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Solo exhibition

2013 The adventures of Junshi and Stillborn, Youkobo art space, Tokyo, Jp
2012 Erik Sille - welcome to our city ,Stredoslovenska galéria, BB, Sk
2012 From time to time, from shore to shore, Industrial Gallery Ostrava, Cz
201 Alchymia vandractva, Turiec gallery v, Martin, Sk

201 Noir wellness,Krokus gallery, Bratislava

2010  Erik Sille, Wannieck Gallery Brno, CZ

2010 Erik Sille, Another country, Galérie Sypka, Valasské Mezifiti, CZ
2009 e.s. wird hell, Krokus Galéria Bratislava, SK

2008 Erik Sille. New world pictures , Galéria SLSP, Bratislava, SK

2008 Paintings feels better than we do, Galérie Blansko, CZ

2008 Horor Vacui (s/ with M. Czinege), Slovak Institute Rom, IT

2008 a. balanced, Muzeum Vojtecha Lofflera, Kosice, SK

2007 Birds resonance, Bastart Gallery Bratislava, SK

Group exhibitions

2013  Podozrivy volny &as, Open gallery , Bratislava

2012 OLTARE SUCASNOSTI - SUCASNE OLTARE, Turtianska galéria, Martin
201 Punctum, Gallery 19, Bratislava

2011 ObraSKov, Wannieck Gallery Brno, CZ

2010 Painting after painting, Slovak national gallery SK

2010 Selfportraits, Krokus Galéria, SK

2010 Faunetic-Faunethic-Faunatic, Kro Art Gallery Vienna, AT

2010 Entdeckung der Langsamkeit, Kro Art Gallery Vienna, AT

2010 Formate der Transformation 89-09, MUSA Wien, AT

2009 Formaty transformace 839-09, Dum uméni Brno, CZ

2009 Contemporary drawing, Kosice /Praha/Budapest, Kulturpark Kosice SK
2009 Selection 111, Galérie Vaclava Spaly Praha, CZ

2009 11+ 1, Dom umenia Bratislava, SK

2009 donumenta 2008, Perfect Asymmetry, Kunstforum Ostdeutsche Galerie Regensburg, DE
2008 Spleen & ideal, Karlin studios, Praha, CZ

2008 2 dollar 4 all we are so small”, Bastart Gallery Bratislava, SK

2008 International Triennial of Contemporary Art, National gallery Prague, CZ
2008 Im Herzen Europas, Kulturzentrum Englische Kirche Bad Homburg, DE
2008 C(Z - SK: Young Contemporary Painting, Wannieck gallery Brno, CZ
2007 PitoreSKa, Wannieck Gallery Brno, CZ

2007 Triennial of painting, Museum Tarii Crisurilor Oradea, RO

2007 Spleen & ideal, Galerie Brno, CZ

2007 Skuater - Bienniale of young slovak art, Jan Koniarek Gallery Trnava, SK
2007 PRAGUEBIENNALE 3, Karlin studios Praha, CZ

2007 The Most Curatorial Bienniale of the Universe, apexart, NY, USA

2007 Triennial of painting, Deri Museum Debrecen, HU

2007 Vitamin Painting, Bastart Contemporary Bratislava, SK

2006 Zlin Youth Salon, KGVU Zlin, CZ

2006 City X, Galéria Jana Koniarka Trnava, SK

2006 “Contemporary Art from Slovakia” European central bank Frankfurt am Main, DE
2006 Fresh Europe Art, KOGART, Budapest, HU / Brusel, BEL Erik SilleA—7=>%"
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Juka Araikawa - Meet me in the middle

In and through her work Juka Araikawa explores relations between places and how these relations are mediated by us, individually or collectively, how they arise,
subside, overlap, wash over each other and what these connections give rise to, or leave behind, in us; be they spatial (e.g. the relations between indoor and
outdoor environments and how we construct them, as in her 2008 "Nordic experience" and "Bird park" paintings) or temporal, as in her current interest in places
linked by journeys which underpins the work she created in KoSice. In Meet me in the middle Juka Araikawa explores the ways in which journeys structure relations
between places and our experiences of them: unlikely places linked together by one person's passing through them, places scattered on the wayside around our
journeys and joined by them, places which unwittingly collect around us and then without warning drip into a situation in a completely different place,
geographically and atmospherically removed. Juka Araikawa, a Japanese painter, educated in L.A,, living in a tower-block apartment in an Eastern European city,
has in this piece worked precisely with the atmosphere of remembering past places in places new, the atmosphere of the place remembered mixing in with the
smell of the wall paint of the room in which she currently finds herself, past places recalled in a paneldk flat, amongst the textures of the snow on her flat's balcony,
its walls, the facades of the tower-blocks as she walks past them, up
to them, or into them.

