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AIR + Art University Collaboration Program
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+ Residency artist as a Guest Teacher :
AIR artists invited as part of the curriculum of art universities.
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This program aims at the realization of an
international structure for exchange.

| Glossary |

Artist-in-residence

A system of support for the activities of artists that involve stay and production, or programs that support such activities. Artists transcend national
borders and cultural differences, placing themselves in spaces distanced from the everyday in order to gain ideas and inspiration from living within a
different culture and history and through interactions with local people. These experiences give sustenance to new creative activities.

Microresidence

“Microresidence” is a term proposed by Youkobo Art Space. A microresidence is a small-scale, often artist-run form of residence, and research into
their existence has been ongoing since 2011. The Microresidence Network was initiated in 2012.

Y-AIR

[ AIR for Young ]. A program realized through collaboration between AIR and art universities offering young artists opportunities and experiences of carrying out
creative activities on an artist residence program, contributing to their development as artists, as members of society, and as ordinary citizens. Through cooperation
between individual AIR and art universities, it aims to grow into a program for international exchange through the construction of a sustainable framework.

Youkobo Art Space | Suginami, Tokyo

Youkobo Art Space manages an Artist-In-Residence Program (AIR) providing accommodation and studio space to artists for a set period of time, and
a non-profit studio and gallery for Tokyo-based artists where they can create and present new work, while also promoting community engagement
through art and culture. Youkobo aims to create a space that gives many people the opportunity to experience art and culture on a more familiar level
by supporting the autonomous activities of artists. To date, 300 overseas artists from 40 countries have been welcomed to Youkobo, and exhibitions of
over 250 Japan-based artists have been held in what has become a place for rich cultural exchange. (As of December, 2018)

Studio Kura | ltoshima, Fukuoka

Studio Kura’s Artist in Residence Program offers domestic and international artists opportunities to experience and draw inspiration from Japan’s rural
environment, as well as for Studio Kura’s thriving local community to meet different artists and their works. The period of staying is usually four, eight
or twelve weeks long, and the participating artists are required to present an exhibition at the end of their stay. Artists who are interested in having a
workshop with children and the Studio Kura’s community are welcome to do so, and we offer assistance in organizing such events.
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ﬁBizkaia

Dear Sir:

As you well know, the residence program at Youkobo Art Space in Tokyo will be
finished at the end of August.

For us is the first experience in Japan in terms of residences for young artists
and | have to say that the information | have received is really good and very positive.
So, on behalf of Bizkaia County Council as General Director of Culture | would like to
give you many thanks for helping us developing the project in 2018.

For the next year 2019, if you agree, we would like to continue working with
you in residences for young artist from Bizkaia, because as | said before the experience
has been very positive. | really hope that the experience for you too had been positive
in terms of artistic development.

Many thanks and | hope we will continue working together also next year.

Best regards.

Bilbao, 22 august 2018.

)

Andoni lturbe Amgrebieta

General Dir?ar f Culture

/
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Welcome Young Basque Artists to Japan

NHEE/ BIE7—FAR—Z £@AFL 75—
Tatsuhiko Murata/ Co-director, Youkobo Art Space
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Art has no borders. Putting this into practice in the real world, however,
is no easy task... Art is an intellectual activity, and as such it is closely
tied to people’s lives. Many artist-in-residencies (AIR) are places that
support the intellectual activities of artists who travel from other parts of
the world, whilst at the same time supporting the artists’ daily lives whilst
in residence. In Japan, as can be understood from the old term (meaning
to prepare/create accommodation for travels), numerous examples can be
cited of wealthy landlords and village headmen supporting the creative
activities of nomadic haiku poets and artists by providing accommodation
out of their own generosity. This did not start out of some obligation,
but rather from the supporters’ strong interest in the artists themselves
or their work, leading them to willingly offer their patronage. In
other words, it can be said that tabisaki-zukuri involuntarily caused
individuals to empathize with and support the intellectual activities of
creators. Needless to say, the creative practices of artists today have
diversified to include a broad range of objectives and approaches, and
it is reasonable to assume that the shape taken by AIR, which bolsters
such intellectual activities, has also diversified to a similar extent.

