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Foreword

Tatsuhiko Murata Youkobo Art Space

Under the Y-AIR (AIR for Young) concept, which aims to bring the art residency experience to young artists, Youkobo Art
Space has been involved in a number of activities with art schools in the Tokyo metropolitan area, such as introducing
the art residency structure and artists (residents of Youkobo), sending residents as guest lecturers to art schools,
and accepting current students as interns. We extended this dynamic of art residency/art school cooperation to an
international context, between Tokyo and London. In general, there are very few international art residencies, whether
in Japan or abroad, that are geared towards young artists still looking to build their careers. With this reality in mind, the
proposed program seeks to be a valuable first step for young artists to experience and consider what it means to live as
an artist, and participate in residencies in a different cultural context.

The LTYE Program presented here began when Youkobo met the London-based sculpture duo Mark Dunhill and
Tamiko O'Brien, who are artists and educators themselves'. Utilizing their wealth of experience in the field of higher
education in London, and with the cooperation of Professor OJUN from Tokyo University of the Arts (TUA), the program
began in 2014 as an initiative to support young artists, which included workshop classes for graduate students that
span different majors within the university, and an internship system for TUA students to assist resident artists (at
Youkobo?). This initiative between Youkobo and TUA developed into the initiative with an art school in London to
mutually support young artists, and eventually concretized as the London-Tokyo exchange program we now know as
the “London /Tokyo Y-AIR Exchange Program (LTYE)" which first took place in 2015. We are currently in an exchange
partnership with the Associate Studio Program (ASP), a program that supports recent graduates from Central Saint
Martins, promoted by Professor Graham Ellard of Central Saint Martins. This program functions as an extension of the
ASP program in that, while the ASP artists are at Youkobo for their residency, young artists from Tokyo are then sent to
London to occupy those open studio spaces at ASP, essentially as artists in residence. A mutual exchange of artists is
realized in that way between the two cities.

In this program, each year, two young artists are selected from each city to participate in a six-week research and creative
residency. During the program, the artists welcome their partner artists from the other city as well as reside in their partner
artists’ city as travelers, enabling the artists to have a creative experience together in the two cities over a period of three
months. The artists are initiated into their residency by experiencing a new language and culture in an unfamiliar place,
all the while learning and finding pointers for their practice. These artists, all of whom are at the beginning stages of their
career, are given the opportunity to support each other as they share this experience and try new things.

To commemorate the 5-year milestone of the LTYE program that has continued annually since 2015, we organized the
“Ai mi Tagai Project”, which consisted of an exhibition and forum. The title was taken from the Japanese word aimitagai,
which describes the mutual sympathy between those in similar circumstances, and which expresses the characteristics
of LTYE and the significance of international exchange that we imagine.

Youkobo is a privately run art residence formed in 1989, which heads into its 30th year this year. Art residencies are
sites of creation for artists and as such, it is important to provide a place for artists to be able to enter into unfamiliar
cultures as a community member and continue their practice. It takes time for the results of this important work of art
residencies to be revealed. Yet often, the tendency of our times requires that results be strictly quantifiable. But that
leaves little room to guarantee diversity. Distancing ourselves from the demands of instantaneity, we want to take our
time to observe the experiences of young artists through their international travels, and see the value of this work in the
long term. This project was always undertaken with such a stance. The forum organized during this exhibition period
was a place where we could evaluate the program, as a kind of five-year-mark observation opportunity, where we
could look at both the personal challenges of past participant artists and see the big picture that appears as a result of
the little things that build up, from various angles.

This program is part of the larger Y-AIR project, which brings art residencies and art schools together for collaborative
initiatives. We hope to see it popularized among art residencies and art schools both in Japan and overseas. The
exhibition from this initiative, made possible by the enthusiasm of the young participants and the patient support of all
the professors, will be continued in 2020 in London. The following pages are an account of this long and fruitful process.

