NGE LAY

Born 1979 in Pyin Oo Lwin, Myanmar. She graduated BA Fine Art Painting from National University of
Arts and Culture Yangon in 2003, and began her contemporary art practice in 2007. She is
Yangon-based multi-media artist with a particular interest in performance and photography, using

everyday imagery and settings to translate ideas about life. She has exhibited a number of group
exhibitions not only in Myanmar but also abroad including Asia and South-East Asia.
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PERSONAL DATA

Artist name :NGE LAY

Passport name : HLAING YU PAR WINT

Date of birth :13.6.1979

Sex : Female

Nationality : Myanmar (Burma)

Place of Birth : Pyin Oo Lwin.

Email : artistngelay2008@gmail.com

Work Experiences : 2003 - 2011 Senior Jewelry Designer.
: 2003 B.A Fine art Painting, National University of Art and Culture.
: 2004 B.A Eco. Yangon East University.

PASSED
2011 : F.L.V.E Myanmar contemporary Artist group show. Dagaung Art Gallery
Yangon. Myanmar. 8th August 2011.
: IDOLS AND ICONS.New Photograpny from South-east Asia and the Middle-east,
Yavuz Fine Art Gallery. Waterloo Street.Sinagpore.25th June-27th August, 2011.
: 4th THUYE DAN VILLAGE ART PROJECT 2011. Thuye"dan Village, Pyay. Myanmar.
15th -31st January ,2011.
: Angasana: Contemporary Southeast Asian Photography Takes Flight,
2902 Gallery, Sinagpore. 12th January — 16th February, 2011.
2010 : International ORANGE Photo Festival.Changsha.China. 22nd — 29th October ,
: On/Off Myanmar Contemporary Art Event .The Almaz Collective Art Studio.
Hanoi, Vietnam. 19th — 21st August ,2010.
: Making History.South-East Asian Art. Convers Asians Art Festival Singapore.
Esplanade Jendela ( Visual Art Space ) Sinagpore. 16th May — 27th June, 2010.
: 8rd THUYE ' DAN VILLAGE ART PROJECT 2010. Thuye' dan village, Pyay.Myanmar.
16th — 22nd January 2010.
: Blue Wind. Women's Contemporary Art Exhibition group show. National Museum. Yangon,
Myanmar. 11th — 13th January 2010.
2009  : HISTORY group show. Alliance Francaise. Yangon,Myanmar. 29th May -2nd June 2009
: Magnetic Power: ASEAN-Korea Contemporary Photography & Media Art Exhibition Seoul,
Korea. 20th May — 6th June 2009.
: TRANSPORTASIAN Contemporary Photography and Media Art Exhibition.
Singapore Art Museum. Singapore.30 May - 11 August ,2009.
: 2nd THUYE' DA VILLAGE ART PROJECT 2009. Thuye dan Village,Pyay. Myanmar.
12th — 20th January, 2009.
2008 :Beyond pressure International Performance Art Festival. Yangon, Myanmar.
14th December, 2008.
: Collective Art Exposition. Alliance Francaise. Yangon, Myanmar. 1st March,2008.
2007  :1st THUYE DAN VILLAGE ART PROJECT 2007. Thuye dan Village.Pyay, Myanmar.
9th -18th January, 2007.
2003  : Seventh Badge Art Exhibition.National Theatre. Yangon.Myanmar.
23rd March,2003.
2002  : Junior Art Exhibition. Lorkanat Galleries. Yangon. Myanmar.1st - 7th July ,2002.
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The strong evening shower that signals the end of summer begins to create countless layers of water strung out
across the quiet residential neighborhood. Nge Lay, who runs into the studio short of breath with photographs
just printed at the laboratory in her hands, seems somehow to have avoided getting wet. Her black eyes quietly
try to see and capture the truth, as her small body contains the jumping beats of her heart. Given the opportunity
to witness her work just completed, my heart was moved by her curiosity to manipulate a diverse range of
expressive media, and her consistent investigation into ‘life’ .

A drawing covering an entire wall filled the space with an overwhelming feeling of vitality. Morning lilies, ginkgo
leaves, sea plants, genital organs, sperm, fertilized eggs, infants and weapons; groups of these motifs which
symbolize ‘life and death’ and ‘destruction and restoration’ form a harmonious whole which floats like an
aquarium. The faceless sculptures of a man and a woman have protruding branches and blooming flowers
instead of heads. The worn out clothes, still carrying human memories, were fleshed out once again through the
application of plaster, its white color a metaphor for universal life. In the photographs taken at a nursing home,
elderly people rest their elbows and just stare out of the window. They pay no attention to the strange invaders,
waiting absent-mindedly for ‘something’ to come. What are our ‘lives’ , which exist between the dinosaurs that
lived in a lost world and the robots of a foreseeable future. Only humans have such a power to create and form
relationships out of nothing, giving shape to images. This power, however, can also control and destroy the
natural world, and its blade can stupidly be turned upon itself. What if we dream of a future when the body and
soul have come to their end, leaving no trace and depriving the world of nothing, in which life is quietly linked
together. Even then, Nge Lay will accept human ‘life’ which carries a foolish contradiction, making the huge
flower of our future bloom in an endless world.

Teiko Hinuma Associate Professor Joshibi University of Art and Design
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Nge Lay participated in Youkobo ART SPACE residency program in Tokyo, for 3 months between
July and September 2011, as an invited artist by Japan Foundation JENESYS program. She also
actively joined activities available in Tokyo art scene and deepened the exchange of dialogues with

both local and foreign artists.
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Youkobo Art Space manages an Artist-In-Residence (AIR) program and a non-profit gallery for domestic and foreign artists, and also commit to supporting
other AIR programs, to international exchanges and community activities through art, and to nurture young art workers. As a ‘studio ( ‘kobo’ ) for ‘you’ (also
means ‘play’ in Japanese), Youkobo aims to give many people opportunities for art and cultural experiences, by supporting artists’ autonomous activities.The
space consists of a residency with studio, a single residency, a studio, a gallery, and a lounge, and have hosted activities by 150 overseas artists from 20

countries and over 100 Japan-based artists to date. An official member of Res Artist (Worldwide Network of Artist Residencies).
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Every year, the invitation Programme for Creators invites approximately 20 young and emerging creators, of age 35 or younger, from 13 Asia Pacific facilities
and arts and cultural institutions for one to three months. Invitees are provided with financial and professional support during their stay. Administered by the
“Japan-East Asia Network of Exchange for Students and Youths: JENESYS Programme”
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