In Meet me in the middle, Juka Araikawa made the experience of a
journey (taken literally as a movement through places, which has a
definite past, present and future) also into the structuring element of
her work, its axis. The work is constructed out of four pieces,
connected around the central axis: three wall structures, each
carrying one painting (respectively titled: "St10 K", "I'm Drunk" and
"GOOD NIGHT") and one spatial structure (Untitled). That Juka
Araikawa is above all a painter is evident also in her spatial
installations, lending them a specific, painting-like character of
flatness, of having a distinct front, and a back: constructed not so
much to allow movement in a transplanted, re-created environment,
a new place, but as a scenery in the flatness of which the connections
between places past and current become observable.

Juliana Sokolova




N == b. 1984, Yokohama, Japan
Al

: Education:
Juka Araikawa
University of Los Angeles, California, School of the Arts and Architecture, BA

Group Exhibitions:

2013 Storytellers and Mystics, Art Connects New York, Brooklyn, NY
2012 Open Studio, Warehouse Project, Yokohama

2012 %< &M /L — Rin H]J, Yokohama

2012 Curatorial Exchange, Irvine Fine Arts Center, Los Angeles, CA
2012 Radio Show, Midori.so, Tokyo

2012 Pleased To Meet Me, Warehouse Project, Yokohama

2012 T/here, Youkobo artspace, Tokyo

2010 New Paintings, Foxriver, Singapore

2010 Tectonic Plates, The New English Gallery, NY

2009 First Look: An Exhibition of Emerging Artists From Los Angeles Galleries, House of Campari, Los Angeles, CA
2009 Living History, Marc Selwyn Fine Art, Los Angeles, CA

2008 Black Dragon Society, Los Angeles, CA

2007 Billy's Coffee Shop Brunch, INMO Gallery, Los Angeles, CA

2007 No Art Today, INMO Gallery, Los Angeles, CA

2006 New American Talent- The Twenty-First Exhibition, Arthouse at the Jones Center, Austin, TX

2006 Five Easy Painting, 962 Chung King Rd., Los Angeles, CA

2006 Not This Time, Shangri-la, Beijing, China

2006 Henry Painter, Bronson Tropics, Los Angeles, CA

2006 Boroughs of Los Angeles, William Grant Still Art Center, Los Angeles, CA

Solo Exhibitions
2013 Youkobo, Tokyo (Forthcoming)
2013 Meet me in the middle, KoSice, Slovakia

Awards
2006 Smith Scholarship, University of Los Angeles, California
2005 Lillian Levinson Scholarship, University of Los Angeles, California

Other

2013 K.A.I.R Kosice Atrtist in Residence, Slovakia

2012 BankART AIR Program Open Studio, BankART, Yokohama
2006 Residency at Red Gate Gallery, Beijing, China

FNFEA -T2 T
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2013278 : Art Camp in Pilsen

1ERREREF

Mihoko Sasaki

2013F 7 B, FxaOHEMEIVEZICT

X L&l

FrOHNED /I EZICHEEMAETHELTWSD I -7 —IUICBMLTEE Lz, H<—X 7 —/LD%&HEITIZAtCanp2013
TY, ZITRERPHSEX STBMEHEREENGIESDIEEDE L TYEY ZEELTVWE Lz, FAMEZIT=D20D
I—R=ZHELTEE L, BATEFINEEBEROAZ TEMEFZATVBID. S TBNMTHEE LEHSHIEE LI TREA
feE. RUfEHE. BofcE. EXAEEZHLLET,

EMBHBEDEWNTDONT

DB ERTRITTOWBEMOHEE & 7V EZDAtCamp TRIFTIZHEB & TlE. —AIFEMRKETORIBENDHETHY . H5—H
IEEMAREZTONBDANDEE TIDT. THLZEHDEMIED OHBEMICHENZEBIIHIRELAD . AtCamp TRIBITKEAZIT
TEFIRPMDNERDFE ERIBOTELEDPVERN ZRTWT, EELEFEVSBERICAREDEVWERLSZELNHY T L,
ArtCamp TIXFEEEFEDSEVDBEWNIE>EY ELTWT, EVRADESGERIGEVWESITRERCE Lz, ZEIIKEHLSH
BRZES OO0 VICERZE . KEOFHIZ EIFEHEVSBMLH Y. ZEERERNZZHSORDYICTNICREESEREREKL
TVWET, AtCampTIFZAEICHFE LB A K TAFEROSEBRIENTES L DITE, K TADFENBEINTVE Lz, &%
NTITOHEE LTE. BRDA~S5EBIFEDERERLE L,
TNEHRBZEHATIEEESHEWVWD EL BZD, EWDTELVE, BERIDDEEICONMEREWVWS T EICEEEZSVTLS
DTIFEEZFLIEE LT