1 | Mark Dunhill, Former Dean of Arts at CSM, UAL;

Tamiko O'Brien, Principal at the City and Guilds London Art School - http://www.dunhillandobrien.co.uk/

2| Artist in residence as opportunities and places for young artists —The possibilities of Y-AIR in a trial between Tokyo and London
http://www.youkobo.co.jp/news/MICRORESIDENCE%212014_London.pdf
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Some thoughts on 2020

Graham Ellard Professor of Fine Art, Central Saint Martins; Director, Associate Studio Programme

In February 2020 | took part in a symposium at JOSHIBI University of Art and Design organised by Professor Teiko
Hinuma and Youkobo Art Space. The panels, including speakers from Australia, Finland, Czech Republic, and Phillipines
discussed the forms of support offered by artists’ residency spaces and the challenges they face in the future. Little did
we know how much was about change, and how those challenges were going to be magnified by the covid 19 pandemic.
Within a month the event and the invaluable face-to-face conversations it fostered would have been impossible as
international travel was prohibited, airports closed and we self-isolated at home. The symposium would have been
postponed or conducted on Zoom or some similar on-line platform, in the way that since then so many similar things have
—from symposia, to seminars, interviews, tutorials, studio visits, and even birthday parties and family get-togethers.

The annual exchange between Youkobo and the Associate Studio Programme scheduled to begin in April for the four
selected artists; Hitomi Usui, Yohei Watanbe, Hannah Doucet and Anais Comer, was one of those opportunities that
couldn’t be simulated on-line and so after long deliberation and with much regret was postponed until the same time
2021. As the impact of the pandemic and the resulting restrictions became more far reaching it was proved to have been
the right decision.

An equally difficult decision was needed regarding the exhibition, planned to open in London in November 2020, as the
second iteration of the Ai mi Tagia show staged in Tokyo in 2019 which marked five years of the international collaboration
between Youkobo, the Associate Studio Programme, Tokyo Geidai and Central Saint Martins. Like the Tokyo exhibition the
show was to feature the work of all the artists to have taken part in the exchange since it began in 2015.

Despite the great success of the Tokyo show and the fantastic experience provided to all of the artists to meet and work
together, and despite the terrific planning and exhibition design work of the London Production Committee; Daria Blum,
Eleanor Turnbull, Gillies Adamson Semple and Alice Jacobs, it gradually became apparent that the future of the show
was far from certain.

In May, as the Lethaby gallery suspended its programme and closed to the public, we postponed the show, with a view
to opening in the Spring of 2021. As | write now in Spring 2021 it's obvious that what seemed then to be a reasonable
delay has not proved to be sufficient to allow for the travel and public engagement that were so central to the exhibition
project’s concept. As time progressed that became obvious too and with a gallery programme still suspended and its
future form uncertain we took the tough decision to cancel the show.

Or rather, we took the decision to create instead an alternative to the exhibition that could provide the means and the
‘space’ (digital rather than physical) to interact and engage with one another in some of the ways that the show was
intended to generate and support, and in some of the equally important ways specific to an on-line environment. We
saw this as a long-term (one year) conversational or discrete interaction that would be ‘gestational’, open ended and
conducive to a reflective, digressive, multi-strand and evolving development. This was thought of as a space in which
the small gesture, contribution or offering in the form of a comment, an image post, or cross-reference — was the
default (rather than the ‘finalised’ conclusive statement typical of the exhibition format). Through the ongoing work of
the Production Committee the Web Project was conceived, and led by Gillies and Alice, on November 18, the date the
physical exhibition had originally been planned to open, the Ai mi Tagai Web Project was launched.

As a response | think it's a brilliant one. It resists the trap of trying to use a screen to simulate the outward appearance
of an exhibition and instead thinks about the processes behind the work that the exhibition is a product of, and
suggests that the process can be as rich and fascinating an encounter as one in a gallery.

However, to keep a perspective, we must recognise the scale of the current situation —in the UK alone over 140,000
people have died, and many more struggle with the after effects of infection, with the impact of the virus and the
measures taken to control it on their mental health, their jobs and their livelihood. Within that context the challenges
these projects have faced are surely minor.

But they do still form a part of a response to a larger, more pervasive shift that has occurred —a reduction in the scale
or the scope of our lives, in which travel and social interaction has been at worst eliminated, at best diminished.

