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Teiko Hinuma

The Microresidence Network, initiated in 2012, is a network activity aimed at
realising the greater manifestation and mutual exchange of microresidences that
existin the world, and is a research project to establish Artist in Residencies (AIR)
in society. Forthe projects in fiscal 2013 (October 2013 — March 2014), the lab of
O JUN at Tokyo University of the Arts and the Field of Art Produce of Joshibi
University of Art and Design participated and started cooperation between
micro and macro (educational institutions such as universities). As a trial AIR for
young artists and university students, an internship system at university was
used to let university students experience AIR and connect that experience to
their own research theme. Micro AIR directors were invited from abroad and a
forum and workshop were held to discuss the implementation of a project of
cooperation between micro AlR.

In fiscal 2014, the third year of microresidence, through cooperation with Pilsen,
2015's “European Capital of Culture” (hereinafter “ECoC"), which has been
designated to different cities in EU, programmes which were to further increase
the possibilities of Micro AIR were held. Based on a past record of co-research
and networking activities with Youkobo Art Space, we carried out two activities.
First of all, regarding ECoC project which aims at city development and exchange
by treating not only the economy but also culture as important resources, we
shared and verified AIR’s role between cities and AIR operators. Secondly we
brought “Y-AIR concept” into a project, sent 10 young artists and postgraduate
students of art universities to “ArtCamp 2014” hosted by the University of West
Bohemia (Pilsen) from Japan as an attempt toward implementing a permanent
programme in the future. The participants and people involved have contributed
to this report, and | hope this will lead to future research.

AIR play a role of cultural diplomacy in the background of countries and areas
and as a trial of urban policy. This means to share diversity in the world and to
question common sense, which is to accept human activities. Whatever
background, programme, or educational goal we have, there is one thing we
must remember: AIR are places that secure free expression coming from
“individuals”, or artists. In order to keep a humane network that supports an
ecosystem for artists, we would like to develop activities that contribute to
building AIR’s structure as vessels for society through mutual discussion and
joint projects in the future.

Finally,  would like to express my gratitude to the Committee of Pilsen European
Capital of Culture 2015, the University of West Bohemia, EU-Japan Fest Japan
Committee and the people involved who gave us great support for realising this

year's projects.

Teiko Hinuma  AIR Network Japan, Associate Professor of Joshibi University of Art and Design
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® Plovdiv 2019

(D Tokachi

Tokachi Artist in Residence
ENETF—FAAb A2+ LIF VR (T-AIR)
tokachiair.wix.com/t-air

@Rikuzentakata

Rikuzentakata AIR
BRI EAIR B oh L WA RESEHRA St
rikuzentakataair.com
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(3Yamagata

Tohoku University of Art & Design
RALEHIAAS

Shiro Oni Studio
SOF=RETH
www.shirooni.com

(5 Tokyo

Joshibi University of Art & Design  Youkobo Art Space
BFEMAS BIET— RN

Tokyo University of the Arts www.youkobo.co.jp
BREAS 3331 Arts Chiyoda
Musashino Art University jv;vfgiﬁi)

HEFEMAZ

(©®Yokohama

BankART1929
BankART1929
www.bankart1929.com

Koganecho Area Management Center
HEBTUTIRIAY bzv 82—

www.koganecho.net

ZOU-NO-HANA TERRACE

RKOBT SR

www.zounohana.com

®\aletta 2018

Artist In Residence Yamanashi (AIRY)
T—FARR AV LOF Y RIE
air-y.net

(®Kanazawa

TOIYAMACHI STUDIO
GRS P e DE
toiyamachi-studio.com

University of Fukui
BHAS

Kyoto

Art Space Yosuga
Art SpaceZF 4L
air-yosuga.jp

I'stanbul 2010

® Paphos 2017

®Onomichi

AIR Onomichi
AIR Onomichi
aironomichi.blogspot.jp

Studio Kura
Studio Kura
studiokura.info
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Trans Artists
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Glossary

Res Artis www.resartis.org
The largest global network of AIR with 400 centers and organisations in over 70 countries. Sharing information
through its website, it holds a general meeting for members every two years, in addition to various other
international face-to-face meetings. The 2012 general meeting was held, for the first time in many years, in
Tokyo, Asia.

Trans Artists www.transartists.org

A portal site that has the world’s most comprehensive information on AIR. It provides a search tool for AIR
programs, and distributes information about funding and other categories to aid the mobility of artists.

Microresidence Network www.microresidence.net
A network aiming to investigate and make visible the broad existence of microresidencies (small-scale,
artist-run, independent, grass-roots activities, etc.) both in Japan and overseas, in addition to providing a
database and research reports. On February 2014, directors of overseas microresidencies were invited to hold
a forum. We visited Kunisaki and Onomich (Japan) in October and Cheongii (Korea) in November of the same
year, to see microresidencies.

Move arts Japan www.movearts.jp
A portal site supporting the “mobility and travel” of artists. It introduces domestic AIR, guest studios, share
houses, homestays, and numerous other venues offering residence spaces to artists. It is possible to search
the site according to your objectives, whether they are for creative production in a studio, presentation,
research, or exchange.

AIR_J www.air-j.info
A portal/database site for AIR based in Japan. Over 40 AIR including government-funded spaces,
community-based spaces, and independent microresidencies are included, and it is possible to search using
keywords such as “funding”, “studios”, and “accommodation”. Literature and articles written by domestic and
overseas artists and coordinators about their experiences of AIR are also included.
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European Capital of Culture

“European Capital of Culture” has been initiated in 1985 based on the idea advocated by Melina Mercouri, then
Greece’s Minister of Culture: “A mutual understanding of our cultures, our identities, is essential to true
European integration”. Since then, the Council of Ministers of Culture of member countries of the EU, then EC,
have selected one city within an EU member country as the Cultural Capital of Europe, which over the course
of one year holds a variety of artistic events to deepen mutual understanding.

EU-Japan Fest Japan Committee

European Capital of Culture Antwerp 1993 was the occasion for a request by the government of Belgium for
Japanese participation in the events of that year, and EU-Japan Fest Japan Committee was formed with the
support of prominent members of the business community and EU member country ambassadors to Japan.
They are to support the transnational activities of community members and artists involved in service of
regional communities and social responsibility and to contribute to the development of healthy societies.

Microresidence

“Microresidence” is a term purported by Youkobo Art Space. A Microresidence has been identified as a
small-scale, often artist-run form of residence, and research into these spaces has been ongoing since 2011.
The Microresidence Network was initiated in 2012.

Y-AIR

[AIR for Young]. A program realized through collaboration between AIR and art universities offering young
artists opportunities and experiences of carrying out creative activities on an artist residence program,
contributing to their development as artists, as members of society, and as ordinary citizens. Through
cooperation between individual AIR and art universities, it aims to grow into a program for international
exchange through the construction of a sustainable framework.

