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“Diverse world-wide Networks”
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Teiko Hinuma (Professor, Joshibi University of Art & Design, AIR Network Japan)
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It has been 7 years since we first began to annually dispatch
artists and students from Japan, in 2013, to “Art Camp,”
held every summer at the University of West Bohemia in
Pilsen, Czech Republic, with the introduction and generous
support of EU Japan Fest Japan Committee, to celebrate
Pilsen’s selection for “European Capital of Culture Pilsen 2015
‘Open Up’.” This summer dispatch program has had over 30
participants, and since 2015 we have begun dispatching
Japanese artists as instructors as well, creating a learning
experience for both emerging and mid-career artists suited to
their career stages.

Next year, 2020, we celebrate the centennial year of
diplomatic relations between Japan and the Czech Republic.
As we head into this moment, we continue to search for how
this program can generate greater significance amidst a long
and continuing history of exchange between the two
countries, and how we can create the future together.

The “Y-AIR (AIR for Young)” is a research project that
provides young artists, who are in school or just graduated,
with the opportunity to participate in an international platform
for art, in this case, as an artist in residence (henceforth AIR).
This project, put forth by Youkobo Art Space, brought
together various AlRs, cultural institutions, and art school
professors to raise awareness and promote understanding of
AlIRs as a place for career development for those who are
pursuing a future as an independent, practicing artist. There
has also been a mutual commitment to dispatching artists and
arts professionals in order to demonstrate that an AIR is a
place where curators and art managers who wish to sustain an
international cultural exchange can thrive. Thirty is perhaps
not a large number, but it gives us a visualization of the
results of this group effort supported by several people who
brought their wisdom and hard work to the table to bring this
project to fruition.

When 1 observe the environment surrounding art
students and young artists in Japan, I cannot help but feel that
there is a lack of questioning of the fundamental significance
or value of art, a sense of stagnation arising from intolerance,
and a desire for immediate results or effectiveness that pushes
people to maintain the same rapid cycle of consumption and
exhaustion as the economy. It is precisely when one is caught
up in such a lifestyle that an AIR becomes a much needed
space to slow down, allow for trial and error, and in general
recuperate a sense of humanity by putting oneself in a
culturally different, or multicultural, environment. While there
are still challenges left in creating diverse world-wide
networks and creating sustainable AIRs which are built on
trust, I want to continue reflecting on and improving each of
the projects that so many who believe in the power of the arts
have contributed to, and pass the baton on to the next
generation.

Finally, I would like to express my appreciation to all
persons involved at the University of West Bohemia Faculty of
Arts and Art Camp Summer School organizers who made this
program possible.
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“Possibilities of young talents”
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Eva Takamine (Head of Czech Centre Tokyo)

Art and its expression differ from country to country.
Depending on the cultural background, we tend to express it
in various ways. The appreciation of beauty, the process of
creation and sense of originality, however, brings people
together and makes the enjoyment of art universal. Through
our diversity we find our unity.

Japanese students started to participate in the Art
Camp in 2013 which makes year 2019 the 7th year of
Japanese-Czech collaboration. Japanese students and artists
take this unique opportunity to spend up to three weeks in an
international and multi-cultural environment while gaining or
improving their practical skills in various art courses.
Experiencing new culture and collaborating with artists from
all around the world might be a step out from one’s comfort
zone but it provides an excellent platform to view the world
through a new perspective, through art. In addition, it can be
a chance to liberate oneself from the bonds and rules of one’s
society or culture. Taking that into consideration, Art Camp
does not educate its participants only in arts but teaches them
inquisitiveness, teaches them to be open-minded and
broadens their perception of art as such. Through this
experience, they are able to absorb inspiration from different
environment.

This year was the third time Czech Center Tokyo
cooperated with Art Camp and program AIR. As a head of
organization focusing on promoting the Czech Republic through
culture, art and history, I would like to express my gratitude. It
is wonderful to be a part of this cultural exchange.

