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Reaching Our Tenth Anniversary

Hiroko Murata

Director, Youkabo Art Space

| have & strong feeling of gratitude to the domestic and overseas artists who have heen

involved in the acti s at Youkobo Art Space, and the many individuals and respective

institutions wi

ch have given their support to our endeavors, thanks to which it has been

possible to'reach our tenth year of activities

Shaped out of our own experiences, Youkoho has provided a residence and space for pro-

duction, in addition to a place of learning and oppertunities far cr having engaged

in such activities for over 20 years, However it is our tenth year since establi g a formal

oA

“artistin ing the artist in

residence together with my partner Tatsuhiko, we have had many wonderful encounters,

but it has also bean a venture involving many stumbles. | reflect on th uble we have

unwittingly caused, and the failures along the way, but I hope such mistakes will be for-

given, In being invalved whole-heartedly in this art engagement, my lifestyle has changed

completely, but there has been ne significant change over these ten years in my

usness towards the profession of "artist”, and my stance and openness toward art

Finally, | would be most pleased to hear the thoughts and comments of the individuals who

ese years with a deep:sense of gralitude,
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Hiroko and Tatsuhiko Murata

Co-Directors, Youkobo Art Space
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The site of Youkobo Art Space was between the 1950s to the 1970s the

tuberculosis sanatorium run by Tatsuhiko's father. This now white cube

gallery space, incurred damage
after undergoing renovation has com

work of the building

Following its use as a sanatorium it took on the function as an art

room “Hiro Art Club” an studio “Studio Youkobo". Since the 1980s

we have drawn upon our own experiences of artistic production and

research abroad and wishing to repay our gratitude for such opportunities,
we began to receive young engineers and artists from abroad as part of a

hemne stay program. In paratlel to this we alse continued our research into

foreign t-in-residence grograms and their wider art scenes, and then

in 1994 came to facilitate our own artist-in-residence program with
the support of The Japan Foundatien, allowing us to welcome a Turkish

sculptorand architect. For the purpose of the six-month stay of these

two creatives, Youkobo took the opportunity to set up a temporary annex
ion at this ti

gaging the local

space in Fujing, Kanagawa p cture. The experimen
residence production, the facilitation of exhibitions and e
community has had a lasting impact upon activities following this.
In 2000 the activities of Studio Youkobo were reviewed and the space,

based in Zempukuiji, Suginami Ward was renav I into-an art complex

It was then newly re-opened a with a residence,
gallery, studia, exchange space, and office and from this point initiated

an official artist-in-residence program. In 2001 Youkobo joined the inter-

ole as an

natianal AIR network Res Artis and began to seriously pursue it

artist in residence space. It may be difficult to gain recognition towards the
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presence of artin a suburban resid area of a large city, but through

the network of each residence artist Youkaobo's reach has been furthered

ve come Lo stay here,
f

1as steadily increased. Here we try to create

We are very thankful that through eac ay the number of ot
artists wishing to stay with us

a space which endeavors to always improve and respond to the expecta-

tions of artists whil openly share their opinions, We have

ng them

been collecting information about other AlIR programs throughout

alsc

Japan and inter . trying to grasp the experiences of artists who

have joined other such pr

ng this information with art

may follow them and tackling
of AIR

sues associated with the management

On the other hand in our gallery program we provide a space to mainly
domestic artists to experiment in a continuous program of exhibitions
Here as well, over the period of ten years, over 150 artists have presented

to support the exchange between

exhibiting domestic artists and foreign residence ar plan one-two

years in advance and create opportunities through various evenls

ssions for all of the artists to come together and to

inspire each other

In addition Youkobo also engages in local community art programs includ-

ing the arganization over ten years of "Trolls in the Park” an outdoor art

exhibition in the local park, and a regular workshop program held at the

neighboring ele o ¥ un in parallel with its

other programs and providing an cpportunity for local people to erienca

contemporary art while o creating a platform for artist's work, New
these initiatives have firmly taken root in the local area and have become

ndependent from the direct management of Youkobo, now coming to be

led by the next

An artist-in-residence is basically a space for artist

take for exam

and escape th
the cpportuni
different cully
which we wish to carry on forward. Furthermore, in a new initiative we

have begun to investigate the presence of other “microresidences™: small

vhich we hope

vareness towards their independent activities and autono-

mous EDpFUE[hES to their manag

nt, while also assessing their role

in relation to is s of respect tov and social significance of the very

cccupation of



Message

(=~

10AFEICEET

In Celebration of Excellence

Bl i =]

Res Artis =&

Mario A. Caro

President, Res Artis: A Worldwide Metwork of Residencies
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While the world of residencies is relatively young, there exists a wide
spectrum of passibilities for artists to experience the stimulation of the
new world that these special ptaces provide, Residencies can offer a range
of engagements, from guiet isolation in the wilderness to the frenetic
mayhem of a metrepolitan center, from large complexes that resemble
small villages to intimate homey settings. Youkobo offers a unigue place
in that range of possibilities—a tranquil retreat in Tokyo. Most importantly,
artists are at ease to know that they are in the care of professionals who
have established a high standard of excellence for what in the field of

residencies is currently described as a “microresidence”

Tatsuhiko and Hiroke Murata have much to celebrate. Their first ten years
marks a period that has seen individuals from all over the world come to
form a community of artists whose imagination has been nurtured by their
close engagement with the local inhabitants of the rich neighborkoed in
which the Youkobo Art Space is situated. Although the placid nature of
this residency was radically disrupted—as was all of Japan—by the triple
tragedies of 3.11, the familial spirit of this wonderful space has survived
unscathed. In fact, it has been reconstructed to continue to offer a home

away from home for its guest artists.

In addition to the contributions made to the lives of the many artists that
have gone through this residency, the co-directars of Youkobo are also
leaders in shaping the field of residencies, at the local, national, and inter-
national levels. It is their constant engagement in addressing the urgent
issues affecting the field within a global scape that has made them exem-
plary representatives of what is possible with 3 modest space, completely

independent of government spansorship.

It is with great pride that | offer my congratulations on behalf of the world-
wide membership of Res Artis to the Muratas in celebrating this mile-
stone. The devetopment of the field of residencies is unimaginable without

their contributions, both past and future.

P ey
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Youkobo Art Space is located in a residential area in Suginami, Tokyo.
Utilizing the residence, studio, and gallery spaces which have different
functions within the art complex, three main programs are implemented
in support of the autonomous activities of artists: Artist-in-Residence
Program, Gallery Program, and Studio Pregram. In addition, we develop

related activities such as networking with AIR centers in Japan and around

the world, as well as art activities in the community.

1 | P=F14RAr1vLY¥FZ(AIR) 7O S L

1 | Artist-in-Residence [AIR] Program
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This program aims to provide domestic and overseas artists with
opportunities to develop their own artistic practices through working
in a studio and living in a new envirenment. Suited to a lang stay,

the AIR Pragram encourages and supports self-motivated artists in
the pursuit of their own projects, Youkobo also facilitates resident
artists' plans for workshops, exhibitions, and artist talks by utilizing
networks with local artists and related organizations.
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2 | Gallery Program
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This program aims to support young artists whe are based in Japan
by providing opportunities for presentation and exchange. Artists
are encouraged to plan their own exhibitions, prepare the exhibition
space, and present their works to the public. We also organize events
to enhance exchange between artists in residence and artists exhib-
iting at the gallery, such as the “Critique Session”.
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3 | Studio Program
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This praogram aims to provide young domestic and overseas artists
with space for working and presenting their projects. So far the
studios have been used for various purposes such as the creation
and exhibition of artwork, preparation of works commissioned by
other organizations and/or for exhibitions outside Youkobo, and the
organization of exhibition projects curated and organized by artists
using the studic

4 | BEEEH

4 | Related Activities
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® Global Internship Program
ARPVERESEE ICHTIEHERTRLTOWE.

& Network
Youkobo collects and shares infarmation and materials related to AIR
centers around the werld. We are also networking with AIR centars in
lapan and overseas.

@ Community Engagement
Youkobo runs “Art Kids” an art program for children at the neighboring
school and has also managed an open air exhibition in Zempukuji Park for
ten years up until 2011, from which point it has been passed onto a local
group of young peopla.

