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Y-AIR

AIRDREID 1 DZEFRZES INDS5DTF—T 1 A RfeBM, £FE - 2 A - BREAE UTEBRICEER 29D R < oo DEFER -
EROZE UTHBEMIF. 2013FEh5 TY-AIRERE) (AR for Young) &MY 2ERBENTOT S L%ZITIR>TWD, Y17 OKE
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BEMEZRC< CEE BT, HEBE, BBNRRZINZhOTOI LKL > TRATH 2,

Since 2013, we have been conducting an experimental program called "Y-AIR Concept" (AIR for Young). We have
positioned AIR's role as a place where it will provide a place for hands-on experience and training to actively open up
their activities as future who will act autonomous professional artists, social members with international mind. AIR,
which is a micro entity, and an educational institution (art university), which is a macro entity, collaborate to create an
environment and mechanism that is easy for art students and young artists to access. We would like to encourage the
development of a career, and open up the possibility as a place for career development after graduation from a art
university.

AIR & Art University
HENE AIR Program

EEE Art University
* Marks in head of the title, represents the cases are connected in Y-AIR activities with Japan.

[UK]
*CSM Associate Studio Programme - CSM x Acme Studios
*StudionAme x De Montfort Univ., Univ. of Leicester

L — it

( Spain ) | \ T - ',,?:;,‘T’
( France ) "
( Switzerland ) f ‘ [

( Germany )

[ Spain ]
Mas Els Igols
*ERTIBIL BIZKAIA AIR Award

[ France ]
*montévidéo

Y-AIR Mapping
A Micro and Macro Collaboration
“AIR & Art University”

[UuS]
Headlands Center for the Arts

[ Brazil ]
*Atelier Fidalga

[ China ]
Red Gate Gallery
| - project space

[ Thailand ]
*Silpakorn University

CUs ) [ Philippines ]
3 A x o *BMLab x Asia Pacific College
-~ Brazil )

[ Singapore ]

(' china ) *INSTINC x LASALLE College of the Arts

[ Switzerland ] Czech Republic [ | 5
*Transcultural Collaboration - Zurich University of the Arts J
( Belgium ) - -
[ Germany ] ‘ 4
’ Finland

*Feldstéarke International - PACT Zollverein

77 (_ Thailand )

[ Australia ]
*SITUATE - RMIT University

, (__Armenia_ )
[ Czech Republic ]

* [ Japan]
Rikuzentakata AIR x Joshibi University of Art and Design

*ArtCamp - University of West Bohemia
*OPEN A.i.R.

[ Belgium ]
Frans Masereel Centrum

[ Finland ]
*Waria Artbreak x University of Lapland

[ Armenia ]
ACCOSS x Eurasia International University

Cited from:

MICRORESIDENCE! 2015 Case Examples of Y-AIR in Japan Vol.1
MICRORESIDENCE! 2016 Case Examples of Y-AIR overseas Vol.2

T r———
(_ Singapore ) CAJ Artist in Residence x Musashino Art University

Youkobo Art Space x Tokyo Univ. of the Arts, Joshibi Univ.
Co-ume Lab. - Joshibi University of Art and Design
Koganecho AIR x Yokohama University of Art and Design
Artist In Residence Yamanashi x International College of Liberal Arts
Tenku Art Festival AIR x Tokyo Univ. of the Arts

TOIYAMACHI STUDIO - Kanazawa College of Art

E&C GALLERY - University of Fukui

Kyoto Art Center x Kyoto City University of Arts

AIR Onomichi x Onomichi City University

Studio Kura x Kyushu University

Australia

P=T4Ab - A~ - |LIFT VR Artist in Residence
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DES LY. BHOAR EORREBLT, FIBOCTA TP A YAEL—2ava2BT. HlBEHEDRE LTWEEIZIEY,

A system of support for the activities of artists that involve stay and production, or programs that support such activities. Artists
transcend national borders and cultural differences, placing themselves in spaces distanced from the everyday in order to gain ideas and
inspiration from living within a different culture and history and through interactions with local people, experiences that will give sustenance
to new creative activities.

R Vities S T
Res Artis www.resartis.org Trans Artists www.transartists.org Microresidence Network microresidence.net
AIR_J airjinfo AIR Network Japan www.airnetworkjapan.com Move arts Japan www.movearts.jp

spmen i .

T=TFAAN Ay - LIYT VR F, HRICHELABFEPRIETEEL WS, ZORIc, BEREINSCLE, FBORRIEICR T2 RERTREEZRFS
EORIBANGRL YT VAN "RAIOLITUR", 20125 ICEHERTHfESI N /cRes ArtisttRBS% &I, BTEINFOLERDERNAD7—T A NFE
DAREHICZDFEEHRICTE—IL U .