AIR Network Japan

Taking the premise that the necessity exists for a network that can contribute to the resolution of issues
currently facing a diverse group of AIR in Japan and their future development, and in order to confirm the social
role and meaning of AIR, the AIR Network Preparatory Committee was provisionally initiated in November 2013.
AIR Network Japan has been a part of Asia Australia Europe Creative Residency Network since 2014.

Culture City of East Asia

Based on the agreement at the Japan-China-South Korea Cultural Ministerial Meeting, the "Culture City of East
Asia" will commence in 2014. This is intended to promote artistic and cultural development in the East Asia
region. The project, the "Culture City of East Asia" will enable the three countries to foster mutual
understanding and sense of unity in the region, as well as to enhance the transmission of international
information about highly diverse cultures in East Asia. The year 2014 is the first year of the "Culture City of East
Asia" project. This year, one city of each three countries has been designated as the "Culture City of East Asia
2014": Quanzhou City of China,Gwangju Metropolitan City of Korea, and Yokohama City of Japan.
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AIR Information Exchange Sessionwith ECoC Organizers Survey in Pilsen
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July 7-25

atthe University of West Bohemia in Pilsen
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Survey in Pilsen

AIR Information Exchange Session with ECoC Organizers

(D Held a gathering to exchange information with people in charge of European Capital of Culture and AIR coordinators in Japan in order to expand exchange through AIR

(@ European Capital of Culture (Latvia+Riga2014, Belgium+-Mons2015, Spain+San Sebastian2016, Holland Leeuwarden2018) ,AIR coordinators in Japan etc.

@A gathering following a general meeting of EU-Japan Fest Japan Committee and a presentation and gathering held in the Swedish Embassy on the previous day.
We introduced the presence of the ECoC and at the same time we provided the opportunity for the ECoC representatives to reaffirm the significance of AIR operating
in ECoC.

(@D We invited the international director of the 2015 ECoC, Pilsen (Czech Republic) and the directors of AIR programs to explore the possibilities for exchange and future
collaboration through ECoC and Japanese AIR. A forum and gathering were held to tour Yokohama, “Culture City of East Asia” of 2014, introduce case studies from the
perspectives of collaboration between AIR and art universities and to exchange ideas.

@Petr Simon (ECoC Pilsen 2015), Adela Foldynov (OPEN A.i.R.), Mitsuhiro Yoshimoto (NLI Research Institute), Shingo Yamano (Koganecho Area Management Center),
Manabu Kanai(K.A.I.R.2013participated Artist), Tatsuhiko Murata (Youkobo Art Space)

(®We discussed how to create opportunities for young artists and students to experience AIR as well as cities and AIR. Details of participation to ArtCamp held at the
University of West Bohemia in Pilsen and AIR (OPEN AiR) were also discussed.

Survey in Pilsen

(@ We confirmed continuity of existing programs and discussed visiting the site in order to see the situation of OPEN Air preparation, a new AIR which is to start, as well
the possibilities of future collaboration.

@Petr Simon (ECoC Pilsen 2015) .Adela Foldynov (OPEN A.i.R.), Mgr. Marketa Kohoutkova (University of West Bohemia), Zuzana Kotikova (K.A.I.R. Kosice Artist in
Residency), Tatushiko and Hiroko Murata (Youkobo Art Space)

(3 We visited the big space and facilities in the art department building within the vast campus of University of west Bohemia, which consolidated a previously scattered
university campus . We felt this space will play a central role in Central Europe in the future.
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ArtCamp2014

ArtCamp2014

@ Provided opportunities for young artists and art university students to experience
ArtCamp, an overseas residency based on the Y-AIR concept. We hoped participants
would experience something important for their future, thus leading to opportunities to
realise the Y-AIR structure.

@ 4 young artists and 6 MA students.

® We hope participants broaden their activities to consider going abroad. We plan to
continue sending participants from Japan in the following year. Please refer to the
following report for the activity contents and results.

Residency program (Pilsen/OPEN A.i.R.)

@ Verified possibility of mutual AIR network through development of artist exchange system
between AIR programs which led to consideration of Y-AIR through collaboration
between AIR and art universities.

@ Kyogo Matsumoto

® Sharing and continuous verification of issues such as consideration of sustainability of
artist exchange programs is expected. Please refer to the following report for the activity
contents and results.

July 26-September 30

ArtCamp2014 Residency program (Pilsen/OPEN A.i.R.)

November 21-23

AIR Network Forum (2)
-A Creative International Network Connecting Young Artists-

21 at3331Arts Chiyoda
22 atJoshibi University of Art and Design, Suginami Campus
23 Meeting and guided tour of Youkobo Art Apace

Ok 3= @EMESIVEE GaXVE
®Point  (@Participants 3®Comment
AIRRTYNI—=0T74—51(2)
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AIR Network Forum (2)

-A Creative International Network Connecting Young Artists-

@ Invited ArtCamp organisers from the University of
West Bohemia to share ArtCamp’s structure. Also
Japanese participants of ArtCamp and OPEN A.i.R.
reported about their experience and discussed the
future structure. (Cooperation between Japanese
Microresidences)

@Ph.D. Lenka Kodytkova, Mgr. Marketa Kohoutkova
(University of West Bohemia), 10 ArtCamp
participants, teachers, AIR coordinators, artists,
students, critics etc.

(®We discussed the meaning of holding ArtCamp, an
international program, the possibilities of
collaboration between AIR and art universities, a
case study for the internationalisation of art
universities, and perspectives from young people’s
experience. This international camp has been
continued for 10 years - their effort isimmense. We
learnt different things from the participants’
experience, the educators and the artists. We
would like to build a sustainable structure of Y-AIR
from the limitless possibilities of cooperation
between Micro and Macro.
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The EU-Japan Fest Japan Committee first introduced us to ArtCamp, the summer school
with more than 10 years of history organized at University of West Bohemia, Pilsen. In July
2013, Mihoko Sasaki became the first student from Japan to participate in the summer
school. Meanwhile, the Microresidence Network launched in 2012 has moved on to
collaborate together with art universities —in other words, cooperation between micro and
macro-and this resulted in the initiation of [Y-AIR]. We saw ArtCamp with its cosmopolitan
environment as a means to provide opportunities to young artists or art students to
experience their practice overseas; with the consent obtained from universities and art
centersin Japan, we were kindly given the opportunities for a lot of young Japanese artists
to join ArtCamp. In order to foster this cooperation between micro and macro —kindly
supported by the Pilsen-European Capital of Culture 2015 project and EU-Japan Fest Japan
Committee- further and to develop this precious opportunity for young artists as a
sustainable mechanism, for 2015 we will continue to send young Japanese artists and also
are planning to get involved in the administration of the camp (sending lecturers and

W3, administrative interns from Japan).

