was overwhelmingly brilliant - the tour of Tokyo Geidai and all the facilities at Toride
Campus completely blew my mind, we also experienced quite a strong earthquake on that day and after it had
calmed we all sat together and everyone generously shared their stories and experiences ~ I went to see Sumo with a
group of friends ~ people introduced me to amazing new foods - I met OJUN-sensei and his class and did a drawing
class with them - it was the first time I had traveled so far from home and experienced customs and etiquettes that
were so different to those in my country, and that left such a strong impression ~ strangers were kind and generous
too! ~ I played with new materials I had never used before ~ having a live/work space was really brilliant! -~ owl cafe!
~ the list goes on!

Ryunosuke Goji || T was struck by the fact that many of the artists who had come to London from Japan were very

ambitious and determined to make a name for themselves. I was also able to interact with a wide range of other
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people, and the intensity of the exchange is a little surprising now that I think back on it.

Shiori Higashiyama || I joined the programme in 2015 (the first of the programme), so seven years have passed since then.

I find it interesting that you have continued the programme for so many years and that most of the participating
members have been able to hold exhibitions together at milestones and other events.

Takashi Horiuchi | When I presented my work of three coins, one local person showed strong interest. He gave me his
email address, but I didn’t contact him. The contact information has been misplaced. Maybe it was intentional. I
remember that from time to time.

Yuuki Horiuchi || Tam so lucky that now I have several classmates who were in Acme studio. Also, T appriciate warm
support by Prof. Graham several times. Without his help, I could not realize my study abroad.

Dan Isomura || I still am in touch with the artists with whom I spent time during the residency, and we have seen each
other when we are in each other’s countries. We share stories on emerging artist careers, and have contiued nurturing
an exciting relationship.

Alice Jacobs || T met a lot of great people and experiences.

Kenta Kawagoe | I Looking back now, after a little time has passed, and reflecting on what was good about it, I might

say that I started to imagine specific people and things. This is not a complicated concept, but it simply means that
when I make a decision about something, I gained a little more scope to imagine what that person would think or
how they would think. This is not only true for people, but also for things. In London, I was able to see how the
circumstances surrounding certain things are different from those in Tokyo, with gradations. This is just a trivial

thing, for example, when you want paper, where to go to buy it and how to buy it. How we may see the same “paper”

in London and Tokyo is through such trivial differences. But to know the difference between the two — that, I
don’t think is trivial at all.
Makiko Tsuji || “Mutual empathy”. It was impressive to see people in similar circumstances empathising and helping

each other, welcoming their partners into their sphere of life and working together to create. It was pleasing to see
the expansion of this relationship during and after the activities. This is a little different from other programmes, as
it seems to have plenty of potential for this experience and relationship to eventually become something interesting
again... and the realisation of the reunion exhibition was a very gratifying experience as the AIR staff. It is wonderful
that even during the COVID-19 pandemic there continues to be an artist-led exchange exhibition with the support

of Youkobo, leading to this London exhibition. The very existence of LTYE and the artists is encouraging,
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[5] What do you wish LTYE had or what do you think is missing?
LIYERSHERVIO, Y EWERSIBORB D EF 42

Yohei Chimura || I hope that COVID-19 will settle down soon and LTYE can get back on track.

Ryunosuke Goji || It may be good to have links with Japanese shared studios and other organizations.

Shiori Higashivama || T would have preferred a longer period of time, maybe 2 or 3 months?

Yuuki Horiuchi || Maybe language support? It would be nice if the participants take a couple of basic English/Japanese
lessons before their abroad.

Dan Isomura || A lot was left up to the participating artists and their independence, so if there was something we
could rely on when needed, it would be helpful.

Kenta Kawagoe || Ideally, it would be nice to continue in some way, but I know that the situation is difficult, including

COVID-19, and I hope that we can continue the relationship, if not within the framework of LT'YE, between
individuals.
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Afterword

Hitomi Usui Executive Committee of Ai mi Tagai 2022

I would like to first and foremost express my appreciation for having come this far and being able to write this

afterword, as well as my gratitude to all those who have supported me throughout this journey.

This journey began for me when I participated as an artist in the A7 mi Tagai project. The scheduled 2020 London
Tokyo Y-AIR Exchange (LTYE), in which four artists (myself, Anais, Hannah, Yohei Watanabe) were going to participate,
had to be canceled due to the global COVID-19 pandemic. While the program was being postponed, there was
some interaction and exchange online, but we did not have the full LTYE experience in the true sense. In spite

of this, I accepted the position of executive committee member of A7 mi Tagai 2022. 1 thought long and hard
about it, and to be honest, had regretted the decision from time to time over the course of this period. I still don't
really know how to process the situation. So I wanted to state the two reasons for which I ended up taking on this

responsibility in this afterword.

The first reason I decided to take on the role is that this was a project run by Youkobo. I am constantly learning
from every angle when working with the Muratas. They push me in the right way, ushering me into doing things
that I never thought I could do, and help me to go forward into new terrain. I realized I had a lot of experience
and knowledge that I never thought I had. Another special aspect of working with Youkobo is that it is thoroughly
enjoyable for those involved. Youkobo has a long history as pioneers for supporting artists since the 80’s. I wanted

to spend time with the Muratas. That is the first reason I find myself writing this afterword today.

The second reason is because I wanted to know what exactly Ai mi Tagai was about. The LTYE that I was supposed
to take part in was canceled, and while there was some engagement online, the other LTYE artists with whom I
was supposed to be Az mi Tagai, or mutually engaged, were reduced to an inorganic existence behind the screen,

as I could not perceive their warmth, or smell, or thythm. There was a need to know for myself that these were real
people. As I traveled for the first time through London, a culturally diverse city, I was overwhelmed at how different
it was from Tokyo. While I realized that A7 mi Tagai was not something I would easily grasp an understanding of,

I concluded that Ai mi Tagai, mutual engagement, was not necessarily the goal. Had I truly been communicating
with my counterparts whether what I had imagined, perceived, sympathized with, was correct? Was the exchange
responding to their needs and expectations? I had been saying, “yes I understand, I agree,” to the content of the
exchange, but were we really on the same page? In a city like London, where people of different nationalities and
cultures coexist, I learned that synergy is not something easily reached, nor is it the singularly important thing to
strive for, but that there is value in understanding differing emotions and sensations as well. As we live in a world
where further internationalization is inevitable, the significance of the Ai mi Tagai project became even more

evident to us.

And of course, the LTYE artists that were finally able to meet beyond the screen were all different organisms with
different body temperatures and smells. Each person emanating something that transpired from within them. I
would get close to them, but also found myself drawing back at times. This is the most important outcome of my

first trip to London, and my experience as a member of the executive committee.
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