Artist in Residencies (AIR) can be found in various forms and sizes throughout the world. Among them there exist small-scale residencies full
of charm. Youkobo Art Space coined the term “microresidence” to refer to micro-scale residencies whose infinite flexibility can be seen on a
macro level, aiming to spread the appeal of such spaces around the world at the General Meeting of Res Artis in 2012.
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https://www.resartis.org/
https://www.transartists.org/
https://microresidence.net/
http://air-j.info/
https://www.airnetworkjapan.com/
http://www.movearts.jp/
https://www.resartis.org/
https://www.transartists.org/
https://microresidence.net/
http://air-j.info/
https://www.airnetworkjapan.com/
http://www.movearts.jp/
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Worldwide network woven together by the Y-AIR concept

HIEMT | KFRMiRyE: #i

Teiko Hinuma | Professor, Joshibi University of Art and Design
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The “Microresidence Network” put forward by Youkobo Art Space, and the Y-AIR concept derived from it, solidified the raison
d'étre of our artist residencies. Y-AIR started as a project that made the most of the educational aspect of artist residencies, and
has since received much support and many advocates. Thanks to the unique nature of micro residencies that allows for the kind
of intimate cooperation and decisive action not common among larger institutions, we were able to create a space for
international dialogue, which has been deeply emotive, meaningful, and encouraging as we go forward in these endeavors.
There are diverse forms of career support for current students and recent graduates operated by art universities in many
countries and regions, and we believe that rather than strictly defining “Y-AIR” it is important to allow the term to encompass
all of these activities and encourage dialogue. Artist residencies are platforms that support the lives of artists, as well as function
as a network. Numerous artists have been able to sustain their practice thanks to the support that these programs provide.
Artist residencies hold endless possibilities for current students and young people who will graduate from art universities and
aspire to be professional artists and art managers. This is because residencies are not only creative spaces, a studio for
producing works, but also an organic network system. Perhaps the most valuable aspect of artist residencies is to continue
being a place of experimentation, for artists and those that support and enjoy the arts alike, by responding to an ever-changing
society by constantly reflecting and evaluating their values as an institution.

As a place of character building that comes right before stepping into the “real world,” the responsibility of educational
institutions, especially art universities, is not merely to produce “successful” artists and arts managers. To put it differently, to
be a professional isn’t simply achieving success, but rather describes a person who uses their “means” to press onward. In these
times when the phrase “jinsei hyaku nen” or “life lasts 100 years” is truer than ever, how should humans live, and how do we
count our blessings? What does it mean to live with art, through expression? How does one overcome obstacles and live life to
the fullest? Residencies are places where we learn to equip ourselves with the “means” necessary for such moments, as well as
a place to create communities and find mutual support. The worldwide network made possible through the Y-AIR concept
supports such people who want to continue their creative practices. We would like to continue our research and dialogue on
how to create the structures that will realize these plans.

Finally, I would like to thank everyone who came from afar to participate in this dialogue: Graham Ellard from CSM;
Andrew Tetzlaff, coordinator of RMIT SITUATE; Markéta Kohoutkova, manager of ArtCamp at University of West Bohemia;
Kaisa Kerdtér, co-director of Waria Artbreak; Jaime Pacena, APC instructor and director of BMLab; all our participants, as well
as those who could not attend due to unforeseen circumstances, and to all who have cooperated and shown their support. I
would also like to express my appreciation and respect for everyone at Youkobo Art Space, for their hard work and dedication
to pioneer new horizons for artist residencies.
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For two days on February 7th and 8th , art university instructors from Japan and abroad, AIR operators, related researchers, experts, funding
agencies, AIR participants and young artists who want to participate in an AIR program, and others, gathered at Joshibi University of Art and
Design, in their Suginami Campus. The forum coincided with the graduate show that was being exhibited there. The Y-AIR Network Forum was
held in a lively atmosphere, and the opening greetings were given by Prof. Fumiko Ogura, president of Joshibi University of Art and Design.
Through enthusiastic discussion involving the participants, information was shared on Y-AIR practice cases, as well as the possibilities and
necessity of Y-AIR from the perspective of AIR operators and the university. On the evening of the first day, an informal reception between the
participants and the preparation committee members was held at the university cafeteria. Early February is a busy time of the year, as it is the
end of the Japanese fiscal year, and overlaps with final evaluations, graduation exhibitions, and entrance examinations for prospective students.
Despite the additional chaos of the Corona virus outbreak that began earlier this year, we received more than 70 people on the first day. The
second day saw almost half that amount, with more than 30 eager participants. We are grateful for the participation amidst the busy and troubling
circumstances.

On the first day, our overseas guests presented five cases involving Y-AIR initiatives with Japan, information was shared through Q &A,
and then all participants joined in group-work format discussions. The second day was based on a review of the first day. We had a presentation
of the Y-AIR at Joshibi Univ., the host school for this forum, after which there was a Q & A session that involved sharing opinions and additional
comments from both overseas and Japan guests. The focus of the two-day forum was “International Career Development of young artist by AIR
and Art University” based on the Y-AIR concept. The topics centered on university education (human resource development and research) and
AIR management (experience value, diverse existence, etc.). Information on various practical cases were shared through presentations.
However, it cannot be denied that discussions on other topics such as “the unlimited potential of cooperation between AIR and art universities”
and the “necessity of the network” had difficulty taking off without a systematic arrangement of various practical cases.

This Y-AIR Network Forum started with the idea of rotating the host entity between universities in Japan and overseas. \We are expectant
of bold developments by conducting regular workshops through the Y-AIR network, along with the practice of Y-AIR. The baton will be passed to
the CSM in London. (Scheduled to be held in November 2020)

In the following texts, the forum will be discussed from the vantage points of “research on Y-AIR practice” and “communicating Y-AIR

experiences.”
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Y-AIRZEMZE Case Study of Y-AIR

Y-AIREEST —ZX & LT, BREORMEBZERE ULEFISHICDOVWT, BRN/— M ORMEMR. BABEEICLZHRE, S5IC.
FER - L FEMARE. £& UTAPHEE - BBMREDVY-AREH & KEEITEFOBREE Holco RETHDERD. LRI, Y-ARRE
EEFOBBAFIRS NI, H. BBHDY A MLICHEULERSIE. Y-ARBHOREIFICLDN\ERLTWVWS,

Overseas Y-AIR practitioners reported on 5 cases all related to exchange activities with Japan, supplemented by commentary by Japanese
partners. Furthermore, additional case studies of Y-AIR at the Teiko Hinuma Lab. in the Field of Art Produce and Museum Studies at Joshibi
University, the host school for this forum, and intra-university initiatives within said university were presented. Information on various Y-AIR
practice cases with different actors was shared. The symbol attached to the title of each case indicates the classification by the practitioner
of the Y-AIR activity.