The 2021 international exchange has been postponed again until Spring 2022. There are lessons we can take with us
from what we have found ourselves having to do since March 2020, and | think we will and must, but while we'll no doubt
continue to Zoom when little or nothing is lost in that kind of interaction (and when its carbon footprint is less harmful
than that of a long haul flight), there’s a quality to the immediacy and immersive experience of being in a new city, a new
environment, and meeting new people that reveals yourself to yourself that nothing else can replicate. For that reason,
we're committed to resuming the exchanges that we have worked so hard to establish and from which so many young
artists have benefitted.
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1 | Installation view on Ai mi Tagai 2019 at Denchu Hirakushi
House and Atelier

2 | Installation View on Ai mi Tagai 2019 at University Hall,
Tokyo University of the Arts

3 | Scenely from Ai mi Tagai 2019 Tokyo Forum

4 | Scenely from Y-AIR Network Forum 2020 Tokyo

The 6 Year Journey of the London and Tokyo Exchange Program: The infinite possibilities of Y-AIR

In the early summer of 2019, in addition to the 2 young artists from Tokyo and the 2 artists from London participating
in LTYE 2019, the “Ai mi Tagai” 2019 Tokyo Project was also organized to commemorate the fifth anniversary and
consecutive year of the LTYE Program. This project invited all the past participants of LTYE to open a group show that
showed and reflected on their post-LTYE artistic practice, and a forum to discuss and evaluate this Y-AIR program. We are
eager and hopeful that the 19 participating artists from the past five years, and the professors that advised us along the
way will continue in their respective practices, as well as continue to work together as a core network to bring this Y-AIR
practice to the world.

Ai mi Tagai 2019 Tokyo

Through the LTYE exchange program, the 2019 participants were able to gain new connections and experiences, while in
the Ai mi Tagai project, the LTYE participants were able to reunite in Tokyo for a moment to update each other on how they
have been doing since their participation in the program, see how they've grown, and continue the discussion into how
this program structure could be further applied and developed. In the fall of 2019, there would be an invitation to organize “Ai
mi Tagai 2020 London™

“See you in London'’s Central Saint Martins’ Lethaby Gallery in November 2020!"

Aimi Tagai 2020, London, Lethaby Gallery

At the end of 2019, we already had the details of the exhibition space, both parties were moving along with funding plans,
and, as we entered the new year, curatorial discussions were being advanced, with specifics on how to plan out the
exhibition in this massive space being decided. It was right at this moment that the COVID-19 pandemic took over our
lives and our circumstances changed drastically. The annual exchange program in which participants engage in a studio
practice in the respective cities for three months from May to July, LTYE2020, which is the matrix of the Ai mi Tagai project,
had to be postponed. (At this point, we thought that it would only be a year postponement, until 2021.)

The Ai mi Tagai London plans that were due to inaugurate in November were also looking uncertain. The pandemic
situation was slowly being understood, and in the summer of 2020, discussions on postponing it one year, for November
2021, began to pop up. After this series of events, the London side suggested the “Ai mi Tagai Web Project”.

This project seeks to respond aggressively and progressively to the isolation and travel restrictions triggered by the
COVID-19 pandemic, and become a model of international cooperation that searches for new ways to cooperate from a
distance.

On November 19th, 2020, we launched the Web Project on the day that we would have inaugurated the exhibition in
London. This Web Project will be ongoing throughout 2021, in the hopes that it will be a place for these young artists to
apply their respective practices, as well as use the website to show their progress, engage with others and work with
these new challenges.

The LTYE2020 exchange program that was expected to begin in 2021 had to be postponed for another year, until 2022.
(Plans as of January 2021).

The “Ai mi Tagai 2019 Tokyo Forum ‘Creating an environment for artists after graduation from art university —Considering
the concept of Y-AIR and its implementation™ held at the Tokyo University of the Arts on July 20th, 2019, was a forum to
discuss and evaluate the meaning of the Y-AIR initiative, focusing on the LTYE program. The discussions were led by LTYE
participants and the university professors from the two universities and art residency directors who provided the place
and opportunity for this program. Topics discussed included the infinite possibilities of the Y-AIR initiative, how to actualize
the desired collaboration between art residencies and art schools, and the need for an international network, which led to
further discussion on circulating and promoting the program to related fields as well as expansion, with high expectations
for continued dialogue in Ai mi Tagai 2020 that was initially scheduled to take place in London.

On Februrary 7th and 8th, 2020, right before the pandemic hit Japan, the Y-AIR Network Forum 2020 Tokyo, titled
“Y-AIR Concept —AIR x Art University International career development for young artists” was held at the JOSHIBI
University of Art and Design. This forum brought together program directors and practitioners from six countries. These
professionals reunited to discuss and share specific examples of programs that we considered to be manifestations
of the Y-AIR concept. We are considering ways in which this forum can continue as a series, by the initiative of the
universities involved who will act as hosts for each iteration of the forum.