@ Global Internship Program

e BAEREOLE EE This program is intended to give young curators and art managers a
chance for hands-on experience in art management through supporting
the AIR and Gallery Programs.

@ Overseas Exchange Exhibition Projects
We organize and coordinate exhibitions in collaboration with overseas
artists, AIR centers, and art spaces
©a FaFILISEEE
06-07 ina humane and professional way
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The Yoeukobo Art Space building consists of two
accemmoedation spaces, one gallery space, and
two creative studios. The studios and gallery are
housed in a 60-year old building which used to
be a sanatorium for tuberculosis patients until
the 1970s. The building also contains a lounge
space for gvents and exchanges, in addition

to an office, Functioning both as studio and
gallery, the work spaces can be used flexibly
to suit the diverse plans of artists, while each
spacious residence space can accommodate up

to two persons
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Artist-in-Residence Program
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It is their belief in the power of the
makes Youkcbo such a unique
f Tokyo.

Nearly everyt
artist is completely fr‘e-? to explore, intarp

arts to transcend cultural boundari

ossible at Youkobo

personalize-what Youkobo offers as “art space.”
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Sandra Gibson and Luis Recoder

% M @EL‘»::H"E_L T3,

s that

r_a E‘
and inviting place in the pulsating hustle and bustle
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To my surprise | found it was very difficult to find
a residency throughout the world that recognizes

£

that having a family does not mean the end of

creativity. Most r

dencies do not cater for
children. So for our purposes finding Youkobo
was perfect it allowed me to maintain a practice

without splitting up our family.

-5 = X777 [Denis Beaubois
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Not only did Youkobo give me an opportunity to look back at my artistic origin, but alse
led me to contemplate my presence as a visual artist. Since then, my artistic stage has
become solid and | have been able to attermnpt new work such as film installation and

media art.
AL e 2 8135 /Minsu Yang
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A meaningful atmosphere nurtures the idea of creating a space for artist visians,
also for the exchange through discussions between Japanese artists and visitors
from around the world.

FATF 5T 4227 &Y2YRF7 ") 2 [Diana Radaviciute and Saulius Valjus
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Youkobo Art Space provides a wonderful environment and gets together the right people
together to form an energy that benefits all.
ATz Ty 77 Merve Ertufan =
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Sachiko Kanno

Program Coordinator
Japan Foundation Information Center
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REESNATHAILEDLVBRFLTLS,
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At the time when the word “artist in residence” [hereafter "AIR"] was still
new, despite the fact that full-fledged AIR institutions were gradually
starting to appear in various localities throughout Japan, and besides
the programs run by erganizations in metropolitan areas or by overseas
governmental institutions, they remained largely unheard of.

Later, | had an opportunity to talk with Youkobo co-director Mr. Murata
over the phone after he had applied to The Japan Foundation for fimancial
suppert, and upon asking for more details he explained that he was
running an AIR. Half in doubt, | paid a visit to Youkobe to find a wonderful
space whose wooden interior; although compact, gave a warm feeling.
Upon enquiring, | learnt that the married couple consisting of sculpter
Hiroke Murata and Tatsuhike Murata had transformed the Youkobo
building which had once been a sanitorium for tuberculosis patients into
a residence, utilizing the studio used by Hiroko herself. With a wooden
gallery annex, the space really made you feel at ease.

In comparison to large-scale AlRs the Muratas modestly describe
“Youkobo" as the werld's smallest “microresidence”. However, with a
strong family feeling, it hasa very warm atmosphere. Residencies with this
sort of ambience are not often found in the world. Many are run by public
institutions or artist-run initiatives where, while managed in a functional
way, a feeling of distance inevitably arises in the relationship between
resident artist and organizer. Though far from a family-like atmosphere,
when compared with other systems AIRs do offer something similar in that
the relations and sense of distance between the artist and organizer still
involve the everyday. Some artists favor AlRs of this kind while some favor
homely surroundings, and it depends on the artist's preference. However, |
believe Youkohbo is the anly AIR in the world which empathizes with artists
it is host to while involving the neighborhood and local community.

It is now ten years since Youkobo was launched as an AIR. In this peried,
the activities of the Muratas have been astonishing. Tatsuhiko Murata is a
board member of Res Artis, an international network of AIRs, and has alse
resumed responsibility as vice-chairman. In addition, he is also actively
engaged in the establishment of a network of small-scale AlRs throughout
the world. In the intervals between, they are cultivating ties with artists
whao have previously stayed al Youkobo. In 2011 after the Great East Japan
Earthguake in March, the resulting reinforcement repairs were followed
with the birth of a new white cube gallery on the ground floor. And the
activities of Youkobo are not limited to the art space, but also extend to

the development of the local open-air art exhibition "Trells in the Park”
and other events. A substantial program of exhibitions and talks has also
taken shape, and the circle of young managers and curators supperting
“Youkeba" is-extending, drawing close attention te Youkobe's evelution in
recent years. In the future, | truly anticipate that it will increasingly develop
as an international focal peint for microresidencies.
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‘&QSAF“ 1. ERYA—L) 20104
jm _Arhs General Meeting (Montreal, Canada) 2010

BIET—hFAN—ZL, AIRBEODEELZEL. ARV T7—T+A+DFEE
FrU7o—ERLLTUEI TSN, £/ AIRAHRSIIBVTANAREE
BIFELUBIEEBELTVS, BRACART OV ZLRUKHRIZETS
HEPERZIREL, BE-FRTLLEIL BRORH-EFIBHTL A,
BIET7—FAR—ZFEBALAIR =Y b7 — 7188 Res Artis (R#:+52
FNIMBALTEY., ARBROEBSBTEZEOARBRELEREED
3f, BXRODAREBEXHERCATRENCRRLTVES, BAERDARE
DUCEATHBJ-ARFYEI—IZBAOEELY, BROAREDR Y ~
T—ORARBEDERERDICLRIBATLS, £, AREREEMOE
RERZZT TR BEAMERDOENADAIRNOTGER, EHREE (Cosm,
XTSI RBE, K2, Z2WE, Fr3)-F)2zBLIEADPSOEROZA
WRER EROBSORELEN, T—T1XALOEBHNGI YN T—0 D
BIlHENENSIEEHELTLS,

build an ir

Overview of Network Activities £x+v+t7 -2z ®

T —F4 A MDRIE., #EE i [Marmara Island, Turkey] 2000-2003
Dispatching and recommending artists i * Milas Stone Sculpture Symposium [Milas, Turkey)
1997

| @AIR7AZZ4 { AIR programs
* KulttuuriKauppila (li,Finland] 2004, 2010
HweilLan International Artists Workshop [HIAW)

! OF—F 4 A FOIBE / Inviting artists

[HweiLan, Taiwan) 2006, 2009 | @E@XFEELOEH / Collaboration with
AR EBR SO, « Beijing Studio Center (Beijing, China) 2009, 2011 | varf?:tzic Sc‘:ange ogr!ganizations
XEFHNOTEE |« Stiftung Kinstlerdorf Schoppingen [Schoppingen, o JENESYS Programme BEF S 77T —%—HBALs
Creating opportunities to i Germany] 2009 | 7nosSL(EEERES) [ JENESYS Programme
experience AIR and i = SEVENTH [Melbourne, Australial 2010 ! Invitation Programme for Creators [The Japan
developing a support « Art Break (li, Finland] 2011 i Foundation] 2010-2012

network towards this

Asialink [Melbourne, Australia) 2004-
BAEFESERUBEBRX(LSE(2H5) [ The Japan-
US Friendship Commission and International
House of Japan [Tokyo) 2006-

Asian Cultural Council [ACC] [USA] 2007-

Res Artis Awards [Netherlands) 2010

| @B RIT L / Sculpture symposium

+ Degirmendere International Wooden Sculpture

: Symposium (Degirmendere, Turkey] 1994-2004

: « Mimar Sina University Findikli Stone Sculpture
Symposium [Istanbul, Turkey| 2003

i * Hacettepe University International Stone Sculpture |
Symposium [Ankara, Turkeyl 2004, 2005 . @BBEXER, EREEBEBEDERE /

.

| s Avsa Granite Sculpture Symposium |Avsa, Turkey) Collaboration with foreign embassies and
1997 i cultural organizations in Tokyo