Y-ARR O3 48 Classification of Y-AIR

A : AIRHEES & KRE DR ENEE A : Joint activities between AIRs and Art Universities
B: REXEDEE B : University-led activities

C: AIRKEEEEDEE C : Activities led by AIR agencies

Melbourne Case

FREXRFEDY-AIREE. RMIT INTERSECT- SITUATE,
“A dynamic, university-led Y-AIR practice: RMIT INTERSECT-SITUATE”
Andrew Tetzlaff ( Coordinator, SITUATE, RMIT )

EBMIL[NIERSECLSIIUAIE

RMIT INTERSECTIE, 4. RF v 7, ARZEKDEERI O—/L7—K AT 2 =74 ICDB<SCEREZFE, 320BREE. LIYTVY
— LIOFv—U=X NTUyo7IOIx I NRE, FA4FIvIRTOTILEFRT 26 DDEENBR 7OV LY NEBE LTS,

LYFYR7O5 5 L&, TSITUATE) &MHEN. PROFEE U SN - Rl & HIT, SHBSUEEMBNE L TWS 26, HAR
BRICT I EATE, MEHPOBAEERLLZ LT, SN TEZLSBEEEITWS, 7OV 5LDIDIC,. FIFEHEERRE U
OB/ RN H %, METOT S AlE. 201 7TELDEHELTED, N\—hF—I vy TZFBEALEADL YTV RICH LT, 8BE~12
BEREYT 5. EANICSHNFEENESAERTIZEDT. TNETEE. RV, PAUA, AV RRIYTFIRE. SEETA
IYsb. OB YEILR, ZUTHHTEROBEIEICKET 5. —AH. TATOYV T AIE. 10~12BERMITKERR D ITHTE
U. KEODHER. 1V 73 E3AEMARVEMRMO7 RK\A ZAREAZ 2274 — LTIV EATES, SERFSEZITANSF
Eo AKEZHTTODEHEZR >ILAEEES COMAE, EREICE>THRBNTH %,

FEENLIYTYAEWNNSGEATEZDNEWVWS LKA, FENTSCZERICHZLITYRZESFERIZINEVWSHALAE
TH2. BAFKEEE L7 —T A A NDBERIE, HEF—T A AMCEZREANDRE, FOT7—T1AMDYR—LETZZH
EA V=V Iy TREEEBELTWDS, MITTIL V5 —EDBETT—T s ANEBEL, FIEERNIL VY3 VICAZTOT S
LBHERBBLTWNS,

AREIZ 2=F4—IEH LT, EHLANILTOANDBEPEX O ACENFOMREEY. HEOAE THIERICMES S HEH
TH?, LT, 7ODF—FT 4 AN HRAE L HFFEPIEEZBUTEVOEAE LB >TWS, ATOVSARERICKEORE L
ULTERLTWS, 7OV SLAEBULTRARBRT—T4ANEBEW, BEES7—T XA MDA LTEEBHGF Y 7 EBAT
WK ZEZBHDYHEDICT R ENTE S,

BREBICKEGRA Y MELT, LIYTYZBOBREECHEDBEZRIT DO OBERE, FHESOBNGE, —EBbofzAl
5 & DORNRBEREDCDHEETH %,

SITUATE: https://www.intersect.rmit.edu.au/situate-residency-information
RMIT INTERSECT: https://www.intersect.rmit.edu.au

London Case

TEEBMEBVWEFF7—T 1 ANKIETOY 5L ASPELTYE, EX4EDF v Y 7XiE DPS,
“ASP and LTYE: Support program for recent graduates and the DPS program for art students”
Graham Ellard (Professor, CSM | Program organizer, ASP | Advisor, LTYE)

B iate Studio.P (ASP)

Acme Studios& O R V&K% Central Saint Martins (CSM)DYREIL. FEEDFE EXIET 2EE TH D, 2013F L DA, 20
ZENEHERL VWS, OV SAF2ECEDABHER>THED, F—F 1 A ME. PERZEED | Fl & £ 1 FLR D 2E G5
E2hHBD. RBILLDBEINS, YT TR IVARLMTERT 2L, R IATOHBFEFTOCERKLEO7—T « A M PF
2L =9 —EFMRDPSOHFIP T+ — RNy I ZZIT5ND, FEROFHMEOBLWRET., RKFZEELTHET—T A AN EWVWSHE
E2DE v U TFDRT—BHLUWVWREICWAFEENDTIEFEERLD LRI TV, AEZIRNSHOEEH. FEBEBLLRYNT—
IREEFOESERD, ASPRTERET—TAANE UL TEESEREIT 2 NER>TWS,

ASP : http://www.doubleagents.org.uk
Acme Studios : https://acme.org.uk

LQndQnﬂleoLAlBExchangiEmgLammiﬂﬂE)