This booklet looks at the artist in residence (AIR) as a creative space
where artists can devote themselves to an autonomous productive
practice. Among the diverse forms of AIR, we have committed ourselves
to programs such as artist-run micro-residencies, support for emerging
artists, and collaborations between AIR and “macro-institutions” such as
art schools, where resident artists could participate as guest lecturers by
giving talks and workshops. We also run an internship program where
art students can learn through experience about AIR program operations.
As an extension of that, there has also been an opportunity for art
students to accompany a resident artist’s project from start to finish.
These cases led to new insight, prompting various discussions, which we
hope will then contribute to spreading awareness about AIR programs.

In the spring of 2017, Youkobo received a sudden visitor from Bilbao.
In the past, Youkobo has received artists from numerous countries,
Bilbao being among them. While we had met Urtzi Arriaga for the
first time, there was something about the way he eloquently described
the Basque worldview to which we could relate. The Basque Country,
where Bilbao is located, is the home of a unique people, the Basques,
whom are neither Spanish nor French. The possibility for new
subjects of cross-cultural exchange, new partnerships with overseas
organizations, and our curiosity to try new Y-AIR initiatives, as well
as Urtzi’s strong request, led us to accept the proposal of hosting a
resident, and we immediately began to formulate a concrete plan.
It was decided that two AIR, Youkobo and Studio Kura, would be
involved, and three people would be coming to Japan. One would stay
in Tokyo, and two in Fukuoka, with the intention of actively engaging
in mutual exchange. This became a new initiative for Youkobo:
cooperating between micro and macro organizations to define a
support system that was unique to micro-residencies. As we reflect on
the experience and results, we are certain that the initiative bore fruit
thanks to the encouraging cooperation of our partners. It was an honor
for us to work with Hinuma Lab at Joshibi, with whom we have built
a strong relationship through our past research collaborations, and with
our co-founders of the Micro-Residence Network, Studio Kura. We are
also very honored to have received a certificate of appreciation from the
Basque Government.

In regards to developing this program for the future, making this
reciprocal would be ideal, and we will continue to search for such
possibilities. We would like to thank all organizations and individuals
who helped make this program possible.
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Learning About Art Produce by Accompanying Artists
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In the Field of Art Produce and Museum Studies (AP) at Joshibi, our
aim is to foster the art managers and producers of the future, who
will support diversity in the arts and create spaces that bring joy. The
students gain knowledge and experience in organizing and executing art
projects through practical training that engages in a cross-disciplinary
approach with exposure to various genres such as art, music, theater,
and film. Since 2011, Youkobo Art Space and AP Lab have cooperated
in the fostering of young artists and art managers through the Y-AIR*
program, in which AIR institutions and universities work together, and
other off campus activities.

We have cooperated to provide lectures by resident artists and workshops
to students. We also have an internship agreement, and every summer
since 2014, we have worked together to send a student to ArtCamp*
at the University of West Bohemia in Pilsen, Czech Republic. I believe
that exposure to the operation of AIR becomes not only an opportunity
to look for their own ways of creative expression, but a way for students
to learn how to understand and support the realization of the work of
other artists. This is an important experience for future art producers and
managers, and opens up future possibilities. This is something that I can
say with conviction based on my experience of working with AIRs over a
long period of time.

AIR is a place where artists of different cultural backgrounds and
languages come together to live and work, get to know the place deeply,
search for new resources to create, and try to create something whether
visible or not. The role of AIR staff is to accompany them in the process
as a partner. Their responsibilities include creating bridges between
the artists and appropriate research subjects, communicating between
different parties, supporting the opening of shows or open studios
(material, space, technique, etc.), press, archiving, and more. There are
numerous types of work involved, and a vast amount of skills required.
At times their assistance is required around the clock to be able to
accommodate the artist’s needs. Depending on one’s perspective, this
might seem like hard work, more than what was bargained for, but
nothing compares to the joy of supporting an artist and witnessing
their new projects sprouting. Producers and art managers can take on
multiple roles as fellow creatives, passionate audiences, the greatest
sympathizer, and, at times, a level-headed critic. They are an important
partner in the creative process.

