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Y-AIR, a collaboration of AIR and Art University
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Tatsuhiko Murata (Youkobo Art Space)

Y-AIR practices between Finland and Japan that have begun
various trials to explore the possibility of AIR experience
opportunities for Young artist. It started in 2017 as a Y-AIR
activity centered on the Finnish side, Artbreak AIR and
University of Lapland, UL, the Japanese side, Youkobo AIR and
Tokyo University of the Arts, TUA. As a place for activities, it is
based on the international art festival "Tenku Art Festival" which
started in 2015 in Tomi City, Nagano Prefecture. There is a
continuing exchange between Tomi City, which is rich in nature,
and Lapland in the northern part of Finland, the country of
forests and lakes, through art in the background of the natural
environment.

In the third year, 2019, Yuko Takahara and Laura Lampela
experienced an active part in mutual Y-AIR exchange artists.
The art exhibition "VALO-HIKARI" was held at UL in the early
fall of 2019 (new semester there) through joint workshop
between university teachers, researchers and students. This is
the beginning of a mutual dialogue during the Tokyo team's visit
to Finland in early summer 2018. Activities to continue of each
other, we hope to be a program that is further enhanced as
exchange activities through the artists creative work of the two
countries.

Activity Report, Finnish Institute in Japan
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AIR in Finland
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Message from Microresidence in li, Finland”
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HAAY - =>4 (Waria Artbreak)
Kaisa Keratar (Waria Artbreak)

In spring 2019 when tailoring and designing the program
for visual artist Yuko Takahara in Northern Finland, |
asked about her own preferences. Would research or
networking be important to her? Or would she like to
take part in nature excursions? Yuko's answer was very
clear: as much as possible she would like to stay in
forests.

In our case this was easy to arrange, because Waria
Artbreak AIR is located on woody lllinsaari island and
surrounded by coniferous and deciduous forests rich of
taiga plant and bird species. During Yuko's residency
period we also made trips to bird protection areas, Pyha-
Luosto National Park and Martimoaapa mire reserve. It
was great to see Yuko's deep and respectful connection
to nature, and | also noticed that she was able to make
important biological and ecological observations in
nature.

For her art projects Yuko Takahara had chosen very
interesting and ambitious method. By choosing
challenging techniques and materials, she shows

courage, which is always a good character of an artist. In
the future it will be very interesting to follow Yuko
Takahara's career as an artist.
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Yuko Takahara

| stayed Waria Art Break residency in Il Village in North of
Finland for 3month.Waria Art Break is in a silent forest, and
surrounded by the river. Residence owner took me to some
nice places, went hiking, bird watching, picking berry and
mushroom. They know about nature very well, | learned a lot
of things from them.

| introduce my works | made for Valo-Hikari Exhibition. These
motifs are tree and waterfall. At first | decided the shape of
the tree’s work. | took a walk in the Finnish forest over and
over. And | felt 3 big differences between Japanese nature
and Finnish nature. The softness of the ground in the
woods. point of view, and sunlight. Finnish Forest ground is
very soft, because of moss, lichens. And berry. And, Finnish
land is very flat, so our point of view is always tree trunk
receding. But Japanese land has ups and downs, So We can
see the tops of the trees as they go up the mountain. It's
more like mountain than forest. We often see the shape of
the mountains in Japan Finnish sunlight is soft, subdued and
white. The Shadows are deep blue. | decided the shape to
emphasize these 3 elements.

Next, waterfall work. | stayed in Australia for 6 month. 6
years ago as an exchange student. This time there were
many differences | noticed, comparing Australia in the
Southern Hemisphere and Finland in the Northern
Hemisphere. Australian animals are colorful and unique.
They were bigger than | expected. And it's easy to find them
because they are not afraid of people. | felt special kind of
life force in their various designs. In contrast, Finnish
animals are simple and shy. And they are very vigilant and
will run away if | get closer. They were smaller than |
expected. So It was difficult to find them in the forest. |
often had the experience “| feel something in the forest, but
| can't tell what it is” The forest is coniferous forest with
very tiny leaves. That is also one of the reasons that makes
it difficult to find animals. | felt as if the forest was hiding
some special existence. In this way, | felt something invisible,
not found and not known existed hidden in the forest. So |
decided to make my work based on the theme of “nothing” |
decided to make something that was in Japan but not in
Finland. So | came up with a waterfall. Acutually There are
waterfalls farther in the north Finland, but It's not common.
Some University students have never seen a waterfall. |
thought it was good motif to show the differences in the
geography of Japan and Finland.

