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KENTA KAWAGOE

6 Paper relief 16-4, The Star Drill 2019
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10 Tomato beds 2019
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12 DAN ISOMURA 9 HOME PARTY #4 (reconstructed for Tokonoma in Hirakushidenchu's house) 2017-2019 >48 13 DENCHU HIRAKUSHI HOUSE AND ATELIER Installation view / 2F
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14 DAIGAKU KAIKAN (UNIVERSITY HALL), TOKYO UNIVERSITY OF THE ARTS Installation view
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The Shape of Plants - Omonma Plant Series 2019-02 2019
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14 First attempt reconcile 2019

SEAN LAVELLE
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JEAN-BAPTISTE LAGADEC

13 Untitled 2019
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GILLIES ADAMSON SEMPLE

18 Intimate Terms with the Prairie 2019
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22 TULI LITVAK 19 THERE 2019 do_Everything_feel_Nothing 2019 >60 23 DARIA BLUM 20 inline 2019




2% YUGA GALLERY, TOKYO UNIVERSITY OF THE ARTS Installation view
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21 untitled 2019
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SHIORI HIGASHIYAMA
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Gillies Adamson Semple

Intimate Terms with the Prairie
FE. AR

photograph, panel

2019

kyl—-Ubdrys
Tuli Litvak

THERE

EFH
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Ai mi Tagai
—London/Tokyo Y-AIR Exchange Programme 5th Anniversary Exhibition

Period: 19 July Fri.—28 Sun., 2019

Venue: Denchu Hirakushi House and Atelier;

Daigaku Kaikan and Yuga Gallery, Tokyo University of the Arts
Organizer: Executive Committee of Ai mi Tagai; Youkobo Art Space
Cooperation: Tokyo University of the Arts;

Central Saint Martins, University of the Arts London; Double agents;
Acme Studios; Ibara City, Okayama Prefecture;

Denchu Hirakushi House and Atelier; Taito Cultural & Historical Society;
Yanaka-no-Okatte; OAK-BILD.

Support: Arts Council Tokyo (Tokyo Metropolitan Foundation for History and Culture);

Agency for Cultural Affairs Government of Japan in the fisical 2019;
Great Britain Sasakawa Foundation
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FHEEE AT | #TE7— a2
Tatsuhiko and Hiroko Murata | Youkobo Art Space

This booklet is a record of the exhibition and forum held in Tokyo to mark
the fifth year of the “London/Tokyo Y-AIR Exchange Programme” (LTYE)
that has been held every year since 2015.

A collaborative project between Central Saint Martins (CSM) and the
Associate Studio Programme (ASP) in London, and Tokyo University of the
Arts (TUA) and Youkobo Art Space in Tokyo, LTYE is an ongoing Artist-in-
Residence (AIR) Programme that aims to provide young artists who have
recently graduated from art university with opportunities to stay, produce
and exhibit overseas, while also encouraging international exchange
among artists of the same generation. In this Programme, 2 pairs of young
artists based in London and Tokyo undertake research and produce new
work over 2 consecutive 6-week periods in each city, presenting the results
in an exhibition at the end of their residency. Acting as host in their own
city before visiting the city of their partner as a traveler, each pair shares
the mutual experience of creating work in both cities over a short three-
month period. While embracing the language and culture of an unfamiliar
place, each engage in self-reflection, allowing their daily life to inform their
creative activities. This Programme was developed through a continuous
process of trial and error, in which artists of the same generation who have
yet to develop their careers support one another with an awareness of
the other’s circumstances, while also sharing new experiences provided
through the Programme. Ai mi Tagai (meaning “mutual empathy,” namely
to understand the situation of another in similar circumstances and offer
mutual support) was chosen as the title of this exhibition as it encapsulates
the particular characteristic of the LTYE Programme, while also signifying
what we consider to be the meaning of international exchange.

Youkobo was established in 1989, and will celebrate its 30th year in 2019
as a privately run AIR. It is spaces where artists can stay and create, and we
consider itimportant that they provide situations where artists can penetrate
different cultures, and pursue creative activities as ordinary citizens. Time
is required before the results of such activities take visible form, but the
trend of the times often calls for results that can be instantly quantified. This
approach, however, makes it difficult to ensure the “diversity” that we have
in mind. We maintain a certain distance from such demands of immediacy,
pursuing our activities with a desire to observe, in the long- term, what
experiences young artists can gain through international mobility, and to
watch intently what qualitative results emerge through these Programmes.
Ai mi Tagai, founded on the above ideas, is held in the 5th year of the LTYE as a
fixed point observation in order to evaluate its progress thus far. We hope that
the exhibition will be an opportunity to examine, from various perspectives, the
subjects addressed by each of the participating artists in their independent
activities, as well as the overall vision that appears through the overlaying of
their ideas and approaches. A forum will also be held during the exhibition
in order to evaluate and discuss the Programme. This Programme is being
implemented as a part of the collaboration between AR and art universities as
part of a practical activity based on the concept of Y-AIR (AIR for Young). We
hope it will spread widely among AIR and art universities in Japan and overseas.
The exhibition was realized with the enthusiasm of young artists who
participated in the LTYE over the past 5 years, and the help of the teachers
who supported them patiently. Ai mi Tagai to take place in London,
November 2020, is in the works. We would like to express our sincere
appreciation to all who have been involved in this Programme and look
forward to meeting all of you again in London.
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O JUN | Basilihs (aERDAE 2%

O JUN | Professor, Oil Painting, Department of Painting, Tokyo University of the Arts

As | sit here and reflect on the LTYE Program that took place from
May to August of this year, | want to first express my appreciation
for the artists from Tokyo and London as well as the staff. Thank you
and job well done. This is first and foremost.