With the cooperation of Youkobo Art Space artist-in-residence
Maria Muriedas Diez, we implemented a practical training program
for the students to learn more about AIR. By providing to Maria
as her studio co-ume lab., a free space run by our students, ,they
were able to experience all the aspects of managing an AIR, such as
accompanying her in the process of creating video works, assisting
in designing the space for the open studio, creating print material,
and running the venue. For the students, this was their first time to
participate in something like this, and, frankly, left them flustered at
the beginning. They experienced the challenges of communicating, but
thanks to Maria’s flexibility and humor, as well as the support of the
Youkobo staff, they were able to learn much about the significance of
international exchange and the applications of AIR. Finally, I would
like to thank Youkobo once again for providing us with such a rich
experience, and to all the pertinent members who supported this and
helped make it happen.
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Reflections on Hosting Young Artists from the Basque Country

W IE &= %/ Studio Kura T4 75—
Hirofumi Matsuzaki/ Director, Studio Kura
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As an artist-run microresidence facility, we struggled for
ideas about what we could do to host talented young artists
from the Basque Country. Fortunately, we received words of
encouragement from our coordinator Urtzi, who said, “host
them as you normally would, just like the other artists” and we
were able to welcome Maider and Izaro.

Maider stayed three months and Izaro stayed two months as
resident artists. The two mostly traveled by bicycle to explore
Itoshima everyday, and discovered sides of the city we did not
know as well as many charms of Fukuoka.

Maider used video to make her work. She had brought
photographs of her family and friends from the Basque
Country, which she affixed to the front of the video camera.
She then filmed sceneries of the beach and the town with the
photographs still attached. In this way, the two images that
otherwise would not have come into contact are juxtaposed
within a single frame, and create a fascinating effect.

Izaro spent her time carefully deliberating the idea she brought with
her from the Basque Country, and completed a wonderful installation.

She also made another piece, which documents the practice
sessions of a soprano singer she met by chance in Fukuoka.
The footage captures the singer’s anxiety before a performance
and sheds light on what normally remains in the shadow—
the contrast between the glamorous stage and the moments
leading up to it. The piece conveys the excitement of catching a
glimpse into a world that is usually hidden from view.

Maider and Izaro interacted with a total of 20 fellow
artists who were also accepted to Studio Kura’s Artist in
Residence Program during the same period. There were many
opportunities for them to share their studio practices and speak
about their art at events such as presentation nights.

At the end of their stay, the two artists participated in a joint
presentation of their work with Maria, another artist who won
the same prize and was in residence at Youkobo Art Space in
Tokyo. I have no doubt that their future activities will benefit
from having established such international networks.

Working in rural Japan, the young artists were highly mobile
despite various limitations in language and transportation, and
were each able to show us the moments and experiences that
had been special for them.

It is my sincere hope that this residency in Itoshima will enrich
their future endeavors.
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Youkobo Art Space
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s at Respective Microresidencies

The exchange between Youkobo Art Space (Tokyo) and Studio Kura (Fukuoka) began in
2010. Both operate throughout the year as private AIR, and in 2012 they co-founded the
Microresidence Network together with microresidencies overseas. Since then, as domestic
members of the Microresidence Network they have held AIR forums in Tokyo and Kyushu,
and have implemented exchange programs to give participating artists the experience
of living and working in the different environments offered by each AIR. A cooperative
relationship continues to develop in which the connection between them gradually
strengthens, and includes an experimental approach realizable precisely because of their
flexible administrative structures as microresidencies. For three months between May and
August 2018, an artist residency exchange program was developed for the recipients of
Ertibil Bizkaia, a funding program aiming to support young artists of the Basque Country,
Spain, through collaboration between the Cultural Department of Bizkaia Regional
Government, Youkobo Art Space, and Studio Kura. Maria Muriedas Diez was hosted by
Youkobo, while Maider Gonzalo Salceda and Izaro leregi were hosted by Studio Kura.

Maria Muriedas Diez ~Vy7-Tvzsz-74x2
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Born in 1994. Graduated from the Faculty of Fine Arts, University of the Basque Country, and completed an MA

rsity in 2017. In the first half of her three-month residency, Maria used the studio of Joshibi
nd Design located in the local area as a space for creative production. In the latter half, she
io at Youkobo. Running parallel to her own studio activities, Maria was invited to participate in

classes at Joshibi as guest artist, which also fed into her own creative plans for the residency.

