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Youkobo continues to host artists as a space where they can stay, create and present inJapan, while simultaneously
creating opportunities for artists active in Japan to carry out such activities overseas as a collaborative activity among
other AIR programs. We consider it very important that artist exchange program give access to residencies abroad and
enable creation and research periods for artists in a supportive environment. One of these activities is the reciprocal
exchange program we are organizing with the Finnish Artists Studio Foundation (FASF), an organization that provides
studios to Finnish artists.

Beginning in 2017, the program took place for the third time in 2019. the resumption of Tapiola Guesthouse as the
venue for the exchange in Finland, the space following its renovation. In 2019, Youkobo sent Ms Tomoko Kawali,
photographer based in Berlin in the Finnish summer, May and June, and accepted Mr Teemu Korpela, artist based in

Helsinki from the end of the year to New Year 2020, each two months residency.

AIR Program

FASF, Finland
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The Studio Foundation (FASF), headquartered in
Helsinki, is a non-profit studio provider organization
established by the Finnish Artists’ Association in 1990.
It is dedicated to the management of affordable artist
studios and it offers working facilities, studio
apartments and residencies for visual artists. In 2018,
FASF had altogether 300 visual artists as tenants and
managed studios across 15 buildings in Finland.
Furthermore, FASF manages two studio buildings
abroad; one in ltaly and another in Spain. Every year
approximately 50 Finnish artists stay and work in
these studio buildings for 1-3 months at a time.

http://ateljeesaatio.fi/english/index.html

Youkobo Art Space, Tokyo
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Since 1989, Youkobo Art Space has, through the
management of an Artist in Residence (AIR)
program and experimental gallery for the exhibition
and presentation of art, worked to offer support to
other AIR programs while also developing
international exchange, community activities, and
human resources. To date, over 340 artists from
approximately 50 countries have stayed and
produced at Youkobo as participants in the AIR
program, while more than 250 Tokyo-based artists
have exhibited in Youkobo's experimental gallery
programs.

http://www.youkobo.co.jp
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Summary of Activities 2019

AEEF Tomoko Kawai
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Discipline : Photograph, video | Period of stay : May - June, 2019 (FASF)

Activity result presentation : 29 October, 2019 (Finnish Institute Japan (FIJ), Tokyo)

An achievement presentation meeting was held for the above 2019 activities, titled “FIN/JPN LAB #5”. The
participating artists, as well as other arts-related people attended the event which specially held under the
arrangement of FIJ. A presentation about the achievements of the art festival exchange program conducted
by the city of Tomi in the Nagano prefecture and an organization in Lapland, which took place from July to
October, was also held at this time.
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Discipline : Painting | Period of stay : December, 2019 - January, 2020 (Youkobo)

Activity result presentation : 23-27 January, 2020 (Youkobo)
An open studio “Endless Sea” was held as the results of his two months activities with other artists who were

staying at Youkobo at the same time. Represented painterly drawing that have been created in a process of
thinking that seeks to give tangible forms for the correspondence between the world and the psyche.
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On a soft paw, with occasional rocks

Tomoko Kawai

| was selected by the Japan-Finnish artist exchange program co-organized by Youkobo Art Space and The Finnish
Artists’ Studio Foundation, and | had the opportunity to stay and work in Finland for two months from May to June
2019. Based on my own experience that | gained from the physical actions of photography, including travelling, |
have been exploring forms of life through exploratory activities constructed from such multiple facets as cultural
history, philosophy and aesthetics. The purpose of this stay was to explore how life should be lived in relation not
only to nature and people but also to technology.

| arrived at Tapiola at noon on Monday, May 6, 2019. Tapiola is located in the city of Espoo 10km west of Helsinki,
and since construction began in 1952, during the post-war reconstruction period, it has been an experimental
garden city where nature comes first and houses are secondary. | would take the bus or walk from the studio to
the station, then transfer and take the subway to Helsinki. There are no ticket gates or staff in the newly built
Tapiola subway station, and everything moves in a cashless and seamless flow. Because gardens and parks have no
boundaries or thresholds and are all one with the ground, as you walk you find yourself crossing these spaces
without realizing it, and it could all be described as a camouflage pattern consisting of the forests and everything
else. The feel of the ground is very soft, like being on the palm of a large hand or the pad of a soft paw. When you
want to ride on a city bus, you need to indicate by raising your hand at the bus stop. Otherwise, the bus will not
stop at the bus stop unless there are people getting off. | felt a real affinity with such lack of wastefulness.
Technology plays a role in connecting humans and nature, and a living environment has been created that is
surprisingly free of wastefulness. Finland has a population of about 5.5 million, just half the size of Tokyo, and that
of Espoo is 220,000. The population is small and no one speaks loudly on the subway or the bus, so it's noticeably
quiet. It's interesting to note that, regardless of age, people keep in touch by telephone rather than emails or text
messages. The reason is that it is the fastest and most reliable way. It seemed to me that these things form the
basic structure of all aspects of life in Finland.