Year 2020 will mark the 100 years of diplomatic
relations between Japan and the Czech Republic. Art has
always played an important role in Czech-Japanese relations
and it has been showing us our differences and similarities at
the same time. With the important anniversary approaching, I
believe that through the projects like Art Camp we can
provide young talents a great opportunity to deepen their
understanding of other cultures and we can strengthen the
relations between our countries.

ZifH-2 Contribution-2

Y-AIR, FXHTDIFEE
“Y-AIR: Akita Initiative”

BDPERAN I 7 RKETHD TArt Camp, &L 2D
20164, VU ot R0 B2 &<, BEDIEE)
MWHER2X Y7 ) —%2fOTHEbRVELE >/, 7—T+4
APEDBERED TEREE, | EELZ L LEUHTICH
M3z T7—F L) 250 LB L BGED 2R
LTwic e 2Ah, MHRVEMRFEDHEEICAIRE S, =

MBI RBARY P ELRL ZDOEBEY>—F v

VTR TR NIl Zee, ARlGEE O & Ml T
Za L7z,

BIMIHE & &7 V) v 7O R, G ORI RS
L LD, WO THEHFL 20D, EDHRLSTRA
A2 HIE 9 Eid, AHEAE I Ml RIC b Fad i,
BIL EREINICIB U 72 HE I NS T L, TEENE
ROV 2 =27 =V EBWAATHAZ EbH D, FRITH
IS oz, B LHATArt CampZBifEdT 2456,
EXTXITAT - TALIY—DL Y AR, GIE TR
ETLNL) ORMBODIEER, LPFVR v,

WEFTIERSE, LDDITFERD X ) IO EN
TG RAEDS, R & AL oAl 2 HEE T X EB LT
WOTIE, ElBR, Eldwi, 2RISR
DoMIBDORZ T 3 9 Ao, YR EE TR
rue—3 a vH R,

RINoO#B 2R bo0, BIR R CHRE R~ L LT, #i
ZAXTRHEM KA L 0B/ FAMERL, REME L 0T &
SHIFHERY -7 ay e, THE, TLv~u) i
I U TEAE OB AL EEEICArt CampDEE R A
ATV, FRZHETH I, BLDPERORL ZEFVES .
ArtCamp £ Y-AIRZHL D 872 X 9 BGIcEOR L b H 5,
INEEATRELSETSMIC, WSO2bDF v 2L
AMLTEBENR 70 7S5 W EHT 2 2 L2 LT,
ZNZETNOEFZHHEI TV 3,

/NRERERE (A5 06 & LLC.)
Takahiro Oguma (Michihiraki LLC.)

I participated in Art Camp at the University of West Bohemia
in 2016. It was right when I finished working at an art
institution on a remote island off the mainland of Shikoku,
and opened my own gallery, which would become my base. [
was thinking of what it means to be a “creative” in terms that
go beyond “artist,” and conceptualizing a space that would
interact with things that are an extension of living, that “could
be called art.” It was then that a faculty member of Akita
University of Art introduced me to the international Art Camp,
a program which differs from artist residencies and large-scale
events such as art festivals. I decided to participate in order to
gain more insight on the operations of the program.

The characteristics of the program and observations
made through participation and interviews are detailed in the
report. Here, 1 would like to emphasize that a variety of
courses were provided for different interests and skillsets,
allowing for a diverse range of participants, from students to
high schoolers interested in applying to university, as well as
community members interested in learning. I assumed that it
was more of a summer school for current students, so this was
a pleasant and refreshing surprise. Executive Director Lenka
Kodytkova advised me that if I were to organize a similar
program in Japan, two important things to keep in mind
would be to ascertain the scale and level (of participants).

In the report, I state that universities, especially one
like ours that is favorably located, can realistically create a
similar program in cooperation with private institutions.
Needless to say, it would still require a lot of time and effort to
structure such a program, as well as promote it among the
community and to prospective students.