»For more details, see: https://microresidence.net/y-air-network/
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The LTYE was initiated in 2015 through collaborative efforts between CSM and the ASP
in London, and TUA and Youkobo in Tokyo to address challenges faced by London and
Tokyo-based art graduates of finding a means to sustain their practice after leaving
institutions of higher education.

Every year over a three-month period from May to July, four young graduates from Japan
and the UK are given a supportive framework in which to conduct research, and develop
and present their ideas in a dynamic new environment. The LTYE provides them with
accommodation and studio, logistical support for the duration of the residency, and the
opportunity to show work in a public exhibition at the end of their stay.

The LTYE aims to offer young graduates the vital experience of producing and
presenting work overseas, while also fostering strong bonds between young artists at
similar stages in their careers. Divided into two legs, the programme involves the pairing
of participants from respective countries who spend six consecutive weeks together in
each city. Continually refined and enriched over the previous years through feedback
from the organizers and participants, this compact framework allows deep connections
to be forged between the participants who provide mutual support to each other as
hosts in new surroundings.

This intensive three-month period of research, production and presentation combined
with peer support allows the participants to develop new avenues for their creative
practice, while critiques and meetings with various art professionals help to develop
professionalism and build confidence in sharing ideas with new audiences. Access to
the respective campuses of CSM and TUA provides participants with immediate access
to a dynamic community and the benefits of using specific facilities upon request.
Additionally, many Japanese graduates also face the challenge of communicating in a
second language, and there is a clear need to improve English skills and communicative
ability to allow access to overseas networks and opportunities. The LTYE aims to
address such challenges by providing an immediate environment in which such
communicative skills can be developed and utilized.
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74 X %741 | Aimi Tagai Web Project

»Web Project details, See: https://www.aimitagai.com/
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The Web Project is comprised of three sections: the home page, the WORKSPACE, and
SHOWSPACE.

The home page introduces the project, and leads the visitor to the two other spaces.

The WORKSPACE emphasizes the process and exchange. Function is key here, and all
the artists (members with access and editing rights) can edit with images, text, audio,
video, links to other sites, comments, messages, alerts, and file sharing. While a portion of
comments and such can be viewed by the public, a portion of the comments and team-only
documents have been kept private.

The SHOWSPACE emphasizes exhibition. Here, the focus is placed on how the works can be
presented in the most suitable way, utilizing photos, videos, and 3D CGl methods.
WORKSPACE uses the collaboration app “Notion” while SHOWSPACE uses the “Square
Space” app to create.

Web7OVTI M DPAT TR vF
Idea sketch for the Web Project



Ai mi Tagai Web Project: WORKSPACE 10 n Ai mi Tagai Web Project: SHOWSPACE

January 2021: Tuli Litvak+Eleanor Turnbull February 2021: Gillies Adamson Semple
THE GARDEN Fugue State (A Suite of Drones, and music for Organ and Piano)

March 2021: Yohei Watanabe, Hitomi Usui, Anais Comer, Hannah Doucet
At the same time, On the same planet
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LTYE2020 Postponement and Continuation

Hitomi Usui Artist who now-on participating in LTYE Programme 2020

Initially, the plan was for four of us, Yohei Watanabe, Anais Comer, Hannah Doucet, and myself, Hitomi Usui, to embark
on a three-month residency from May 1st through July 31st 2020 as participants of the LTYE2020 program. However,
due to the global pandemic, we were forced to postpone any physical travel for one year, and this was once again
postponed for another year until 2022, as confirmed by the institutional collaborators involved. But under the current
circumstances, it cannot be guaranteed that we will even be able to carry out the program in 2022.

Large-scale pandemics have occurred from time to time in the course of human history, but one difference between
what we are experiencing in 2021 with the COVID-19 pandemic and the Spanish flu that broke out around 100 years
ago is the relative development of communication devices and technology. One of these technologies, the Internet, has
made it possible to experiment with an online residency format for the time being, so that we are able to call it a kind of
continuation, rather than complete postponement to 2022.

2020 was, by curious chance, the 5-year anniversary of LTYE, while the Ai mi Tagai exhibition that took place in 2019 in
Tokyo was scheduled to be reprised in London. The physical exhibition in London was canceled due to the pandemic,
but at the suggestion of the Tokyo artists and the organization of London artists, we searched for possibilities in which
the exhibition could take form online. Ai mi Tagai (Tokyo) included all the past participants of the LTYE program, but
the London iteration was going to include the four of us who were due to participate in the program this year. With this
plan in progress, we began holding online meetings, exchanging emails, and interacting on social media, which was the
beginning of the LTYE online residency.