ArtCamp — EfEHEDO TS Y b T4+ —L

ArtCamp - A Platform for International Cooperation
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Dr. Lenka Kodytkova

Since 2005 the ArtCamp international summer school of art has been giving both
Czech and international young artists the opportunity to spend up to three weeksin a
creative and inspiring environment of the Ladislav Sutnar Faculty of Design and Art.
This modern and progressive art school educates students in a broad range of
Bachelor of Arts and Master of Arts fields of studies focused on design and applied
arts, participates significantly in the project Pilsen — European Capital of Culture 2015,
runs the Ladislav Sutnar Gallery, offers art courses for the public, awards the
prestigious annual Ladislav Sutnar Prize and much more.

Over the ten years of its existence, ArtCamp has grown into the largest summer
school of Art in the Czech Republic and it has become a popular destination for
summer studies for art students, practicing artists and the general public. It offers an
attractive and extensive portfolio of courses and invites international artists every
year. Participants of different ages, cultures, nationalities, interests and talents meet
and work together in the studios of a unique and modern art building and also in the
open air. The courses are led by pedagogues of the Ladislav Sutnar Faculty of Design
and Art and by both Czech and international visiting lecturers. Successful participants
receive a certificate of attendance.

ArtCamp participants also take partin an attractive free time program which
includes lectures, exhibitions, movie nights, discussions with visiting artists,
sightseeing and much more. They experience the summer cultural life and eventsin
Pilsen, the European Capital of Culture 2015.

ArtCamp is not “just” a summer school. It is a strong marketing tool and a flexible
medium which has been changing and developing together with the Ladislav Sutnar
Faculty of Design and Art from the very beginning when the original Institute of Art
and Design was established by doc. Josef MiStera, now Dean of the faculty. New
courses are introduced every year to reflect the development of the school and its
fields of study, public demand, current trends, new technologies and expertise of the
visiting artists. The course portfolio includes both traditional and modern art
techniques as well as preparatory courses for art studies and talent exams. The
growing number of courses is also connected to the growing network of international
partners and incoming visiting artists and students from cooperating schools.
ArtCamp has proved to be a strong platform for building and developing international
relations which also reflects in increasing opportunities for student and teacher
mobility. Itis a strong tool in search of new talents and in promotion of the Ladislav
Sutnar Faculty of Design and Art, the University of West Bohemia and the city of
Pilsen. It also works towards the general public as it supports creativity and opens the
school to people with different levels of experience including beginners.

ArtCamp often serves as the first experience for foreign students who return after
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studies within the Erasmus program. Three summer weeks are also ideal for
realization of workshops tailored to the needs of our partner schools.

It takes a number of years to establish and develop a self-sustaining summer school
of Art with a strong base, long-term partners and growing reputation. ArtCamp has
been changing over the years and has grown into a strong sustainable project with a
strong position in the market. However, its development is still in progress. Its future
is closely tied to the future of the Ladislav Sutnar Faculty of Design and Art, its
curriculum, partners, visions, projects, students and professors. All these factors will
reflectin the summer school and its course portfolio. ArtCamp will continue to offer a
wide variety of courses, accent the international aspect of the summer school of Art
and introduce new courses aimed at advanced participants and experienced artists.
In connection with our recent projects of cooperation with dramatic schools there
will also be more focus on performing arts in the future. In cooperation with our
partner schools we will develop courses tailored to their needs. And of course we will
need to follow the development of technology, new media and the possibilities they
offer not only to the courses but also to the promotion and organisation of the
summer school of Art.

The near future of ArtCamp is connected with the major cultural project of the year:
Pilsen - European Capital of Culture 2015. Being one of the projects representing
Pilsen and its culture, ArtCamp will take the challenge and offer the most extensive
portfolio of courses, give its participants the opportunity to work with renowned
international artists, and include an attractive afternoon program while supporting
Pilsen 2015 and its events. Moreover, the presence of a Japanese visiting artist who
will teach a course and a group of students who will take part in the various ArtCamp
courses will enhance the international and multicultural aspect of the summer school
of Art and represent another step in the cooperation between our faculty, Pilsen 2015,
the EU-Japan Fest Japan Committee, Youkobo Art Space and the AIR Network.

2015 will give the young artists from all over the world an opportunity to experience
Pilsen at its best. The year full of cultural events and the exceptional atmosphere will
become a source of inspiration for their art and creativity.

Dr. Lenka Kodytkova
ArtCamp Executive Director Ladislav Sutnar Faculty of Design and Art, University of West Bohemia
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Markéta Kohoutkova

“10 young Japanese artists are coming to Pilsen for various ArtCamp courses.” This was a
message | received from our Dean in early April 2014. This new contact represented one of
many benefits of the cooperation between the Ladislav Sutnar Faculty of Design and Art
and the Pilsen - European Capital of Culture 2015 project. In the 10-year history of
ArtCamp, our international summer school of art, this was the first international group
coming from such a distant and culturally different country. Having worked with
international students for almost 10 years | knew that the presence of Japanese students
would bring positive energy not only for the ArtCamp participants but also for its lecturers
and the general public.

Summer schools of art like ArtCamp represent a perfect platform for discovering new
artistic abilities of each individual while learning new art techniques and practising a
foreign language. For this reason we extend and variegate the offer of courses every year
and invite international visiting artists. In 2014 the ArtCamp offer comprised 38 courses
including 9 international visiting artists. English and Czech are used as the main means of
communication. In the 21st globalized century it is a predictable phenomenon.

In addition, it is without any doubt that English language plays a key role in the
communication on the the international scale nowadays. Next to the individual skills, it is
the knowledge of English that helps art students all over the world in their international
mobility. Using English they can compare and reflect their experience in a foreign
environment much easier. Knowledge of English enables them to qualify for short and long
term artistic residencies or summer schools such as ArtCamp. Itis a tool to use for
presenting their artwork beyond the border of their own country as well as for
communicating in the global art community.

However, there is another language that is employed at ArtCamp. A language that has
neither a defined grammar nor a compounded dictionary and yet it is comprehensible to
everyone. Itis the language of Art — often defined as the expression of heart.

Art somehow speaks to all of us. A striking piece of artwork draws a response from each of
us without regard to our cultural upbringings or ethnic backgrounds. Thus especially for
young artists it becomes a necessity to gain an international experience. They should not
be afraid of “taking their heart” and travelling with it or showing their artwork to a foreign
audience in order to see how this “language” is spoken and whether it is understood.
Through an international experience artists can learn a lot not only about foreign countries
and cultures but also about their own personality. For us, organizers of international art
events, itis a great motivation to see how art can bring people from different nations
together to one place and how the international environment can enhance individual
creativity. Moreover, for those who express themselves only through the languages defined
in dictionaries (like me) itis a great chance to perceive and learn something new, too.

