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Eddie Clemens is based in Auckland, New Zealand and works at the
interface of digital media, sculpture, and performance. Recent exhibitions
include Total Internal Reflection Gus Fisher Gallery, Auckland, 2012;
Obstinate Object City Gallery Wellington (group), 2012; Ask The Dust,
Rotorua Museum, 2013; Wes Craven Marina, Gloria Knight, Auckland,
2014; Collector’s Edition Glitch (Viewing Bridge) Adam Art Gallery,
Wellington 2014 andScreen Used, GLOVEBOX, Auckland 2015.
www.eddieclemens.com

I74 - LAVRE A=V SV R (Z2—I—5VF) ZHS
IS0 TATRIV « AT 47, MEEIN—T = ADBIEED
LTWABEMRTH D, HEDEERIE [Total Internal Reflection]
(Gus Fisher Gallery . #—% 35> F, 2012%), I Obstinate Objectl
(7)b—7R, City Gallery Wellington, 20124), I Wes Craven Marina |
(Gloria Knight, 7—% > >/ K, 2014%), T Collector’s Edition Glitch
(Viewing Bridge)] (Adam Art Gallery, 7 = 1) > k>, 20145),
[Screen Used | (GLOVEBOX ,4#—% > K, 20156), FH 5,

YOUKOBO ART SPACE manages an Artist-In-Residence (AIR)
program and a non-profit gallery for domestic and foreign artists. J'
We commitito supporting other AIR programs, international C
exchanges and community activities through art, and the nurture of

young creatives. As a ‘studio’ (*kobo') for ‘you’ (also means ‘play’ in =
Japanese), Youkobo aims to give opportunities for art and cultural

experiences, by supporting artists’ autonomous activities. An official

member of Res Artist (Warldwide Network of Artist Residencies) and

also Microresidence Network. www.youkobo.co.jp
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Auckland-based artist Eddie Clemens’ research is dizzyingly extensive

and characteristically nonlinear. His video and sculptural installations

map quizzical social connections that have evolved through serendipitous
circumstance, mistranslation, naive appropriation or obsessive curiosity.
Clemens’ most recent body of work investigates the international spread
of American pop-culture and the infinite new meanings it has accumulated
as it is fused with local histories, people and places. This has led him to
become hyper aware of the many intersecting hybrid narratives that can
emerge at any given place and time across the globe.

Exactly one week into his three-month residency at Youkobo Artspace,
Clemens fortuitously discovered a large suspended pink elephant
accompanied by an illuminated kiwi motif with the word "AUCKLAND'
above it. Clemens later learnt that this was a sign for the Auckland Jean's
Store [sic] a retail outlet owned by Hiroaki Tada. The store was originally
named Tsuruya Boeki and established by Hiroaki’s father in 1951 to sell
imported used jeans.

According to Hiroaki, used jeans had first arrived to the area in 1923 as

aid relief from the US following the Great Kanto earthquake. As jeans and
American pop-culture became part of Japan’s fashion, Hiroaki's father
decided to establish his own business importing used jeans from the US
which he'mended and then washed in a nearby well. Hiroaki later inherited
the business and re-named it after being inspired by the New Zealand
landscape when he visited the country in the 1970s on hishoneymoon.
The Store’s identity is an-unusual mash-up of cultural signifiers including
the kiwi bird, American jeans, a mysterious pink elephant and a claimed
association with Auckland, the largest city in New Zealand.

The kiwi is a flightless bird native to two of the three main islands that
make up Aotearoa New:Zealand. According to Maori myth, the kiwi won
favour of Tane (god of the forest) by:willingly sacrificing'its avian freedom
amongst the treetops tolive a noecturnal life on the forestfloor. The kiwi's
new earthbound life had many physical drawbacks but as a reward Tane
promised to make him the most famous of all the birds. Still to this day, the
endearing quality of the kiwi is celebratedthroughout New Zealand. The
kiwi'is widely recognised as a symbol for the €untry and a slang name
forits people. Its charming figure also appears on'the nation’s currengy,
on countless businessidogos and tourist advertisingsSince the 1960s

the word kiwi hasbecome synonymous with the smallfarryzkiwifruit also
known as 'yang tao" or ‘Chinese gooseberry’. The particularkiwidesign
featured in Hiroaki's store is copied from a ubiquitous children’s wooden
puzzle sold to tourists.

As for the pink elephant, this was the result of'a community mascot
project. They created it following a papier-mache technique usingvashi
paper overtop of an elaborate bamboo framework: The colour was chosen
by simply mixing some red and white paint that was at hand. Every year
the elephant is lowered onto a kit-set trailer and rolled around the streets
by local children.

Clemens pays homage to this project by replicating the pink elephant
as a bamboo sculpture in collaboration with local artisans Kyokusho
Tanaka and his son Shigeki. Clemens had instantly associated the
hanging pink elephant with the character Dumbo of the famous Walt
Disney film and it’s hallucinogenic Pink Elephants on Parade sequence.
The film tells the story of a young elephant who gains the ability to fly
despite natural limitations. Dumbo the elephant also has a.small mouse
companion who rides on his head as he soars through the air. In Clemens’
work the flightless kiwi replaces the mouse. Here the kiwi has been
granted a wish to glide in the air once again but as a passenger onboard
the earth’s most unlikely flying animal.

Clemens’ installation was also inspired by many other local stories that he
learnt or cultural links he has made during his residency including: Hanako
the oldest elephant in Japan who resides in a nearby zoo, Tokyo’s doormat
cleaning services, hanko(rubber stamps), the popular phenomenon of
unboxing, and the tradition of Japanese bamboo craftsmanship. These
and many other associations are woven throughout the video and objects
included in the exhibition.

Clemens’ cryptic jumble of associations may appear to make spurious
connections. However, in many ways he reflects a very human way of
creating shared understanding and belonging. For despite the certainty
that culture gives us, it is never static or rational but continually evolving
through every chance connection that we make with each other. This
process has become unprecedentedly accelerated in our increasingly
interconnected age where humankind is continually forming infinitely
complex social and cultural relations.

Bruce E. Phillips
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