With long-term perspectives to guide us, we are
experimenting with current possibilities. For example,
elements from Art Camp were implemented according to scale
and levels in highly compatible joint projects, such as
supporting emerging artists in collaboration with the Akita
University of Art, and residency-structured workshops for
children in collaboration with a private foundation. In regards
to the former, we are seeing signs that it will grow into
something like a combination of Art Camp and Y-AIR, where
young artists with differing backgrounds and interests come
together. We continue our respective initiatives in hopes of
realizing a multilayered program of small beginnings which
will grow into a confluence of several channels.
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Activities in 2019

Organized by the University of West Bohemia in Pilsen, the Czech
Republic, ArtCamp is a summer school held annually in July over a
three-week period.

In 2019, the 15th ArtCamp was held from July 8th to 26th,
which saw the participation of four attendees from Japan (three from
Joshibi University of Art and Design, and one from Tokyo University of
the Arts), in addition to a Japanese artist who joined as a lecturer.
During the event, more than 10 courses are offered each week, while
40 courses are offered in total over the three-week event. Participants
from Japan attended a wide range of courses including Painting-Mixed
Media, Fashion Accessories Design, Art Therapy, Principles of
Contemporary Dance, Digital Clay animation, Illustration, Bookbinding,
Lithography, Serigraphy. The Japanese artist who joined as a lecturer
held a one-week course on the theme of “Comics/Manga”.

In November of the same year, a forum “The shape of the
exchange between Czech Republic and Japan - Cultural exchange
through an artist inn residence (AIR) ” was held with the
cooperation of the Czech Center in Tokyo(CCT).

Hi f Relationshi

The sending of art students and artists to the ArtCamp, a summer
school in the Czech Republic, began in 2013 following their
introduction to Youkobo by the EU Japan Fest Japan Committee,
Tokyo. The sending of lecturers to ArtCamp began in 2015, and
research into the unique ArtCamp program also proceeded through
mutual visits to both countries. In addition, an artist exchange between
Youkobo and an AIR program was launched on the occasion of the
European Capital of Culture 2015 in the same city, as well as attempts
to begin a collaboration between ArtCamp and the art university there.
Based on activity reports compiled each year, forum-based discussions
have also been organized on an annual basis with the cooperation of
relevant organizations, contributing to the dissemination of AIR as
social vessels through collaboration between AIR and educational
institutions.

2013 2014 2015 = 2016 2017 2018 2019  Total | Remark
Participants Students 1 7 5 2 1 6 4 26 9 schools
Artists 3 ! 4| - Tokyo Univ. of the Arts (TUA)
Art Mgr ] 1 2 - Joshibi Univ.
- Akita Univ. of Art (Akibi)
Sub 1 10 5 4 1 7 4 32 - Musashino Art Univ.
total - Kanazawa College of Art
] - Univ. of Fukui
Lecturer ! ! ! ! S - Tohoku Univ.of Art & Design
Research, Intern 2 1 (n (1) 3 - Saitama Univ.
- Tokyo Zokei Univ.
Forum TUA 3331 Saitama Akibi CCT CCT CCT
Joshibi ~ Triennial

Essay from 2019 participants

COURSE LECTURER
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“On Leading a Class on Comics/Manga at ArtCamp 2019”
Tomoko Fukushi (Professor, Joshibi University Art & Design)
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Having gained the opportunity to become an instructor at ArtCamp 2019, an
event held by the Faculty of Art and Design at the University of West Bohemia,
I was able to spend a week full of various exchanges and discoveries. Looking
back on the experience, the key word for my stay was “flexibility.”

I had heard that there had been requests from applicants to learn
about Japanese culture and gain related art skills, so I went to Pilsen with
plans for a five-day class on Japanese manga. I create paintings that
incorporate elements found in manga such as words and the structure of
frames, and at university I lead an elective class called “Manga” within the
Oil Painting and Printmaking course. The class does not aim to teach
students how to draw manga; it involves learning about structures within
manga after which students create new expressive forms through the
combination of painting and other media.