20155 L DMK ASPT7—7 « A b O SEHEE2ZRNRR TOBEBDARKER. ARKBICRRBROEFF—7T A MDRES NS
AU 5L, ASPEBETEDRY IATRIEESE %= L, HEOHH TER DERERNH D, EXLTORNEEEPEENRY KT—7
ZHRL LT, BEDHMEICRESZ DR B> TV, 20197, FEBOSEHDOHBIC. BHREZ—T A MBEEZL. JIL—
TREHREIRDIRZ 74 —F L TAi mi Tagais ZERATHEEL . AREBLTIOVZLEZBITCAEADEND F. ZDEDHE
LN T EN2, (2020F11A0Y Ry TORANY MREFE)

FTATILDT RNAHF—THBRRBAOJUNER D, FER FRELVTERZ LD EHREL T LDOERERIFHBICEE
BHETHD. COBICERE LV TOEAPKRABODEFICDOFDIDICHRINICEEL TWD EES T,

LTYE : http://www.youkobo.co jp/news/London_Tokyo_Y-AIR_Exchange_Programme_2017.compressed.pdf

FEEERZI KR T BEOXREZI1FLEHALTSMARR IOV S0, EEHEOH EFEFS TEROHE - ZiT2 L. ¥+ 5
U—PEMETDA VI =2 P—TAALDTIRIV b $5WET7— 70V MPERADARTOT I LIILEMY 275 L,
AERETH U WREBRZEA. EROERBICRITS, BAKIC. REETECALORFEORT, KEEEL UTEETE S ZOREHSA
HOFTUNNCEENLREMNCR I ZET, BEERORKREDEFN—Y 3 VG AZWRVIEZ T 5N D, T, RETELRY
RT—VZMmBERNERSRHRE. REOHMBEMRBERICE DAL > TV, 2017FEDEEBFEDHE. ASPESINERDEEIRL
DPSZMHERLTW3,

DPS : https://www.arts.ac.uk/colleges/london-college-of-communication/Icc-careers/diploma-professional-studies
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Y-AIRZEEANZE  Case Study of Y-AIR

Czech Case

IR=T T4V ZBUIEREEDAIRV N - 70T 5Ly
“Summer School in the Campus for the school developing”

Markéta Kohoutkova ( Manager, ArtCamp, University of West Bohemia )

[ Artc int tional hool of art

ArtCampld. Fx I - FIE-ZHICHIARNI FTKE - ZMELHRIZSNBE, 2005F1S5HELTVWSIEBYY—X I —ILT
HB, KEREESBIC, P— b PTHA YV OKRLBRI—ZA%3JEEER LTV,

IA—RE. RA—AYTORAI VYT VI A ZAML—Yay, BE, 77yyavitfay, Za—H—HhHX, AVvFYRIY—
FURIEI0T—RAULERBBELTWS, FERODERLRIFALALBRT— M PREEVWSEDEENLETHZLBATESZNAEVWS Z EELN
T TW3, EBNARERETCT— M ENUVUTEBDFREER DI, BIETHD. 52 WIEEMAZPEMNERANDEREEE T 5151
SER>TWS,

FELEFEREPERICERZEEZI TVWEIRE, HEAREEEAEL, J—RADLANILEALENS ERERATOLDREFABELT
W3, 20195 DEICISEBZMR. INXTICZHEHIZ4300A, BANSOSIIE2EE, F IENICEWIRKKRO 7— v —
27 =) TH3, I—AEMIZ. Y=EMELBEM. ERF—bFr> 750K BAEISHAZBEIT I LEFTEEHL WS, O
—ZAARIFEBIIORBICEDWTERL., BHASEIFECF - IABHRET. 1BRH. EHRSHBO I—RAEH S FERNTORERG E DB
SHEBLTWVWE, INFETIKIT0RDNEREE (HASD) £#BELTWS,

ERAD ST R NEAPZEBELEECAA. HETIEMEOEEERRL IO FLD DNRELFIREE R D, £lo. B
D7OFE—YavPN—T T4 VI EBSEBBNLBTEEELETHH S, RERO/OSLHRRELTRED,. BRERL T TRHERFAD
EHZ2Fr T )—Ph7FZ2BIC. Z<OZHEBVBEMEORMEBL. FILE-OHEHICHROHERMNZRITSNTWS,

ALtCamp_and_.lapan

HANS DShiE. 2013F, EU - Yv /X7 A MNHAZESH SETIRICERINIETHE o INETICI0RDFEEL 77—
TAANDFEE, bHDOI—REM. BlIcFv Y TEEOMELERLTWD, SMBEF IV I —HRRTORESZEMBLTL
%, 2019% (T TComics/Mangay J—RBEIZEKH =R FE - BTHAFERIE. SMUEZELHIC, BREULEENATEEH
lc. REOBYIOBEL IO S LADA—TVRBEFHR. API v VILEBILENDPIXIIF—%, RFEOEBY Y-V —)lIC
BEICLIEWEES T,

ArtCamp: https://fdu.zcu.cz/en/415-artcamp-about
ArtCamp and Japan : http://www.youkobo.co,jp/news/artcamp2018.pdf

: .
&) Ladislav Sutnar Prized

WL EYHHEOHANLR TS — ZT4RXA757 - ANFT—DEEBLT. FrIERDHFBRESTHED7—FT s XA P THA
F—OEANEFFEERRE U 77— REIEIF2012FICHBE o oo FEHRAXZICBIMBER EEBROEENE S, RETF1+—
EEZBEHIT, FEEBLT, THAF—PRLGHE., DEED/I— R F—VyTEBCTEDSEERLTWVWS, EENICKZD S
LEYZRZIMAICEH TV hZEHUZED HHTH S,