Consequently, we are very grateful that through the AIR programme the Ladislav Sutnar
Faculty of Design and Art got the opportunity to extend its international relations much
further. We also believe that there will be a chance to develop this new cooperation into a
firm connection.

Markéta Kohoutkova
ArtCamp Coordinator Ladislav Sutnar Faculty of Design and Art, University of West Bohemia
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Globalization of Universities and Artist in Residence

Taichi Uchimura

In 2014, The Ministry of Education, Culture, Sports, Science and Technology (MEXT)
started the “Top Global University Project” and “TOBITATE! Young Ambassador
Program” as globalization policies for universities. The former is a large-scale project to
provide continuous support with a maximum of 420 million yen per year over the next
10 years. This is aimed at increasing the competitiveness of Japanese higher education
mainly through the support of universities that promote globalization. 13 universities
were chosen as top-level universities, while 24 institutions were selected as global
traction universities. The latter project aims to increase the number of people who
study abroad, which remains low. This involves cooperation between the government
and the private sector. For the first session, 323 students from 106 universities were
selected and sent to study abroad. The globalization policy of universities will increase
in the future, leading to a greater gap between universities that can adopt the policy
and those that can’t. This will affect the number of applicants that universities can
attract, and competition is expected to become increasingly intense.

Compared to the budget assigned to the globalization policy of universities, the
Agency for Cultural Affairs’ budget for the “Program of Forming International Points of
Communication for Arts and Culture in support of Artist in Residences (AIR) was only
130 million yen, and this downward trend will continue in 2015. In 2013, the project
for support of AIR became the subject of a “public process of review of administrative
projects” by MEXT and a “survey of implementation budgets” by the Ministry of
Finance. Based on the results, the Agency for Cultural Affairs attempted to revise this
project for the fiscal year 2014. However the presence of support for AIR had to be
considered from the level of the entire cultural policy, and the most suitable
relationship needs to be continuously evaluated.

Under such circumstances, how can art universities handle globalization, and what
roles can they assume? What is the best relationship between universities and AIR?
When asking such questions, you may find that ArtCamp, a summer program
developed within the art field by the University of West Bohemia in Czech Republic,
has revealed one answer. It is difficult to implement AIR at universities in terms of
management, but projects like ArtCamp should be actively adopted from the standpoint
of social and local contribution and publicity of universities. To take another step
forward, there are expectations that domestic art universities will collaborate to create
a Japanese version of ArtCamp and revitalize the surrounding environments through
AIR. If it is possible to realize schemes for such large-scale collaborations involving the
co-development of a syllabus and co-invitation of lecturers and artists, cost reduction
and mobility will be greatly improved in comparison with schemes handled only by an
AIR at a single university. Participation in such schemes will also be made easier.

From the point of view of human resources, it is desirable to further promote
internships in AIR both in and outside of Japan. The Y-AIR structure, which proposes
collaboration between universities that shoulder the responsibility for intellectual and
talent development, and AIR as hubs of cultural creativity and exchange, is an effective
framework where each partner complements the role of the other through internships.
The Ministry of Finance pointed out the challenge of talent development in AIR, so
collaboration with microresidencies can be considered the most practical way to
develop such an initiative.

There are expectations that a greater creativity within universities and a globalization
of campuses will be seen, coupled with the development of diversity and tolerance of
other cultures. In order to promote AIR schemes at universities, it is necessary for art
universities to develop domestic and international networks and collaborate with AIR.
Nationwide art universities and AIR are expected to collaborate as part of cultural
programs for the 2020 Tokyo Olympics and develop various kinds of projects like
ArtCamp in different parts of Japan. As [ have mentioned so far, the building of an AIR
network is an urgent issue, and [ hope cooperation between universities and AIR will

revitalize creative activities and international exchange across Japan.

Taichi Uchimura
Manager of International Affairs Division, Saga University from 2014
Officer for of the Agency for Cultural Affairs Government of Japan in 2013
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Report from participating Japanese artists and students

INEgE 15

Kato Takumi Artist
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Takumi Kitada Artist
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Sachiko Jin
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It was a good opportunity to use techniques that | wasn’t
familiar with. It was the first time for a while since | made art
works in an education a situation. It felt fresh, but at the
same time | thought | would learn little unless I acted
actively. | felt that | would be able to learn a lot if | built
valuable relationships in the short term and had the ability
to react quickly and take action for what | needed to do.

Course
Lithography /Serigraphy / Light Design

Course

Drawing & Painting - open air / Body Movement ./ Light Design

As | have already worked on overseas projects before, | felt
that | was able to concentrate on the programme itself at
the ArtCamp. Specifically | would like to mention the body
movement course. Even when | selected the course, | was
determined to put effort into it. As | had never experienced it
before, the course felt fresh. I don’t think | could experience
what | experienced during the course in Japan. | learned
how to teach and collaborate with those with different
values, which is unique to things you experience in a place
with different culture. The course provided a variety of
opportunities to show independence and individuality. By
experiencing non-verbal communication, | found hope and
possibility for working abroad.

HEFEMAT K2R EMEBCHIZI—X

Master's Degree, painting major Musashino Art University

In the ArtCamp, there are many people including the local
people, of course, and people from across the Czech republic
and Europe. Most of them were not “university students
whose major was art”, but from different backgrounds and
age groups. The scale of the camp was so huge that even
lecturers were invited from overseas. It was very difficult to
make our work during such a short time, but | had a very
fulfilling time especially in the serigraphy class as | managed
to make four blocks in a week.

RREMAZAZR ZMAER

Tokyo University of the Arts master's program major in Oil Painting

Despite the difference of levels in the content of each
course, ArtCamp was really fulfilling. | enjoyed talking to
teachers and students. Especially as | had been thinking to
study abroad in the future, | was able to experience and
observe something of what it would be like to study at a
European university.

Course

Drawing & Painting - open air / Serigraphy /" Animation Art

e Vil

Course
Lithograph / Mixed Media Collage /" Animation Art

= 5
Shinya Takada
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Dai Hijikata Artist
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Kyogo Matsumoto  Artist
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BHAZ HEFHER BHRYBEER ZhHEER
Faculty Education and Regional Studies Graduate School, University of Fukui ~ Drawing & Painting—open air / Mixed Media Collage / Light Design

TFEMAFARZR 7—b/OT72—EK

Joshibi University Groduate school for Art Produce and Museum Studies

Course

The three weeks spent at ArtCamp were very fulfilling. As they
were my first activities abroad, | was nervous. But thanks to a
great environment and good people, | was able to concentrate
on making work. Talking to other participants from different
counties and looking at their works gave me an opportunity to
think about my own work. In the Light Design section during
the third week, I struggled, as | couldn’t come up with any ideas
until the very end. After wondering what to make, | made the
work from a camera that | brought from Japan, a mobile phone
lightand a transparent acrylic sheet. The work was made under
restricted conditions, but | was satisfied with the results.