The course entitled “Comics/Manga” attracted participants from
various countries including Russia, Belarus, Moldova, and many others. Among
them were students wishing to enroll in the University of West Bohemia, working
adults, and high school students with aspirations to become manga artists. In the
class, I gave lectures about the structures found in manga as well as the
differences between painting and manga, after which participants experienced
creating manga for themselves in an initial series of workshops. Next, I
introduced the relationship between Japanese picture scrolls and manga and
animation, both as the origin of manga and as a working example. Working in
pairs or individually, the participants then experienced firsthand the
characteristics of Japanese picture scrolls and Japanese writing: the flow of time
from right to left, and the visualization of different points in time within the same
image and text. Finally, I introduced the work of some Japanese artists and that
of students in my class before encouraging the participants to create freely using
ideas that came to mind in combination with materials of their own choosing.
Works appearing in the final exhibition included a scroll resembling the
animation format, a narrative-style work taking the form of a single volume, and
a work shaped in a loop that was hung from the ceiling. Encountering such
unexpected works made in response to the theme I had set also proved very
fruitful for me, and it was fascinating to learn that the participants also took a
strong interest in monochromatic expressive forms.

The participants were of different ages and skill levels, but I soon
realized their high level of comprehension and creativity, as well as
responsiveness to the materials. This allowed us to progress through the class
at the fastest possible speed that I had envisaged. Above all, I was helped by
the students’ strong interest in Japanese culture and sense of curiosity, and I
responded to this in turn by adding new ideas as we progressed. While only
spanning a short period of five days, this time frame provided ample
opportunity for alterations and modifications. In addition, what gave me both
physical and spiritual stimulation was the large atrium, the most distinctive
feature within the architectural structure of the Faculty of Art and Design.
The ArtCamp participants could catch glimpses of each others’ classes over
the low partitions and through the lattice fences that divided the space. The
voices of other teachers could sometimes be heard giving guidance. One
could also sense the degree of concentration among the participants. Between
classes and at the end of each day, participants and sometimes teachers
would come to peek into each others’ workspaces and talk about the work. It
acted as a space where the discovery of new ideas and creative “chemical
reactions” unrestricted by genres could occur on a daily basis. Not stopping
simply at exchange and dialogue, ArtCamp transcends nationality to
encourage connections between participants and instructors at a new level
through broad awareness. I would like to remember ArtCamp, which
encouraged me to adopt a flexible approach every day, through my physical
experience of the various venues.

I would like to thank Ms. Markéta Kohoutkovd, the ArtCamp coordinator
who responded to all my requests and supported me from the initial offer to
be an instructor until the end of the course. I would also like to express my
gratitude to the directors of Youkobo Art Space, Tatsuhiko and Hiroko
Murata, and Prof. Teiko Hinuma of Joshibi University of Art and Design for
giving me this wonderful opportunity. For this class, Ms. Karin Pisarikova
joined as interpreter. As an artist herself who had formerly studied
contemporary art in Japan, she grasped the contents of the class and gave
meticulous support, providing stimulation for the participants. Finally, I
would like to take this opportunity to thank everyone who attended the
course.
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Essay from 2019 participants

STUDENTS
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PREFPRAY  (KFEMRE 77— b 7'a 72— 2 E114)
“What I learned from making extraordinary artworks”

Rena Isono (1st year of M.A., Joshibi University Art & Design)
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Voice of teachers

I participated in the art camp held in University of West Bohemia
this summer. My purpose was finding tips to support artists.

I stayed at university for 3 weeks. In this course, |
could choose a course per week. I took a mixed media class in
the first week. In this class, I created some installation by
reusing waste. The professor said “First, collect waste near the
university. You can collect any size or material. Next, display
the materials and colors in combination.” I collected wastes
such as daily necessities. First time, I made a dynamic art
work. Then I felt that ”this isn't my true artwork”. Next time, I
challenged to make an artwork that puts small materials in a
bottle. And I put it on a big desk. When this artwork was
completed, I thought "This is me". The classmate who saw my
work said, “Your artwork is very calm. It is different from the
dynamic artwork of other students.” And I found that I was
able to express myself well. I unconsciously expressed
Japanese culture and my personality. On the other hand,
students from other countries felt the same. It was very
interesting for me.