Period of stay

Born in 1994. Gra

Studio Kura

: June to August | Discipline : Photography and video

Maider Gonzalo Salceda ~+s--=>¥n
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duated with a BA from the Faculty of Fine Arts, University of the Basque Country in 2016.
in the Masters Program at the same university. Continuing her activities thus far, Maider

/) Currently enrolled
cesene worked with images taken of everyday objects and everyday acts to create photo and video works that
¢ incorporated elements of accident, chance, and inevitability.

Period of stay

Born in 1987. Gra
Founding partner of the OKELA space with headquarters in Bilbao. Together with the development of previous
activities that revolve around themes relating to bondage, the body and violence, an encounter with an opera
singer led Izaro to document physical techniques employed in opera training.

: June to August | Discipline : Photography and video

lzaro leregi (vnm-1xv¥

19874 & 2010F SN RY RFEMFEEE, EIV/NF D =i AL fEROKELA
spaceDAIER/S—hF—, REHOOFEBEBIFIEERALE. BHRPRDMEL
WHINETOFESEEBSEILEIC, ARFKRFLOHEVLL, BEHT T
HOEENGREMERFaxTF—>a v EBUERZ .

duated with a BA from the Faculty of Fine Arts, University of the Basque Country in 2010.

Period of stay

: July to August | Discipline : Photography, video and installation

AIREF7—TAAMDIBE ZXIEBIEE) Collaborative Support Activities for Young Artists at AIR
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As a collaborative activity between AIR programs, Youkobo implements
information sharing about respective support activities for artists, and also
promotes activities organized through collaborations between micro-scale
AIR and macro-scale art universities.

AIRfEIOZ/AR L —3r3> Collaboration between AIR

{IOISLEEOFEHOBBE BB O TR E, BRI
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We aimed to enhance mutual activities through sharing information,
such as an understanding of activities specific to each program and
the possibility of collaboration. This was implemented through mutual
AIR visits following an Interim Follow-up Meeting (in early July) and a
Results Presentation Meeting (late August).

FE740— (FrEvF—vavrah)

Interim Follow-up Meeting (presentation night)

Studio Kura

2018.7.8 SUN |
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Activity reports given by Studio Kura and Youkobo, followed by an introduction
to the Microresidence Network. Using the opportunity of the meeting, a survey

of the local art scene (Fukuoka and Itoshima) and the natural environment was
also undertaken.
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Results Presentation Meeting - Micro Forum “AIR and Young Artists”

2018.8.24 FRI Youkobo Art Space

BEFEFDARRFEABREOSNELB T EHT7—FTAALOMBMEL
70— DX, BEBEDOBEAIR, EAXDZ N (Studio Kura, #EIE. AIRY<
IWELS ERME<ETES), REEXRE. oL BR7—b>—> BHXT D
JILEEH2BMO OIS A,

Gathering AIR organizers and others who had assisted with the exchange
program, the results of respective artists’ activities were presented, after which a
follow-up meeting was held. The meeting welcomed the participation of various
AIR based in the metropolitan area as well as university professors and students
(Studio Kura, Youkobo, AIRY <Yamanashi>, University professor<Joshibi>). In
addition to the meeting and exchange, the two-day program also included an
introduction to the metropolitan art scene and a sightseeing program.

vA70E~X27O0DBE Microresidence Collaboration
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As a collaborative activity between an AIR (Youkobo) and an art university
(Joshibi), Youkobo implemented support for the activities of a young artist
while also exploring possibilities under the theme of collaboration within the
educational curriculum. The collaboration between Youkobo and the Hinuma
Lab of the Field of Art Produce at Joshibi has continued since 2013 as part
of ongoing research into AIR activities. Through internships, lectures and
workshops, Youkobo and Joshibi are working toward the mutual enhancement
of respective activities. In this project, the co-ume lab, a project space run
by a student body, was utilized for exchange and collaborative production
between the resident artist and students in university classes over a two-
month period. It was also used as the venue for an open studio.
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Japan Edition