Ladislav Sutnar Prize: https://fdu.zcu.cz/en/672-ladislav-sutnar-prize

Finnish Case

FTAIRE EXDHE - BIR7— b Z&UL 7z Y-AIR Finland/Japan,
“Collaborative activities through environmental art, a collaboration between AIR and art university”
Kaisa Keratar (Co-director, Waria Artbreak | Member, FIN/JPN LAB)

Y;AlB.ttiaLbenueen_Einland_and_Japan

WTFEEWaria Artoreak DREDZRANSEFENc. MEDEFF—TAANKRTIOT S L THZ, ARUIGETE. 704> 7> Rl
[¥Waria Artbreakh1—7 1 X—>a3>%ZLTW3, . REEREMHIBER ERREBRICLDIHFEEEFEE LT 2014FEH05
BEEGERET 2EREMR "REOEME OARTOVSLRRZEIC. RRERAKRVTI VYISV RRZEEEL. BEP—h2BL
Y-AREEEFBZEEALTWS, TOTOVFALIE. BEROT1 VS Y REYY—, v 75V RDArctic Art WeekKakslauttanenh
5DXEEBTRETZZICEDH T WS,

AT7OATSLDI Yy a3 viE, FEBRSBVWT T ANDEBERELT BRAETA VIV RICEFZ2T7—T1ANEHEE.
=TSR ORE R DBAD ZEEITZ L., TOVTLZBLTZEDORY NT—INMRIT 2 ENKETHDEEZ D, 2DLET. #
RRTHESE> TW 2 ENTE S,

Y-ARD 7OV 5 LELT, BANSDF—F 1 X MTIE, Waria ArtbreakZz ER#LRICRATOBEBEO Y —F2ELT. BEHH
ELIZWHDICHTEADZBREDK D ERBLTED, T4 VIV REBOSATRY ). XLEHEBNALT WD, Ffel o v
T3V RREEDHBEICED. ZEEDRR. P—T A AN M=V DEMERBREERITTWS, Blc, I—Oy/NICHII2HE—DLE
RBBRTHZT—IOXEPHERSOAVT YRS —TFT— MM TE55ZEHEETH 5.

—H. 74 VI YRFP—F4RAME, TREOEME, QARZOV S A2y BEASML., HIBOXEPEEEZU>D, BEDAIE
EHERR. TORREEMRTHERY %, e, BHRTRICRRD 74 VYISV REYI—PREREARTO =7 ZRBELTWVS,

REDOEMRUSE LITHNSHEEE T, BEBEHEY L TWKREABKIE, REmE. HBPESIHBENIEHLTESFSL
WHIT, AHLETD TEMA#EE BICER UL, A8, =ME. IRREEFEIN LT, ARBAOMEZOBALGIEDS &, =il
BDNRED, BEFF—TAAMPTAVYTY RIS DERIFEFET 22T TOAEERLEEDRAHBEAICHE>TETL
bEEo T

FEEF. 70405V REBXROERBIZLI00AFEEZERIC. Y-ARKIGEFR & FAlIC. BRERKET VT TV RRORADHE & F4
DENMICEZT—0 Y3 v FEEES 'VALO-HIKARI, ZKFE0DH2O/NZI I H CEM,

Y-AIR Finland : https://artbreak.fi/artist-in-residence-for-young

Waria Artbreak : https://artbreak.fi

TENKU Art Festival : https://tenkuartfes.com

Finnish Institute in Japan : http://www.finstitute.jp

Arctic Art WeekKakslauttanen : https://www.kakslauttanen.fi/ja/arctic-art-week
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Y-AIRZFEEMZE Case Study of Y-AIR

Philippines Case
TAIR & ERDRE « HRFREADED $HH)

“Initiatives for social issues, a collaboration between AIR and art university”

Jaime.J.C.Pacena Il (Lecturer, Asian Pacific College (APC) | Director, BMLab)

2010FEDJENESYS 7OV S AFBERICE T2 HBETEREDEEVWE Z o hFIT. 201 3FEDEILAME D4 K TRIK AN L (7o BERT
BHARIE, P—T4ZXREULTSIMULIEZ ENTDFEBDHRE D, 20135F, 20165, 2019F&HEVWTWD, BSEEDTH1 VU &tt -
BMLab& ##i% & 2APCORERIEE. BRDAIRZ DR Z &R, BEREHTHRRL L SBRRNR VS —F OIS L%ET 1)
EY THHBZ Elchholco APCERFEE DEEAN EHKREL2018F 5 1 CIRA.
BANS VU IA T« 7 F—L%ZBE Y27 LEMEHONFDEMZRAMHM 7OV ~ LB X% (DISPLACED) 1 %=/,
APCOZEEA V5 —id, HAF—LADFEFRE RF a2 XY T—Y 3y, ZUCEBREBEMFICELEHDE2ETEIE- T, FAEIC
EOTIRHFTBE TH D E DI, BAT—TAARFILINZFZBNL. BEBHFHVZJORBEAMDIBIRVVERICE > TWS,
ZFHICEST. P EFANSDEEDRLITTEHELS, HEZBBL W ZETHH D, EWSTEZMBRVWE > NFICH o T,
2EIEEZFEDEEIZEARAT—TA AN ZEBE, YZILIFTHRL BULLSICHEBEERRZIZ2ELRZEORN, Fhid
BATEDOALE I TR DR TIFR L, #HIEERZ ZNGOPNPODHR— N H>THDIZ>TWD, HOHEDER, RZAEIVF—
LICHEBULR 74U EYP—FT 1« ANDRY I AR, MEOSINZEEDIERBNZEDRTRS Elio