In November 2020, Ai mi Tagai launched publicly with an online website called WORKSPACE and SHOWSPACE as its
database of operations. WORKSPACE functions as an online studio, where each artist has a page they manage which
shows works and/or research in progress. The artists can exchange opinions through the comments function and
the page is always open to the public as a kind of open studio. The four LTYE2020 artists also each have a page we
manage, and there is an additional page for LTYE2020 where each can present their residency plans, receive advice
from past LTYE artists, and prepare for when we can physically travel to the residency.

SHOWSPACE, on the other hand, was made public in November 2020; with the content changing every month on the
first Thursday of the month, it functions as an online exhibition space that will be continued until December 2021.

We decided that the four LTYE 2020 artists would participate on Showspace in March, as a way to bring together our
online residency. While | was put in charge of this project, with only a feeling of excitement to guide me, what sparked
the project were our numerous online meetings held in 2020.

The meetings between London and Tokyo were at 10am London/6pm Tokyo during summer hours, and 10am
London/7pm Tokyo during winter hours. At first, the scenery out the windows that we could see through the screen
was always covered in a thick cloud, but then the sun began to shine through, while the windows in Tokyo showed
the transition into twilight. As | had trouble keeping up with the English, | confess here that my attention turned to the
windows in the two locations.

We decided to call our project, At the same time, On the same planet.! And it was a very simple one, in which the four
of us took a photograph at the same moment for 38 days, between February 21st and March 31st, 2021, and then we
combined all the photographs into one, which was archived on the website. But the “same moment” occurs in different
locations at different times: at 9 am in London, and 6 pm in Tokyo. | secretly hope that the similar changes of the season
or the angle of the sun that was seen out the windows through the screens will appear through these photographs.
Taking a photo every day isn't mandatory, and the artists may forget, or simply be too tired. | hope that this project
reveals the shifting nature of human beings and affirms it.

This currently ongoing project will of course culminate in a single collaborative work between the artists, but it also
allows the four artists to get to know each other more deeply. Through the images we get to find out what the other
artists are surrounded by, what scenes they are seeing, what they eat for breakfast, and even the number of times they
forget to take a photo, making this an extremely interesting project for all of us.

When we consider the fact that LTYE2020 has been postponed to 2022, it refers to a temporal change, and only serves
to separate the two timeframes. But the online residency became something that connected 2020 and 2022, instead of
creating that temporal divide, allowing us to transition and continue between LTYE2020, 2021, and 2022.

| look forward to the day when we can know with confidence that this online residency program became an enriching
experience for all four artists and the LTYE cooperating institutions.

March 4th, 2020

1| At the same time, On the same planet. https://aimitagaimarch.myportfolio.com
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O JUN Painter; Professor, Department of Oil Painting, Tokyo University of the Arts

In March 2020, after university entrance exams and related tasks had concluded, | went straight to the hospital to
have surgury on my leg. The day | was admitted to the hospital there was an art fair in Arts Chiyoda that | was showing
work in, but at the time of the opening, | was on the operating table, being asked by the nurse to count to 10 as she
anesthetized me. When | got to 4, | lost consciousness. When | awoke from the anesthesia, | was already in the bed
of my hospital room. There was an artificial titanium hip joint implanted in my right hip joint. When | left the hospital six
days later, the sakura trees were in full bloom from the unusually warm winter. The hospital sat atop a hill, and from the
view from the window there the city looked blurry from the blossoms appearing as a hazy mist. The train ride home
was almost empty. Even though it was past rush hour, the strange quietness was eerie. When | walked, my right leg
felt a little higher than my left. The doctor told me I'd get used to it, but it was the first time | felt something like that; a
foreign object inside my right leg that could be felt each time | took a step up the stairs of the train station, a sensation
accentuated by the weakening of the muscles. Four years ago, when | participated in the Folkestone Triennial by
accompanying Tokyo University of Arts and Central Saint Martins students on an art residency, | brought a cane with
me because my hip would give and cause me to stumble. | used to feel like bragging about my new cane, but as time
progressed, the pain in my leg got the better of me, causing sleepless nights, so | was dependent, both emotionally and
physically, on that cane.