In these past five years, 19 artists have traveled between Tokyo
and London and experienced living and creating in these two
locations. Some have found lifelong friends through the process,
and others may have gone on to experience other residencies and
made yet newer friends. In Japan, we call these encounters and
connections, “en.” En does not only refer to relationships between
human beings. It can be used to describe many such instances
including humans and things, other living creatures, and nature. The
possibilities are endless, in a way. “I” bear one end of the various
conections and relationships between people, people and things,
et cetera, or perhaps it begins with the “other.” From one end it
goes on endlessly. Other ways to read the Japanese character for
“en” are “fuchi” and “heri.” In these cases, it refers to the end or
edge of clothing or objects. If there are different ways to read a
single character, it does not necessarily mean that the meanings
always differ. The imagery of these other readings makes a visual
association of different parts being sewn together to compose an
article of clothing. This gives us the idea that the word refers less to
the individual, and more to the big picture. We can see how the word
relates even more to this program, which takes shape when all the
participants come together to create it. In the anniversary exhibition
Ai mi Tagai, artists exhibited their works in venues provided by
Denchu Hirakushi House and Atelier and TUA in Ueno area also
Youkobo Studio, connecting these locations through a single show.
The works shown were unique in their concepts, materials, and
methods, and left an enormous impression on me. | imagine that the
process, time, and places the artists experienced stayed with them
like a physical memory. And the visitors who came to see the work
in the various locations, despite the summer heat, bear another
part of this process. Everything mentioned here is part of the en.
En is invisible by nature, but what made it temporarily visible to us
this time, was the art. The individual works of expression. “Without
these, the show cannot start!”

| received a special paint brush from an artist who participated in Ai
mi Tagai. He made his paintings with this handmade brush during
his Tokyo Residency for Ai mi Tagai. It was a great piece. | decided
to use this brush for the work | was making for a solo show of mine
next month. Turns out, the brush is no good for practical use for me!
Coincidentally, in Japanese, “picking a fight,” or innenn, also uses
the same character as en.

5EDFE
Five years on.
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Graham Ellard | Professor, Central Saint Martins, University of the Arts London

When, in 2014, Hiroko, Tatsuhiko and myself began our first conversations
about the possibility of an exchange between graduates of CSM on the
ASP and graduates of TUA | don't think we dared to assume that it would
result, six years later, in a series of annual residencies involving twenty
young artists, and continue on into 2020. That it has is a testament to the
commitment to the project of all concerned. Not least the Murata’s and the
dedication of their space, resources, time and experience, with the support
of Professor OJUN and more recently Professor Nobuyuki Fujiwara.

The first exchanges were undertaken in May 2015 by Lydia Davies, Chris
Ifould, Shiori Higashiyama and Wataru Ozu. This year, after five years and
four more exchanges involving twenty young artists we have marked the
occasion with an exhibition in Tokyo. The title of the show; Ai mi Tagai,
which translates into English as ‘mutual empathy and assistance’, very
much reflects what is at the heart of the show and of the LTYE. Of course
the ultimate focus of the Programme is on the making and exhibiting
works of art, for a public. But there are a number of important strands to
this which go beyond production, because the activity is never a simple,
straight forward and self-contained one, and neither ought it be.

The concern of the LTYE is not solely on the end result but on the means
to that end. The exchange is really about exactly that; exchange, along
with the resulting collaboration, conversation, shared efforts, differences,
surprises, disappointments and pleasures of making and showing
together. The challenge for the young artists is how they negotiate
all these things; what values they bring to the process, what values
stay with them, and how this is reflected in the work and shared with a
viewer. Of course | am interested in the work artists make, but I'm always
interested in how they make it and the kinds of people they are, and make
themselves become, in the process of making that work. Put more simply;
there is good art, and there are good ways of making art, and bringing
those two things together is a difficult but very important task. The LTYE
interweaves those strands. Among new people the young artists must
introduce themselves and in doing so exercise a degree of self-invention.
This requires a process of self-reflection that can be easily avoided if
working in isolation or in a small community of peers amongst whom you
have an already established ‘image’. Within an unfamiliar context, and one
with the significant differences of London and Tokyo, readily available
reference points are lost and new connections need to be found and
made. This can be very destabilising, but with support it can also vivify a
practice through new possibilities and new interpretations.