Course
Book Binding./ Jewelry Design / Light Design

480 people participated in the 3 weeks, half of them were high
school students or older students including art students and
the rest were local people. This structure surprised me. | feel |
learned how to learn. | learned something new in a different
environment with different people, judged what to do to in
order to proceed and take action. The experience made me
think of the importance of not just being passive and trying to
learn from teachers, but also of finding how to make the most
of a limited environment and time to enjoy oneself and taking

an action or sometimes suggesting such things.

Course
Desital Photography ./ Mixed Media Collage ./ Light Design

Those participating in Art Camp from Japan not only took classes
with motivation but also actively participated in extracurricular
activities such as guerrilla workshops, dance performances and
PechaKucha Night for a presentation. There were 2 languages
(English and Czech) being used in classes; as | have only managed
to learn few words -including greetings, etc- in Czech, most of my
communication was conducted in English. The challenge | faced
during ArtCamp was a communication time lag due to my
command of English. However, once the language is mastered, |

do feel that I can move on to the next level.

Course
Book Binding./ Body Movement,/ Toy Design

My idea was to choose a course that provided a genre or a
technique with which | had never come across before;
experiencing something unknown at an unknown place would
galvanise my entrenched artistic thought process. Individual
courses were short (only 5 days), but | have managed to have a
glimpse into the selected genre as well as to have a sense of its
entirety, albeit ever so slightly.
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Misaki Fujiwara Tohoku University of Art&Design, Design Engineering major Graphic Design Field, Master

for me. Through the course at the University of West
Bohemia, | saw works and sensibilities that you wouldn’t be
able to see daily in Japan. And paradoxically it was a good
opportunity to think relatively about Japan where | live now.
Communication with others in a foreign country through art
was difficult. But because it was difficult, it led to the
acquisition of new perception, as it were. | feel some of the
experience would expand my perspective in order to
continue making art in the future.

RFEMAF KFR -V IER

Shima Watanabe  Joshibi University Graduate School for Healing

method that | never tried before. At the same time, it was
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course mates and lecturers. It was my first stay in Czech
Republic and there were so many things such as language and
lifestyle that | had no idea about. As | had to rely on someone
else to move on, | felt miserable for myself and sometimes felt
down. But through the 3-week stay, | found it was important
to think about what to do to solve such problems rather than
feeling down because of something | didn’t know.

It was my first time to go abroad when | participated in
ArtCamp. Spending three weeks studying art somewhere
other than Japan was a very new and stimulating experience

At ArtCamp, | managed to experience making artwork using a

Course
Drawing & Painting - open air / Serigraphy /Animation Art

Course
Digital Photography / Serigraphy /" Animation Art
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What are the participants’ thoughts
about the Y-AIR Program following their experience of joining ArtCamp?

From the participants’ comments, it is clear to what extent the experience made them realize the
importance of gaining experiences overseas during youth (and particularly for students):

“Students and artists of the young generation have little experience of overseas, and thereis a
lack of information about opportunities. If there were greater opportunities and more
information, the scope of their future activities could expand.” “The experience of encountering,
atayoung age, people who possess senses of value different to your own, and of working
independently while experiencing different cultures can lead to the generation of ways of
thinking that exceed those one had previously.” “In being unable to fully communicate my ideas
despite having participated in the program, | felt there is a real language barrier and | came to
realize anew the importance of learning a foreign language.” The effort made in overcoming the
challenges and conditions highlighted above will come to create hope for the future in those who
undergo such experiences.

As a stepping stone for gaining such skills, it would be beneficial to have an international
ArtCamp near at hand where students and lecturers of different countries can gather, in which
young people should be keen to participate without hesitation. The Y-AIR Program has great
potential as a mechanism through which the activities of enthusiastic young individuals, who
each have goals they wish to attain at different stages, can come to fruition.

In reality, it may be considered that there are still few international venues or opportunities open
to students who have little experience, such as those offered by AIR programs and this ArtCamp.
While steadily carrying out this trial program and increasing the number of those who have
gained such experiences, it isimportant to continue to build the foundations together with its
advocates, resolving problems facing the Y-AIR program while also gaining the understanding of

AIR and university officials.
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Massage from teachers of participating students
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Keiichi Bando ook University of Art & Design, Design Engineering major Graphic Design Field
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I took an MA course in the UK 20 years ago. | had to access everything myself as there
was less information available about overseas study at that time compared to now. |
visited places that | didn’t know, sensed them and talked to local people. By doing so, |
experienced different things as if my skin was absorbing them. Such experience gave
my future life a great deal of hints. Even if you take one aspect of overseas experience
such as being able to see your position from an objective point of view, | can tell it’s
very beneficial.

Shichio Minato Education and Regional Studies Graduate School, Univesity of Fukui
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As llived in Europe for about 8 years in my 20s and 30s and | also experienced an artist
residency, I now run a small residency platform in my university. Networks such as
artist management groups and universities can be easily made, but the big challenge
is how to link them to local people. In that sense, ArtCamp gave me a big hint as |
learned that it was open to non-artists - 50% of the participants were local people. For
students, networks with other people will provide energy for the rest of their long lives
so | would like them to cherish these experiences.

O JUN Tokyo University of the Arts master's program major in Oil Painting
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As | talked to students who returned to Japan, | knew that they had had a good
experience. But it was nice to learn the details of the structure. Each participant has
their own speciality for making art, but ArtCamp’s system is good as it lets
participants work in different places and with different people and reach out to areas
other than the ones they are familiar with. It’s been run for over 10 years now. It’s easy
to say that 10 years have passed but it wouldn’t have lasted this long without the effort
of organisers and passion of the young people who participate in the project. I look
forward to seeing their development.

H ideyu ki Nagasawa Master's degree program of Painting. Musashino Art University
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Since last year, we have been organising a seminar called “art & communication”. In
this seminar, artists who stay at Youkobo Art Space are invited to give presentations
and Q&A sessions. The purpose of this seminarisn’t to study English. It started from
the sense of danger that Japanese artists may have a narrow view of the world if they
stay and make work only in Japan. Jin-san takes the seminar and | was worried if she
was going to be fine in the Czech Republic, but | found she was so much grown up
when she came back. When artists are invited to the seminar, now she asks questions
actively. So I think it was good for her to join ArtCamp. | hope such a system will bring
out the possibilities of Japanese art. Art cannot be confined in a sanctuary. | think the
general public’s participation can create something interesting. And at the same time,
it wouldn’t be interesting without expertise. These two elements are contradictory.
But | feel the challenge is how to keep a balance between the contradiction, whose
parts should be considered at a fairly general level and at an expert level.