JUFP-EYIFR-T4TRX | Maria Muriedas Diez

AROBRTORBREERICBN LIV, 2037 BB OFEEHR. 20
DELEZTOADV M ETTEHIENTE, N4 RBFHT TR
WMERF2IENTE, ERRITERIFIE BELETHoICRR
TEKOBHZBRI LI, ZLDANENMEA. BULDILETRD,
DL LRIBBICEGILFFERICRBN TH o7, HEDEL
WREB, BOLOVHWB) BTORIELNLIEITTEL HEeol:
A2, FLTHREELEDICT o122 TOANEL SRIBERF T2,

MERICT o200 7OV MNIS MBI TH -T2, TNETHIME
TBLTABMOEBECRAGELIRBE - IRELTE, ZNESHIC
BRSO, B RELICIEEAERTIIOICEREICHD
DIV HESEZ T, ZORICELT. RFEMAREETLE
T—PAR=ZDEFICRH BRIV, SE. BDOERE2ERE
R IERICEENT, RIWDERIECo-Ume lab. &V D & F =T
REOFAICL>TEESNTVDIAR—AT, FEREELERE
RICET TEDICEHFELTE T, 220BOBRRIE. BIETHH. 22
TREETHELIZZ20 70y +d—2 [Triple XJ (BAAR)
EHKTDIIENTE,

Triple X (2015 EICBRL7-T OV THD, AT AL DA
FELEBICEIEWDIHD T, R4 DRI BEVLFE-BETHEN
SEBINTRRATFEVIRCEGFTITONS, ZOLILEEIN
TR TIEBVTE, E4DEDLIICIRZEI D EVWDIIEREDF
DRREBIRTB1-ODIRBLELTERSIN, /T3 —< > AR
EOHaINS, HHAL. ANCIRIETEZE HEIVWIFEED
ARBREVST-EMIE. CORBNLEEONREER S SHE
ZHD, ELHIE. ELDTRICELRZLIICRZZ2bOD, BEEXR
MGEEIRTOMIBICAMEEILE. DDRNIETORELV ST LR
AN D2V EEH HAIE MR DR LIRNTS, ZDLIICLT,
EFAT o TFaT40MEMEICBRTIMELRELDD, BEIC
BBIENTED,

Co-Ume lab. TD, 207 Ovz I Mc@IF oGO L THIRE TS
ZEDTET, oL SMLTNIZAZLEDO BRI DHEWDIEEA
EPL B lZZEPBVALT — ML BHD T, BIRTEHD
THH o1z,

BRI, TTICBRARIZELI IS, ZOERE20DBTRRTE, iIF
IETCORBERTIENSEHIQT HELIENTEI, ZTOLT B
LEHETAREECRERTDILERBRL. I IEDTE, EERR
R=ZAXTF—IyMIBEVWT ZmOBEWVWFEEEZIDEDL DT
&, BEHRRVNMEERREG ST,

S AICIFEOTELEVW DI BRUICADDEL DD, ARDEILWIRER
DBRICADICE STz, BREBUSNZDERLAICLTVS,

BIE7—EAR=ZATOHEHE  Activities at Youkobo Art Space

I ' would like to briefly share some of the experiences | lived in
Japan. In this three months of stay, | had the great chance to
carry out two separated projects and to get inspired by all the
different places | went to. Apart from travelling around Japan,
| lived and spent most of the time in Tokyo. Living in such a
big city with so many people and different things to do was
really stimulating. Inspiration came from not only the beautiful
scenery, charming old streets and neighborhoods of Japan,
but also from all the people | met, | saw and | work with.

Both projects | work in during my stay in Japan involved
people since | use to work from a performative register,
filming and photographing attitudes or situations, and | feel
so thankful for the help | received to make me achieve what
| propose. | want to thank in this way to the people from
Joshibi University and Youkobo Art Space.

In this time | have also had the chance to show my work
twice, first of all at Co-Ume lab, a space run by the students
of Joshibi, where a group of students, teachers and | worked
together to prepare the exhibition. And finally at Youkobo
where | show one of the two projects | carry out in Japan,
“Triple X”(Japan Edition).