During the forum organised to accompany the exhibition many of the
participating artists referred to this experience in their own terms in
various ways. The impact of the exchange was for all of them substantial,
not always easy, but ultimately extremely productive. To bring this
together in an exhibition, which renewed relationships and provided a
professional platform on which to work together to make a coherent,
intriguing and impressive show, was a perfect way to demonstrate and
exercise the programme’s values. At its most general level | believe that
any actions that promote and bring about trans-cultural understanding
are vital, particular at this moment in time. If these exchanges have done
anything to act against the current rise of divisiveness, distrust and
ignorance then it has done something extremely important.

Next year's LTYE is currently being planned, and in November 2020
Ai mi Tagai will be staged in London in CSM’s Lethaby Gallery. Our aim
is to continue the collective effort and close relations that produced the
Tokyo show, and match its success.
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The LTYE was initiated in 2015 through collaborative efforts between
CSM and the ASP “Note Tin London, and TUA and Youkobo in Tokyo “Note 2
to address challenges faced by London and Tokyo-based art graduates
of finding a means to sustain their practice after leaving institutions of
higher education (refer to “Y-AIR concept ™ p.42).

Every year over a three-month period from May to July, four young
graduates from Japan and the UK are given a supportive framework
in which to conduct research, and develop and present their ideas in a
dynamic new environment. The LTYE provides them with accommodation
and studio, logistical support for the duration of the residency, and the
opportunity to show work in a public exhibition at the end of their stay.

Aims of the programme

The LTYE aims to offer young graduates the vital experience of
producing and presenting work overseas, while also fostering strong
bonds between young artists at similar stages in their careers. Divided
into two legs, the programme involves the pairing of participants from
respective countries who spend six consecutive weeks together in each
city. Continually refined and enriched over the previous years through
feedback from the organizers and participants, this compact framework
allows deep connections to be forged between the participants who
provide mutual support to each other as hosts in new surroundings.
This intensive three-month period of research, production and
presentation combined with peer support allows the participants to
develop new avenues for their creative practice, while critiques and
meetings with various art professionals help to develop professionalism
and build confidence in sharing ideas with new audiences. Access to
the respective campuses of CSM and TUA provides participants with
immediate access to a dynamic community and the benefits of using
specific facilities upon request.

Additionally, many Japanese graduates also face the challenge of
communicating in a second language, and there is a clear need to
improve English skills and communicative ability to allow access to
overseas networks and opportunities. The LTYE aims to address such
challenges by providing an immediate environment in which such
communicative skills can be developed and utilized.

Selection process

The programme is currently limited to recent graduates (those who
have graduated in the last three years) of CSM and TUA. Selection takes
place independently in London and Tokyo by respective co-organizers
based on the strength of the proposals and portfolio of work, with the
additional requirement of adequate English communicative ability for the
Japanese participants.

Acme Studious, London

Asocciate Studio Programme
[ASP]

——

Central Saint Martins, University of the Arts London, London

*1 | ASP

Associate Studio Programme, ASP
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*2 | YSP

Youkobo Y-AIR Studio Programme, YSP
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Exchange Programme

Youkobo Y-AIR Studio Programme
[LTYE] [YSP]

Tokyo University of the Arts, Tokyo

*Note 1: ASP

Associate Studio Programme, ASP

A support programme for young artists organized by CSM and London based
Acme Studios, a non-profit organization that manages and operates spaces
mainly in studios. As a studio support scheme for outstanding recent graduates of
CSM, it provides selectees with a shared studio, access to the university library,
and participation in regular studio visits by art critics and artists. Established in
2013, the target studios are located in two locations in the city, and the selected
artists can work for two years at the studios at a reduced rate. Each studio is self-
governed by 10 or so members for two-year periods, it is a unique programme with
a continuously changing roster. So far, it has helped jumpstart the artistic career of
50 people who have participated in this programme, and are now in their careers
as professional artists.

*Note 2: YSP

Youkobo Y-AIR Studio Programme, YSP

Since 1989, Youkobo has been providing AIR opportunities for artists who have
been active independently. As a part of this programme, the Y-AIR programme
started with an understanding of art universities and other alternative
programmes so that new young artists could be given AIR opportunities. Based
on this concept, the LTYE started in collaboration with Youkobo, TUA, and
CSM ASP is offered as a shared studio in the Tokyo side for young artists who
exchange between London and Tokyo.



2HTF LRI

OVRY TR ERNSOSMEIC, OV RVEIDASPRET—FT 4 AD
217 —2A5V7% (Glassyard F7z(3 Highline) ? 24 REfE AR E N D,
TBRMEERIE. CSM D2y NI — 9 %@B Lo 7—T 4 AT L HHR—LATA
DR TRFEEND, BRR T OVRY I SDBMEICBIE7—H
ZN—2D AR 7T ZLOIMIL LIz 2FVF EBEN R END, 25V A
HRAODEZ T — T4 ANE—REICA—TVRYIF EBIHET 2100
Ehns,

OV Ry TOiEE)

