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is a macro entity, collaborate to create an environment and mechanism
that is easy for art students and young artists to access. We would like
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AIR Activities Support Tool

Res Artis www.resartis.org AIR_J air-j.info

A system of support for the activities of artists that involve stay and Trans Artists www.transartists.org AIR Network Japan www.airnetworkjapan.com

production, or programs that support such activities. Artists transcend national Artist in Residencies (AIR) can be found in various forms and sizes throughout

borders and cultural differences, placing themselves in spaces distanced from Microresidence Network microresidence.net Move arts Japan www.movearts.jp

the everyday in order to gain ideas and inspiration from living within a different

the world. Among them there exist small-scale residencies full of charm. Youkobo
Art Space coined the term “microresidence” to refer to micro-scale residencies

culture and history and through interactions with local people, experiences that
will give sustenance to new creative activities.

whose infinite flexibility can be seen on a macro level, aiming to spread the appeal
of such spaces around the world at the General Meeting of Res Artis in 2012.
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Worldwide network woven together by the Y-AIR concept
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Teiko Hinuma /Professor, JOSHIBI University of Art and Design
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The “Microresidence Network” put forward by Youkobo Art Space,
and the Y-AIR concept derived from it, solidified the raison d'étre of
our artist residencies. Y-AIR started as a project that made the most
of the educational aspect of artist residencies, and has since received
much support and many advocates. Thanks to the unique nature of
micro residencies that allows for the kind of intimate cooperation and
decisive action not common among larger institutions, we were able
to create a space for international dialogue, which has been deeply
emotive, meaningful, and encouraging as we go forward in these
endeavors. There are diverse forms of career support for current
students and recent graduates operated by art universities in many
countries and regions, and we believe that rather than strictly defining
“Y-AIR” it is important to allow the term to encompass all of these
activities and encourage dialogue. Artist residencies are platforms that
support the lives of artists, as well as function as a network. Numerous
artists have been able to sustain their practice thanks to the support
that these programs provide. Artist residencies hold endless possibilities
for current students and young people who will graduate from art
universities and aspire to be professional artists and art managers.
This is because residencies are not only creative spaces, a studio for
producing works, but also an organic network system. Perhaps the
most valuable aspect of artist residencies is to continue being a place
of experimentation, for artists and those that support and enjoy the
arts alike, by responding to an ever-changing society by constantly

reflecting and evaluating their values as an institution.

As a place of character building that comes right before stepping into
the “real world,” the responsibility of educational institutions, especially
art universities, is not merely to produce “successful” artists and arts
managers. To put it differently, to be a professional isn’t simply achieving
success, but rather describes a person who uses their “means” to press
onward. In these times when the phrase “jinsei hyaku nen” or “life
lasts 100 years” is truer than ever, how should humans live, and how
do we count our blessings? What does it mean to live with art, through
expression? How does one overcome obstacles and live life to the
fullest? Residencies are places where we learn to equip ourselves with
the “means” necessary for such moments, as well as a place to create
communities and find mutual support. The worldwide network made
possible through the Y-AIR concept supports such people who want to
continue their creative practices. We would like to continue our research

and dialogue on how to create the structures that will realize these plans.

Finally, I would like to thank everyone who came from afar to
participate in this dialogue: Graham Ellard from CSM; Andrew
Tetzlaff, coordinator of RMIT SITUATE; Markéta Kohoutkov4,
manager of ArtCamp at University of West Bohemia; Kaisa Keritir, co-
director of Waria Artbreak; Jaime Pacena, APC instructor and director
of BMLab; all our participants, as well as those who could not attend
due to unforeseen circumstances, and to all who have cooperated and
shown their support. I would also like to express my appreciation and
respect for everyone at Youkobo Art Space, for their hard work and