Both of forest of Japan and Finland are mysterious,
Japanese mountain make me feel awe. But Finland forest |
felt were friendly and benign.
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AIR in Japan
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Kentaro Mori (Program Coordinator, TENKU Art Festival, Tomi, Japan)
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Tomi City, Nagano Prefecture is a land rich in nature
surrounded by Asama Mountains. The Yaehara area, where
the program is held, is located on a plateau, and people live
mainly in rice farming and agriculture.

The residence program uses the site of the old building that
was used as a joint sericulture farm.

September to October overlaps with the harvest season.
The program was carried out in a rural scene where the rice
would turn golden. The care of the artists during their stay
is led by local residents. This place is a typical countryside,
and there are various restrictions on daily activities.
Compared to urban areas, the amount of information that
comes in is extremely small, and cars are always necessary
for shopping and traveling. The artist who stays has to build
a cooperative relationship with the residents for their daily
life and their own production activities.

| feel that various inconveniences unique to the region are
creating a relationship between people more than "artists
who make works" and "viewers who see the exhibition”.

A record typhoon disaster occurred on the first day of the
exhibition, and Tomi City was also severely damaged. Many
local residents participated in the activities as volunteer staff
during the period when the rivers were flooded and the
damage of the typhoon cast a great shadow on people's lives. |
feel that this is also the result of the artists who have stayed in
the past period building up relationships with local people.

| would like to take this opportunity to thank everyone who

has cooperated in implementing this program. | hope that
this effort continues in good shape.




EWIF > < b &l
Deepest Rivers flows slowly

BREROAI. BEOMEZFSE. po< D EFE. ALY
DRETZINTDHLDZIET,

BEB2T. cb5DEL COHRICIEEVERMNE D, X
EOBEEEBARDENNH B EBRTWD,  BIFHOTH
ICEEzE52, BRAONDWEREZZ X%, FHICIFHED
REHH O, BRIGEETHREDOY XALATHERLTWS,
ZORBICEEBIEEINETH D, AR, KEITE
SELFONSBBOLSBEEDRAESZAD. FTHOH
RN RZE, FAlcE2BIE. BAD—BI ZICWBETF
RO, FNICHBEDLST, . BOLEORERERER
5, ZNEIRTIAY MA=-ILLTWS EBSERNH B,

Emid. AHEBREDBRICOVWTHRLTWS, AR
B, eEPMMEATWE ZOFYLERZHEBL. ER
U, E5CRMABIEELATE R, BEEBLTWVWSEWL
SREF. ROBRZzEHET, FROELIE. BROD
Ya—IBAA=ITHED, P ANBOEPEEHEZR DT
BIENTES, hiF. BROBRSZRRIBFET
HO. TBRBZMIK DETHD. BREEZOEHEEKRTH
D, RVWERTHD, BB ZNZEEUVLEZEIT 24
ENH BN, TSIEFEICHDRIZBSBW., BROIN
ICHS > TR T XS I L BRENICKEDZ ERZEFN
THEETHD, RFEFEKRFT. BLTFERIADZ EHE
BEZIFTWBZEICRML<ES S,

TUT BT ITFFARVE T4 VSIVRDTFT—T14 X+
T, 9B AL SEEH THENMEL oo INTOERIFS
OMICBERTHES N, ARBEIOEEZHFELTWS, H
ADOBEREFUWRBRELICE >TRKERA VAL —
vavaEEZ, BROBEECHECEELICET ZESOR
BRABYMBEERELTWS,

ST - HATITr ARy
Laura Tahvanainen

Name of the exhibition refers that everything that has a
real value, moves on slowly, and occurs little by little.

In my exhibition | refer by that, that the World we are
living in has a deep undercurrent, everlasting truths and
laws of nature. The moon influences to tides and the
natural forces modify our surroundings. Universe has its
own pulse, nature lives and breathes its own rhythm.
That is the pulse we should listen and respect. Human is
only a tiny traveler on board of world’s waters, as an tiny
ant on a leaf. From a perspective of Universe we all are
here just for a moment. Still we all have our own big
worlds, and we tend to think that we control this all.

In my works | discuss about humans relationship with
nature. Throughout the times humans has always
desired to organize and understand, or even bear this
bizarre world we are living in. Feeling of control creates
feeling of safety. Many of my works are surrealistic
images of nature, from where you can often find a
humans face or body, which is my way to manifest
nature’s greatness, show the face’s of ‘Mother earth’.
Nature is that big picture, that deep undercurrent, which
we should respect and listen to, but which against we
too often fight. By swimming constantly against the
nature’s stream, we will notice, that in the end the only
certain thing is uncertainty, order is disorder, and
unexpected waits behind every corner.

