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Amnion: a thin membrane that protects the developing embryo.

Landfill sites on the fringes of cities are complex and unwanted
archives, that reveal everything there is to know about our
culture, habits, wealth and poverty. They are filled with outdated
fashion spinning in the wind, leftovers sealed inside plastic
amber, discarded welfare and abandoned cheap labor. Here
treasures turn into trash and garbage expands to commemorate
the blind spot of mankind. In the 8 mm film and series of
photographs titled Amnion, Saara Ekstrom combines material
from Finland and Japan to create visions where the organic
merges with the synthetic, polymer molecules imitate the DNA,
and new life begins to take shape under transparent membranes

of plastic wrapping.




Amnion
H100XW1600X D100mm / lightbox with 18 color slides /2018

Amnion
H1350 X W3500mm and Plastic bag, trash, speaker, MP3 player / video projection, 8 mm film converted to digital / 07 min.42 sec./2018










Amnion
H250 X W500mm / C-prints /2018
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Saara Ekstrom (1965)

Studies
1983 -1985 Turku Art Academy
1995 -1996 Northern Arizona University, Flagstaff, USA

Saara Ekstrom lives and works in Turku, Finland. She received the AVEK -
Finnish Media Art Award in 2018, and the Art Prize of SW Finland in 2017.
Ekstrom’s videos and works have been shown in several Finnish and
international film festivals, and in group and solo exhibitions, among others
at the Kiasma - Museum of Contemporary Art in Finland, Tokyo Metropolitan
Museum of Photography, ISCP in New York, Grand Palais in Paris, Ludwig
Museum in Koblenz, Royal Academy of Fine Arts in Stockholm, ECCO in Spain
and Charlottenborg Art Hall in Copenhagen. Her works have been acquired to
public collections in Finland and abroad.
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By Youkobo Art Space Hiroko Murata

I first met Saara Ekstrom in 2006 at the “Light and
Shadow” exhibition by the Tokyo Photography Museum.
She then participated in a three-month residency at
Youkobo in 2009, and made an impressive exhibition of
her video and photo works at the end. She was an artist
that [ wanted to invite again, should the opportunity
present itself.

I first encountered the work of Miki Ukai in a two
person show with Akiko Ikeuchi at Gallery2lyo-j in
November 2011. When I went to that gallery again in
October 2015 to see the show “Reflection: In Return
to Koji Enokura,” which was hosted by three different
venues, | was able to meet her in person.

In 2016, I went to Helsinki for a business trip, during
which I was able to see Saara again in her busy schedule.
She gladly accepted the offer of another residency at
Youkobo. Since then, we have been keeping in touch with
each other, which resulted in the realization of this show.

Deeply drawn to the work of these two artists, we
searched for the possibility of a collaboration, based on a
few points of similarity between their work. While their
media differed between video and installation, both their
works were dynamic, yet had a subtly and delicateness
that pulled at the heartstrings. Through the passing of
time and the changing of situations, the works made
clear transformations in their materials and motifs, and
approached the viewer with certain questions.

The success of this show is owed to none other than the
artists’ profound understanding of each other’s work
and their tremendous abilities. I feel an immense sense
of satisfaction in the results. I would like to thank the
two artists for enabling this show to happen, as well as
to everyone who was involved in organizing it.



collaboration works #1
H80XW85XD85mm / hair - latex - glass / 2018

collaboration works #4
H1156XW40XD40mm
photograph-latex-glass-cork
2018

collaboration works #5
H90 X W50 X D50mm
photograph - latex - glass
2018

collaboration works #2
H130XW30XD30mm
photograph-latex-glass-cork
2018

collaboration works #3
H15XW110XD15mm
photograph - latex- glass
2018
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HDHUW#2 The world in between # 2
H410 X W1450 X D810mm / latex - photograph - acryl /2018




HbDHULW#1 The world in between #1
H2640XW4367 X D38mm/ latex-wood /2018




a HbOHUWH#1 The world in between# 1
b bDHWVH#2 The world in between #2
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The latex membrane obstructs the view.

Walking past it makes the membrane slightly sway,

as the caramel glow changes into brown over time.

The swaying and change of color represent instability,

while the strong rubbery smell emitted advocates its presence.
What is behind that transluscent membrane that we faintly see?
A soft autumn light, or someone who is not me.

The membrane seems like a boundry, but it does not divide.

I peer into that which is not divided, but shared.



The world in between

Miki Ukai