+ International Marmara Stone Sculpture Symposium | o FSL4K@E. L7 RAEREE, -2k
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Planning and coordination of
international exchange

exhibitions
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Ige

UTKRERE, 2470 FRER, MLOKER. -2

L RSUTRER. BARE, 7¥IvFEyy— @

. » Netherlands Embassy, Embassy of the Grand-
Duchy of Luxembourg, Austrian Embassy, Embassy
of Finland, Turkish Embassy, Australian Embassy,
La Maison Franco-Japonaise, Finnish Institute, etc.

| OERERRFLOES

: Collaboration with art festivals in Japan

[ TIEBEWE (ERELIF) / Tachikawa
International Art Festival [Tokyo] 2002, 2003

. FUIINOEIBRZ — bSO b4 —ILET—2 o
v BE (s || BAEEE) / FUJINO International

.+ MLIZEHE / Turkey-Japan exchange

~ exhibitions “Wind from Anatolia
Contemporary Sculptures of Japanese-
Turkish Sculptor Association” [Ankara and

© Istanbul, Turkey] 2000

« MLI-BFERARE / Turkey-Japan exchange

~ exhibitions “Interaction Contemporary
Sculptures and Ceramics Exhibition of
Turkish- Japanese Artists” (Kyoto and
Tokyo) 2003

.

Art Symposium, Fieldwork in Fujino [Sagamihara,
Kanagawal 1998-2002
BABHFREBRREAS »RI7L(HBREAXHRMT) /
Nasunogahara International Sculpture Symposium
in Ohtawara [Ohtawara, Tochigi) 1998, 2000
EEmVASERRRIF Yy (BLEERS) /
Inami International Wooden Sculpture Camp in
Nanto City (Nanto, Toyama) 2003, 2004
SZEBRZEH (EERESRE) [ Nishiaizu
International Art Village [Nishiaizu, Fukushimal
2007
GTSEX AR -BEBX7—F/OYzIMER) /
GTS Geidai Taito Sumida Sightseeing Art Project
[Tokyo] 2010-

ai Tirkkenen {1

EFILTVE EERRE

“%2% INTERSECTION 11 Northern Irish
artists” [Tokyo) 2006

k7P ALZE ERERRE

“2z# INTERSECTION 10 Japanese artists”
(Belfast, Northern Ireland] 2007

Ub7 =73 FE / Lithuania-Japan exchange
exhibition “Rain Meets the Sun & AKBDH
2L —4IDZE|H8E" (Kaunas, Lithuania) 2009
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Exchange activities

AIRICET2RE -TRE
F—=HhHAT 2

Research on AR activities
and archiving

Shih Yun Yeo

| OBATOFY M2 EH  ARICET2EESSE

Overseas networking:International AIR
coenferences

. ®@Res Artis [Amsterdam, the Netherlands)
- * H9EH#S/9th General Meeting [Sydney

and Melbourne, Australia) 2005 :
“Knowledge+Dialogue+Exchange -remapping
cultural globalisms from the south”
#10[E# £ /10th General Meeting (Berlin,
Germany] 2007 : "Residencies-Spaces+Artists+
Managers+Communities”

% 11E#= /11th General Meeting (Amsterdam,
the Netherlands| 2008 : “Artists in Dialogue,
Transforming Communities”

« E12E%% /12th General Meeting (Montreal,

Canada): 2010 : “The Americas: Independent
Artistic Practices in the Era of Globalization™

®Intra Asia Network [Taipei, Taiwan)

&% [Taiwan: “Pilot Project AIR Asia - Mapping
Asian Artists’ Mobility” 2005 : “Artists in Residence
- Hubs of artistic exchange™ 2005

+ #E /Korea: "AlIRs in Asia: The Introduction of

Residencies in Asia” 2006 : “New Ways of Engaging
Asia" 2006

@ TransCultural Exchange (Boston, USA)

* “International Opportunities in the Arts” 2009
i« “The Interconnected World” 2011

®Tainan Culture & Arts Forum (Tainan, Taiwan)
i = “Tradition Tainan Creating” 2011

 OEARTORY FT—sEE ENARSE

Networking in Japan: AIR conferences in
Japan

¢ J-AIRFYR7—22B(J-AIR 2y F)—22BRTES
£) /J-AIR Network Forum [J-AIR Network Forum
Committee} 2004-

| OEARSOARTAY I LRUERICETIRAPLHE

HENE, BE -HRLEBOLAM-RE
Collecting and sharing resources and
information on AIR programs and facilities in
Japan and overseas for research

ERABERIT / Fieldwork trips in Japan and
overseas

RE(Za—3—2, AYZFIWZF) [F50F | Z1A[
RE(QFY) [deE:E [ &=/ A

USA [New York, California)/Netherlands/
Switzerland /UK (London)/Hokkaida/Tohaku/
Kyushu

AIREMNFZHEAOTENAR, avHILTF—ay
Cansultation for artists who wish to participate in
AIR programs

AIRBERBETF/MR, HBEEFXE(FE, LR )
28)

£ # "Border Curtainy. 7 -##(
Sumi Kanazawa exhibition “Barder Curtain
at Shin Minatamura [Yokchama) 2011

AlR-J (EPFEZRHES /The Japan Foundation) 2005-
XALT (EFXEET0EN R ERREREE) /
Agency for Cultural Affairs 2011-
BankART 1929 [Yokohama, Kanagawa)

RENIF—TA AR ZUF 7«7 ["Atsumare!
Artist Initiatives” 2008

"EEN|7— =2 PF+7 PART 2, /*Atsumare!
Art Initiatives PART 2" 2009

F—Fa3—7»%—41+ [Tokyo Wonder Site

"BE. PY¥7OT7—FT4Ab 12 LIF U AOFREL
[IF Ty /*Towards FUTURE RESIDENCY in JAPAN
and Asia" 2012

| @ EMRTAYhEDES- T

Cooperation with art events in Japan

BankART Lifelll #7- ## ISk EHH (IanwrY
ITyF—L20 BREETOSSL) (BE)|Q8BE
) /Shin Minatomura: A Small City for the Future
[YOKOHAMA TRIENNALE 2011 Special Tie-Up
Program] [Yokehama, Kanagawa) 2011
F—b7OY 7 bEIME201 (BRERAER) /ART
PROJECT MAEBASHI 2011 (Maebashi, Gunmal
7—vF{LE 3331 “Move arts Japan 2011" (Tokya)
2011

Advice on establishment and operation of AIR
programs [Obihiro, Yamanashi, Shodoshimal)

i HEBBETOL 2 Fv— [Lectures at educational

institutions
* EAATLKR(ZarIUR) [RUFa—tyVER
RFP(RE, RRbY) [BUREXF(AE)
¢ B EREBITAY | KEFRITAE [ HLUERKE/
BLRFRE/ AE-BRMEF 2R/ HEHTERR
B/ BB i @
Overseas : University of Oulu (Oulu, Fintand]/
Massachusetts College of Art and Design (Boston,
USA]/National Dong Hua University (Taiwan]
Japan : Tokyo University of the Arts / Musashino
Art University/Aoyama Gakuin University/
University of the Sacred Heart/Asagaya College of
Art and Design/ Toyo Institute of Art and Design/
International House of Japan etc.

»

"



Gallery Program
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2001

Natsumi Takeuchi rREE
Yoko Imai SHBT
Akiko Keira AREF
2002
JTSA Japan Turkey JTSA
Sculptors Association HBE:EZIR#S
Antti Ylonen FPrT4A0F3>
Ryozo Takashima BER=
Yurniko Mori H#RET
Yuki Azuma ZEEE
Juri Ota AHERE
2003
b, {295
Iskra Dimitrova FesrOvy
Igor Sekovski AT—N-E3TRF
Chie Masuda HETE
Elizabeth Mead THYHARZI—F
Tetsuya Mori Eos gl
Urara Saitoh gkl 355 15
Linda Dennis U r=R
Norihiko Itoh PERE
Yuta Fukumori EHER
Asami Yoshiga EWHEL
Shiro Yabe EEREHM
Japan Turkey Medern
Art Exchange BE- MLIRKAER
Exhibition Artist ERBAI—
Members (A HREE—ER .