dedication to pioneer new horizons for artist residencies.
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For two days on February 7th and 8th , art university instructors from Japan and abroad, AIR
operators, related researchers, experts, funding agencies, AIR participants and young artists who
want to participate in an AIR program, and others, gathered at JOSHIBI University of Art and Design,
in their Suginami Campus. The forum coincided with the graduate show that was being exhibited
there. The Y-AIR Network Forum was held in a lively atmosphere, and the opening greetings
were given by Prof. Fumiko Ogura, president of JOSHIBI University of Art and Design. Through
enthusiastic discussion involving the participants, information was shared on Y-AIR practice cases,
as well as the possibilities and necessity of Y-AIR from the perspective of AIR operators and the
university. On the evening of the first day, an informal reception between the participants and the
preparation committee members was held at the university cafeteria. Early February is a busy time
of the year, as it is the end of the Japanese fiscal year, and overlaps with final evaluations, graduation
exhibitions, and entrance examinations for prospective students. Despite the additional chaos of the
Corona virus outbreak that began earlier this year, we received more than 70 people on the first day.
The second day saw almost half that amount, with more than 30 eager participants. We are grateful
for the participation amidst the busy and troubling circumstances.

On the first day, our overseas guests presented five cases involving Y-AIR initiatives with Japan,
information was shared through Q&A, and then all participants joined in group-work format
discussions. The second day was based on a review of the first day. We had a presentation
of the Y-AIR at JOSHIBI Univ., the host school for this forum, after which there was a Q&A
session that involved sharing opinions and additional comments from both overseas and Japan
guests. The focus of the two-day forum was “International Career Development of young artist
by AIR and Art University” based on the Y-AIR concept. The topics centered on university
education (human resource development and research) and AIR management (experience
value, diverse existence, etc.). Information on various practical cases were shared through
presentations. However, it cannot be denied that discussions on other topics such as “the
unlimited potential of cooperation between AIR and art universities” and the “necessity of the
network” had difficulty taking off without a systematic arrangement of various practical cases.
This Y-AIR Network Forum started with the idea of rotating the host entity between universities
in Japan and overseas. We are expectant of bold developments by conducting regular workshops
through the Y-AIR network, along with the practice of Y-AIR. The baton will be passed to the

CSM in London. (The schedule for November 2020 was canceled due to a pandemic.)

In the following texts, the forum will be discussed from the vantage points of “Case Study of
Y-AIR" and "Group Work for Y-AIR concept”
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Overseas Y-AIR practitioners reported on 5 cases all related to exchange activities
with Japan, supplemented by commentary by Japanese partners. Furthermore,
additional case studies of Y-AIR at the Teiko Hinuma Lab. in the Field of Art Produce
and Museum Studies at JOSHIBI University, the host school for this forum, and intra-
university initiatives within said university were presented. Information on various
Y-AIR practice cases with different actors was shared. The symbol attached to the title

of each case indicates the classification by the practitioner of the Y-AIR activity.

Y-AIRD 4 %E Classification of Y-AIR

AIREER ERZ DI BIEE
Joint activities between AIRs and Art Universities

e A¥TEOED AIRKEE X8 0 5E T
University-led activities Activities led by AIR agencies
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London Case
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“ASP and LTYE: Support program for recent graduates and the DPS program for art students”

Graham Ellard (Professor, CSM | Program organizer, ASP | Advisor, LTYE)

Associate Studio Programme (ASP)
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ASP: http://www.doubleagents.org.uk
Acme Studios : https://acme.org.uk

Acme Studios and Central Saint Martins (CSM) partnered up to start
this initiative in 2013 to support recent art school graduates. Around
20 people are involved at a given time, allowing participation of up to 2
years. The prospective participants are eligible to apply one year prior to
graduating, and within a year of graduating, and are selected through an
open call. This program provides studio space at a subsidized rate, as well
as opportunities for collaborative working, and critique and feedback from
artists and curators several times throughout the program. Maintaining a
professional practice after graduating is a challenge, and the university
understands that support for recent grads during one of the most difficult
and critical moments in their career is fundamental for professional artists.
Through this program, artists are able to learn what they need to do and
create a network through their practice which gives them the ability to

continue working even after the ASP program period.