Teiko Hinuma  Joshibi University Graduate school for Art Produce and Museum Studies
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How do you create a future network in your generation and how do we support and
approach itin an interesting way? | feel communication across generations has huge
possibilities. Universities in cities should not be closed down. It’s important to
connect our diversified forms with overseas by extensively promoting exchanges
between universities. Building a structure will be critical in order to make a
cross-disciplinary network.
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The Role and Possibilities of AIR in European Capital of Culture

Shuji Kogi

The European Capital of Culture (ECoC) was established in 1985. At that time,
European countries were not interested in these activities and the European
Commission struggled to find local authorities that accepted them. However, as the
Cold War system collapsed and the unification of Europe evolved, activities of ECoC
entered upon a new phase. The integration of the European market in 1993
triggered a call for participation from different countries outside the region. The
21st century arrived and the world has entered an era in which myriad cultures and
civilizations are shared. The globalization of art and culture is more remarkable.
ECoC has developed and to date over 100 countries and regions have participated.
As the EU invests in the infrastructure of areas host to ECoC, many cities have now
become candidate cities aiming to become future European Capitals of Culture.

It was just after the New Year that I was asked to write this text from the
organizing Committee. Shortly after that, the Charlie Hebdo attack happened in
Paris, which caused shock, grief and anger throughout Europe and the world. An
incredible response almost reminiscent of 9.11 from 13 years ago swept the globe.
10 days after that, I went to Europe. During meetings with staff of ECoC from
different countries, this “terrorism” was a burning issue. There is concern that in
European society, which advocates cultural diversity while also rife with
dissatisfaction towards the recent economic crisis, this “anti-terrorism” may simply
turn into “anti-Islam”. The mission for “art” is to break walls in people’s hearts.
Especially because of this situation, it is more necessary than ever for artists to find
solidarity beyond borders. Economic activities have sped up its evolution from
internationalization to globalization, and this trend is the same in the field of art
and culture.

As a sphere, there is no one “centre” of the earth. You would be happy if you could
feel the place you live is the centre of the world. It is possible to create new areas
only if you protect the identity of the earth, while also actively accepting stimulation
from outside of the current trend of rapid globalization. Starting with terrorism and
the environment, in a modern age when various issues and problems are occurring
on a global level, AIR are assuming greater roles whose programs involve artists
going to foreign lands, absorbing themselves in the locality, and carrying out
creative activities through human interactions. The activities of the European
Capital of Culture have now expanded to involve the participation of artists from
100 countries around the world. Among these activities, the cooperative structure
that AIR Network Japan and Microresidence Network are building step by step with
ECoC in recent years with a view to the long term is promoting solidarity with art
around the world, and is gaining wide appreciation.

The previous century that experienced two world wars was described as “the
century of wars”. How will succeeding generations evaluate the 21st century? Art is
neither powerless nor useless. Small acts can become a powerful force if they
accumulate and surpass borders. This will bring hope for the future. I have high
expectations that Japanese AIR will cooperate with ECoC and other fellows in the
world to develop more actively. I believe that the role and possibilities of AIR are

limitless in size.

ShujiKogi Secretary General of EU-Japan Fest Japan Committee
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An AIR in Pilsen, the European Capital of Culture 2014
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OPEN A.i.R. On How Artist in Residence Programs can Open Up the Cities

T—TAAMIBICA VY REL—> 3> ERORHMSDEHEZHN. £
ISEHOERGE MR HFICAS . —H B HICIFH - ER = B &
ERANT—T A AMIED BTN EBRERINTV G, ZORD
5. 7—T 1 A CEHE ZOMOBEBRE OHEF T DIFZICHED
BETDOARICESTHEICTVAEL—> 3 VBN A RAEr B3,

RO NIEET UL WS EEDHSDIEKICEVWT) L LTOD
EYavERBIFEZEN FILEZ20150FREN TH B, D TO
IV RDEY—THSPilsen, Open Upl1 &I FTAHRICEITT
ALIA-—OYNSEICAITGEREZIERTZ IO LB FLW
FATT7 KR AEERPT—bORNEZ AN ST T =R v )L,
XA MABNE. 7— DR IDEND BB EO. XL
BB T7—heT /00— BlEML) SV IR RNEZAR—ZET—MNE
ISR LEADMNICIZZRMTEZ N BN TH S,

OPENA.i.R.& I EEEDBENEEMTZ1HDEBLRY—)LO—DT
H2.BNDT—TA AL EZIFANFTIAT—T 1 A2 BIHITED
HYZLI&D. COTO0 LGS XL EE EBRRL. 71T 7. 77
O—F TV IDRBE AROR FZFELIED,

COTOYSLTEICAEFTVTVNRRIE AHEIR—ZADNAICH
LTt A b AR T v O BIEREIEE ARDREZIR—RZED &
SICEDLD ERAL.ZLIERIN ZEBERT BIOICHERTEN DR
KIGRT TO—FTHD. CNUISIFEZIEY IO U —FIc&D. E
DaTI T XBENTF XA BEEDRRZI v VILICELZY
A b AR T 1w OB EREIENTHON S,

OPEN ALLRTIRERDEBMEABICENZEFNTVS LI T VR
IO LI GETOLRESHOMRICETET—Tr A ~DORE%E
BASHNCTBIeDDY —ILI BN AR Z DA BB FERR BT — T«
2 EDEHKARNFE ZOMBERDHZTIL—TICAT =T+
BET—U>av7OREEEL BT MERDNLCOLSITHIES
NETHBAYREL = a3V EEFN. T—TA A ENSEED &
SICFEATVEDHOEBNAL TV COHEICKD ARIGELDFE)
HBRBRTIEA FIETOEIDO—BLAEZDTH B,

OPEN A.i.RTIZ MEEDB ARG CHIR L e b EY VICEIXD H 578
NORIEN— b F—DOEBNRY FT—JDERZEIEL.CNETIC
Z20O/N%7 (Kodice 2013)./KR—5 > R (Wroclaw 2016) . K1Y
(Kunstverein GRAZ e.V.Kulturforum).# > > 4% (Motel Spatie) . B&
(FETET7—hRAR—R).7F >R (CEAAC) DIRIE/N—rF—CiHBELT
I

FT4Z7#)WT1/T7 ECoC20157ILEZOPENALR. TrL U5 —

Acknowledging the spirit of ECoC with its long-lasting history, an AIR exchange
program realized through the exchange of artists from ECoC and one of the major cities
in Asia, Tokyo was started with kind support from EU-Japan Fest Japan Committee in
2009, when Vilnus, Lithuania was designated as ECoC. So far, only few contemporary
art scenes in ECoC cities have been introduced to Japan, but there are several cities
which undertook quite attractive development in their scenes. Youkobo Art Space has
proactively accepted young artists from ECoC to our residence program. Although
small in its scale, this exchange creating proximity between artists is expected to
develop further through sharing information with other AIR with similar spirits.
microresidence may become the core of this artist exchange, as itis not only
developed with ECoC but also with Asian cities. Moreover, we are approaching [AIR
Network Japan] in order to extend this exchange program to other AIR in Japan.

