201858, FARRI B REEMZEMipaliw Land Art 2018ICHHE T 21EmZHIET 21cHIcAEIC—s BRELE L
fco TNIRFAICE S THDTDBATDT—TAARAYLITUVA, ZLTHOHTDBEBNTL .

COBRROFBESEIFEELERDRBEAVCHDEFEROESTI4DDEEFICIFEOT—T + A RNZENZNHEL
TiIThnE Ulco AIHD5EMIET TILALIR—FT 14 —ICHED . FEETOBERX®. YVRITLY, EF7—T1X b
DILEYT—=yavRBREDTATILDNHED £ Ui, FFZFDOTOT T LORTEEOBRYERBN, HERLEE
U, P—T14ANESEL, AREZRED, EZREDOD LT, ALDDZoiEH>TWEF U, 7—T0 X b
EFELEDERETILEYLHW., P—RCDODWT, FEHSMEICOWTEEVWOERZEDAEWVWE Uc, RAXBEND7—
TAANBAUBEZHEBEL WS I EEZERLE U, ZUTRAEFEELHEROESR., BROMEICODWTHA - T
W ZEIRIRDFE Lo ZNIFBETD EALRETRELLD. HEROEEDICSMUT—HEICIESZ 2 & THREE# >
THRACA-TEXR UL

FADBIE U EE S E WSIBFATHY 7 S VIEED AL DMES R T, BAHAWCEL WRANLN 2 HEHE T,
FDERTZVIE. BAFICKER>TLYXERB L, KEEFEITIMAPLPTIZAF v TIICABHICLDES
NEWRZADZETRIZELTHPCEVWSHDTU R, RAFTNALENWSIERDE > TLWIHARFZEDETHES X
BZEICBDEU . FADES ZEICHR > TEHARITBEORZZMHDFICH D ETHEEVLWETLE, TOHAIF
DEDWCIFTNAPHEDA YRR EMTOANEELEDBEDENH D F Ui, HOSFEHPENSEEZBRATWT, FA
PHAIFTHEELTWRE 94 F I ST/ ) EREBRETHIENE T, EFOELCHES EBENHS. EESE
R, BEZEEAE Uz, MESNBATVWZDIFE—ILHIEEROBREID TLk, DEHFTV_ZFDICEI>TIETE
Reh, BoIWFUFYEWSFIYIAHDLSBEDEBRNZD U TWE U, BSDMARTIEHAD L SIC—A
TEUBURMATIEWTE A, RO EEEAA | EEZNTHAABRTRRBICREDTY, ZLTAVICL | EEbh
SV ADHRDBEZRATIHRLLTUTWITEF A, FAIRBARS EBEEZMRMATHRL B> TWEE U, HBS5IEFAD
AVRIL—yavERTILNAYIORT 1 EESLIFICLTVWE U, BSREDRDDICBRARICEROIVE
ThZEFHBALTINET, It TADADNEZED T, EmERILCDEEZIR>ICD L TWE U, fERIF&E THEFT
TUfo BAEZDL YT YRTARYICTKTADANICBITFENE Ufce TaLIF—. AF YT P—T 1AM, H#ITT
DARo ZLDACEKZSNERZTERTELIEZETHEULCBVWEY, FLTZDLITFYRATHAREEER
ez ETHEULCRBWVWET, RAEFINHNS5VWBENWBREICT> THEWTT,

EIIES:u

In August 2018, | stayed in Taiwan for a month to produce works to be exhibited at Mipaliw Land Art 2018. This was my
first international artist in residence, as well as my first time abroad.

The residency for this exhibition was held in four indigenous villages along the east coast of Hualien County, Taiwan, with
13 artists dispersed among the villages. The first five days began with a welcome party, there were programs such as
rituals at each village, symposiums and presentations by each artist. In that program | ate indigenous cuisine, talked with
indigenous people, talked with artists, enjoyed the scenery, saw the culture, and gradually became familiar with this area.
The artists presented their works to each other and exchanged opinions about art and social issues. | realized that
overseas artists also shared the same problem as myself. | began to learn about the history of Taiwan and Japan, and
the issues in modern society. It was experienced through talking with the elderly in Japanese, participating in indigenous
festivals and dancing together.

The village | stayed in is called Paterongan, where Kavalan people live. A beautiful rice paddy terrace spreads along the
coast. My work plan was to fill the paddy with water and set the lens in it, allowing the sunlight to focus through the lens
and burn the driftwood and plastic garbage sitting in the water, thus leaving traces of them. | was able to use the rice field
owned by the farmer Uhao. It was a very beautiful place located in the terraced rice paddies with a view of the ocean.
Opposite the rice paddy there was a hangout where local people, such as Uhao and his brother Emas, gathered. They
drank every day, while the sun was still out, and called "Taichi! Drink sake!” in a loud voice as | worked out in the rice
paddy. | drank and smoked cigarettes with them, and even had a bite of binran (betel nuts). They drank beer or shochu
mixed with tea. It was accompanied by sea urchin cut in half and eaten with fingers, and sea cucumber with vinegar
called “drunk penis.” One cannot drink alone at their drinking party. When it came time to drink, they called “hey!” to
everyone and drink together. And If someone says, “cheers!” you have to finish your glass. | made friends with them by
drinking together every day. They saw my installation and said, “It's good!” seemingly proud. They explained the concept
of the work to tourists for me. A lot of people stopped their cars, looking at the work and taking pictures. The work was
very popular. | was truly helped by a lot of people at this residence. Director, staffs, artists, locals. | am delighted that |
was able to finish my work through the support of many people. And | am very pleased to have met everyone during this
residence. | would like to continue going to various countries.
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