On the last day of class, we reinstalled the artwork for
the exhibition. At that time, I tried to place my artwork next
to another student's one. It became a very interesting artwork.
The other student also felt it. We communicated through the
artwork, not words. In this class, I thought about how to
display and attract works in the space. And I discovered that
the artwork brought influenced about by communication
between artists.

Environmental changes have made me sensitive. It
also changed the thinking pattern. In the future, I will support
artists at “Artist In Residence” in Japan. I want to feel the
sensitivity of the artists. I want to support artists to create

good artworks. And I want to tell the viewer about artworks.
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“Cultural differences and communication”

Sari Sunakawa (2nd year of M.A., Joshibi University Art & Design)
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Voice of teachers

This time I made a lot of learming and discoveries in the Czech
Republic. The three-week art camp was fulfilling and meaningful. The
first week was bookbinding. In the class of making three books, [
learned how to use paper designs and opportunities.I learned
something different from how to make it in Japan.The teacher also
taught me bookbinding using yam. And I talked about paper, with
teachers and classmates.

The second week was a product design class.I reviewed the
basics such as drawings and learned the importance of the
basics.Presentation in English was difficult and very difficult. I made
an effort to prepare and communicate body language and materials.

The third week was an art therapy class. I learned to feel
nature and play with colors and shapes. The time to relax and make
a work was precious. Healing music plays in class and time flows
slowly, It was very comfortable and impressive.My classmates were
interested in Japan, so I taught them how to make Oritsuru.

There was a program to go to the gallery after school.
People of the same age living in other countries were able to
know what kind of work they were making. The production
techniques and ideas were wonderful and inspired.

On the weekend we went on a discovery and surprise trip. The
wheat fields and reddish brown roofs reflected in the train windows
visually tell me that I am in a foreign country. It has a different
atmosphere from that of trains that you are used to in Japan.Say hello to
Dobry den to the locals and sit down together. It was a companion with a
family of four and lovers, and only a simple conversation was possible,
but even the time of travel became my property.

And I will never forget the days I lived with Ukrainian girls. She,
like me, likes design and art, and has a strong feeling for what she likes and
wants to learn. It was often influenced by the speed of action and the will
to stick to the idea. She understands my poor English and can spend
time. The daily life of sharing the differences in culture and way of
thinking, creating installation works on the veranda with the garbage and
grass picked up in the city after school, taking pictures, cooking together,
etc. was exciting. Environmental changes have made me sensitive. It also
changed the thinking pattern. In the future, I will support artists at “Artist
In Residence” in Japan. I want to feel the sensitivity of the artists. I want
to support artists to create good artworks. And I want to tell the viewer
about artworks. There was a program to go to the gallery after school.
People of the same age living in other countries were able to know what
kind of work they were making. The production techniques and ideas
were wonderful and inspired.

A very short three weeks in the Czech Republic, which passed
very quickly. Every experience in the Czech Republic had a great
influence on me.

H o oz, RULoh CORERS E SRk A% LD In terms of growing oneself, we expected this will give creators and artists the
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opportunity to think about what a creative environment should be through
actual experience by leaving own environment and interacting with various
people through creative activities in a different culture. This kind of
experiences of youth are irreplaceable. It is also an excellent reference for
Japanese universities to consider strategic educational programs involving
international exchange.

Fp T B

Prof. Teiko Hinuma
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others, the students' positive attitude after returning to Japan has become
more aware of them as artists and have changed as individuals. I have to
recognize that it is the result of participating in such a program. Therefore,
these programs should be continued in the future. It is highly appreciated
that the ability to talk positively to other people is increased by spending in
situations where communication is difficult.