TTAZ74NT1/T7

Adéla Foldynova

Artists have always been in search of inspiration —travelling to different cities or
crossing the boundaries of the city and leaving to the countryside. Cities on the
other hand have always been documented and examined by the visiting artists
who bring new perspectives, new questions, and new modes of living in the city.
In this matter the symbiosis of artists and cities, towns or other inhabited places
have always been inspirational for all the actors involved.

Fulfilling the vision of an open, cultural city (in all the senses of the word
“culture”) is the main goal of Pilsen 2015. The motto of the project is “Pilsen, Open
Up!”, i.e. openness to new ideas, innovation, creativity and new streams of art
geared toward its own citizens as well as Europe, including a strong programme of
transparency. It is about opening up new space for minority genres and
directions, multi-cultural society, inter-generation dialogue, connection of art and
business, science and play, culture and education, art and technologies, creativity
and relaxation, public space and art and the like.

OPEN A.i.R.is one of the crucial tools for the above mentioned goals. By hosting
international artists and sending Czech artists abroad, the program aims to open
up the local cultural scene, fuel the exchange of ideas, approaches, techniques
and contacts.

The main focus of the program is on site specific creation with special interest in
interventions in public space and the new, cutting edge approaches in re-defying
the public space and the ways that a broad public can relate to it, use it and
transform it. This involves both researching the topic and creating site specific
works of different genres —visual art, literature, performance, music etc.

OPEN A.i.R.is also very much interested in audience development and
education. The residencies are a tool for uncovering art creation processes and
the role of the artist in society today. Through regular studios visits, informal
meetings with the artists and art education workshops for the public, school
children or other interested groups, we want to show how the contemporary art
works are being created, where the inspiration comes from, how the artists
handleit etc. In so doing, the publicis a part of the process of creation and not just
a passive receiver.

We aim to build an international network of partners who are interested in
bilateral cooperation and the aforementioned topics. So far we work and
negotiate cooperation with partners in Slovakia (Ko3ice 2013), Poland (Wroclaw
2016), Germany (Kunstverein GRAZ e.V, Regensburg, Kulturforum, Postupim),
Netherlands (Motel Spatie, Arnhem), Japan (Youkobo Art Space), France (CEAAC,

Strasbourg) a.o.

Adéla Foldynova OPENA.i.R. Director
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An AIR in Pilsen, the European Capital of Culture 2014
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Residency at Pilsen, the Czech Republic
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Kyogo Matsumoto

Duration of residency: 26 July - 30 September 2014

| got a great chance to do the two-month residency at OPEN A.i.R., the new Aristin
Residence programme, AIR, started in Pilsen, the 2015 European Capital of Culture
(ECoC). I spent hours on field work and actively trying to communicate with the
city. Two workshops and a final presentation that | gave during the residency came
from observation of different activities of the city and its people. | was particularly
inspired by the parks that were visible from my studio for the conceptual
development of the themes, “playfulness and city space” and the “discovery of
space as a playful city”. This has given me a new development for my future
activities. Despite my tight schedule due to my participation in ArtCamp 2014 at the
University of West Bohemia prior to the start of the residency, | saw this experience
from various perspectives.

Regarding OPEN A.i.R.

Originally there was no residency in Pilsen. This residency will be continued until
ECoC has taken place. I'd like the scheme of residency to be continued somehow.
This would influence the culture of the city. What the residency can provide for the
area is highly limited in a short time. The number of local people whom an artist or
a group of artists can engage with in three months is limited. If they can continue
the activities which are open to the city for 5 years, 10 years, and 20 years, they will
gradually spread and look different to the eyes of local people. Through popularity
and support, the project will grow. By continuing the activities, “Open up! Pilsen”
can be fully realised. Not exactly like a butterfly effect, but I think it’s highly likely
that a small element of change and difference will have a big influence. Small
residency activities can become very powerful for a city. If the number of young
staffinvolved in the residency starts to increase now, the activities should be able
to shift and continue even after the ECoC project is finished. I think there are many
artists and researchers who can build a relationship with Pilsen to develop good
projects and activities.

Kyogo Matsumoto  Artist
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A Residence Artist in Pilsen
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Tereza Svagkova

The average length of our OPEN A.i.R. artistic residency programme is 45 days.
Kyogo stayed in Pilsen for more two months. Still, | feel he has brought into play
more stimuli and inspiration than one could process and present to a broader
audience within one residency.

He was asking a lot of questions about Pilsen architecture, traditional Czech
meals and the most well-known Czech artists and their projects. After ArtCamp,
Kyogo didn’t lose interest in the characteristics of the Czech Republic and the City
of Pilsen, surprising me with his questions and comments throughout his
residency.

| must admit, despite Kyogo’s hard-working nature and with no doubt as to the
quality of his work — “Strip the City” — that it was not always easy to communicate
with him. There was a language barrier so that even production problems not too
difficult to solve would often take more than two hours of our time. Sometimes we
drew pictures to understand each other better and also the use of dictionary was
notan uncommon phenomenon.

I'will be more than happy to be able to host Japanese artists again in the future.
Moreover, Kyogo’s approach to work and the way he was searching for and finding
similarities with the Czech environment was absolutely original, broadening the
horizons of us locals. This is what | am grateful for personally. However, in future
the ability to communicate in English and willingness to meet local citizens and
artists, and “mingle with people” will be important for me. | believe such good and
interesting works of art should find their way to the broader public, which can be

achieved primarily by their direct involvement in a given project.

Tereza Svaskovd OPEN A.i.R. Programme Coordinator
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Outlook for Y-AIR
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Internship Program

AIR Art College/

microresidence University

Intern

Student interns gain experience in supporting the creative

activities of artists in AIR.

i AIR+ Art University Collaboration Program

Residency artist

AIR Art College/
microresidence C— University
Collaboration

Program

Invite AIR artists as part of the curriculum of art universities.
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Tatsuhiko Murata

“Microresidence” was first introduced in 2012. There are many versions of AIR throughout
the world, and we named the small-scale AIR led by artists “microresidence”. We began our
activities to inform people about AIR and to make them part of vessels for society by
revealing their existence. In 2014, together with AIR and volunteers from art universities, we
released Y-AIR (AIR for Young). This is a concept for a scheme to create opportunities for
young artists including art students who have experienced overseas AIR activities. The idea
is through practice to prove that AIR are opportunities and venues to create artwork in a
different culture, and that they have an important mission, which is to expand possibilities
for the creative activities of young artists.

