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j\/éture as symbol, inspiration and eclipser of culture is a persistent,
insistent theme in Margaret Lanzetta's work. In Famous Ornament,
Lanzetta re-examines this subject through the lens of economic botany, 2
juxtaposing paintings and photographs of sakura, Japanese cherry é\\\\“]f%f,
blossoms, both real and machine-made synthetic or pop reproductions with L =
Victorian botanical drawings. The fragmented, splintered sakura of the
paintings also bring to mind larger issues of genetic piracy, the dangers of
invasive species and environmental degradation that threaten these and all
other harbingers of future springs.
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triumphant documentations of exotic trophy specimens brought back to
Europe through military imperialism. In Japan the transience of sakura
persist as an enduring Buddhist metaphor for the ephemeral nature of life. \
Altering this aesthetic association, sakura painted on the sides of the '
bomber planes during World War Il inspired pilots to “bloom as flowers of
death”. Tying together historical and global threads, Famous Ornament
considers the legacies of scientific exploration, colonialism, spirituality and
nationalism within an increasingly shared world environment.
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TEmWERER (&, TA—/ULBR b=V CELOHEZFVOMT. &TEYT top: Quarantine Il acrylic on paper 47 x 60 cm, 18 x 24" 2013
HESNHHRORBICE T HRPHRKROEY. ERMER. SSREMHE bottom: Nothing After Midnight acrylic on paper 47 x 60 cm, 18 x 24" 2013
EERERICOVWTERI ZEMTH %, opposite side: fFamous Ornament, detail, 35 digital prints 191 x 107 cm, 42 x 75" 2013

Margaret Lanzetta’s work was recently on view at the Stockholm Independent Art Fair. Solo and group exhibitions include Kenise Barnes Fine Art, Allegra La Viola Gallery, Heskin
Contemporary, and The Drawing Center, New York; Le Cube Gallery, Moracco, and the APT Gallery, London. Honors include two Fulbright Awards: Germany and India/Syria;, the
British Academy Rome Prize; a Ucross Foundation Grant, several MacDowell Art Colony residencies and a NYC Public Art Commission. Her work is in the permanent collections of
the Museum of Modern Art, New York; the British Museum and the Victoria and Albert Museum, London, The Harvard University Fogg Museum; and the Yale University Art
Gallery. She received her MFA from the School of Visual Arts, New York and lives and works in New York .

www.MargaretLanzetta.com

Youkobo Art Space manages an Artist-In-Residence (AIR) program and a non-profit gallery for domestic and foreign artists, and also commit to supporting other AIR
programs, to international exchanges and community activities through art, and to nurture young art workers. As a ‘studio ( ‘kobo’ ) for ‘you’ (also means ‘play’ in
Japanese), Youkobo aims to give many people opportunities for art and cultural experiences, by supporting artists’ autonomous activities. An official member of Res
%ﬁ Artist (Worldwide Network of Artist Residencies).
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David Packer FAEY Ry H— 1
Ways of Worldmaking HREY DFE
Youkobo Art Space, Tokyo, Japan BIR7— hAX—Z BER. BF
April 2013 20134 8
image: Red Skies, media on paper, 50x50 cm, 2013 AA=D RN SVAMAT 47 HEICOZ—2 1) 50x50 cm, 2013
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| %%‘A Packer’s images suggest a land that is uncannily familiar, a place
I %‘ BX in which we encounter common social issues in our

ever-shrinking world. At the end of our journey, we are left
dislocated, yet not lost, challenged by the layers of significance
-| evoked by Packer’s assemblage of images, objects, and
techniques; and the implicit invitation to find our own journey
and meaning through his work.

Colette Apelian, excerpted catalog essay, Morocco, 2012

9 ...see the fire is sweepin' our very street today
)| burns like a red coal carpet, mad bull lost its way...

Jagger/Richards, Gimme Shelter, London, 1969

Described by Mick Jagger as an “a very moody piece about the world
closing in on you”, Gimme Shelter depicts “ a very violent, rough
era”. Following in this vein, my work examines the uncertainty and

/| disquiet of current times and challenges preconceived notions of the

|| world by visually integrating two disparate interests: industry and the
natural world. The work embraces what appear at first to be simple,
recognizable objects such as engines, dogs and other animals. These
vernacular objects, reconfigured with new media or combined with
found materials, are transformed into objects that resonate with
more complex associations. The relationship between man and the

world is thus described, how one affects the other, how they interact

JRIE T R S
=@ )
OEfnel

- Iy
Ik

2KIELIL2VA
SAH T RSAR

IHJE

INYA—DIEBA A —=DlE, FERAICLRFERZ 2 THMETREL
TW53, ZTOHPACHEE, fiir)h Lt 2 2O FRICHBOM R
BITHE S, ROEOVITKT, AELRELOPRICIRYEEINSD
e ERELIUIES>TES T Ny A—DUELTA A=
F7V 1. BfiHEEET 2ERRE LA ¥ — DB A b Sk =z
%, WOIERITIE. TNEDIREZDERERDIFZT END, FHW
MEBIRENTWAS,

dbwy b« 7RUT7> OV 2012 (A2OY Ty KYU5IH)

[« - KOMBI-BEDOHEDEY ZEDHR LTS
TRNEROBEED K DITIAZ D, £ CHEEEIESIT >l
JvH—/VFr—K FI—x)bRr— OV, 1969

2vy - Vv H—EC TBOBRTELTO RICOVN TR
LT Tl THB (R —S T a— BHFERSAER) |
. TIESICRANTRA LUBHE £HoTL1B, COXIRTEC & | [
SIHADIERIE. THEBRREVSFENICEREZ-OOEOE | -
EROIHAS LD 5, BROFREES EFEE, HROBNETE
THHRBOVTERT B0, B TV IV PR, B
—ETHDBMEES T T EBA TS, ThEDREENEAST
191l FrmAToTICE > TERBEN, SET 7oV R - 7+

%, BICABEHROBEONEOINTNBDE, —DDIIEHLDINC

iR ER5Z 500, HEZEBICEWLWTEENZ L TLNENIC. B
physically and psychologically in shared space for better or for worse. . i I LB LUDIEERRAEENBOM,
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f_ _____-ng Youkobo Art Space manages an Artist-In-Residence (AIR) program and a non-profit gallery for domestic and foreign artists,
% + ol and also commit to supporting other AIR programs, to international exchanges and community activities through art, and to
® L : nurture young art workers. As a ‘studio ( 'kobo’ ) for ‘you’ (also means ‘play’ in Japanese), Youkobo aims to give many people

opportunities for art and cultural experiences, by supporting artists’ autonomous activities. An official member of Res Artist
(Worldwide Network of Artist Residencies).
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