[Rikuichiro Kobayashi,

Pl AT ot Al)

Ferit Ozsen and others]

Misato Oka 5 EE

Yoko Arai sHET

Ryozo Takashima i VEingE" I
Tcrrnrum ii;’;no 777777 Ji \;3‘;15% 7777777
Miwako Ishihara aFEENT

Yoshiko Shimano REST

2004

Rie Kawakami NEWZ

Yucel Kale adz-hL
‘Wakako Kawakami Il EA0BF

Rika Takahashi SEEN 14
Sayaka Yamakawa wlExeh

Ryozo Takashima BERE=
Sarah Oppenheimer 323;\{?_
Kyougo Matsumoto MARFHE
Guan Huai Bin B SR 7
Kim Hyunsuk & &R 9
Youko lida REST 10

18-19




Yoshihiko
2005

Steam & Dry

+ Saund of Dalty Lif

- Luminoas Reset

- e
=0
-

Youko Hashimoto

Marteen Van
Wijingaarden

Ayako Takeuchi

AKEMI KIKAKU
[Yoshitaka Arai,
Akinori Kanamori,
Hiroyuki Kaburagi,
Eiichi Kawabe)

Shintaro Tanaka
Linda Dennis

Yasushi-Yokciyérﬁa

2005

BEET
RILe— - TFptip
A IN—F

iz SN

AK3iEE
(RHRE. 2FEE
BAREZ . WI%E-)

_éﬁm-‘//s’mv
Y& F=R

_ BHLS

Isaac Diggs

PAFy 2T 8

Kiyoharu Mitsui FHHER

Shannon Schmidt ol veiaiylk §
Keiji lzumi R EA b
Rika Okano BEEE 4
Akihiko Kaneko BERBE

Yoshihiko Satoh EEYE 12
Satoshi lwama EHE

Marita Liulia NI T

Luis Recoder NA ZF—%—
Kyougo Matsumoto WEFRE 2
Mitsumasa Kadota PIBXHE

Youko Hiramaru FABT

Yutaka Yasuda ZTHE

Miwako Ishihara ARFEAT 13
Misao Ushijima FIRRERE

Mimi Nakajima REEL

Yohei Tanaka HPEF

Hasan Kiran N RS 11
Mitsumasa Kadota PIEE SR

Youko Hiramaru FEABTF

Yutaka Yasuda ZHE

Tomomi Ono INEFAIE 1
Takefumi Abe

Chan Yih Ming

Ryozo Takashimé

2006

Atsuto Dtake KITEA

Susana Reberdito AMFLRILTA b
Hiroko Onose NEBEET

T i jomini &

jomini & zimmermann S ATIRRGAD

architects [Valerie
Jomini, Stanislas
Zimmermann)

“‘-(-osmaki Watanab_e-m

Koji Nakase
Tomoko Esashi
Yoshika Maruyama

Yasushi Yokoiyama

Sayaka Yamakawa

architects (V7L
U gt Ii=i e £ ot
SR YW R—T

IHEED

AUEF
LR



Gallery Program

FrSU—FAYS L

Kazuhiro Masuda HHEMA
Toshihiro Kamatsu HIE /- 6

4 HUx> -
Karien Vandekerkhove L —T
Denis Beaubois F=R-THT
Ryotaro Hori B EXE
Linda Dennis e ey
William Artt e
B Ritfiie Al Uy F
Ima Pico -3
Ruth McCullough L=y h3
Peter Richards E—@—l)Fe—
Fiona Larkin Fa4AT T—F
2007
Minsu Yang RERE
Jahyoung Park HhER 24
Fumiko Kobayashi INRETF
Moritz Fehr Y TP —

0 Jun, Machika Yanai,
Eijirou Saitou,

Shinya Kamijou,
Sanae Houya,

Hiroshi Dono,

Chisa Ochara,
Kazuyo Kuzumi,
Shito Adachi,

Mika Kanesaki,
Ayano Yasuki

Katrin Paul

0 JUN. ST .
FERACRER, ERiES,
ROPH AB .
KRR AERR.
BEER. EERE,
ZAED

AR

Hiroko Onose

Mitsumasa Kadota
Scott Townsend

Yoko Hiramaru

Aya Komatsu
Tamiko O'Brien
Mark Dunhill
Kaji Nakase
Bas van Huizen
Jak Peters
Hisako Uchiyama

Hidetada Karasuyama
Mitsutoshi Ban

Yuichi Arihara,
Takahiro Ishii,
Hisako Uchiyama,

e

INSFRAT

PR

23wk gomE b
FABRTF

29
S50 AT5ATY
=G F eI

A

NZ-FrprEaftd

Ty gR—g =32

AR F
BILFE
b

ARE—. GHES.

Chihiro Kabata, ALATF. HEBLD5,
Yuuri Kabata, HHEE, RIUFHE.
Hidetada Karasuyama, BRFZET, 8REX,
Sachiko Kuramochi, 3 I
Hidemitsu Takagi,
Mitsutoshi Ban
Midori Suzuki fiRa L 30
2008

S T =

Silvan Laan

N-aoko Tamak‘i
Yuko Kobayashi
Nu Amu Misin?

[Yashiko Yui, Kazuhiro
Iwasaki, Kaoru Nago)

BT 16

EXREF

Nu Amu Misin?
(I 3T S8 —
8.4 hAL)
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Mitsumasa Kadota FIEEYETE

Hitoshi Kuriyama ~ BUFE
BHWang T AN

_K_atrin Paul A %'J‘/-J\'_TI-
Yuichiro Kurono 2 E%?ﬁ—ﬁﬂ N 22
Miwako Ishihara mEERT 28
Boon Boon
ChihiroKabata  H@BD5
Amelie Clavier FAY-SSTATI
Diana Radaviciute ;;’gty'j?
Yoshiko Maru;'amar y 731.1.!.}{? i 2;5

Shunsuke Francois

Nanjo, Hiro Koike

Angela Chang

2009

BEERsH=-77>v7
iR

Ty¥rsFry

Manabu Kanai

EHF

Yuuri Kabata

Naocko Tamaki

Rikiya Iwakuma

REEE 2%
EFEF
ERNE

Mitsumasa Kadota

Annegien van Doorn
Veronica Luyo Torres

nexe
PbxraypF—
PGy £ 3 o feuk, X5 | P 8
r—L-X

Mika Sato feE=m

Toshiski Hicosaka ~ E&E&®E
Takeshi Hosaka RN B T
Chihiro Kabata "ESDS Ak
Takahiro Ishii E#EE 0
KatrinPaul  HRUZsADIL
Andres de Santiago ;:;l;,;;

2010

Utako Shindo EEST

Naoko Tamaki EAETF

Takuroﬁ ngai / \E?E?E 18
Michiko Tsuda EEEF
Kenii lde #HRE 21
Takahiro Ishii nHEE

Dimpte e Fodil
“Chihira Kabata HEBDS
AyaMurakami  HLE# 20
-Yui_c-h;o_Kurono___m %_513_- 2B
-Sa;':a“tﬁ-‘.l’amadia W LU%;QQA

Mika Sato teE=1 17
Junichi Kanebake ~ &@Z— 19

photo®Mareo Suemasa [16]
Masaru Yanagiba (23, 25)




Studio
Program
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2005/2006

studic Z0U studio ZOU
[Mitsumasa Kadota, (Fimzes,

Yekeo Hiramaru, EHEF.

Yutzka Yasuda) ZH®) 3.7

T—T14 AL 2BERER
Artist arganized exhibition

2007

Nu Amu Misin? Nu Amy Misin?