There is an unusual painting tool lying on my desk that a participant of Ai mi Tagai from London gave me as a gift the
previous year. | have been wanting to use it to paint something. But since even before that, | had been consumed, in
the name of work, by chores and meetings and negotiations and elaborate speaking engagements that | didn’'t have to
do. | was talking to students with divided attentions and busying myself with grading and and other tasks that kept me
occupied. Why don't | just ponder an unexpected thought that comes to mind for just 5 more minutes? Why do | turn
on my computer? | even respond with “I will take care of this by tomorrow- " Better to stop this nonsense and focus on
using this strange tool to paint something.

The artist who gave me this brush or hand-like tool used it to paint bright, humourous, and, for lack of a better term,
very interesting paintings. It has a glove-like mechanism which one can put on, which fits perfectly into the hand. The
circular slab has a sponge of the same diameter adhered to it. Allowing this sponge to absorb the paint, and placing it
on the surface, creates a dot of the same shape. Moving it up and down transforms this dot into a line with the same
width as the diameter of the circle. Dots and lines. The surface is covered by layering these elements. This tool has all
the functions and principles installed that are necessary to create a “picture”. One stroke with this tool brings to mind
humanity's 600 or so years of artistic pursuit. Then, on this day, it is possible for me to attempt a second stroke that
might be remembered by someone else. | will paint dots and lines simultaneously. Why is that so easy to say, even
though it is impossible to do? | need just 5 more minutes to think about this. This strange tool and the fantasies that
seem to come out from it are hard to get used to, as the titanium hip replacement in my right leg. The limitations and
restrictions of the last year are also hard to acclimate to. The term “new normal” is tasteless as well. Give me a break.
The discomfort is what is giving me life. It gives me the sense that | am in contact with others, with the outside. This isn't
some parodoxical rhetoric, but a will to survive, like the heliotropism that comes with being a living creature. In any case,
itis clear that this year was the year that gave rise to all my desires.

| must tip my hat to the proactiveness and maturity of thought of the London and Tokyo artists. Their actions were
simple in that they responded to their desires, but the scope of their activities was great and graceful. | was busy
digging holes in my backard but they were already going back and forth between not only their close neighbors but
people from places far away. According to an email | received this morning from a London-based artist, it seems they
are planning to record people, places, things, and the weather between Tokyo and London at the same time. They
sped right past me, as | sat here still asking for 5 more minutes to think. | need just 5 more minutes to think about this
synchronism, that includes me seeing her off.

They are all still in the midst of it.
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Copy and Forgery: A note on traveling

Kenta Kawagoe Artist who participated in LTYE Programme 2018

On a nice day off, one swipes their prepaid transportation card to ride the buses and trains that take them to large
shopping malls. There, the same multinational companies that exist in Tokyo and London shine their bright signs
in the storefronts. The infrastructure and services that create our superficial daily lives are surprisingly similar. The
development of wormhole-like communication technologies has enabled instantaneous communication in a variety of
ways. Even physical and spatial experiences like exhibitions can be uploaded to a website via 3D or VR technologies.
These technologies seem to remove the particularities of an object or place, and weave reality into a network of
information.

The global rampage of the COVID-19 epidemic has urged changes in our daily lives, whether great or small. As Tokyo
is put under a second state of emergency’, we are confounding epidemiological perspectives, as in expert knowledge,
and moralistic good, as we grapple with the situation. Our understanding or perceptions, born from this invisible virus,
creates different doubts in individuals, and hinders the constructive formation of a valid consensus. This circumstance
divides people who are socially distanced and, by extension, results in hugely restricting traveling itself. As we reluctantly
live under these spatial confines, we attempt to supplement our lost freedom with virtual technologies, hanging on to
the uncertain promise that this is only temporary, and hoping to someday meet again on that unknown day.

The current situation would tell us that the reasonable or rational way for the world to operate right now is that regardless
of where one lives, they should be able to benefit from the same infrastructure and services in order to translate places
and things into digitized representations, and operate or navigate that information through their computer or mobile
device. But in that kind of rational world, the things that don't get archived are vulnerable to being forgotten.