OV RV ICHETIER. BAASIIE X ASP AHREE T 2IEBIHIR A VA (S
AVHEIEEBIN TED, BRBENEENSMEORLYIC. BEAD
T—T4 ZAMEOY RV DRI 8 D HAF Iy V18T — AR~ AT,
MBRZEZEE L VT T7HIAT %, COBREE F—T4 A Fal—5—
DOTFLYYENTZRIVAFREERBEIC, DI 2 =0 —> a VEEN &R
TIHELD, BAASIEL CSMF 7 RICAD I LR EHIC
IS THREEDOFIALFIRE TH D, RENODSMEDR—LRTA (X
OV RV BHEFRICEG S IBEAD bOXIBEZ(T5,

HIXTOIEE

WETET— FAR—ATOBRIEFEAR—2AZREENOV Y02
EREABEP AREANVEEENDEREZEREICT HICRY YT
EDEHHBREEPLBROF v/ RV T7—RURR.ENEETED
F—PII 2 ZFAICMA T BERIC LT VR TOISLICEML TN S
BBEELT—TAAMNKRTCEDILEDIBREORE .75,
BTETEDRY V7LD A—T=VI BER. ZOMDEBLOH DB
DEHHVSHRIE R E TR TOBET — T4 A DFHITHES N ik
HELOXROBEEHEHY. FaL -5 —CLDRFVFHRE
EITTWS,

38

Studio Space and Accommodation

In London, participants from Tokyo are provided with 24-hour
access to a shared studio in the Glassyard building, Stockwell or the
Highline Building, Elephant and Castle, both run as part of the ASP.
Accommodation is provided by CSM in the form of homestays with
artists through CSM networks. In Tokyo, the London participants
are given accommodation and independent studio at Youkobo AIR
Programme. Studio is also used to hold an open studio coinciding with
exhibitions by the Tokyo participants they are partnered with.

Benefits in London

During their stay in London, the Japanese participants benefit from
being located in the dynamic studio offered by ASP. Taking the place of
the UK participant during their time in Tokyo, the Japanese artists are
launched into a dynamic workspace located in central London that is
shared by other talented graduates. This environment provides them
with opportunities to develop communicative skills, as do the arranged
studio visits from artists and curators. The Japanese participants also
have access to the CSM campus, and access to its library facilities on
request. The accommodation arrangements offer a different dimension
of support during their stay in London.

Benefits in Tokyo

Provided with a live-work space at Youkobo Art Space, the UK
participants benefit from a supportive environment during their time
in Tokyo. Regular meetings with staff members ensure that artists can
realize their research and production goals, campus tour and artist
exchange to the TUA, while taking up residence at Youkobo means that
strong connections can be made with more experienced artists joining
the residency programme, in addition to Youkobo's vibrant art network.
Regular trips to art openings, exhibitions, and other places of interest
are also organized for all resident artists by the Youkobo staff, while
there are a number of opportunities to engage with the local community.
Studio visits are also arranged with Tokyo-based curators and other art
professionals.
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1| Production scene at the studio in London

2 | The studio using by ASP in Stockwell, London

3 | Installation view of the exhibition which held in Tokyo residency period
4 | Installation view of the exhibition which held in London residency period
5 | Critic scene on the research report exhibition in Tokyo

6 | Visit to campus of Tokyo University of the Arts
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Date: 20 July Sat. 15:00—18:00
Venue: Lecture room 6, Central Bldg., Faculty of Fine Arts,
Tokyo University of the Arts

Participants:
LTYE Artists: 13 artists participating in the forum

Participated in 2015: Shiori Higashiyama

Participated in 2016: Eleanor Turnbull, Ryunosuke Goji, Takashi Horiuchi
Participated in 2017: Abbi Jones, Jean-Baptiste Lagadec

Participated in 2018: Alice Jacobs, Tuli Litvak, Kenta Kawagoe, Yuuki Horiuchi
Participated in 2019: Daria Blum, Yohei Chimura

Edocators and AIR Administrator: 8 speakers and secretariat

Graham Ellard (Professor of CSM, LTYE programme advisor)

OJUN (Professor of TUA, LTYE programme advisor)

Nobuyuki Fujiwara (Professor of TUA, LTYE programme advisor)

Masato Nakamura (Professor of TUA, Director of 3331 Arts Chiyoda)

Teiko Hinuma (Professor of Joshibi, Executive director of AIR Network Japan)
Hiroko Murata (Director of Youkobo)

Tatsuhiko Murata (Co-director of Youkobo)

Makiko Tsuji (Coordinator of Youkobo, Executive director of Ai mi Tagai)
Participants from the venue(AIR managers, educators, critics, foundations,
students): Total attendance of over 40 people

Facilitator:

Overall: Teiko Hinuma

Chair of Round table for LTYE participants: Graham Ellard

Chair of Round table for educators and AIR Administrators: Teiko Hinuma

Interpreter:
English to Japanese: Satoshi lkeda
Japanese to English: Emily McDowell
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As a milestone of LTYE's five-year continuation that began in 2015, we
listened to the voices of past experience writers, activity supporters and
collaborators, looked back on individual initiatives, faced each other and
learned about new partners It was held as a place to summarize the results
of activities of this exchange programme, which is also an exchange
starting from that, as well as a trial of evaluating this programme.