(Yoshiko Yui, Kazuhira 1 S22, =H
B ; —{&. 73 AT}

Iwasaki, Kaoru Nago) s

#I#E / Studio preduction

2008

Fumiko Kobayashi INHRRF 5

FEENFRT

Accommodated studio production,

exhibition

2008-2009

Maeko Sato EERET 1

MERIERT
Accommedated studic production,
exhibition

2009

Nu Amu Misin?
[Yoshiko Yui, Kazuhiro
lwasaki, Kaoru Nagol

#i1F / Studio production

2010
0 JUN 0 JUN 2
#I4F / Studio production ‘:ﬂ
|
tako Shindo bi:3 ] \
HEGERET
Accommedated studie production,
exhibition
Chihiro Kabata #ELUA 4

WEHERT
Accommodated studio preduction,
exhibition

phota@Masaru Yanagiba {1, 5}







Community Engagement
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e support of various artists, Youkobo Art Space enga

es with a range

of community based programs, believing that such activities provide an

important opportunity for a gre

er array of pecple to become more familiar
with art. The start of thes
“Hiro Bunka" (Hiro Lib

“Hiro Art Class”

e aclivities can be traced back 30 years lo

, a picture book reading club for children, and

or both local children and adults of all ages to

enjoy self-expression through painting, as well as for students who aspired

to go to art school. Following this in the latter half of the 1990s, Youkobe
established the NPO "Nishiogi MACHIMEDIA™ with local community
associates, the aim of which was to contribute to the revitalization of the
community through art and culture. The activities of this NPO and the

activities of Youkobo Art Space, as an artist centered exhibition space and

artist in residence, began to move in two harmonious circles within the

nmunity. In particular ere concerned not only to promote the

enjoyment of art amongst local people but also to promote experimental
expression within the public spaces of the neighborhood and the artists
engaged in such practices. Various programs were initiated by Youkobo,

such as “Trolls in the Park”, an open-air art exhibition using the familiar

24-25

public setting of 2 park for the promoticn of contemporary art, the

children's workshop series "Art Kids", realized through the cooperation of a

local elementary school, and the util on of empty shops for art activities

for example. At the s ime, the activities of the NPO expanded to include

the management of a public fa y for senior citizens outsourced to the
private sector by local authorities which was one of a number of activities to

revitalize the community, Within the tension between the expansien of these
engagements and the pursuit ef a greater focus upon art itself, a new
direction has come to concentrate upan the role of artists amongst these
community-based art initiatives, and it is in this form that they continue
today. According to the wishes of artists on the AIR program, we are
caontinuing to act as a bridge to the local community through actively

encouraging exchange, however this is perfermed not on the basis that

artists a ervice providers for the mmunity, but upon the notion that

through living and working within the community as one of its members,
they themselves are able to affirm their position within society and establish

their professions, while also creating a model of coexistence between artist

and community.




Conversations on Youkobo
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1

NEAFEZHER/RTIICHY. RBAERARERDTLLEE>TVB7—FT1AMO JUNKE

2012%3A18H
BIE7—FAR—2

BILBNHDIT7—T 1 AMPEMBREC AT I IERR ML,

HREELT. [BIFL] 2U06EE. BIREVDIBREZZICEEIA4ICEODIEAILGEE. BT

On the occasion of compiling the tenth anniversary publication, we invited artist 0 JUN, who has

March 18, 2012
Youkobo Art Space

long had a close friendship with us, to look back at "the history of Youkobo” and talk about a
variety of topics concerning the Youkobo space and the people who gather here in a round-table

talk shared with artists and other creative professionals who share a connection to Youkobo.

0JUN CCIZE&EMIcEbh-/-oi
"eOoEfos,., EQE)TEER
FEEP>TWIATT LR, Th. =
DFFR. DHTL»R{Th. KF
DEHLF(ER)EBXOBERNFT-T.
BORADTFHArHBOBKEE"
AT, SOTOB)TFRBLTWT.
BRI ZEDBIATT L, #
DHEEDEMHIFBLETEHSNLH
2. (zoArS)EZEIITLS 21
DUITY. EL2HRETENEI o1
LOTT S, FHIEIFshzEn
S,

HHEBATF (BITFTF) FviZbsel
1T-oix?

OJUN 91&EA24L? £, BHIHFE
HoTtAT, FAVIZT21ATT &,
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D JUN The first time | actually
did semething concrete here was
in the “Hire Art Club”, | used to
teach a painting class held on the
second floor. But it wasn't the first
time | had been here. A brother of
my friend who studied sculpture
at Tokyo Zokei University and a
classmate of his who was studying
design had stayed on the ground
floor below, and | had previously
been to see them. When a former
lecturer of mine was about to quit,
| asked him to enguire for me. |
didn't have any work at the time,
so it really helped me

Hiroko Murata When did you go
to Germany?

0 JUN About ‘917 The Showa
period had just finished, so | went
to Germany. | thought it would be
better to leave the country, and |
was itching to do something about
it, so | asked a classmate to take
over the class for me.

When | was teaching the painting
class, there were always forelgn
visitors coming and going from
the house, and when | asked
Hircko about it she told me they
were her artist acquaintances. It
seemed a highly commendable
undertaking to come to Japan, to
live here and pursue one's studio
practice, At that time, the words
“"artist-in-residence” were not just
rare, but completely unheard of

to me. | suppose such programs
existed overseas, bul in Japan they
were wholly unfamiliar, there was
really no system fer such engage-
ments. So | think the Muratas were
pioneers of this kind of support, in
daing all they cauld as individuals
to create such a program within
their own capacity. At the time |
was in Germany, | came across

residencies all over the region, and
| thought what the Muratas were
doing was quite similar to this

Hiroko Youdidn't go to Germany
for a residence, then

0 JUN | got an artist visa, and
just lived there willfully. Since |
was already getting on, | thought
rmaybe | was too old to become a
student.

Hiroko How long did you stay
there?

0 JUN | came back right at the
beginning of ‘95, and the Great
Hanshin Earthgquake and the
sarin gas attack on the subway
soon followed. When | left, the
Shews era had just finished, and
it was just after the collapse of
the Berlin Wall. It was as if | had
somehow drifted between Eastern
and Western regimes. | took some
pause after my return and then
when | was able to call in again,
you had already finished the paint-
ing class, isn't that right?

Hiroko Yes.|remember one of
your performances from that time.
You dug a hole, and buried yourself
init....

D JUN That wasn't about being
buried, but mare about wearing
the world as a dress

Hirako You made a lol of perfor-
mances at that time, didn't you?

0 JUN At the time | was working
here, there was a period when |
moved away slightly from painting;
| had become a little bored. After
some time of being engaged in
other work and reaching a point
when | wanted to start painting
again, | thought of doing some-
thing besides painting pictures,
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Tokio Maruyama
they were fc d
a thing like that f v
ashehadau e sincerity and
mischievous streak.

0 JUN He (Tokio Maruyama) was

mine

iversity classmate o

e, | watched his work

while ke

from it and, if anything, it is now

ping some distance

| find we can talk mutually about
different aspects of our artistic
production, When | came back
from Germany, Tokio and his wife
‘rusmm Maruya

Jkobo
that it became possible for us to

through our ¢

share our work. There are a lot of
ke this, In this sense, in

of people

Hiroko I'm very glad to hear you
say that. This is exactly the kind

of space we had been thinking to

cre:
0 JUN What is pleasing is that,

even though there 1ow a superb

space following e sive renova-

Il retains

tions, the second floor sti
the eld studio, and mere than any-
thing | like the stairs. That stair-

se is from the Showa Peried,

sn't it7 Art can also be

staircase. People may persis
functionality which may be more
useful but, that kind of superfluity,
the people who gather in super-
fluous spaces, the superfluous
objects, air, light...
very important, don’t you think?!

Tatsuhiko Murata
ous” yeu are talkin

The "superflu-

about is the

”' rou’” [r y” in Japanese| in

Youkabo?!
0 JUN It's a place that encour-
ages you to play in many different

Tatsuhike Are therz any experi-
ences of joining a residence which
you could tell us about?