Laura Tahvanainen is a Finnish artist, who has lived and
worked in Tomi City from the beginning of September.
All the artworks are made in Japan on this autumn, and
technique of her works is woodcutprinting. Nature and
new surroundings in Japan has been a big inspiration to
her, mixed with current and exposed public discussion of
nature’s indisposition, global warming.
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Exchanges between universities through AIR activities

RENSDAYy -
Message from the University
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Kalle Lampela (Associate professor in Fine Arts, University of Lapland)
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Located in the city of Rovaniemi, on the Arctic Circle, the
University of Lapland is an international, multidisciplinary
university focusing on the communities and the environment
in the North and on the interaction between these two
elements. University of Lapland is one of the three arts
universities in Finland and the only one that has Faculty of
Art and Design, Faculty of Social Sciences, Faculty of
Education and Faculty of Law, a combination that opens
unique possibilities for collaboration in critical thinking.

A sense of community is very important for people here in
the far north and it is essential to us that the university’s
research, educational, and artistic activities actively
support the local community, businesses, and society in
northern Finland.

After successful years 2017 and 2018 we continued our
collaboration with Tokyo University of the Arts (TUA) and
other Japanese partners. Building a strong collaboration
between artists, art education and art organizations in both
Japan and Finland has been our primary goal ever since.

The residency period in the quiet northern Finnish
environment for a visiting art student Yuko Takahara from
the Tokyo University of Arts was successful. She
participated a two-week workshop, that Faculty of Art and
Design of University of Lapland and Tokyo University of
the Arts organized in August 2019. The workshop focused
thematically on light. The starting point of the workshop
was local environment and recycled materials and it aimed
at joint exhibition. Participants from the Tokyo University
of the Arts — in addition to Takahara — were professors
Toyomi Hoshina, O Jun and Meo Saito, and also recently
graduated artist Fumio Ohashi and fine arts student
Takuya Inoue.

Participants from the University of Lapland were lecturer
Tom Engblom and associate professor Kalle Lampela from
the Department of Fine Arts and Culture Studies and
industrial design students Lauri Hakala and Juha Seppéala
and art education student Anni Nuotio.

Installations, drawings, paintings and videoworks were
displayed in the exhibition in Gallery Valo at the Arctic
Centre Arktikum. The exhibition was part of events that
celebrated the 100th anniversary of diplomatic relations
between Finland and Japan. The exhibition was a success
and it had 2412 visitors. It was really great to have all the
Japanese participants in our campus.

Sponsors of the workshop and exhibition were Nomura
Foundation, Finnish Institute in Japan, Youkobo Art Space,
Siséltdtoimisto Waria and Lapin metallikierratys Oy.

In addition to the workshop and exhibition Takahara held an
artist’s talk at the Faculty of Arts and Design in the University
of Lapland. That was a good opportunity for the students in
the fine art courses at the faculty of Art and Design to hear
about her art projects and her artistic thinking.

Art education student Laura Tahvanainen from the
University of Lapland could spend fruitful time in the two-
month residency in Tomi City Nagano and participate
Tenku Art Festival. Residency period gave Tahvanainen
also a good glimpse in the Japanese art world.
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ABEXE. RREMAZEMNFE HEHFTEF
Fumio Ohashi, Education Research Assistant, TUA

The exhibition title “VOLO-HIKARI” became the activity
theme of Tokyo University of the Arts and Lapland
University. Aiming at various problems from environmental
problems, shining “light”, jumping over and enveloping them,
“light” that shines brilliantly, gentle “light”, various “light” It
was raised as an activity theme. We descended from Japan
to Rovaniemi, Finland, and the first impression | felt was
“light”. And during the stay, it was really full of light.

First, Professor Tom guided us to a vast mountain of iron
scraps.We searched for materials that could be produced
and announced at this exhibition. There were a lot of iron
scraps and we walked from mountain to mountain in search
of materials. Inoue, a Japanese member, will start to use iron
scraps on the spot with the “lkebana” technique, while other
members will pick up the iron scraps by hand and throw them
away to ask themselves the meaning of this act. became.

During your stay, you can concentrate on each other in a
convenient workshop in the university. | was able to immerse
myself in production. There are similar facilities at Tokyo
University of the Arts, but each one is dispersed and it takes
a lot of work to make one work. It 's a great way to get into a
place of concentration that 's important to your production.

We individually set up our own “place of creation” as a
motivation for production. How can we enhance that “place
for making”? How can you attract the “place of creation”
wherever you are and in any environment? This time, thanks
to the members of the University of Lapland, we were able
to get a natural “place for making”. The “Making place”
created by each follower in one workshop is a very
comfortable place and period, and the works are lined up in
GALLERY VORO with the workshop extended. Just looking
at the group of works, we were able to realize how much
valuable time each other had spent.
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