In addition, Y-AIR, together with the speakers, talked about the
importance and meaning of various AIR existence and Y-AIR, examples
of collaboration between AIR and Beauty University, and the social
existence of AIR. Along with sharing information on the concept, it was
the beginning of a search for future development. | hope that Y-AIR will
be further expanded and practiced as an international network.

Listening to the experience of the LTYE

A roundtable meeting centered around Graham Ellard, a veteran writer
who is an art professor, listened to the voice of a live voice, although it
was a short period of time, it became a place for “Aimi Tagai”.

What is meant by the freshness of the experience of stay creation in
a cross-cultural environment, what can be seen from the difference
between the preparation plan before traveling and the activity results,
the impact on the site of the place of stay, Talking about and sharing
the reality of each individual as an artist, a consumer, and a member
of society, such as the opinion that experiences immediately after
graduation can serve as guidelines for writer activities It was a debate.

Talking about the value of Y-AIR and think about future developments
With a background in the background of AIR operators, with various
backgrounds of instructors, including AIR management practitioners,
researchers, and beauty college instructors Atsuko Hinuma The
existence of support programmes for young writer activities that can
be said (students, subjects on campus), the topic of mismatches with
the consciousness of current students, and how to support those
who have started activities as professional artists after graduation in
inverse proportion There was a discussion.

| was able to deepen the recognition of the value of the experience of
staying in different cultures just after graduation in collaboration with
an independent alternative group that is different from the regular
programme run by the university. In order to share the results of these
activities and to make the programme sustainable, it is also important
to form a collaborative network with AIR across each art university.
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We believe that the opportunity to participate in an AIR will enhance
the creative activities of artists and be a valuable experience for young
art students who intend on becoming professional artists. In particular,
AIR is a suitable experience programme for young artists because of its
nature as a place for creative engagement with different cultures and
experiencing daily life with other professionals.

Youkobo has implemented the “Y-AIR concept” (AIR for Young) since
2013, with support from teachers at art universities. We are working to
create an environment where graduate students and recent graduates
can easily access AIR programmes. This is a collaborative development
concept between micro institutions such as AIR and macro institutions
such as art universities.

In addition to international exchanges and AIR experiences contributing
to the enhancement of artist's creative activities, AIR will become a
necessary presence in art university education as well as an important
social device. We look forward to developing an international exchange
programme that will become an integral part of the university curriculum.
Although there are issues such as coordination with the receiving AIR
organization and creating a mechanism for an international exchange
system, we believe in its feasibility and significance. Through discussions
about the reality of AIR, artists, AIR operators, and art universities have
begun working together through practice to realize the concept.

In collaboration with AIR and art universities around the world, we have
continued to implement opportunities for international exchange and
overseas opportunities for art students and young artists.

Each case starts with a connection between individuals and AIR
operators and university teachers who meet face to face through AIR
activities. The programme is shaped by our shared goal of providing AIR
opportunities for young artists.

We are convinced that there is great potential for the future when
institutions collaborate across borders and territories to create a society
that supports organizations, artists, and art managers.

Furthermore, we believe that by investigating and presenting such cases
of collaborative initiatives between AIR and art universities developed
around the world will take us closer to the realization of an international
Y-AIR network.

Y-AIR Mapping

A Micro and Macro Collaboration —AIR & Art Univ.

Cited from:

MICRORESIDENCE! 2015 -Case Examples of Y-AIR in Japan Vol.1
MICRORESIDENCE! 2016 -Case Examples of Y-AIR Vol.2

UK

France

Switzerland

Germany

T

Czech Republic
Belguim

Y-AIR practices in Youkobo

Y-AIR London | since 2015
London/Tokyo Y-AIR Exchange
ASP of CSM, TUA

Y-AIR Finland | since 2017

Y-AIR Czech | since 2013
ArtCamp, Univ. of West Bohemia +
OPEN A.i.R. and Joshibi

Y-AIR Bilbao, Spain | since 2018
Young Basque Artist
Bizkaia Local Gov. and Joshibi

Y-AIR Leicester, UK | since 2019
Microresidence Exchange
StudionAme + De Montfort Univ. +

Y-AIR Singapore | since 2013
Microresidence Exchange
INSTINC + LASALLE Collage of the

us

AIR & ART Univ.

I AIR Program
I Art University

[

K

CSM Associate Studio Programme
https://acme.org.uk

CSM

StudionAme
http://www.studioname.co

De Montfort Univ., Univ. of Leicester

Finland

Waria Artbreak
https://artbreak.fi/artist-in-
residence-for-young
University of Lapland