SEAGSCRE Bud%
Prof. Fumio Tachibana
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“Participate in Art Camp 2019 at University of West Bohemia”
Noe Maeda (1st year of Ph.D., Joshibi University Art & Design)
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Voice of teachers

The stay in Czech Republic was a very satisfying and the three weeks
passed by fast. There are many classes and programs in free time after
school at the university such as exploring in Pilsen city, opening and closing
concert, artist’s lecture, visit to a gallery and the last presentation of the
week. It was good opportunity to close with student who living in Czech.

The first week I took the contemporary dance class. I could get
soon what the teacher said because she told us the dance moves not
only words but also body as well. we learned basic exercise that gaining
variation of the movement, using the floor and getting in sync with each
other for two days. we started choreographing from the third day for the
performance of the last day. We discussed and decided the theme and
development rather than the teacher deciding everything. We
sometimes clashed the opinions, but it can be say that it’s a starting
point for good creation. When I took class of the performing arts in
National School Arts Paris - Cergy we were talking all day. But I thought
that the class methods of art camp was better for a high level show.
Because we can learn by feeling while moving our body. After the show
she said me “you are fragile but very strong and beautiful”.

The second week I took the clay animation. 1 was difficult to
follow at work because of we used the latest version of software “Adobe
Character Animation 2019” and the desktop all of languages was Czech.
Although the teachers were really gentle and talked seriously with
everybody what kind of animation we wanted to make. They came from
Iran, the younger brother worked on a PC and the progress, and the
older brother carried a character production with clay. Both of brothers
have interest about Japanese culture, also they sometimes speak
Japanese. The younger brother has a black sash of Karate. He said
“Karate is the long trip that it is same as a life. he has getting a black
sash it means that I stand at start not a goal.” I felt that the person who
learned martial arts acquired not only the skill but also mind.

The third week was Illustration. We learn to print of rubber
plate mainly. On the last day, the teacher presented the illustration of
the unicorn to all the students with a certificate.

There were a lot of high school students on this year. I could
learn the skill of being outside one’s field of expertise in space filled with
the power of young people. So It was good chance that extending the
possibilities for myself.And after a class,I had dinner with my roommate
and classmate, sometimes I tasted the traditional Czech food “Svickova”
The Czech people were kind, with high aesthetics and a free spirit,
making me life comfortable.I would like to thank the stuff of Youkobo
Art Space and Ms. Kohoutkovd and Professor Ms.Hinuma and
Ms.Fukushi for having made this opportunity.

TEM7E 2 6 S DWFENTERL Ty LI RIEKD - I think the time of not having to speak English is over, even in the art
OTERUP LBV ET, BICKBNSERL L ZBIE, b world. Now that the expression has diversified, I thought that I should
IEZOHZRIETERETIRE, BALGAIE LTSMLT  throw it away, and my thoughts deepened further as I participated as a
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lecturer. I guess the students are keenly aware of it. I think the
EMRFETOGHRDBEFBEBTLLI T I LILRZDTIE continuation of the Y-AIR program will change future language
ERWET, 20X BBEL L WE 2RI 2T education at art universities. I think I have to give students such an
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Prof. Tomoko Fukushi

environment and education consciously.
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“Participating in ArtCamp 2019”

Hanako Kudlic (3rd year of Tokyo University of the Arts)
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Having participated in ArtCamp last year, this has been my second
experience at the Ladislav Sutnar Faculty of Design and Art. From
September, I will be studying at this university for six months as an
international student. My deepest gratitude goes to the staff of
Youkobou Art Space and Professor O JUN of Tokyo University of
the Arts, for introducing me to this programme.

Unlike the previous year, I had been checking the ArtCamp
website for new information since mid-April. I applied in advance
because my intended courses were small in class size. During the
first week’s lithography course, participants had the privilege of
laying hands on a 150-year- old printing press. As this old
technology was new to me, operating such machinery was a
challenge - the mere turning of its handle required skill (and
strength). Making sure not to overlook any small step, I
documented the entire process. Participants included a local high
school teacher, a Ukrainian schoolgirl aiming to study at the
faculty and a Chinese family. A result of Artcamp’s popularity and
welcoming atmosphere.