(A) London /Tokyo Y-AIR Exchange Programme (LTYE)
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This program, which began in 2015, brings two artists from the ASP program
to Tokyo for a 6-week artist residency, and simultaneously sends young
artists, recently graduated from Tokyo University of the Arts, to London.
The artists use ASP and Youkobo’s studio spaces for making work, and are
given the opportunity to exhibit in their respective cities. By producing work
in a foreign cultural context and building international networks, this is an
opportunity for the artists to approach and reflect on their practice through a
different perspective. In July of 2019, which marks a 5-year milestone of this
program, the Japanese and British artists came together to create a group
show and organize a forum entitled “Ai mi Tagai” in Tokyo, to reflect on their
experiences. There are enormous possibilities for further mutual growth and
learning through these connections that go beyond the program parameters.
(This same event is planned to take place in November 2020 in London)

Our program advisor, professor at Tokyo University of the Arts, OJUN, also
notes that the first few years out of school are a crucial period for sharpening
one’s practice as an artist, and this program functions effectively as a means

for training young artists to gain necessary skills and endurance.

LTYE : http://www.youkobo.co.jp/news/London_Tokyo_Y-AIR_Exchange_Programme_2017.compressed.pdf

London Case

Diploma in Professional Studies (DPS)
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Undergraduate students who have finished their first two years of education
are eligible to participate in this program, which postpones their graduation
date by a year. This is a self-directed program that the student plans, under
the supervision of a faculty member. The student may opt for an internship
at a gallery or museum, work as an artist assistant, or participate in an
artist residency, national or international, as long as it allows them to gain
experience outside the conventional institutional environment that will
prepare them for the future. Another secondary effect of this program is
that the students, through interacting with professionals in the workforce,
come to realize how precious the few years of student life are, and come
back to school after the year-long break with more drive and motivation.
The students also share their newly formed networks with their peers, which
contributes to the relationship building between the university and the
community. In 2017, about 80% of graduating honors students and 60% of
ASP participants had participated in DPS during their student years.

DPS : https://www.arts.ac.uk/colleges/london-college-of-communication/Icc-careers/diploma-professional-studies
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Czech Case
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“Summer School in the Campus for the school developing”

Markéta Kohoutkova (Manager, Art Camp, University of West Bohemia)

ArtCamp, an international summer school of art
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The international summer school, ArtCamp began in 2005, a year
after the Faculty of Arts was established at the University of West
Bohemia in Pilsen, Czech Republic. This is a 3-week program
of art and design taking place on the university campus. There
are over 30 courses, including drawing and painting, illustration,
photography, fashion design, new circus, and contemporary dance.
They offer as many different forms of art and creative expression
as possible. This program is a place where one can discover or
develop one’s talent in an international environment through the
arts, as well as an opportunity to prepare and improve portfolios
for those wishing to apply to art school. The participants vary from
prospective art school students to professionals, and the courses
range from beginner to advanced levels. The summer of 2019
marked the 15th anniversary since inaugurating the program, which
has seen 4,300 participants, of which over 20% are from overseas,
and remains the largest art summer school program in the
country. The courses are led not only by professors of the faculty
of arts at the university, but in keeping with the nature of being
an international camp, instructors from neighboring and other
countries are invited to lead courses. The courses are designed
based on proposals by each instructor, and the operating language
of the courses is either Czech or English. The courses run for a
week (5 working days) and there are opportunities to show work on
campus. There have been 110 outside instructors (including from
Japan). ArtCamp is organized with a special consideration for the
guest instructors and students who come from all over to “reside”
in order to participate in the program. The program also serves
as a strategic way to promote their undergraduate faculty of arts.
There are after-hours events in the program as well, which give
students and instructors the opportunity to interact in galleries and

cafes around the city, as well as get to know the city of Pilsen.