France

montévidéo
http://www.montevideo-marseille.
com/montevideo/accueil.htm

o~
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China

Thailand

Australia

TOIYAMACHI STUDIO

FIN/JPN LAB
Waria Artbreak + Univ. of Lapland and
TUA + TENKU Art Fes
Univ. of Leicester
l Arts, Singapore
e
——e
—
¢ Nan_ M
Germany China Japan
Feldstarke Red Gate Gallery

http://www.pact-zollverein.de/en/
platforms/feldstaerke

PACT Zollverein
http://www.pact-zollverein.de

Belgium
Frans Masereel Centrum
http://fransmasereelcentrum.be

Spain
Mas Els Igols
http://www.estudio-nomada.com

Switzerland
Zurich University of the Arts

Czech Republic

ArtCamp
https://fdu.zcu.cz/artcamp
University of West Bohemia
OPEN A.i.R.
http://www.depo2015.cz

http://www.redgategallery.com
| project space
http://www.yi-projectspace.org

Thailand
Silpakorn University

Singapore

INSTINC
http://www.instinc.com/global
LASALLE Collage of the Arts

Australia

RMIT University

us

Headlands Center for the Arts
http://www.headlands.org

Brazil
Atelier Fidalga
http://ateliefidalga.com.br

tolyamachi-studio.com

Kanazawa College of Art

Kyoto Art Center
http://www.kac.or.jp

Kyoto City University of Arts

E&C GALLERY
http://eandcgallery.com

University of Fukui

AIR Onomichi
http://aironomichi.blogspot.jp
Onomichi City University

Artist In Residence Yamanashi (AIRY)
http://air-y.net

Youkobo Art Space
http://www.youkobo.co.jp

Tokyo University of the Arts

Joshibi University of Art and Design
Co-ume Lab.
http://coumelab.wix.com/co-ume-lab
CAJ Artist in Residence
http://c-art-japan.com/residence
Musashino Art University
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Makiko Tsuiji | Youkobo Art Space

“It was a special experience where | searched for ‘a new normal’”
These were the words of one of the artists from London, uttered while
reflecting on their experience of the LTYE as they prepared for this
exhibition. Receiving various stimuli while staying in a different culture
and interacting with local residents, the artists are brought to reflect
deeply on their activities through research, production and presentation.
Additionally, they also experience hosting the artist they are paired with
in their own city of residence. This offers the opportunity to observe and
reconsider the everyday from a different viewpoint, through the eyes of a
visitor. One can come to realize that things considered as self-evident are
different from other countries, or one’s attention can be turned to things
that, despite being shared in other places, one had not noticed due to
being too busy in daily life or because one had taken it for granted.

“A new normal™—This doesn't only refer to the phenomenon of growing
accustomed to something considered new so that it becomes a normal
part of one’s daily life in a foreign place, but is also connected to an
awareness and acceptance of difference. Difference is a characteristic of
richness. Whether or not an artist can accept or question this difference
after acknowledging it will depend upon their maturity as an artist. It can
be said that, for those who view existing things and ideas from different
angles and reconstruct them as works of art, the experience of searching
for “a new normal” is a valuable task. And it's our belief at Youkobo that,
for young artists, the sooner they make such realizations, the sooner they
can move to the next action, which in turn will help connect with their
development in the future. This is the significance of Y-AIR and LTYE.

In this programme, young artists from both cities who have begun to
develop their own self-directed research, become friends through
collaboration and the sharing of experiences. And it’s certain that within
this shared environment in which they learn from one another, they will
experience the vastness and smallness of the world at the same time.
These feelings and networks provide important sustenance to individuals
who intend to pursue careers as artists. Many artists gathered again for
the exhibition in Tokyo on this occasion, and the fact that we were able to
realize this exhibition together in the spirit of “Ai mi Tagai” was also a gift
given to us by the relationships that have been forged thus far. In addition,
since time is required in order to give concrete form to one's experiences,
the strong desires of each artist to present the ideas and transformations
they gained through the programme led to the fruition of this exhibition.
The origin of the exhibition title was explained earlier, but it's not limited
only to artists whose careers are still at an early stage. | also belong to
the same generation. | realized through these activities that the relations
between individuals spread gently to form broader relationships through
encounters between artists of the same generation, and that these
encounters have great potential to develop further in the future. And
needless to say, we were somehow able to give this project concrete
form due to the professors, senior artists, and the existence of Youkobo's
domestic and international network that has developed over 30 years.
Y-AIR involves AIR, art universities and artists becoming a single body,
mutually understanding the positions and roles of the other, and helping
one another to realize greater potential by offering to share resources and
experiences. | will continue to work with like-minded colleagues around
the world so that cooperation between AIR and universities of art becomes
common in the world, and Y-AIR becomes “a new normal” in the art world.
Finally, | would like to express my sincere appreciation to all those who
have made such a great effort to hold this exhibition and forum.
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Abbi Jones

Labyrinth; Yayoi bell 2019
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Born in 1992. Lives and works in London, UK. Graduated from Central Saint Martins with
a BA Hons in Fine Art in 2015. Qualified as a field archaeologist in 2016. Trained with
and worked for the Museum of London Archaeology (MOLA) from 2015-2018. Jones’
practice combines interdisciplinary methods of working such as printmaking, sculpture
and installation, photography, appropriation of research material/images, engraving and
filmmaking. In her work, she heightens the viewer's perception of materials and their
qualities, attempting to stimulate spontaneous narratives that can arrive between works.
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Exhibition venue: Denchu Hirakushi House and Atelier 3
Participated year on the LTYE: 2017

Untitled 2019

About the work

There were numerous but interlocking ideas and motifs at play in my
works for Ai mi Tagai, some examples being labyrinth patterns and
abstract formations of script. Knowing | would display in the Sun Room,
| wanted to incorporate the natural light and shadow with the works.
The artwork lying flat on the table, evoking other forms such as a
window or a handscroll, was a centre piece which tied together with
the many shoji doors and windows in the traditional Japanese house.