Alois Riegl introduced an analytical binary opposing the concepts of “opticality” and “tactility” as related issues to the
“Artistic Will (Kunstwollen)”. This is considered a metaphor for remote viewing (perspective/modernity) and proximity
viewing (patterns/antiquity). When we see a work of art, despite the fact that we have already seen an image of it, we
go to the venue and see the same work anyway. If the image of the work and the work are the same, such an act is just
a redundant tautology. Instead, we assume that there is information about the work that cannot be collected from its
image alone, and thus desire to see the actual work with our own eyes. If we elaborate Riegl's opposite concepts, we
begin to see anissue between copy and forgery, or perhaps thumbnail and medium.

Thumbnails have a comparable distance. Walter Benjamin stated that when architecture is photographed, it is fixed into
a visual image. The thumbnails that drift in databases exist on the principle of homogeneity, and convert all different
kinds of works into iconography. There, works that were intrinsically formed under differing matrices are forced into
the same matrix to be documented. What gets abstracted in this reformation process is the medium. The techniques
or production processes of the medium are captured in the physical conditions of its making. A technique can be
externalized as a tool, so by looking at the tool, we can understand how it is used. The medium works like this tool, and
by understanding how it behaves, we can know how it was created. When we view a work of art, what we are really
seeing is the overlap of the thumbnail and the medium, combining Riegl's opposing concepts.

The attachment between global capitalism and new lifestyles attempts to convert the world into one-dimensional
thumbnails as a rational solution. The medium becomes an irrational element and, depending on the thumbnail, it cannot
be recorded and is thus abstracted. But the medium always exists behind the thumbnail that is floating on the display.
The similarities between infrastructure or services in different cities does not necessarily mean that they are always
the same. We know that there are unique histories and customs that cannot be replaced or translated. In conversation
through screens, the connection delays paradoxically indicate to us what is not communicated. In a digitized exhibition,
our eyes wander over the homogenized images pasted onto a virtual space.

Currently, travel is considered an irrational act There is no need to go there, or see the thing itself physically. Is travel
necessary? But was need something that rationality or society demanded to begin with? A rational need never existed,
nor will ever exist. The only thing that exists is perhaps desire. You can copy something to make a forgery, but you
cannot make a forgery out of a copy. That is why we must overturn the conditions of the proposition. Just as the
thumbnail is created from the medium, need is created from desire. We are able to travel to a different place because of
the need that is desired. Or we can ask ourselves a different question: Is it possible to touch a thumbnail?

1 | This text was written on March 4th, 2021.
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Afterword: How | see Ai mi Tagai

Takashi Horiuchi Artist who participated in LTYE Programme 2016; Project Leader of Ai mi Tagai Tokyo Artists

Ai mi Tagai, which was held in the summer of 2019, was an astonishing experience for me. Ai mi Tagai brought
together all the past participating artists in the LTYE program for a group show. | was a 2016 participant. | had met the
participating artists from the years before mine a few times, but | had never met artists that came afterward, until Ai mi
Tagaiin 2019.

Since participating in LTYE in 2016, | have obsessively continued the research | began in the program. It was actually
research that | had started even before going to London, which was getting further and further from culminating in a
work of art.

In my opinion, | had always felt that what | was doing would not connect to the production of work, or rather, that it
should not. | felt intuitively that turning this research, to which | was devoting a lot of time, into art, would betray the
research, contributing to my hesitancy toward making an artwork. | may have even felt an animosity towards the idea
of an artwork existing for the sake of an artwork. In the meantime, | had been working on renovating an old house in my
spare time, as a sequel to my past works. It was then that | suddenly received the email for Ai mi Tagai. | thought of it as
a chance to relativize my current personal situation.

Aimi Tagai wrapped up in 2019, and was scheduled to take place again in London the following year.

There were a few things about the 2019 Ai mi Tagai that | personally regretted. It was that | didn’t feel that | was really
participating in the project. When reflecting on what | had done in the past, as an artist, | had never felt satisfied with
simply contributing a work to a group show and writing a text to go with it upon request. Perhaps, | wondered to myself,
there was room to participate from the early stages of the exhibition preparation.

| suggested that we meet as a group, between those that could, once a month in anticipation of the London exhibition
next year. Before | knew it, | was acting as the Japan-side organizer of these meetings. | enjoy these meetings. The
more we do them, the more our trust in each other deepens. The saying “persistence pays off” is true indeed.

I hope to continue these meetings. | want these kinds of exchange programs to expand even more and bring even more
opportunity to connect with one another.

This is the end of the afterword, but | want to think of this not as the afterword, but the foreword to this project, because
this project will continue for a millennium.
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