Czech Case

@ ArtCamp and Japan
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ArtCamp: https://fdu.zcu.cz/en/415-artcamp-about
ArtCamp and Japan : http: /www.youkobo.co.jp/news/artcamp2018.pdf

Ladislav Sutnar Prized
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Ladislav Sutnar Prize: https://fdu.zcu.cz/en/672-ladislav-sutnar-prize

The EU-Japan Fest Japan Committee got in touch with Youkobo in 2013,
which initiated Japan’s first participation in ArtCamp. Since then, Youkobo
has been involved in sending 30 students and artists to the program, 5
Japanese course instructors, and also organized a camp operation training
session. Afterwards, there have been participant presentations held at the
Czech Center Tokyo in which participants reported on their experience
and learning. In 2019, Prof. Tomoko Fukushi of JOSHIBI University was the
instructor for a “Comics/Manga” course at ArtCamp, and, along with the
student participants from Japan, she commented that the experience was
extremely fruitful, that she enjoyed the structure of the campus buildings, the
welcoming atmosphere, and the connections and energy shared with others
from diverse fields, and noted that there are things that could be adapted for

the JOSHIBI International Summer School program.

This award, named after a world-renowned designer from Pilsen, Ladislav
Sutnar, began in 2012 as a way of recognizing artists and designers from
Czech Republic and around the world. The winner is invited to an awards
ceremony at the university and given the opportunity to exhibit their
work. In addition to recognizing designers, this award places importance
on creating partnerships between the designers and businesses. This

initiative also aims to increase the university’s international presence.
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Melbourne Case

[EXEEDY-AIREEK. RMIT INTERSECT- SITUATE]
“A dynamic, university-led Y-AIR practice: RMIT INTERSECT-SITUATE”

Andrew Tetzlaff (Coordinator, SITUATE, RMIT)

RMIT INTERSECT - SITUATE
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SITUATE: https://www.intersect.rmit.edu.au/situate-residency-information
RMIT INTERSECT: https://www.intersect.rmit.edu.au

The role of RMIT Intersect is to connect the students, staff, and research
conducted to a broader global art community through 6 dynamic projects
which include three exhibition spaces, a residency, a lecture series and a public
project. The residency program, called SITUATE, provides the facilities and
equipment of the university, along with access to information through an archive
of diverse cultural and artistic works, allowing the resident artist to gain a deep
understanding of the region to inform their practice. One of the programs includes
an exchange with a recent graduate of the university. This program began in 2017,
and the selected graduate is received for 8 to 12 weeks at a foreign residence
that is in a partnership agreement with the program. In general, the participant
conceptualizes and executes their own plan. In the past, participants have been
sent to Korea, Germany, the United States, and Indonesia. This year, they are
going to Leipzig, Germany; Los Angeles, US; and, for the first time, to Youkobo,
in Tokyo, Japan. In exchange, RMIT receives an artist for 10-12 weeks, granting
them access to the university facilities and infrastructure, as well as access to the
community of experts and technicians who can advise the artist throughout their
process. This year RMIT is scheduled to receive 5 artists. It is very stimulating
for the current students as well, to be able to meet artists who have graduated
from art school and are continuing their practices as professionals. In addition
to considering how the new graduates can make the most of the residency,
it is important to think about how the current students can benefit from the
residency taking place in close proximity. This program allows for an exchange
with partnering institutions, lectures to current students by the resident artist,
and internship opportunities for students to support the resident artist. There is
also a program that partners with local collectors to invite artists, and the work
produced is acquired into a collection. The artist residency is meaningful for the
community because it allows people from different cultural backgrounds to share
their knowledge and perspective, and provides educational opportunities as well.
It is beneficial for the artist, who also learns new things through the experiences
of working with and instructing students. This program operates completely
as an intellectual and cultural investment by the university to provide the new
graduate, now a professional artist, an opportunity to build an international career
by meeting different artists through the program. An important aspect of this
program is the emphasis placed on sustained relationships between the people
who meet through the program, which is organized through opportunities to

exhibit or dialogue even after the residency is over.