Feedback of the LTYE

The LTYE was the most supportive and challenging art experience of
my art practice so far. It gave me a real insight into what it might be like
to be a professional artist full-time, which was a bittersweet learning.
On one hand, | couldn’t believe my luck in getting the chance to be an
artist pursuing my many interests and curiosities every day for 6 weeks
on residency. Even more so, getting to carry this out in Japan! | saw
how my ideas greatly developed in that dedicated time for my practice,
yet still keeping an experimental approach to making works. | surprised
myself how enormously productive | could be when given lots of space
and time to focus. | also learnt and experienced so much about a new
culture, which was an added bonus.

On the other hand, living inside of your art practice in a live-work
studio space 24/7, | realised the importance of having a job outside of
my practice. Not only is it vital for outside inspiration, networking and
expanding other skills, but also for grounding and stepping back for
perspective. For me the balance of mind comes from having both an
art practice and a paid job.

At this time | was working as an archaeologist and materials processor
in London, and so this provided me with a steer for exploring Japanese
artefacts and finding archaeologists in Japan to connect with. If | had
not had the opportunity to take part in the LTYE programme, | would
have never met such interesting individuals with wealthy knowledge
about Japan's past, which | believe has absorbed into my work since
the residency.

FVA-TVTAATA
Alice Jacobs

Changing Pulse 2019
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Born in 1992 in London, UK. Graduated from Royal College of Art in 2017. Through
performance, installation and film, Jacobs’ work applies bodily objectivity in action. In the
work, spaces are meticulously considered so that they become the trigger for the body's
activation. The work uses site-specific sculptures that are proportionate to Jacobs' body; the
sculptures host the performances by initiating them into tools of transportation, challenging
how the body can play with a narrative. The method and intentions behind Jacobs’ work are
invariant, exploring notions of shame, guilt, and the psychological resistances these engender.
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Exhibition venue: Denchu Hirakushi House and Atelier 5
Participated year on the LTYE: 2018

About the work

Initially, | intended to research Butoh dancing and use this research to
look into how | could train my body to use these dance movements.
Thought this process | would then relate the gestures to the social
restrictions of body behavior. The main example of this is shown
though the use of Sentos and Onsens. | intended to survey the
conflicting ideas of restraint and display. Whilst in Japan after | had
taken part in Butoh workshops, | realised that my study adapted to
look at gestures of communication. With this realisation, | was able to
translate the gestures and actions into my performances.

Feedback of the LTYE

From my experience on LTYE | was able to develop and engage in
Japanese culture which without the programme | would not have been
able to make friendships with the artist network that the exchange
provided. This interaction has highlighted my need for curiosity
towards cultures and how people, networks, and laws work in multiple
communities. it was a very valuable experience to engage in such an
exchange.
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Dan Isomura

HOME PARTY#4 (reconstructed for Tokonoma in Hirakushidenchu's house) 2019
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Born in Tokyo, 1992. Lives and works in Tokyo. Dan Isomura obtained his Bachelors of Fine
Arts in Oil Painting from Tokyo University of the Arts in 2016 and also received honours from
Genron Chaos Lounge New Art School in 2017. He creates artworks by various kinds of
media such as video, installation, sculptures, paintings, and so on, through his transnational
aspect based on the research about the modern history, the religious art, and the folk art
mainly in Asian countries.
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Exhibition venue: Denchu Hirakushi House and Atelier 9
Participated year on the LTYE: 2017

About the work

This project originated from the collaboration between Napalese
immigrants and Japanese youths in Tokyo. Tihar is a unique traditional
festival held in Nepal in order to worship dogs and crows, who are
believed to be messengers of King of Hell. Despite the important
number of Napalese immigrants and the number of years the
participants have lived in Tokyo, this ceremony had never been
performed in Japan. The reasons were directly connected with their
difficulties in Japan, the poverty and their isolation from the rest of
society. The artist, Nepalese immigrants, and Japanese youth made a
party which had never been able to take place before.

Feedback of the LTYE

When my residence in London began, | was constantly overwhelmed
by the differences between Japan and the UK in many different
aspects. While in Japan immigrants are a minority and attract little
attention, in London there wasn’t a moment that | found such a
situation. It was fascinating to be in a city that has seen one of the most
advanced diversifications of race and ethnicity, experiencing daily life
there while keenly aware of this fact. [Text:2017]
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Eleanor Turnbull

Tomato beds 2019
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Bornin Co. Durham (UK) in 1992. Lives and works between London and Cornwall. She has a BA
(Hons) in Fine Art from Central Saint Martins, 2015, and is currently studying on the MFA Fine
Art Media Course at The Slade School of Fine Art, graduating in 2020. Working with sculpture
and film, the two mediums seem to grapple, anthropomorphically with each other. Their
physical and digital identities are channeled through use of the landscape and objects laden
with psychological content. Eleanor attempts to evoke empathy in the viewer, towards objects,
people and landscapes, and towards the things that aren'timmediately graspable.
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Exhibition venue: Denchu Hirakushi House and Atelier 10
Participated year on the LTYE: 2016

Omuro Loop 2019

About the work

Using sculpture and film, | treat each medium and object
anthropomorphically. The film and object are often tied together, co-
dependently and one doesn't make sense without the other.

tomato beds, is an empty tray of twenty-four tomatoes, cast into a sink.
Completing it is the film of each tomato being placed into tomato-sized
holes around the city.

