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The Kissing Swans is a 22-foot flood-affected caravan that
is now sculpture. As a caravan it was damaged by flooding
that devastated the Bundaberg region of Queensland,
Australia. A series of natural disasters swept through the
area in January 2013. The affects of flooding caused
Bundaberg council to close Finemore Caravan Park.
I found the caravan at a Waste Management Facility,
waiting to be dismantled and used for scrap metal.

There is a painting of two swans facing each other above
its front window. Because of that painting it seemed
important there was something personal about this
project.I left the caravan in the condition I found it and
projected videos with sound inside. The projections show
a couple dance with pots and tea-towels, while a bearded
man jumps around, brushes his long hair and swims
freestyle toward the camera. Although it is humorous, The
Kissing Swans has a pathos for the vans previous life.
It was a popular work at Swell Sculpture Festival in
Currumbin, Queensland where it won first prize.

In 2014 I spent two months in Japan. I was awarded an
Asialink Residency to stay at Youkobo Artspace, Tokyo.
I researched objects and communities affected by the
2011 Tohoku tsunami and visited Fukushima, Sendai and
Rikuzentakata.

At Youkobo I developed two projects. A moving image
installation called Control Rooms and a photographic
project called The Waves. Intrigued by the events that
caused the Fukushima Nuclear Disaster, in particular the
antiquated technology of Nuclear Reactors, I sourced
images of control rooms from plants around the world.
The images display rooms of dials, diodes, levers, and
knobs and are punctuated occasionally by small fans and
domestic furniture. To me, these images operate as
symbolic representations of systems that provide both
awesome power and incomprehensible catastrophe.
They are animated in Final Cut Pro, overlapping each
other slowly to amplify a tension between awe and

absurdity. ‘ d ,;

The Waves is a project that appropriates images sourced .

from popular surfing magazines such as Surfing Life,
Tracks, Surfer and Stab. These magazings provide an
abundance of glossy full-page spreads of waves, often
featuring a surfer, which I have omitted wherever
possible. In their place a classical character or deity sits
majestically aplomb each wave on a mobile device.
Poseidon, Athene, Achilles, Apollo, The Cyclops,
Gilgamesh and Enkidu protrude from the waves, stare
down its face or at its crest. The ability to swipe a mobile
device places the project in a contemporary, but fleeting,
context. However there is a dialectic between water, in
particular its power, and it” s destructive potential that is

mythical and M
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