Finnish Case

[AIREEXRDOE B -IRITEF—b%ZBLT: Y-AIR Finland/Japan]

“Collaborative activities through environmental art, a collaboration between AIR and art university

Kaisa Keratér (Co-director, Waria Artbreak | Member, FIN/JPN LAB )

Y-AIR trial between Finland and Japan
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This is an artist exchange program between Youkobo and Waria Artbreak that came
from years of interaction between the two parties. Youkobo and Waria Artbreak are in
charge of coordinating the programs in Japan and Finland, respectively. Additionally,
we have been conducting a Y-AIR initiative related to environmental art between
Tokyo University of the Arts (TUA) and University of Lapland (Finland) as part of the
art residency program within the international Tenku Art Festival, a region/university
collaboration enterprise between Tomi city in Nagano and TUA that began in 2014. This
program is supported by the Finnish Institute in Japan (in Tokyo) and the Arctic Art Week
Kakslauttanen in Lapland, and led by the city of Tomi. The mission of this program is
to provide young artists who have recently graduated with an opportunity to continue
their practice, create strong connections between artists and educators in Japan and
Finland, as well as between arts institutions, and emphasize the importance of sustaining

these networks through the program. This creates new opportunities for exchange.

As part of this Y-AIR program, the artists from Japan are allowed to spend up to 10
weeks for research based at Waria Artbreak and are provided with an environment
to focus on their creative practice as well as an introduction to the Northern Finnish
lifestyle and traditional culture. Thanks to the cooperation of the University of Lapland,
there are also opportunities for interaction with local university students and to give
artist talks. Moreover, the resident artist has the important opportunity to get to
know the culture and contemporary art of Europe’s only indigenous group, the Sami
people. The Finnish artist residents, on the other hand, participate in the art residency
program of the Tenku Art Festival for two months, learning about the local culture and
environment as they develop their work, which is exhibited at the art festival. Additionally,
at the end of their residency, they give an artist talk at the Finnish Institute in Japan
and the TUA. According to Kentaro Mori, who was in charge of the secretariat of the
festival from its inauguration until last year, Tomi is a new city, the result of the merger
between Tobumachi and Kitamimakimura. Even before this merger, there was an “Art
City Plan” through which parks, art museums, and workshops were constructed. With
the enormous support of TUA, the festival began, taking advantage of these facilities
and institutions, and the interactions between the local community and artists have
been growing ever since the young Finnish artists started residing and working there.
Last year, with the backdrop of the 100th year of diplomatic relations between Japan
and Finland, in addition to the usual Y-AIR exchange, there was a workshop and
exhibition called VALO-HIKARI, organized between the instructors and students of

TUA and University of Lapland, in Rovaniemi, Finland, where the university is located.

Y-AIR Finland : https:/artbreak.fi/artist-in-residence-for-young Finnish Institute in Japan : http://www.finstitute.jp
Waria Artbreak : https://artbreak fi
TENKU Art Festival : https:/tenkuartfes.com

Arctic Art WeekKakslauttanen : https://www.kakslauttanen.fi/ja/arctic-art-week




Philippines Case

[AIREEARDHE - RFEENDHDFEA ]

“Initiatives for social issues, a collaboration between AIR and art university”

Jaime.J.C.Pacena Il (Lecturer, Asian Pacific College (APC) | Director, BMLab)

@ DISPLACED:
The RIKUZENTAKATA-MANILA Collaborative Art Project
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This project began when |, Jaime Pacena Il, met Prof. Teiko Hinuma during
his 2010 residency in Japan through the JENESYS Program, and then
later participated as an artist in the new residency in Tohoku, one of the
affected areas from the earthquake, at Rikuzentakata AIR, founded by Prof.
Hinuma in 2013. It has continued since then through the years 2013, 2016,
and 2019. Thinking about the work with the design company BMLab that
| run, and the teaching | do at Asia Pacific College (APC), we considered
ways to connect with art residencies in Japan, and decided to start an
exchange and interaction-based research program in the Philippines,
like the one | experienced in Rikuzentakata. This idea developed into a
cooperation between APC and JOSHIBI University and we organized the
first installment of the program in 2018. Inviting a creative team from
Japan, we conducted DISPLACED, a project that examines the localities
of Manila and Rikuzentakata. The APC student interns were in charge of
making arrangements for the Japanese team as well as documentation and
the creation of a booklet at the end documenting the project. While this
is an opportunity for the students to experience new challenges, it is also
an opportunity to introduce Manila to overseas artists so that they can
understand the actual situation there. It also proved to be a chance for
students to understand that art is not just about making something, but
is about understanding society. In the second installment, three JOSHIBI
students and one Japanese artist were invited. This time we took them
around not only Manila, but also another city with similar social issues. This

program is not something we can do alone, but is made possible with the

Philippines Case
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DISPLACED:: https://projectdisplaced.wordpress.com
Rikuzentakata AIR : http: //rikuzentakataair.com