BEIHIE. N2 OV ITALAVRIAY NEFTS>CAPCH V¥ —> 2 ESEHAIRICKEL. Y2 EFNICLFEZENRI ME
ICEl1D & WS A TEM, HOBHE, HITREDRR. YZ2ITRIEHBDPHAAT—T 1 A NDERZRKRT 2ERB EBERRER
ER2TWB,

714 U EVICIFAREAR L, FEORBHLEL. FAREDBDIMNT. P—bY—T v REFRDCEZZMEALHD. ARD &L S ITENC
HIHAENH D EEZHSTICHDOARANEATULESEDZ W, HEF. APCTOARBRZEETLTWS,

Y-ARZZ %% LT, 7—T4ANEULTARSEDENEZEET ZNENH D, BEDAFILT Vv TPXv U TFEBGEDEEANSAR
ZIRZZOD. TNEDBARZEND B DT 22571 —ICA>TW 2D, ZLT. BRNOMICEAIMEAZSY —5'y & U, A%
ELTW<DD, HDWERFIL, EV2TFILNGREDZEWHNCHIETOH, MEPIVETINCERELUTINRENEISND, &
HEEBOFE. *y hT7—7, BELREELGZEOBEFREZ ESHEITTOUKDAW DD EETH D,

D | S PLACED: https://projectdisplaced.wordpress.com
Rikuzentakata AIR : http://rikuzentakataair.com

E BMLab

T4V EYNZSHE IR ETEY 7 MEFESEBliss Design Studio(BDS)DH & ICHBDFaLl—F—LITyy—AVFd—rIvS
TS5 T7AT S Lo APCONILVFATA 7 HBRT 2454 1F. AUF27L0—BELTAVI—VEEKBRTDZEVWSIERELD, 2012
FICAPCOZEEZ I LHE LAY Y-V Yy T - TOT T L%ERA. BDSOV 147 Y hEGICEDLZHDP, MERRICHL L2
BMLab TDFEENH D, PF—TFT 1 ANEH TR, FaLl—F—PUP—Fvr— RTA—T—RE, VUVIAT1 TR EICEK%E
FOAZRRELTWS, BMLabD 1 V45 —rTld. 7OV SLYR—MOTF—DATOFEWN, P—FT A ARDIYRIAY NREER
MY %, EEIIBDSHY T4 T Y MR—ATAT 4 7ZHIEDLEEZ U TWBTcs, ZIHSEBHLIEEEZD LICEILTWS,

BMLab: https://blissmarket.wordpress.com

Joshibi Case
FEXFEEDY-AIRER. LFEDY-AIR,

“An active, university-led Y-AIR practice: Joshibi University of Art and Design”

Teiko Hinuma (Professor, Joshibi | Director, Rikuzentakata AIR)

ACAC

ERE=ifit ¥ —EHRACAC)DILE EIFHSHWI2EBF 2L —F—& UTER, ZOF T AREZ—FT 4 A MEADYR— AR E U
TH23H, AHICAFZEREZESIRTNIEVWTFBRVWE WSEEEZEICIEVWTW, ART—BRERIEIE, 7—T1ANEFLARBA
S0ORERIE - EEMBETHIEEZ. BRICE >TACACTOREDHE L UTORK IOV S AREZEREL oo £ TORERMEESIE
ZFF320707 7 4LFE. BROERE, ZNEFNORESZHTEET 3, 27 BEOERICAWEE EFEHICT Z2—KRARY N TH
foo FEIRHER. EREASHES - JENESYS7OAV SATIEBREUL AT I TFDEFF 1L —9 —DJameKDEFEEDEZLLFELILEEZITWS,

ACAC (Aomori Contemporary Art Centre) : http://www.acac-aomori.jp
JENESYS (Japan-East Asia Network of Exchange for Students and Youths): http://sv2.jice.org/jenesys

Bikuzeniaka:taAlB

201 1E4BD SBRTFEICHEBGRELTZ. HENUSE UTANTEZHNEWVWSTHLWF v LY IDBREDER. 201 1E3AH. Hib
HWAICKREK EFENES Tz, FIHCBHBORBICTCEVWSYTDEZIDRKIC. IhhST7—MCBLBIALENTDRELRHEED
BICAZRBEBEEEEDIISN, —A. HICEZZHDEANIEY KN PERERE LT, P—T A AL ZERBO R TRELH S
DTIEFBWNEEZ, WRBHT2013EHLiIcEEFNLEESE TROHLWREEGGKRSHT) sHtic, EIEHARERAEL .
FEEEREHULTITCH T, BEORRZVWHNCEEEHBLTWIZD, HBEULTHWIWIZNEEZcEEIC. BBIGENTLS
EWSTEN—BRELRIETHZEEZ, KRPRBTOT S LEZDULT DD, TLT. BIDBE7—T AN, EEES
H3JaimeKiE, 2018-19FEDE KRB IOV TL T7P—heSA 7% 2ICEBEE 5 2EM, JaimeKXE\W5BMLab& APC & 1%
BT EREROYISEHERDPERG, FREEDZAIRY F 2, ARNSEFENETFATAT7EZBLT. ARV MPHEEFO
TILRBERABERZEDAHER I B,

Rikuzentakata AIR : http://rikuzentakataair.com
Sanriku International Arts Festival : http://kesen-art-and-life.com