O JUN Last year, | stayed at
Youkobo for a month. | wanted to
paint large paintings, but

time my atelier was being

so | didn’t have a space to
When | came to see an exhibition

these things are

here, | heard tha
available for

before t

as my ex

a month away, I as

M_.a*aqL ndly prepare
for me to sleep in th
There | slept, cooke
and F.o"w(h'mv fimi

ngs| on time, W
easit haf‘ been, so \l f It
nostalgic. What a strange

and wonderful connect

was, | thought, Since | was making

work here, | thought | could make

athing just a
That was my first experience of an

artist residence

There are students

study abroad or do other activities
overseas. | am recomm
students to do residencies because
the short period makes you ¢

centrate FurrlL-r on your wark, there
is exchange with local art qc, and

you can g

from th
were an
thing is that t h s is no informa-
tion available t ‘hcm‘ They arent
taught about it at university either,
them they can find

mation if they come to Youkobo

so | tell

There are some students who do
1 residencies, And the

apply and jo
number of y
in the sarr

the existenc

residencies is increasin

Tatsuhiko There are signs that

sing in

| think
e ists who are initiat-

ing them and not the g

or municipalitie

space to create which is why artist
residencies are such a ne
g, and it might just be

this hasn't became apparent in

struct

Japan yet. We are currently con
ey of small-scale,

e spaces in
aorde rl:;‘»:ml’xt*\wrws ence, |

think such residencies can provide
artists with nume i

expe c
as part of a new genre of active

and stimulating platform
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The Great East Japan Earthquake and Youkobo Art Space

On March 11 at the startof 2011, a year in which

Youkobo was to celebrate its tenth anniversary,
the Great East Japan Earthquake struck. At
the time, artists Bart Benschop and Leantine

Lieffering, and Nicky Coutts and Liz Murray were

in residence, With little infermation about the
indefinite status of the nuclear power plant, the
sght

made the decision te go back to their home

residence was bra to a halt and the artists

o return without fail at a

countries with a w

later date. The ex
had to

ion by Linda Dennis in the

gallery -ancelled. The 60-year-old

Youkobo building which accommo Llery,

Studio 2, and the offic suffered
damage and following an asses
resistance te earthquakes, construction work

to strengthen the building wa d out. This

30-31

involved large-scale renovation work to turn the
gallery on the ground floer into a white cube

space

We were forced to reconsider plans for the tenth
anniversary, but were able to re-launch the AIR
pragram in July with residencies by Nge Lay and
Hamish Carr. Plans to use Studio 2 for a one-
year peried by Chihiro and Yuuri Kabata were
abandoned, but with the prospect of utilizing

the gallery later in the year, Yuuri Kzbata invited

aki Shindo and Naoke Tamaki to hold a
two-person exhibition in November, while also
presenting an exhibition of her own work in
Studio 2, reviving previous planned exhibitions to

the greatest extent possible.

During his residency in 2003, Antti Ylonen
had the experience of staying and praducing
a wood-carved sculpture in Haramachi City,

Fukushima Prefecture (currantly, Haramachi

Ward in Minamisama Cityl for the Haramachi Civic
Cultural Hall [currently, Minamisoma Civic Culture
Hall), and he expressed his concern following
the earthquake for the conditions of Haramachi
and the safety of those he had come to know

eight years previously. In spring, the “Trolls in

the Park 2011 - Trolls in Spring Exhibition” was

held with fourth grade students of Momashi

Elementary School in Suginami Ward, where
artist Emi Otaguro called on the children to bring
art materials and messages to be sent lo certain
areas of Fukushima together with some of the

work made and shown in the park. Through the

et to create 3 better fulure lor the next generatiens,
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EREOWETH /Renovation work after the earthguake
IPUTAOAFARUELIEBELZED /Antt Yionen revisiting earthquake-hit Minamisoma
RHFENZROREDPSFERONERADA 2 -

Messages from Momashi Elementary School children to elementary schools in Minamisoma

o

FEO7OYro "HBI+H=E, [Akira Mori's project “Twenty-three wards all day”

cooperation of Yoichi Kaneko, a city office worker
who had worked in Haramachi at the time of
Ylonen's residency, the gathered materials were
delivered to Kashima Elementary School (shared
'Dy Kashima, Haramachi MNeo.1, Haramachi No.2, and
Odaka elementary schools), Yasawa Elementary

School [shared by Yasawa, Takahira, Omika, Fukuura,

and Haramachi Ne.2 elementary schoalsl, and Mano
Elementary School [currently in Manyo Fureai
Cenler] located in the Minamisoma City area.
Having been invited to undertake a residency as
part of the tenth anniversary, Ylénen paid another
visit to Haramachi in November, which led to a
reunion with his own work in the Minamisoma
Civic Culture Hall, as well as Kaneko, the city
mayor at the time, and others whoe had cooper-

ated in the production of the sculpture.

One year on from the earthquake on March

11, 2012, the artist unit Akira Mori realized the
project “Twenty-three wards all day” which
recalled and gave consideratian to the confusion
in the public transport system that occurred at
the time of the Great East Japan Earthquake.
Hiring a bus which navigated the city to pick

up participants from respective “bus stops”
according to the schedule of the planned list

of passengers, the artwork took the form of a
participatory event in which Youkobo Art Space
formed the final stop. When participants got onto
the bus, the melody from emergency broadcast
systems in the 22 wards of Tokyo was played,
while at the same time the sounds and events
inside the bus were relayed to Youkobo via Skype
After arriving at Youkobo, Mori held a discussion

with visitors to the gallery and the event partici-
pants. Thoughts and experiences were exchanged
upen the question of whether everyday life had
really returned to a “routine” state one y2ar on
frem 3.11, the condition of artistic expression
after the experience of this incident, and the
simple shared experience of moving around the

city on the bus

As this year marking the tenth anniversary of
Youkobo ceincided with the tragic events of 3.11
we have been forced to confrent a wide range of
issues, and this has brought us to reflect anew
upon the nature of sustainable management real-
ized by independent means, and the impartance
of domestic and overseas networks and artislic

activities within saciety,

20m




Artist-in-Residence Program 2011

F—FT 1Ak A2« L¥FYR - F7AYSF4L 2011
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On a professional level ocne could not ask for a better introduction te Tokyo art scene as | had in Youkobo.

kIR XZ4F 1+ /Tuomas Laitinen

WEE. MBEELTTFZ—TAALELTORDF v ITICE2>THBIZEETHBLIITHL.
74»Z»F, 4A—TOKulttuuriKauppila Art Centre RIZAEFAEZREHMOTRENRHEE TLH 72,
My stay in Studio Youkobo has not only been of great importance for myself and my career as an artist,

but it has also given a crucial impulse to found the KulttuuriKauppila Art Centre in li, Finland.

- TP T4 A O3>/ Antti Ylonen

32-33



1S

EICNWLTEIE%X

WTTH? "0 7zy st BT —TF

Who would you like to recommend about Youkoba?
——Professional colleagues. ———————— A XZy¥a-H—/Hamish Carr

Youkobo is a vital erganization, which has fought hard to e:
between community and international exposure for Japanese artists and local residents.
Z~—J)L-70A—>/Neil Malone
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FIBAHE (FTo<)
Mitsumasa Kadota
Frozen River

Youkobo Art Space, the place where Mitsumasa Kadota's solo exhibition
was held, is a space that was formerly used as a clinic. What can be fell
fram the cast iron framewark which exposes the building’s structure is

the dense atmosphere of modernist architecture. The series of Kadota's
paintings which were displayed there may too share the moadernistic
atmosphere of their surroundings, in the sense that they were formed from
the numerous painterly cedes which teft privileged signs in the formation
of madernist painting. The vialent and sharp feel ef the brush, the abstract-
edness of the picture plain, a scale of human proportiens; in the way tha
modern work familiar to us is dressed in the privileged
gestures of numerous modern paintings whose painted
characteristics appear solid through the tension between
the fluidity and materiality of the paint, his work does

not dispense to the viewer full painterly presence, This.is
hecause the extraordinary disequilibrium created through
the difference in luminosity of the turbulent yetlow, purple,
and red colors placed in addition to the predominant black
and white on the pictorial surface, is made to cover all
Moreover, Kadota's work reveals a concrete physicality,
similar to that of countless paper scraps piled up one upon
the other, in the traces of paint masses which appear to
have been forcetully wiped away, building up to create not
the painterly quality itself but an embellishment suggestive
of this “painterly guality”, while simultaneously the wark
explodes in multiple directions with clear intention. In this
aspect, it is manifest to the viewer that as a way of working,
the wiping and scraping away, and the drawing and setiling
of the paint signifies the same thing. What | have heard is
that Kadota uses irregular materials like ‘ladles’ to make werk [this cannot
be authenticated). In addition, if you look closely you can see that sand has
been mixed with the paint, making the material strength of its particular
plasticity inherent as it slides over a resistant picture surface, In the way
that the surfaces of sand dunes are scraped away by the resistance of

the wind to resemble a solidified sea, Kadota's wark alsoc shows a visual
illusionism formed from the blending of fluid colours of paint and smooth
cracks on @ marbte surface. And while possessing the momentary look of
paint which has presumably been scraped away with a spatula or ladle,

the work also holds an interjecting instant of explesive movement, What is
remarkable about Kadota's work is less that he paints in this way, and more
the subtractive aesthetic which deducts or reduces Lhe substance of the
paint fram the surface. For example, the intervening act of ‘scraping away’
in a decorative 'line’ pattern often seen like a backbone running through the
work is distinet, Furthermore, acrylic paint mixed with sand preserves the
resistance to this act through a resulting distinctive extendability, in recent
waorks, brushstrokes which record the physical resistance of the paint can
often be seen crisscrossing in an indistinet grid-like form. At this mament,
the picture surface approaches a limitless decorative level. The choking
density does not give any spatial room on the painting surface, and through
the simultaneous paratlelism of multipte brush marks, there is barely any
sense of difference, The parallelism of the brush mark gives a new syntax

to paint along with a new decorativeness.
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Mitsumasa Kadota, solo exhibition | 2011.5.25-2011.6,12
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Once repaired after the disaster of 3.11, the new gallery space was hast to
the collection exhibition “Ten Years Past, the Present, Ten Years from Now”
between October ? and October 14, 2011.