BMLab
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BMLab: https://blissmarket.wordpress.com

support of NGOs and NPOs that sustain the region. We observed the life
of the city, visited the studio of a Filipino artist that exhibited in the Venice
Biennale, and organized events where the participating students from the
two respective countries could get to know each other and show each other
their portfolios. In the third installment, we sent the APC interns who were
involved in the program’s management in Manila to Rikuzentakata AIR,
and the JOSHIBI students that had visited Manila then became their hosts
in Japan. This was a valuable experience that provided the opportunity to
observe the city, interact with the local community, share the things they
saw in Manila and exhibit the works of Japanese artists. Art residencies
are rare in the Philippines, and they are underrecognized. There are very
few artists that have been to residencies and there is a tendency to be art-
market focused, which results in many people not realizing that there are
opportunities to go abroad for residencies and go in different directions in
their career. Currently, we are considering the possibility of opening up an
art residency at APC. When thinking about Y-AIR, it is necessary to clarify
the objectives of participating in a residency as an artist. Is the art residency
undertaken for career building and acquiring skills, or is it a way to engage
with the community that the residency is a part of? And, apart from that
objective, what is going to be the focus? What do you want to develop,
whether in skill or in aesthetic? Or will it be more dialogue and concept-
focused? The challenge is to bring everything together by looking at how
the institution’s plans, network, and funding possibilities all work together

for the artist.

This is a curatorial residency and internship program which takes place
at the software company Bliss Design Studio (BDS), based in Manila,
Philippines. Seniors in the multi-media major at APC are expected to
complete an internship as part of the curriculum, and for that purpose
the internship program was started in 2012 for APC students and
others. This internship is designed for anyone interested in the creative
field, from artists to curators, researchers, and performers, who can
be involved in projects with BDS clients, or intern with BMLab, which
specializes in cultural exchange. The internship at BMLab consists of
program support, archive assistance, and artist management tasks. The
BMLab is run financially through a portion of the profits made from BDS,

which takes on client-based media production projects.




JOSHIBI Case

[EXEFEDY-AIREE. BFEDY-AIR]

“An active, university-led Y-AIR practice:JOSHIBI University of Art and Design”

Teiko Hinuma ( Professor, JOSHIBI | Director, Rikuzentakata AIR)
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ACAC (Aomori Contemporary Art Centre) : http: /www.acac-aomori.jp

| was a curator for about 12 years since founding the Aomori Contemporary
Art Center (ACAC). During that time, | was constantly caught between the
fact that an art residency was supposed to support the artists’ practice, but
also had to show some kind of progress or results to the public. | came to
the conclusion that the most important aspect of an art residency was the
building of relationships and trust between artists and a variety of people,
and came up with and executed this final program as my last work at
ACAC. This program brought together all the relationships into one spot, by
inviting multiple artists and their families for a grand event: an intense time
of production and living that lasted two months. The presence of Jaime, a
young Asian curator who was with us during this time through the JENESYS

program of the Japan Foundation, also contributed greatly.

JENESYS (Japan-East Asia Network of Exchange for Students and Youths) : http:/sv2.jice.org/jenesys

(A) Rikuzentakata AIR
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Rikuzentakata AIR : http: //rikuzentakataair.com
Sanriku International Arts Festival : http:// kesen-art-and-life.com