AIREE MAD, THOEDH) —ZFOERICDOWTIEBICERICHRZ. BIZIE. VUIAT4T - 7Y RTHr—LY, Ry ~T—F
VO AZ 2274 —#FBEUTW FER, HENBBREICHULTOFZIT—yavhe, R BEREANH 2, FUT—BDOBEIERE
LTI PT—T A ANDFIEREEZEZ, BEE>TWKCEWSZETHDEEZ D, D LT, ARBKERLABEDEEHRLTWLSHD
ERZ. EEEET—TAANDREBEAH D, BDID2EDTHB, 77 VR LAY VI B IDESHOERTH 3, b))
Mo DEME. BEROVEL S DBIKE. XMADBENMEEPRZOEERELRE., RRICEEFINES, KEMSIEHIF. ZTEDOAH
VX1 TAICRBRVWERNGREOEETEEE UTFEEXR, BEROBEZR RN 2E0#1H 2, ARZEBELTYVUIA T«
TIRIGHEED. 7—T 14 A MDBEBRYHFULVEAEN RS EED, ZTIICHBBEOLEHEAZRELZDFEEICHENELLL. REDT—
FAARNPT—YIRIv—ENERZBELT. BSD™EEZH WTW EHDIBFAE WS DIF. WIEDZERLE T TIERENH 5D
T, BADOLIYTFYRABECENTIT. ERAAREBRET . BAEDOTOI LY M EES>TITL, 5. BARIIAEESR
E. HB5WBIVY—XEFEN, XY NT—I%EDRNS, EENISEEILTWS,

B[ ional ¢ Joshibi

RFEF20FDEENH B, WRT1DUHRWKHEIET DEMAZR, BINCBRERDN DD, RABEZTOT I LPHRNH S, Kic,
20FFEHINS TOOBFXRSANKFES) WS, KERENLDEELEZNRE UCBREFIEDAERLTED, wFE/NVE - 2
S/E - NIV VETE, REEEZZNTNARBICKE. KFEPARTOFRERMEEEHN TE, ZEZED, P—T A AN PHAREDO—E
DEEBREXIET DHETH D, RKEFMTOMREPELERRY N7 —7 TOLNSEHEADRITEHREFITEEICBEL TV,

Joshibi Award : https://www.joshibi.ac.jp/campuslife/support/encouragement
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Y-AIR%ZGE5 9 : ForumZ & & o HlEhg - v —77—72
Group Work for Y-AIR Concept : Free discussion and group work with forum participants

Y-AREEDT —ZA XY 7T« 2R T HARIIBOSINE & OBEREELE BRFABRIRBNBERTH > o ANEIF. 2HEDO T+ — After case studies of Y-AIR practice, the forum continued to develop in exciting ways through the sharing of information and open
FLBMEEDBBEFBERERL LI —T IV DRREHFEL. Y-AR, TORDBVAEEE, ZLTEORY hT—J DYENE discussions with participants from various positions. This section compiles the results of a group work based on two days of open
IEDVWTDRKRTEEDT, discussions with forum participants, summarizing the perspectives on Y-AIR, its unlimited possibilities, and the need for its network.

B Identificati fi ! di . £ di .

SEIOT—X Y-AIR. AIREEXDHBE—T7—T 1« A NDEEFEHNF v Y 70)%2)% IEDWT, AIREEXRDEHEIZERICAIRDERD The theme, “Y-AIR, AIR and Art University collaboration - International career development for young artists” led to discussions about AIR’s

BRWATEEE%ES &, 2L T, MEOEKE, BEOHEE UTOER SELBERD OSBRI MEERZT ;5@0 <_0)7“)b— unlimited potential based on a background of collaboration between AIRs and Art Universities. Then, discussions were conducted with all
F9—4iE. AR, rEEfiAR P—F 4Ry DIDDTI— 7(& AT, EEEED TPV UF—F BRERZ participants of various configurations to extract and organize the relevant issues. For the group work, participants were divided into three
N —- . roups, “AIR”, “Art University” and “Artists” with the facilitator, recorder (minute taker) and interpreter. Although we faced the difficulties due to
CORBE UL, BMEThENOTEPSBORENERGREE SR, LEOME - EAORESE. 03 3B group i ( ) and nterp 9
ack of a common subject and language between participants, we tried to find common ground by addressing both shared and
BWIHETE 2Rl ERRI s ezl o Tl

particular problems, and explore the possibility of complementing each other.

SEDY-ARRY NT—=0 74 —=FLTDT—ARITA ETIN—TT—UNE5RZTc. HBRHBEDBDI2FEZHT 5.
- EMREBEITFE. ZOAMBREVWSHEIDNS, ZROHEADHRICIDAL I EDEEM,

Look at the common perceptions from the case studies and group work at this Y-AIR Network Forum.

- The importance of incorporating AIR experiences into the campus structure from the perspective of human resource development
for students aiming to become artists.
EEEREL RV, EHRE LTORBOBNC 2, ARKROMIEN 3 & OB d

) - Recognizing that the value of an AIR experience is worth the time just after graduation, or the time of leap as an artist.
CARIZZVEZAUPTWIRIFKENTHTESZD, MIZUEFEEDAR, YX470OL YTV EDHEIDHFNH 5,

- Although it is possible to make AIR easy to access in the university, there is hope for collaboration with independent AIR as microresidence.
- Network activities between universities and AIRs for exchanging information on Y-AIR practical activities are also important for
securing funds for ongoing activities.

