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youkoboarrseace

Pivoted on its Artist-In-Residence (AIR) program and a non-profit gallery for domestic and overseas artists, since 1989
Youkobo Art Space has been committed to the support and promotion of AIR, and international exchanges and
community activities centered on contemporary art, while also undertaking to nurture young art professionals. Asa
'studio’ ( ‘kobo’ ) for ‘you’ (also meaning ‘play’ in Japanese), Youkobo aims to suppé.“rt the autonomous activities of
artists, in addition to providing opportunities for the public to experience art and culture. Youkobo is an official member

of Res Artis (Worldwide Network of Artist Residencies) and also the Microresidence Network.
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During my residency at Youkobo, | had the
opportunity to develop work under the prism of some
of the artistic identities | manifest as art practices. |
have exhibited as Darr Tah Lei, a telluric artist of
Icelandic origin, who has become determinately active
with influential impact since 2012 and is currently the
most prominent subject. DTL was confronted with
brief but intense geologic signals once she arrived in
Japan, and exhibited works as a sequel to the project
DENATURED, initiated in Iceland in 2013, which
inquires into the processes of nature’ s

artificialization in metropolises.

Following Darr Tah Lei’ s exhibition, my focus shifted to the main purpose for my having undertaken a four-month residency at Youkobo (1st of January - 30th of April); to
become Jun O, a heteronym of Japanese origin and the most recently launched artist. I’ ve sought an ongoing immersive experience in the Japanese culture in order to cast
Jun O’ s identity as an artist. Rather than developing studio work and in order to grasp the source of contemporary forms of expression that originate from Japanese
tradition, Jun O has benefitted from autochthonous resources in peculiar and unforeseen ways, absorbing their profound richness by taking part in the quotidian dynamics
of several practices. In her recent first solo presentation, Jun O crossed fashion and performance as mediums, challenging the discursive limits of the wearable and
undertaking a research into the costume as a semantic skin of the self, giving fundament to post-fashion as an insurgent concept to reconstruct the relationship between
the self and its social desires. She designed costumes as interconnective membranes between the body, the architectural space and life motion, inspired by traditional and

modern Japanese arts, ceremonies and rituals. Being self-driven to become Jun O and to develop such a body of work was the most rewarding experience of my stay.

Omniadversus Momentum O, the final presentation,
involves a synthesis of the experience of having
become several artist-personae in the same circuit
and having presented different bodies of work to an
audience that has followed the process. The pieces
presented appear as conceptual triggers of discussion
towards the main topics of my artistic research.
Thereby, my intention is to invite the public to take
an intervenient role while observing the pieces,
welcoming contributions to the development of

The artist O Jun choosing the best combination of characters for
knowledge that OMNIADVERSUS, as artistic research, )
Jun O’ s name.
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