HAD SRIEEME

TRORTHhSDOEDLETAKETAIT, BIFBEREATZWN? | LBAGTAICEINE Lz, D 2015FICENSLEERICE S
TIWEZEWSHERICRE LT, | EWDS &, BETA—BE>ELTHOSMBLTINE LIz, BUNSUEEEABEATEHSNTL
BFICE>ELEEDTLL,

Z LTHDEEZ LTEZEAEDBMEIFERICEIFITOTHEWEE>TWE Lic, BATIHEITSATHEAFR G 7 7y a Yy
ICBHEEH. MELIELBEH T XA VELELHYEGHS F FAODKOLSGEADD Y. ALKISEEEENHIYILEELL., &
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WRIEBIEFMEELTINE Lice BARDT7 ZART LETHBNTNEEHARADA A—IHRIBH > TWSEZDITY, #
ZieBIcE > THAREFD LED > TWAIITNEBINGELZ ST, THARAIATEEEDL R | #ZPEBED
FARBE, EEFEOEFE. HATHFDOTH—HFET! BHRICRLOLR! TLETRD | | EWSEEENTE
k. FhB BB IFETDOERGERBVE LT, ZAGBERDODRTOEALIS—ATERD LR, FaTAEBLIEL
<nflr,

EEICDOWT
ArtCamp TIEF T DB EEBHLEICEONET T, LHOLENMT SDICEERD LNV ZBEICKROSNDHIEH Y F
BATLI, FABBIE. BWCER TSI LI TEXRINEI LIIHFVBEELDHYEFBAT LI, LHL. &S
FFNUEE S HEOVREBICRUADIEGAENEZDTIEEWSBIDOGEWERFEEEICBMLTENY T L.
ArtCamplclEF T IAEORI—O v /\BOBMEHLZ L. KHIEHFVEREBHNMERETIFHVLDITLE, ZhH
FWLIEDOH BEWCRYGWEEEORDVICEIRY FIRY COZ1 27—y 3> a2 E3FHhERF L &
fo. REBOEEGAEDIZI2ZT—2a>a2EA5ET5H. DLANIVEBEFLARML. HBFZPTVLIZLW
KEZELTCANE L, D222 —2 3% &5 LT GAKVWARABRNNEETEVHBEE. BFEOEWVWEL
RHPWADETEHEBOEEWNCH B ED. BELVERELGILGDORGESEWE L, BOPREZIMEbofc
EEEFETEINLDLDIETT, TLTSRIBEDERCERELEASLOBFZEE VWO HLEVE LT,

BATHEFNET DLV SFITONT

EROBENXILDEFLRIRORG DB CHIEZ T2 LWL D T LIFRDIIAELEBVE T, TOVDHTDBNFEEMECHRLAGT R—FDFRELT
ArtCamplcBIITELZ EFETHETEH YN W T LI, ZEFADHERBZROLEDS. ALDIAZ 127 =3P, HZRTULZERT S
EP. BHORELGEDEFZEAD L THEZBTLE L BOVETREBYE LA BEATRERYAIDLSICLTVWS I Lz 5—ERETHRRICK
Do ETCHERVEET L., BT LIRETTREER  LIFSBRDOILDIERFNEICRVKLSICRE LTS LBVET, T LT EEOVTHERZEHET 5L 0
SRIRICESITIEE - ERENRETH oI ERWVE T, SEIDERZED L. REIDE 542 REPEEFIEICOGIF K VIR MEREMENEHRS L S SR EEER
DIcWERWVWET,

SEArtCamplcBIME L TIEL ICH Y SWMEEICE Y E LILERAICOKIVREHBLET, HUHESTEVWE L,

TERREREF 1987TFRRE TN RREMAPBLREERZTD
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K.A.LR.

In September 2008, the city of Kosice the title of European Capital of Culture with its Interface project.

The greatest emphasis of KoSice 2013 organization the development of creativity, civic participation and
community development, as well as the development of human potential in the city. Continue to work closely
the institutions responsible for tourism development at the regional as well as national level.

We support creativity — this is the main message of the project and the new vision for Kosice. Thanks to the
Interface project and the ECOC 2013 title, the city shall also become the centre of creativity and a new future for
young, creative people who wish to live and work in our city, which is their home.

One of the key projects of KoSice 2013 is K.A.L.R. KoSice Artist in Residence which fuels and support artistic
mobility and exchange. Since 2010 there have been around 30 international artists hosted in KoSice and about
20 Slovak artists have travelled abroad for two or three month long residencies with the aim to create site
specific artworks dealing with local issues and reflecting the experience of the artists gained during the
residency.

Knafl

KoSice Artist in Residence

b
[N

4 KO$ICE2013

EUROPSKE HLAVNE MESTO KULTURY
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Lost Exhibitions
Vadim Tziganajs/Moldova

A 1 “ i

Mirage

Living room
Clare Dantzer / France