From April 2011, | began working at my alma mater, JOSHIBI University,
embarking on the new challenge of being an educator. It was right before
this that the Great Eastern Japan Earthquake and tsunami hit in March 2011.
Just as | was about to enter into the education sector, the arts sector was
confronted with an overwhelming situation that would later bring about
enormous challenges to those in the arts. | thought that there must be some
kind of role that artists could play as cultural agents that could lead to some
hints or possibilities of how to live together after collectively experiencing
this tragedy. | started Rikuzentakata AIR with Natsukashii-Mirai-Souzou Inc., a
company established in 2013 to further the reconstruction of the ravaged area.
Through this activity, | began to think about how | could share my experiences
with the students and make it educational, and | realized that taking them
to the site was important, which was the beginning of the interaction and
exchange program. The first invited artist was Jaime, whom | trusted deeply.
We executed the comprehensive program for 2018-2019 called Art and Life
Potluck Sharing. With the cooperation of BMLab and APC, led by Jaime, we
organized exhibitions of art, student exchanges between Manila and Tokyo,
and events in which the local residents could participate. Through the ideas
that were brought up in the art residency, many elements were included, from

events to educational programs.

JOSHIBI Case

AIR activities and fundraising for Y-AIR
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What is an artist residency? To whom does it belong ? These definitions are
constantly the site of discussion. There are various roles to be played, for
example, being a creative platform, providing a way to network and create
community, or agitating society in regards to an issue. The number one priority
would be to maintain an environment for artists to create, and to provide that
place. With that, an art residency brings together different things, and stands
on the mutual relationship between the artist and residency. Fundraising is
the foundation of this work. Whether those funds come from the government
(Ministry of Cultural Affairs), private foundation grants, overseas institutions, or
university funding, it comes with many practical struggles. To receive funding
from a university, it is required to request funds based on the expectation
that the plan is to provide the students with an experimental class that is not
part of the normal curriculum, then go through an evaluation and selection
process of the Board of Directors. Preparing a creative space through the
structure of an art residency for artists to grow, and providing them with new
creative opportunities can be very easily paired with educational objectives.
The confines of the university are limiting in terms of future artists and arts
managers gaining practical experience and envisioning their futures. Therefore,
building networks and using whatever resources available, | take them to
my residency and engage in multiple activities, such as cooperating with
residencies in Japan and abroad, starting projects with overseas parties, and

creating studios outside of the university.

International program of JOSHIBI
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JOSHIBI University has a 120-year history, and is the only women’s-only
art school. There are partner schools overseas that allow for various
study-abroad programs and support. The “100 Year Anniversary Omura
Ayako Fund” has been offering prizes to students in the graduate program
for the past 20 years. The JOSHIBI Paris Award, Milan Award, and Berlin
Award each allow the winner to go to those respective cities and reside
at universities or art residencies. This fund has supported the practices
of students, artists, and researchers in furthering their careers. We are
keeping our eye out for the possibility of inter-university research and

broad international network-building as we move on in our work.
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Group Work for Y-AIR Concept : Free discussion and group work with forum participants
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After case studies of Y-AIR practice, the forum continued to
develop in exciting ways through the sharing of information and
open discussions with participants from various positions. This
section compiles the results of a group work based on two days
of open discussions with forum participants, summarizing the
perspectives on Y-AIR, its unlimited possibilities, and the need

for its network.
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The theme, “Y-AIR, AIR and Art University collaboration - International
career development for young artists” led to discussions about AIR’
s unlimited potential based on a background of collaboration between
AlIRs and Art Universities. Then, discussions were conducted with
all participants of various configurations to extract and organize the
relevant issues. For the group work, participants were divided into three
groups, “AIR”, “Art University” and “Artists” with the facilitator, recorder
(minute taker) and interpreter. Although we faced the difficulties due
to lack of a common subject and language between participants, we
tried to find common ground by addressing both shared and particular

problems, and explore the possibility of complementing each other.
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\\ Y-AIR collaborates with AIR and Art University to consider “international career development for young artists Vi
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Look at the common perceptions from the case studies and group work at this Y-AIR Network Forum.

® The importance of incorporating AIR experiences into the campus structure from the perspective of human resource development

for students aiming to become artists.

@ Recognizing that the value of an AIR experience is worth the time just after graduation, or the time of leap as an artist.

® Although it is possible to make AIR easy to access in the university, there is hope for collaboration with independent AIR as microresidence.