- Y-AREEZHOBERZIMOKRER. ARALTREDRY NT—7E8IE, MECEBOESHEERDIHICEEETH S,
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‘AIR x ERPZ Ik D7 —T 4 R + DEIEENF v Y 7B
International Career Development for Artists by AIRs and Art Universities

MHRBEE | L5 7 — b AR—2 &
Tatsuhiko Murata | Director, Youkobo Art Space

b, fRZ2H) TN S5DOT—T 4 A b bdd, EiEH - AN - BB L UTHEBIICTHEEI 2 VB 7- 9 D@ - Biog; L L
TOAIRDHEHEIZHH L7, TY-AIREER, #20134E1257 EiF7z, TY-AIR; (AIR for Yong) DOFEEOAGIZ, FEMKFEDEE O BfiE
ERENSFEBN 70 77 5L LTTSTER,

AIRTOMAEMIE - HROWEH Z, XD EORRIERT 22 LICHEHL TV, 7—74 A FZHETADS, HORICIZIXNER
HEHBTH D, LRLGHAOBELMBEL | RIFEHZE L CEEEZTRTHER O, 2, B2 T ANS N EEDOHES DL 5
N3 LHET 2, A 7 uRFETH HAIRE, w7 uBFETH 2EMRERHB L. EMEBAEROEFT—T4 A LBT7 72 A
L2 T WERE - fEflAaz 2 52T, 7—74 A 2 HETAOEBENX vV 7IBROB L% S, O LIFE 51, AIRD—EOH
AL, HRNFEEOTBREED L LICHLETHLEZLD,

SEDOY-AIRZ Y b7 =7 7 4 —F LEHBIC Y7 W NELTERDO TREDOH T, KEEDWHA v & —v vy TIRERLZANL &,
—EDEBALIC IS H 2IREICIF T 2 A vy =2, 2 LT, REMOBEOLE 2 EEHFHEINTV,

Ei R D RYTIE A3, TAESTE, International Association for the Exchange of Students for Technical Experience (H A<
SPERIHE ) BRLRLRORY: L HEROZEVHEOMA R vy b7 —7 & &FF - BBRROMAKDO R v b7 —2, AIESEC, (74
v 7 - ¥ %8y, AIESEC in Japan) % ZfFHI72 5 9 B>, EHNEEL EOMBOED ) 2Rl R¥ELEFEHLR L ORFEDHDHE
HETORBEHOEEER v + 7 — 272, 50N LOERBH D, BAIKEHLTws, 7— FPLERE, ZMigHo, Zok)k
AR ABENADRMAFAD FHE TR SHEES L 2 ETRAWVIES ) D,

CDY-AIR®y F 7 =2 DOREI7 4 —7 Lk, vy FrZEKR - CSMET20204E 11 HBHE TR . ABIEO ISR b ot
7-Graham Ellard#% X b $&23% - 7=,

R L %50, SRIOBMEICE D, BERD & LTHAED 2 LI THOW L FEMRE, 2L T7 4 — 7 2EHEEROFEZTH
7o 3 - APFEISO HiBE a4, 2 LT, HIBIOBE I A, £7-. % - BB > T T E > EANOFRICHLE L EF 2%,

Young artists are in a position to shape the future. With that in mind, we established the “Y-AIR Concept” in 2013 to focus on
the role of AIR as a place where young artists will gain the experience and training they need to vigorously activate their
practice as an artist, member of society, and international person. The practice of Y-AIR as “AIR for Young” has been
implemented as an experimental program with the understanding of art university faculty members.

We are keen about artists participating in production and exhibition at artist residencies at a younger age. We believe
that these are experiences that artists should gain especially when they are young, to understand the realities of diverse
societies, to cultivate the ability to demonstrate will through artistic practice, and to create a foundation of thought that accepts
differences.

The AIR, a micro entity, and the Art University, a macro entity, collaborate to create an environment and structure of
accessibility for art majors and young artists, opening up a place for international career building. We believe that this will
further contribute to the visibility of AIR and the recognition of its social presence.

At the opening of this Y-AIR Network Forum, Prof. Fumiko Ogura, the president of the university, shared that she has
high hopes for productive activities that promote further internationalization, such as dispatching and accepting overseas
internships for university students, and also talked about the need for collaboration between universities.

Although not an art university, perhaps some are familiar with the International Association for the Exchange of Students for
Technical Experience (IAESTE), and a similar network for economics and business, AIESEC. These are international networks
for real-world, practical activities for undergraduate students, with links between the UN member states and beyond. For over
50 years now, they have been very active in their mission. Wouldn’t it be great if such a system in the creative field, including
art and crafts, could be initiated by art universities in Japan and overseas?

Professor Graham Ellard, who was deeply involved in preparing this event, proposed that the next Y-AIR Network forum
be held at CSM in London in November 2020.

Last but not least, I would like to thank to Joshibi University of Art and Design, which stepped up as the host school this
time, and Prof. Teiko Hinuma from Joshibi, who led the Forum Preparatory Committee, and everyone at Hinuma Lab. Also
thanks to everyone in Japan and overseas for preparing and holding the event.

TAESTE: The International Association for the Exchange of Students for Technical Experience https://iaeste.org
AIESEC: Association Internationale des Etudiants en Sciences Economiques et Commerciales https://aiesec.org

Y-AIR Network Forum 2020 Tokyo

Y-AIR Concept - “AIR x Art University” International career development for young artists
Y-AIR#E18 — TAIREEMTKE) IEXB7—T 1 A NOEBMWF v PR

Date : February 7 (Fri) - 8 (Sat), 2020

Venue : Joshibi University of Art & Design, Suginami Campus , Tokyo
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