Triple X is a project that began in 2015 in which | make
appointments with several people in controlled contexts to
photograph and film their attitudes under the same premises.
These controlled environments generate a performative
situation in which a partiture is displayed as a proposal
that establishes the conditions to be interpreted. The
directorialization, the submission or the causality are aspects
that build the procedural practice up. Although at first the
people | work with may seem completely different, when
faced to definited devices of image registration, repeated
generational or cultural aspects appear, assumed behaviors,
etc. In this way | approach the other, raising issues that have
to do with identity or alterity.

| shoot all the footage for this project at Co-Ume lab and
the majority of the appointments with the models were like
blind dates, also for the nerves.

Finally, as | said before, | show this work in two places and
| also made a little catalog for the exhibition at Youkobo,
In this way, | could experience and try out different ways of
displaying the work which was interesting because it forces
me to think about the best ways of doing it for each space
or format.

Now | have a favourite flower, the lotus flower, and also
a favourite insect, Japanese Cicada. Looking forward to
going back.

REEBEA L VYT Y2008 = 8 5

Exploration of collaborations between universities and artist residencies

AT (KFEMAS - HEBLHER) | Satoshi Ikeda (Teacher, Joshibi University of Art and Design)
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It was only two months that | spent together with Maria Muriedas
Diez at Joshibi University of Art and Design, but during this very
short period of time, students from the Field of Art Produce and
Museum Studies were pushed to assist Diez’'s production, and to
plan and run her exhibition. To be more than just an international
cultural exchange, what | expected from the students was to think
about the meaning of art, to have compassion for the artist, and
to analyze her work. And similarly, | requested Diez to go further
and beyond her norms:artistic approach, production scale, etc. It
was intriguing to witness the definition of art and analysis from
the students who were less familiar with contemporary art and its
context ; not in a high art context and rather personal but based
on their social-cultural stances. And Diez, as | had expected,
elegantly surpassed her norms by creating a video work involving
100 students. Though it was experimental, | believe that it was a
significant collaboration seeking a new relationship between an
educational institution and an artist in residence.




Studio Kura TO#EHI{E . Activities at Studio Kura
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Body and voice (tests and impossibilities)

A¥a-A4TL¥ | lzaro leregi
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Over the last few years, | have started using a working method that
goes through a framework of violence with the idea of transfiguring it by
recording a performance activity. It involves the development of activities
registered as archive images, and makes use of a score and devices that
enable us to contort our body and distort our voice. | use performative
repetition so that experience of accessing this archive creates a new way
of thinking. | like to look at these images from the appearance of the body,
as in my work T.F.L (Grado Cero) 2017 made in Xiamen. Here | recorded
a group of women performing actions based on a score written from a
selection of images showing different actions. In this case my interests
were connected to the relationship between the body, the action and the
gesture. Analyzing the body as an expression, as a gesture.

The archived images that | normally use can be collective and also
intimate, and in this case | worked with images of political and social
movements from an archive of the Basque country and also with my own
family images, as seen in the video-series T.F.L (Time For Love) 2017-
2018. | raise a rereading of two types of images as if it were an atlas.
The links between these two kinds of images, its his performative nature,
putting the focus in the action and violence. Confronting symbols with
images of my childhood opens the way for my (our) historical memory to
generate new readings that help me to consider other possibilities of past
and future.

Violence attracts me as a mediator between body and identity. | always
try to find a triangle to shape my work: collective archive images, private
archive images and the bodies of other people. | am interested in the
performative register, as this allows me to approach the topics in the
everyday and the strategies that appear in a contextualized situation.
In the work Feroz eta Kabala 2017-2018, | wanted to work with the
voice and | have been doing several tests in my studio with a group of
three performers. We try with different devices to contort the body and
the voice. Finally | have built three structures and we work with these
definitive pieces to record video and audio.

When | arrived to Japan, my idea was to continue with the body and the
voice. | was not really focused on producing new pieces but rather in
exploring the context and the differences in my own way of understanding
the body and the voice and the things | see in Japan. | also came with a
strange interest that appeared a few weeks before arriving to the country:
opera.

Living in the countryside and the Japanese summer heat made it
impossible for me to find people to perform and work with in an
experimental way. So after making several structures to perform some
actions and not being able to use them, | decided to transfer the images
| have been working with for a while to two different tracksuits. | realized
the video Txandal where two people pose back to back while one of them
tries to capture the images printed on the suit with a mobile flashlight.

After discarding the aforementioned structures and finishing the work with
the tracksuits, | put together these two materials that were in my studio
and | started to work with them like sculptural materials.