This report provides an analysis of the results of people’s experience on the AIR
programme in the European Capital of Culture and at ArtCamp, a summer lecture
programme run by local art universities. It also gives an insight into creating a sustainable
scheme.

As of 2013, we had the following research results. Cooperation between AIR and art
universities — A Micro and Macro Collaboration / “Y-AIR” Concept” and implication and
results from the practice of an “Internship Programme”. As its extension, we initiated a
collaboration between AIR and art universities. In this programme, young artists including
art students were sent overseas for a short-term (three weeks) residency thanks to
cooperation with domestic art universities. This forms the foundation of this report. In total
10 people (precisely 1 person in 2013) participated in ArtCamp, a summer lecture of
University of West Bohemia in Pilsen, Czech Republic, and the AIR Programme in Pilsen.
Their feedback led to the verification of the possibilities of residencies in different cultures
and discussion about how AIR for art students should be. The importance of a residency
with professional artists and special support were pointed out.

I’d like to briefly mention the parallel activities developed from discussions with an artist
and teacher from the University of the Arts London. From the art university teacher’s point
of view, he mentioned support for alumni activities that aim to secure space for art making
and provide different kinds of coaching so that excellent art students can continue their
activities after graduation. The Associate Studio Program (ASP) started in Central Saint
Martins (CSM) in 2013. This programme has been jointly operated by CSM and Acme, a
charity that manages space for creative activities in London and provides artists’ studios. 8
new graduates use this programme per year. We have decided to create the same level
programme as ASP and try an exchange programme between London and Tokyo in the next
fiscal year.

We believe both the above cases can be treated as examples of Y-AIR. We would like to
verify the presence and operation of AIR, which are opportunities and places for residencies
(including AIR in general, ArtCamp, and shared studio schemes), as well as the relationship
between AIR and experience education that art universities are trying to achieve. While
doing so, we’'d like to realise the Y-AIR concept through an individual case study. We are
exploring the possibility of creating a model that leads to a sustainable scheme in order to

develop an exchange programme without borders.

Tatsuhiko Murata Youkobo Art Space Microresidence Network

Structure of AIR Exchange Program

Japanese

Local AIR M Art

Universities

International
Art
Universities

International

AIR

A cycle of individual exchange programs. This program aims at the
realization of an international structure for exchange.
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Makiko Tsuji

While tracking back the emails addressed to Youkobo in the past, | found a message that | sent
when | was in the second year of university. It said, “l would like to volunteer at youkobo”. Looking
back, that was the start of my Y-AIR.

Including the internship period that started in my fourth year at university, one year has already
passed since | became a staff member Youkobo. | have dealt with 19 AIR artists so far. While editing
this report, this number is about to increase by two. Most of them have experienced AIR in
different parts of the world and they are from different places, studied at different places and have
done different things after graduation. Quite a few people have moved around to continue making
artwork. At first  was surprised to find out that “such a lifestyle existed” when | started working at
Youkobo.

I don’t know about the situation of art universities abroad, but at Japanese universities, you
properly learn techniques and methods to be an artist. But the syllabus doesn’t really include the
information that is necessary to live as an artist such as environment for making artwork after
graduation and the market, how to stage oneself and run projects. Therefore it looks like quite a
few people don’t know where to go or how to live after graduation and stop making art. So this
situation becomes a kind of filter and only the filtered people may be surviving as artists now.
However if they learn about AIR when they are still studying, meet artists who work in the world,
see their attitude and resolution for making art closely, and have an opportunity to experience
what they struggle, the level of Japanese artists may change.

Since | started working at Youkobo, several of my friends got in touch and said that they were
interested in AIR. Everyone had a subtle vision that they wanted to make art and do research
abroad, but they couldn’t even imagine what it was going to be like as they didn’t know what AIR
were like and what to start with. | would like to collaborate with universities step by step so that
the existence of AIR will become parallel to universities and society. Using myself as a sample, |
would like to reveal Y-AIR as one aspect of the vessels for society.

Of course we know the necessity of preparing the system to bring students’ hope to life and
continue working on it. But for students, because they are students, | would like them not to be
scared of taking action when they want to do something. Like my e-mail message sent to Youkobo .

Makiko Tsuji  Youkobo Art Space + Joshibi University Graduate Student
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Collaboration between “micro” and “macro”
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Hiroko Murata

From our experience in handling the Microresidence of Youkobo Art Space for over 20 years, | feel
that the AIR programme has a deep social meaning and great future potential. AIR exist in an area,
but at the same time they are dynamic and unique existences in which people freely come and go
and stimulate each other crossing not only borders, but also time and space such as inside and
outside of countries.

| myself always had an aspiration for overseas. It was something vague, for example, wanting to
see and work in overseas art scene if possible. When my son entered elementary school, I had a
chance to achieve my wish. I couldn’t say | was young then, but that experience and few others
after that definitely became the basis of my current activities.

When you are young, you're less experienced. Because of that, you have less preconceptions, a
strong desire, and are mentally and physically strong. Overseas experience at that time is similar to
watering plants that grow in dry soil - experience is instantly absorbed. In the same way that plants
come back to life, the experience brings vigor to your life. Experiencing different cultures is to feel
difference and similarity of people’s thinking at the same time in an impactful way. It’s to
experience unusual emotions that you cannot feel in daily life. Above all, this is a good chance to
rethink yourself. Itis necessary especially for young people to experience the residency in different
cultures.

As Japanis anisland, it has a unique origin both geopolitically and culturally and less opportunity
to be directly influenced by diverse culture. In order for us who grew up in this environment to get
out from this island, we need to make an effort in a different way compared to people who live in
other continents. Minimum skills are required to move to a place with a different culture. To provide
opportunities for art university students who aspire to be artists so that they can experience a
residency when they are young, especially whilst still at university. This is our proposal, the “Y-AIR
concept”. To utilise characteristics of AIR for education as a chance to see where professional
artists work and realise what it is like “to live as an artist”, and to encourage them to make up their
mind to make a living and work as professional artists in the future. In order to realise that structure
by collaboration between AIR, microdesidence and Macro (art universities) we are still exploring
possibilities. Our practice and trials so far have been introduced in this report. I hope they will be
established as a sustainable structure and expand AIR activities in line with art universities.

Hiroko Murata Youkobo Art Space Director
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