My neighbor in the Tapiola studio, which is surrounded by forest, was a painter by the name of Anne, who lives with
a large German shepherd and a husky named Tiuku and Leon. Originally from Lapland, she told me that she moved
here seven years ago. One morning, | got into Anne's car, which smelled about ten times as bad as a regular dog,
and we went to a forest 30km east of Helsinki. Dogs are allowed to run free in this forest, and we let the dogs
loose for about two hours, while we humans hiked and followed them. As Anne taught me how to identify wild
blueberries and mushrooms and | listened to her stories of the island and how the dogs had pulled her in a sleigh
and protected her from wolves and bears in Lapland, the two animals running around in the mountains, jumping
into ponds and covered in mud seemed even more reliable than ever. Dogs, who have lived with people here since
the Stone Age, and longer than horses have, co-exist with people rather than living as their pets.

We wanted to stop at the shopping center on the way back, and drove for a while until we saw IKEA. Although the
store was just beyond us, we had difficulty getting to the other side and went around the same road several times.
When we found ourselves on the road where the IKEA signboard was visible for the third time, we both burst out
laughing. Anne has no problem climbing up a mountain, but got lost on the same stretch of highway time after
time. She laughed as she talked about how every time she would end up driving around for 2 hours. I'm not sure,
but | think we finally got to the studio at around 5 o'clock in the evening.

Over our long history, humanity has overcome the danger of extinction and many types of death and we have
adapted to our environment in order to survive. Finland, which has had it even less easy in terms of its
geographical environment and history, has been a place where people have lived without a choice between working
or dying. Finland's ideas about equality are not some beautiful thing born out of a higher culture, but come from
the harsh reality that anyone who can move, regardless of their gender, works. The people's ethnicity and behavior,
formed from the cold and harshness of a land that is 70% forest, are minimalist and without wastefulness. Their
low-key communication can also be said to be attributable to these conditions. If | unravel the rationality that |
encountered in all aspects of life during my stay, all | am left with is that they are just the minimum necessary to
sustain life, and those that are not needed are pruned away. And a land where all the excess parts have been
pruned away can perhaps be symbolized by silence. We who are alive now have to live using just the functions with
which our bodies are endowed. And so, we must reexamine what our priorities should be. For people in Finland,
silence is something connected to the forests that is carved into their DNA, and perhaps rationality is the
information passed down from their ancestors for their survival. By experiencing every kind of simplicity, they can
only imagine the ambiguity of the world and reaffirm that it is poisoned by complexity. This time, without an open
studio or similar opportunities, | went to events such as talk events, exhibitions, openings, open studios of several
residency programs, artist studio visits and university visits. Perhaps the greatest benefits were that, through such
exchanges and daily communication, | became convinced that Finns are trustworthy people and we were able to
build relationships and learn from each other.

Finally, thanks to the cooperation of Riikka Suomi-Chande of FAFS, the artists of Tapiola Studio and people from
the university, | was able to meet a lot of local people, and | am very grateful to everyone at Youkobo Art Space,
The Finnish Artists’ Studio Foundation and The Finnish Institute in Japan for providing me with such a great
opportunity.
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ORGANS WITHOUT NAMES

Teemu Korpela

As a child i was fascinated about the history of Japan. The interest towards ninjas and the samurai is a widely
shared experience for the Finnish people who were kids in the 80°s. | spend days with my friends watching silly
American ninja movies over and over again. The images influenced our games in a big way. We enrolled to karate
classes, climbed trees a spend hours and hours practicing acrobatics in the forest. We made piles of samurai
swords from wood, bought chains and tools from a cheap hardware store to make our own ninja weapons (much
to my mothers discomfort). We bought ninja tabis from a martial arts store, wore black and went outside in the
evening. Hiding, climbing to rooftops and spying our neighbors. These are some of the dearest memories from my

childhood.

Even though my first influences about Japanese culture came from the fantasies created by popular culture, Japan
has stayed in my mind as a metaphor for seeking perfection. By nature i am an expressionist, and the patient
concentration is in an another end of the spectrum of my natural abilities. Tragically, patient, mindful processing
and executing is elemental for my artistic goals. The romantic idea of an artist is somebody who lets his natural
energy flow and manifest itself in the art work, but my personal ideal is an artist who controls the form from the
start to finish. The idea must not be submitted to the arbitrary abilities that the nature provides to the individual.
The time in Youkobo was an effective exercise for this mentality. In my day to day life i am able to direct my mental
resources to the artistic work, and other aspects of life might be quite bohemian at times. In Japanese culture the
ethos of paying attention is something that is present in everything. Everything. At first this feels exhausting, but

theres a saying, that "the discomfort and fatigue of today is the strength of tomorrow".

Television, movies, books and the internet have aloud me to read information and see images about Japan all my
life. The enormous amount of information in our use creates a feeling that we know places where we have never
been. But off course we don’t. Being physically present in another culture and climate is a corporeal experience
that the images on the screen cant provide. The way people move, body language, spoken language, proportions
and shapes puts the body under a constant state of repositioning in relation what it is used to. | found the
ambiguous emotions in the borders of sensation and language fascinating, and the contemplation of these fuzzy
phenomenon shaped my visual thinking. Even tough contemporary psychology and neuroscience are able to show
us in detail what is happening in our body from the effects of the outside world, the nature of the emotions created
by unfamiliar surroundings are hard to catch from the rigid chains of logic and data. The method for me to
understand unfamiliar emotions is to open the window to the archive of these nameless sensations with the vitality
of my fantasy. One should be careful to wish a stale structure of categories as a solution to the mental pressure of
bodily and mental uncertainty, because the mysterious complexity fills the experience of the existence with the
dynamic and stimulating emotion of constant becoming. Movement is the attribute of life, being still is the attribute

of death.
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