On a trip | made to Fukuoka city to buy materials, | met a girl who sang
opera by chance. | asked her where the store was, and by some whim of
destiny she was going to the same place. We chatted for a while and |
gave her my contact. We stayed one day and we made a recording. My
interest in recording the video came from wanting to look at the song not
because of its beauty but because of the corporal techniques that the
singer uses to make these sounds. From here came the video Miyako.

In the last week of my stay in Japan, two performers came to do an
exercise in Studio Kura and | invited them to my studio and to carry out
some tests. From here | drew some conclusions from which | will carry
out another exercise at a later date.
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A man who looks at me, a boy dressed in red and a girl who does not want photos

YA —-d>%0 | Maider Gonzalo
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They are a series of videos in which | am establishing relationships
between the background and the figure that interrupts it. It's like when
you stop and look. When the image is interrupted, the landscape
stops being landscape to be background and a situation of tension or
confusion between these two is generated. | understand it as a painting
where people walk. I'm deciding who gets in and who gets out, when
| want them to go and when they do not. It is not the same to wear
white when you are brunette or to wear white when you are white.
Relationships change depending on the place and the image.

With the same logic of the video, | started to organize a series of
photos in the studio, establishing relationships between them and with
something. | photographed several people in front of those two walls.
In this case the image would be behind and not in the foreground
as in the video. Right now I'm still working with that relationship /
composition of images and taking a series of videos where this time
the image is behind, as background.
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This afterword provides an overview of the activities that took
place at Youkobo during the summer of 2018, while Maria was in
residence here. Here at Youkobo, we have three artist residents at
any given time, each of whom are working to produce and exhibit
work during their respective residency periods. There are three
types of residencies: the International Recommendation Program
in which International Institutions support the artists (blue
section of chart on page 14), the Self-Funded Program in which
artists manage (green section), and the AIR Exchange program as
collaboration between AIR programs (violet section). And there
are also Related Activities (gray section). In such a background,
experiences of interactions with residence artists of the same
period and events related to the background of their activities
are valuable, as well as their own activities in their residence
production. And fellowship with domestic and regional artists and
communities is also a great stimulus for residence artists.

Also, since the beginning of AIR activities, we have been promoting
not only activities of accepting artists at our residency space, but
also creation of overseas experience opportunities for domestic
artists as an important mission through the AIR Exchange Program.
As a dispatch to overseas, sending artists to the sculpture
symposium, the outdoor exhibition etc. In addition, we are actively
developing domestic and international AIR network conferences,
holding and participating in international symposiums, mutual visits
to AlRs.

The residency experiences for the young Basque artists at Youkobo
and Studio Kura ran in parallel. The interaction between the two
young artists at their respective residency locations, as well as the
presence of older “senpai” artists with more established careers,
were certainly important, and it’s also certain that they learned a
lot from the beautiful, steady production process the witnessed as
it developed from research to output. Furthermore, interactions
with local artists and communities also became a great source of
inspiration for the residency artists.

While the summer of 2018 brought us record heat throughout the
Japanese archipelago, reminding us of the gravity of global warming,
it also left us with the strong impression of a summer full of the
heated activity of our resident artists. We hope that the encounters
and discoveries made through their residencies at Youkobo will
benefit each of these artists in their future practice, and generate
new opportunities for them. We will continue our programs with
the intention of establishing AIR—a haven for artistic development,
a creative space, ie a residence with an atelier—as a crucial and
necessary part of society.
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ANZ: Asia New Zealand Foundation

ASP: Associate Studio Program by CSM and Acme Studios, London
ArtCamp: Summer School of Art by University of West Bohemia, the Czech Republic
CGLAS: City & Guilds of London Art School

FASF: Finnish Artists Studio Foundation

FWU : Union of Finnish Writers

LTYE: London/Tokyo Y-AIR Exchange Program, ASP & Youkobo
LUX: Embassy of Luxembourg

Micro Net: Microresidence Network

MLA: Mipaliw Land Art in Eastern Taiwan

Res Artis: Res Artis Meeting 2018 Rovaniemi, Finland
UL:University of Lapland, Finland

Y-AIRFIN:Y-AIR Exchange Program with FIN/JPN
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