® Network activities between universities and AIRs for exchanging information on Y-AIR practical activities are also important for

securing funds for ongoing activities.
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ZMOFEHILDHMHBLI-FES The following are the remarks extracted from the discussion.
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@ As a place and opportunity for creative experience as a member of society, a consumer, and an international person, it will be a place to learn from
the general society, different cultures, social systems, business skills, and a dialogue environment with people of all ages and genders.
The reality is that even if you leave your friends after graduation, you will immediately lose the creative studio space and the community.
There is a possibility in the AIR experience that you can make up for everything, from the perspective of securing a place for the creative work of
artists who have just graduated and an art community, relationship building, cross-cultural exchange, presentation opportunities, etc.

@ Incorporate AIR experience into university education, create a curriculum for AIR experiences.
From practical examples, it is expected that the university will continue its activities as well as evaluate its value.

® Against the background of the importance of supporting the activities of young artists, we believe that the collaboration between AIR and
the art university has a high affinity.

@ In the artist's career, the fact that the CV has a description of the residence experience is the value of activities different from studying abroad.

@ Is it possible to create a curriculum for AIR experiences (including internships)?

@ [s it possible to consider the possibility of accepting international students who want to become artists at the university and local AIR?

Y-AIR.ZD Ry T7—2DHEM  Y-AIR, the need for that network
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@ |t is necessary to make everyone who wants to be an artist aware of the existence of valuable activity opportunities that are close to them.

@ Young artists are not aware of the existence of support programs and are giving up the AIR experience because they have a short career. Or, the
reality is that even if you know the AIR program, you don't know how to get involved.

@ The Y-AIR network is necessary to attempt information exchange and activity evaluation.

@ |t is necessary to consider whether the program can be operated as robust and sustainable, each of the Y-AIR practice cases clarifies each
other's methods and areas of interest, and shares the results and evaluations and how to share, manifest, and connect various resources

and networks that each already has.
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International Career Development for Artists by AIRs and Art Universities
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Young artists are in a position to shape the future. With that in mind,
we established the “Y-AIR Concept” in 2013 to focus on the role
of AIR as a place where young artists will gain the experience and
training they need to vigorously activate their practice as an artist,
member of society, and international person. The practice of Y-AIR as
“AIR for Young” has been implemented as an experimental program

with the understanding of art university faculty members.

We are keen about artists participating in production and exhibition
at artist residencies at a younger age. We believe that these are
experiences that artists should gain especially when they are young,
to understand the realities of diverse societies, to cultivate the
ability to demonstrate will through artistic practice, and to create a

foundation of thought that accepts differences.

The AIR, a micro entity, and the Art University, a macro entity,
collaborate to create an environment and structure of accessibility for
art majors and young artists, opening up a place for international career
building. We believe that this will further contribute to the visibility of

AIR and the recognition of its social presence.

At the opening of this Y-AIR Network Forum, Prof. Fumiko Ogura,
the president of the university, shared that she has high hopes for
productive activities that promote further internationalization, such as
dispatching and accepting overseas internships for university students,

and also talked about the need for collaboration between universities.

Although not an art university, perhaps some are familiar with the
International Association for the Exchange of Students for Technical
Experience (IAESTE), and a similar network for economics and
business, AIESEC. These are international networks for real-world,
practical activities for undergraduate students, with links between
the UN member states and beyond. For over 50 years now, they
have been very active in their mission. Wouldn't it be great if such a
system in the creative field, including art and crafts, could be initiated

by art universities in Japan and overseas?

Professor Graham Ellard, who was deeply involved in preparing this
event, proposed that the next Y-AIR Network forum be held at CSM

in London in November 2020.

Last but not least, I would like to thank to JOSHIBI University of
Art and Design, which stepped up as the host school this time, and
Prof. Teiko Hinuma from JOSHIBI, who led the Forum Preparatory
Committee, and everyone at Hinuma Lab. Also thanks to everyone in

Japan and overseas for preparing and holding the event.

IAESTE: The International Association for the Exchange of Students for Technical Experience https://iaeste.org
AIESEC: Association Internationale des Etudiants en Sciences Economiques et Commerciales https:/aiesec.org
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