The second week was a serigraphy (silkscreen printing)
course. Having received careful instructions from the same
professor over two weeks, I was able to produce satisfactory works
within a limited period of time. Our professor took great interest in
students' work, so it was helpful to bring a portfolio as a tool to
convey my works and future goals. This professor is currently (as
of September 2019) working with an original screen printing
technique. From an aerial work platform, he is printing geometric
patterns on the facade of the Faculty of Fine Arts. I am
overwhelmed by his energy.

In the third and final week, I participated in an illustration
course held by a guest professor from Iran. We experimented with
a variety of printmaking techniques which could also be done at
home. We used materials such as plants, linoleum, plastic films and
aluminium foil. Generally speaking, Czechs are very
natural in the way they speak and act. You can feel that time flows
differently in Pilsen, a desolate city, from the busy life of Tokyo.
Although it may not be as sophisticated as Prague, I felt my
imagination being revitalised in this unpretentious city. For me,
leaving Japan and changing my work environment put a halt to
immersing myself in a daily routine.

Of course, it is crucial to prepare necessary art materials
beforehand. Although there are three art supply stores in the city
centre, the selection may not be enough, which would then result
in a shopping trip to Prague (three hours altogether by train). Basic
art supplies are provided by the university, but I recommend that
you have purchased any special item in Japan.

ArtCamp is not just about working on-campus. The after-school
activities are a nice touch - you can explore Pilsen’s historical sites,
galleries, second-hand bookstores and so on. A farewell concert is
held during the final week, and without knowing it the three weeks
are over. What seems to be a minor life event may then lead to
major changes in the future. ArtCamp enables you to become
aware of your standing position and turn to a new direction.
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Art and its expression differ from country to country. Depending on the
cultural background, we tend to express it in various ways. The
appreciation of beauty, the process of creation and sense of originality,
however, brings people together and makes the enjoyment of art
universal. Through our diversity we find our unity.

We believe that the opportunity to participate in an AIR will
enhance the creative activities of artists and be a valuable experience for
young art students who intend on becoming professional artists. In
particular, AIR is a suitable experience programme for young artists because
of its nature as a place for creative engagement with different cultures and
experiencing daily life with other professionals. Youkobo has implemented
the “Y-AIR concept” AIR for Young) since 2013, with support from teachers
at art universities. We are working to create an environment where graduate
students and recent graduates can easily access AIR program. This is a
collaborative development concept between micro institutions such as AIR
and macro institutions such as art universities.

In addition to international exchanges and AIR experiences
contributing to the enhancement of artist's creative activities, AIR will
become a necessary presence in art university education as well as an
important social device. We look forward to developing an international
exchange programme that will become an integral part of the university
curriculum. Although there are issues such as coordination with the
receiving AIR organization and creating a mechanism for an
international exchange system, we believe in its feasibility and
significance. Through discussions about the reality of AIR, artists, AIR
operators, and art universities have begun working together through
practice to realize the concept.

In collaboration with AIR and art universities around the
world, we have continued to implement opportunities for international
exchange and overseas opportunities for art students and young artists.
Each case starts with a connection between individuals and AIR
operators and university teachers who meet face to face through AIR
activities. The programme is shaped by our shared goal of providing
AIR opportunities for young artists. We are convinced that there is
great potential for the future when institutions collaborate across
borders and territories to create a society that supports organizations,
artists, and art managers. Furthermore, we believe that by investigating
and presenting such cases of collaborative initiatives between AIR and
art universities developed around the world will take us closer to the
realization of an international Y-AIR network.