Taking the time to look back upon the last ten years, Youkobo ordered its

archives and sorted its collection of work for the tenth anniversary com- .
memaration publication. Through all this sorting there was discoverad 2 =
mountain of 120 works and small presents offered by the artists partici- :
pating in the AIR program over the many years. There being only limited
space in the gallery, just ten of these works were selected and presented
in this exhibition, held in the main gallery space, while the newly created
sub gallery space was host to the selo exhibition of German artist Katrin
Paul, whom, after very prompt preparation in a short period of time,
presented an installation of sixty transparent umbrellas along with circular

lamps and soap bubbles, activating this narrow rectangular space.

In order to select the work for the main gallery, each piece of work had to
be considered individually, recalling the time spent with these many artists
and not wishing to discard any of them, therefore taking much time in the
selection process. This process of reflection was most valuable at a time
marking ten years of activity and has brought further anticipation of a new
stage we shall enter from now.

Hiroko Murata | Director, Youkobe Art Space

AR a8720L [ Katrin Paul "Zusammentfassen”
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photo®Masaru Yanagiba {1, 2, 4)
Hannah Eto [3)

2011 was a year which proved most difficult in organizing events to com-

memorate a 10 year anniversary. But the three exhibitions introduced

er the disaster of 3.11

here > decided upor

On this occasion the return of Antti Ylonen, who has previously produced

work in Minamisoma, Fukushima prefecture, was a mixed experience. The

S
collaborative installation Silence created by Ylénen and Tokio and Yoshiko
Maruyama, was a reflection upon the 3.11 disaster and in particular the
nuclear disaster of Fukushima, These three artists, with their three differ-
ent approaches collated their responses to these events in an exhibition

with a “Silence” filled with both despair and hope.

On the other hand the joint exhibition of Naoko Tamaki and Tamaki Shindo
“Forest of Memory” took a new departure for the newly renovated gallery,
which had required repair after the earthquake. The process of collage
adopted by these two artists is perhaps a methad of forming the concrete
from the ambiguous. While their works are quite different, they both reveal
a shared approach in which the work is produced as if in search of some-

thing. While these works harmonized with each other in the new ga

space, they also strongly pronounced their own particular perspective
d.

upon the worl

Then in the second floor studio, |, Yuuri Kabata, staff of Youkobo Art Space,
presented my solo exhibition “Defrosted Time". This was a reconstruction

of the installation, based upon optical transformation through the move-

ment of the sun, which had originally been cancelled due to the events of
3.11. The acrylic panels hung upon the window reversed between positive
and negative depending upon the time of day. Audiences who saw the
work at night were very keen to know of its condition during the daylight,
while these who saw it in daylight gave no heed to its night condition, in a
strange single direction of interest which left a strong impression towards

the relation between day and night.

This was an anniversary exhibition which was overshadowed by the pain
of the disaster, but it was through this exhibition that we hoped to give
particular emphasis to hope, departure and progression. As we mark
ten years of Youkobo Art Space, | greatly anticipate the next ten years of

continued activity.

Yuuri Kabata | Staff, Youkobo Art Space
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Part 1 “Joining Artist-in-Residencies”

This was a forurn in which artists who have joined in AIR programs could
share their expariences with artists seeking to join such pregrams. In this
event Fumiko Kebayashi and Tatsuo Inagaki introduced the artist residence
programs which they had participated in. Kobayashi commented upon her
stay at Hweilan International Artists Workshop (Taiwan), KHOJ KOLKATA
lindial, GERTRUDE CONTEMPURARY ART SPACES [Australial, and Stiftung
Kiinstlerdorf Schoppingen [Germany), displaying a wealth of experience

in joining foreign residence programs through which she has built up a
significant career while taking Japan as her base. Inagaki meanwhile
introduced the residencies al Royal Holloway, University of London [UKI,
Nordic Artists’ Centre in Dale [Norway), 18th Street Arts Center [USA,
Aomori Contemporary Art Centre, Grizedale Arts (UKl and Compelng
[Thailand], through which his artistic practice has come to form a process
of engagement with local people, strongly lining the participation in AIR
programs to the development af his work and career. Furthermore Ritsu
Yoshino of the Asian Cultural Council presented, from the perspective of an
organization which supports artists to undertake residencies, the contents
and objective of ACC's program, Here there was deeper consideration
towards the act of temporarily undertaking a base for work and everyday
life overseas, and it was highlighted that such opportunity allows the arlist
to further their network within society while also developing mativation

towards their next career step.

Part 2 “Artist-Run AIR” (Microresidence)

Here the artists Shih Yun Yeo [INSTINC, Singapore) and Hirafumi Matsuzaki
[Studic Kura, Fukueka) wha run their own artist in residence programs

presented about their activities. They also have an exchange program

mm



Forum

DrHR—=, RbFL BE, EETYI/O0LYTURICEETIAIRDE
FESERY, ToOLYTYREEETLIER, L igovrrOLY
TYREDRCAY M I— 7R BBETITEMCODVTERRBRET 1. 28
CRNBEE AT (BIB7—FAR—RHEEARR). ¥—21r - 3—, LEE
2. ZLTSkype BETU Y -7+ F T (Nha San Studio fiFE., ~b+h)
B LI,

LB, BIBET —hRR—RATI2-RA70LYFAFEOBRERES
HY). BRAGAROFEHRRICETIEEC. Mo RATELEREHE
THIET, Fyvh7—2EROAEKORR~2HIf, ()

Ty hI—ZR2BHETE. ThTAOBNBEFEFOARTOSZLIZDW
T, BUOiE, SRCVESHBOEAEZELTHENL, B40UBHrEvT
sOLYTUAOBEERIHLTEREHALL, B¥ TR, Ryb7—o0x
YIN—OREMZFLNEEL YTy AOFEOTRIEEEELT. 217oLy
TRy I ONENPORENLHBEBIIOVWTERLL, v12
OLYFANBELEEIE, REORERLYTARAURELENHFBR, B
(TRBODZREVT T AMNISERTELAN—RERHEL, T—T+2ALD
ZoZICRBICHGL, RENGBREZEIZLLHILEVIIEFBESN
Tzo B, IOLHIBENTHER. BR. 7F122#EFL, 35RL—>3
EMERRERETEDLILT SV b R—LOEY AIZOWT. E&NAE
FEEE L.

ZOF4 AR aviiiy, RAZOLIF YR -Fy bT—oD A BN LY EE
Bizhote AVN—RATOIZazr—va5E Y. HIE. INSTINC,
Studio Kura@ S L —>ar7Odz s bbbk Bk Liz, 2012F 1217
AZALYFYADFy I — O OREEEZESIIERTIBOEREEAILI

[ £ M

where they host the same artists and in addition to providing an environ-
ment in which artists can make work they also provide examples of how
AIR pregrams may instigate exchange amongst artists and the building of
a network.

After the forum we offered a tour of the Youkobo facilities, and introduced
the residence artist Stina Fisch who held an open studio session and
explained about her work. In the gallery Kyougo Matsumoto opened up
his site of production where he was preparing for his solo exhibition to
start the next month and prasented a video work which he developed ina
residence held through Youkebo's network with the Finnish residence “Art
Break”.