This is 7th year of participation in ArtCamp in Czech, which
began in 2013. Now more than 40 participants from Japan such as
Students and young artists, Artist who participated in the role of Camp
instructor/lecturer, in addition, researchers who studied this Camp ’s
unique activities, and the intern of the training experience at this camp
office. Thanks to the University of West Bohemia for providing this
broad experiences. Along with, I would like to pay tribute to Joshibi
University of Art and Design which has continued to be active.

At the Czech Center in Tokyo, in the Embassy of the Czech
Republic, the annual symposium for review of experiences to the
Camp, this is the third year. The stimulus given to young artists from
their experiences has led to expectations for the next. And, not only the
growth of artists and art managements , it is wonderful that through
these activities opportunities, they become aware of themselves and get
hints for new activities.

Positioning Japan's participation in ArtCamp as an example of Y-
AIR practice activities, we invited Ms Marketa Kohoutkova as manager of
ArtCamp for the Y-AIR Network International Forum 2020 Tokyo which
held at Joshibi in February 2020. She presented ArtCamp concept and
Japanese participation as one of the Y-AIR practical activity case. It was
the opportunity to share this activity widely with forum participants was
a great achievement. Through the sharing of the value of this practice, I
hope that more opportunities for participation will continue and that
similar activities will be spread to universities in Japan.

‘ArtCamp’ %3 L T# 2 % AIR & EiTRFE D E)
Fra - HEORRDO» -5
Y-AIR Case Study

Collaboration of AIR and Art University through 'ArtCamp'

EAEN

Fratkryy—fingl, BRI TRYE - ArtCamp
LAFEMRE CUUIT &ERY: - WIS & o JLHpIE )
FUREITR, FREH AR

FUBET MR, B LRER A

EIRFEM LR, IR

WROE R, RERY:

EU: Y v8v 7 A FHARES
7—ENPOY ¥ 7, 77— TfUH3331

129
LT 7—F 4 AL AV LY TV RIEESB R

FATH
WLHE7— b AR—=2R

R BA T i AT

Zifd

HA®E T
FsH T 7
/NRERE T
B

HEER
FHA v
HEART

A
ArtCampZ N, W17 — P AR—2
PEARN T 7 K ArtCamp

J647
202043 H

ISBN  978-4-9908274-7-2

%" v 1u— F DOWNLOAD

Cooperation :

The Czech Center Tokyo, University of West Bohemia - ArtCamp
Joshibi University of Art & Design (Program of collaborative research
between the Agency for Cultural Affairs and universities / research institutions)
Tokyo University of the Arts, Akita University of Art

Musashino Art University, Tohoku University of Art & Design
Kanazawa College of Art, University of Fukui

Tokyo Zokei University, University of Saitama

EU-Japan Fest Japan Committee

Arts NPO Link, 3331 Arts Chiyoda

Supported by

Agency for Cultural Affairs Government of Japan

Published by
Youkobo Art Space

Editor in chief
Tatsuhiko Murata

Editorial staff
Hiroko Murata, Makiko Tsuji

Contribution
Teiko Hinuma
Eva Takamine

Takahiro Oguma

Translation

Kasumi Iwama,

Design
Makiko Tsuji

Photography
Participants of Art Camp, Youkobo Art Space

ArtCamp, University of West Bohemia

Published by
March 2020

ISBN  978-4-9908274-7-2

AREIMPIE. TMICRORESIDENCE ! | #TEMA MY ) —RX0—E ot g L, weblc T - 7 v u—FHPTE T,
This booklet forms part of a series of publications by Youkobo titled MICRORESIDENCE! Digital versions of back numbers are available online:

www.youkobo.co.jp/microresidence

© Youkobo Art Space 2020
Youkobo Art Space
Zempukuji 3-2-10, Suginami-ku, Tokyo, 167-0041 Japan

TEL / FAX : 03-3399-7549 info@youkobo.co.jp www. youkobo.co.jp


http://www.youkobo.co.jp/microresidence
http://youkobo.co.jp
http://www.youkobo.co.jp/microresidence
http://youkobo.co.jp