Directors and associates of microresidencies in Singapore, Vietnam, Tokyo

and Fukuoka came together to share in discussion of their experiences in
running microresidencies.and the possibilities of developing a microresi-
dence network. The following participants joined this meeting - Tatsuhiko
and Hiroko Murata [Youkobo Art Space co-directors), Shih Yun Yeo, Hirofumi
Matsuzaki and via Skype Linh Phoung Nguyen [Nha San Studio representa-

tive, Vietnaml.

At first there was an introduction to the research already instigated by
Youkobo Art Space into microresidencies, sharing infermation gathered
upon the various forms of residence program, their trends and character-
stics which have been identified through analysis and goeing on to set the
scene for debate as to what form a microresidence network should take

and what possibilities it may hold, [Note]

In‘the first half of the meeting each member introduced their motive
for initiating a residence, along with its background and their model of
management while sharing their perspectives upan the importance of
microresidencies. In the second half they engaged in debate as to how

to build an effective netwerk which can ensure mutual benefit for all
members, while increasing the visibility of microresidencies. Here it was
suggested that the important role of microresidencies consists of offering
an opportunity for young artists with limited experience to bypass the large
scale institutional residencies and take on a space where lhey may engage
in various experiments, while these residencies also flexibly adapt to the
needs of the artists and build up lang term ralationships through this. With
this objective in mind various concrete means of creating a platform for
the sharing of information, resources, advice and promoting collaboration
and international exchange were considered.

Through this discussion the direction of the microresidence network
became clearer. The cammunication between members was deepened and
various collaboration projects between Youkobo, INSTINC and Studio Kura
have been moulded. Continuing on frem this 2012 has become a year in
which the possibilities of a microresidence network have been given even

greater space for debate,

Note: For more information please refer to Youkobo Art Space."The Macra Peossibilities
of a Micro Art Space—An Inlerim Report on Microresidence Research—", June 2012
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Through running an artist-in-residence program and being a member

of the wortdwide netwark of AIR “Res Artis" for ten years, | have come

to understand many different forms of AIR engagements. It is clear that
artist in residencies exist as a base from which artists may pursue their
wark, but the reasons for their existence are various and dependent upon
the intention of the managing organization. In the case of art universi-

ties or academies there is a concern for-art education and the training of
artists. In the case of local autharities there is often an aspect of commu-
nity development and tourism promotion. However in the case that AIR are
run by artists themselves, then actual artistic practice becomes the key
point of focus and the fact that the artist takes up living as another resi-
dent of a local area can be viewed as a point of commonality between such

artist run pragrams

In participating in the Res Artis General Meetings which take place once
every two years | have felt that the main issues which can be shared

ouncils,

between AIR leaders and associated organizations [including ar
foundations, education institutions, artists etc), along the very different social
backgrounds of each country, are focused upon academic discourse an art
and cultural theory, cultural economics and other popular issues of art.
However up until now there has been little discussion upon the issues of
microresidencies, which in fact can be said to make up one fourth of Res
Artis members, Within this context we began to seriously investigate the

state of microresidencies in 2011. [Note]
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INSTINC {Singaporel
www.instinc.com

Studic Kura [Fukuoka, Japan]
www.studiokura.info

The phrase "microresidence” is still a subjeclive term, but it was given to
us by two artists from New York, Luis Recoder and Sandra Gibson, who
stayed with Youkobo for three months in 2005, using this word in their
description of their experience at Youkobo. In defining what a microres-
idence is we would like to emphasize the following points of being artist

run, independent, with small scale programs, in terms of both budget and

facilities. Further characteristics of such microre

dencies may include

grass roots engagement, offering flexible support, while taking care of

the human ¢

nections between one person and another. If we examine

the Res Artis wabsite we may observe the development of AIR across the

world. But these to large institutions but include residen

cies of all shapes and sizes. As to how an AIR might be defined, how it
functions and what its benafits might be the fluctuating answer to such
a gquestion may be found in referencing the environment of the residence
and its social setting. Without reaching a conclusion, today a movement of
art groups founding their own independent art spaces is spreading across

the world. The growing range of small scale residencies may be able to

point towards a new direction in the development of AIR, Upon consid-

ering, in the context of furthering artistic and cultural exchange, the

potentials of "microresidencies”, the awareness of s ety towards artists

and the very role of artists within society, we may discover the possibility

of creating a platferm in which various small scale residencies are linked
together, engage in mutual support and collaboration. Just as the afore-

mentioned Recoder and Gibson wrote in @ message to Youkobo, “microres-

idencies” while being micro in size, are macro in terms of flexibility.

Thinking tewards the future undertakings of Youkobo, we intend to hold a

strong awareness towards the above points, and as a new iniliative widen

the understanding of the presence and activities of microresidencies, run

by artists, on a human sc

and tackle the issL

ale, taking face to face exchange as their base,

ies relating to AIR in their function as social vessels,
white supporting the role of artist as a valid occupation. Now as Youkobo
Art Space sets out on its next ten years of activity, we have begun to build
a concrete program far the newly initiated microresidence network. Fram
his point en, while reflecting upon our previous ten years, Youkobo intends
to join with other microresidencies and engage in greater artistic exchange
and cooperation through the activation of this network, working towards a

platform of collaboration

Note:Youkobo Art Space. "The Macro Possibilities of a Micro Art Space—An interim
Report en Microresidence Research—", June 2012
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Carochan, aur pet dog given ta Youkobo by

a Canadian artist in 1996. He was 5 sociable
dog loved by everyone who showed his face

at parties without fail, and understood every
language. In this phota, he is taking in the conl
air of the garden because he disliked the heat,
Having watched over Youkobo thraugh its tenth
anniversary, he laft for heaven in the summer
of 2012,
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Youkobo Area Map included!

Etty Horowitz who returned to Youkobo to mark the
tenth anniversary, cammented that if Youkobo was to be
represented as a colar, it would be orange. For her, this is
the color of healing. In the same way, for many artists who
stay al Youkobo, the fond memory of hearing the melody
“Yuyake Koyake" [the orange sky after sunset] which drifts
from the neighboring elementary school every evening
has fermed a soundscape enveloping their experience at
Yaukebo, This tenth anniversary catalogue is, together
with the memories of the artists, colored with the warm
orange color of the sun.
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It 15 now ten years since Youkobo established its artist-
in-residence program with shear enthusiasm and inspi-
ration taken from experiences abroad. Even now we are
stillin a process of trial and error, but over the layering
of time and numerous engagements we have come to
appreciate the necessity of "being = beyou", We began
activity as a couple, but through the support of staff and
volunteers a fresh energy was brought to our initiatives
and we greatly appreciate their contributions, We thank
from our hearts all of those who have supported us over
these years and look ferward with anticipation and hope
towards the future, Finally we would like to thank all of
those who have kindly contributed towards this tenth
anniversary catalogue.

Hiroka Murata

MTEF—+A2—10NFEZE
It’s only just begun.
BIBT7—FRAR—ZOZO10F

HHEHAT
+iH =

»
Res Artis

BiTH

T167-0041 RABEERERS3-2-1
TEL.03-5930-5009/FAX.03-3399-7549
E-mail. infoldyoukobo.co.jp

URL. www.youkobo.co.jp

Youkobo Art Space
Tenth Anniversary Catalogue

It’s only just begun.
Publishedon  July 29,2012

Editor-in-Chiel Hiroko Murata
Tatsuhiko Murata

Editor Keiko Suzuki
Contributors Mario A. Caro
Sachike Kanno
Ryo Sawayama
D JUN [Conversations)
Translatlon Emma Ota
Jaime Humphreys
Keika Suzuki
Utako Shindo
Design Tentetsuki
Yoshie Sasaki

Coaperation.

Res Artis

Agency far Cultural Affairs
EU-Japan Fest Japan Committee

Published by Youkabo Art Space

Zempukujt 3-2-10; Suginami-ku,

Tokyo 147-0041 Japan

TEL.+81-3-5930-5009 / FAX.+81-3-3399-754%
E-mail. infol@youkobo.co.jp

URL. www.youkobo.co.jp




oukoboartseace