My films have a viogging or Internet phenomenon aesthetic - I'm interested
in limiting or resolving repetitive behaviours, both physical and digital.
Omuro loop is a vessel, fabricated out of continuous clay coils to trace Mt.
Omuro’s crater path. The second vessel fits perfectly on top, closing the
loop, but the film separates them, and infinitely traces the path.

Feedback of the LTYE

I hadn't been outside of the UK very much at all before | took part in
the LTYE programme. Having the chance to experience the Tokyo art
scene and culture, took me outside of the London art bubble I'd been
a part of since my practice began. Seeing how your work operatesin a
different cultural context definitely makes a permanent change in the
way you make. It takes away all the trends and the bullshit and gives
you back a more raw version of what it is your trying to communicate.
Being part of the Ai mi Tagai exhibition really reaffirmed and solidified
all the connections I'd made, not only from being in Tokyo and the
Youkobo community, but also through the ASP studio programme. |
really feel like I'm part of a community that keeps connecting me with
more artists — | think this is a really hard thing to find in the art world.
| learn so much from hearing about the varied experiences each
person had had on the same exchange programme. | started to notice
the massive difference in how and why work might be generated, and
how differently people use a residency period. It's amazing hearing
how differently people used the time and the space and hearing the
things that other people found fascinating or scary or challenging. It
makes you look at your practice from a different perspective and how
can that not have an impact on how you make work?

Its was rewarding to see how the programme has evolved through
our experiences and feedback and to know how this is benefiting
future participants.
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Exhibition venue: Daigaku Kaikan, Tokyo University of the Arts 16
Advisor

Roof and fence 2019
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Born in 1956 in Tokyo, where he is currently based. Since 2015, has worked as advisor
for the London/Tokyo Y-AIR Exchange Programme. Graduated with an MA from Tokyo
University of the Arts (TUA) in 1982. Stayed in Spain from 1984 to 1985, and in Germany
and Argentina in 2008 after receiving a grant from the Agency for Cultural Affairs, Japan.
Since 1993, he has taught at TUA, Tokyo Zokei University, Joshibi University of Art & Design
and Bigakko. He is currently professor at TUA. He has also held numerous solo and group
exhibitions in Japan and internationally, mainly in association with Mizuma Art Gallery.
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About the work

Roof and fence, rear light

Both are oil paintings.

Produced in 2019.

The motifs represent common things found around us.

By creating pictures of them, the meanings and roles of the roof,
fence, and taillight are solved, and at the same time, urges us to
reconstruct the role, ownership and view of the personal world.

INE R
Wataru Ozu

un title#1, 2, 3,4 2019
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Born in Tokyo in 1991. BA in Oil Painting, Tokyo University of the Arts. Studied under Professor
OJUN at the same university to complete an MA in Oil Painting in 2016. During his master’s
studies, he took a year out to travel to the US, Europe, the Middle East and Asia as a recipient
of the Overseas Studies Support Scholarship for Japanese Students granted by JASSO. His
creative methods are pivoted on the relations between drawing, self and paint. Currently, he is
based at Studio Kodai, a shared studio in Ibaraki prefecture.
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Exhibition venue: Daigaku Kaikan and Yuga Gallery, 15 21
Tokyo University of the Arts
Participated year on the LTYE: 2015

untitled 2019

About the work

| mainly produce oil paintings, but | also take pictures using an
analog camera. There are many physical processes involved in the
development of film photography, and time is required before being
able to see the images taken. | intentionally use the structure of film
photography that is considered to be a disadvantage, and the gap
that occurs between the actual developed image and the one that
continues to expand in my imagination after the photo was taken
is one of the sources of inspiration in my work. For this exhibition,
I will present photographic works incorporating overexposure,
underexposure, blur effects, camera shake and such elements that
might be considered as errors.

Feedback of the LTYE

In honesty, | joined this kind of programme for the first time and,
bewildered by the experience, took a trial-and-error approach to my
time in London. At the time, | felt that | hadn't achieved a clear result
at the end of my stay. But as | now look back on my time in London,
| have come to feel that the experience of creating in an unfamiliar
environment has left a strong impression on me, and has led to a
deeper understanding of the relationship between myself and the
action of drawing and painting, which defines my current practice.
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Paper relief 16-1-4, The Star Drill 2019
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Bornin 1982 in Kanagawa, Japan. Lives and works in Tokyo and Ibaraki. Completed an M.F.A.
in Inter-Media Art, Tokyo University of the Arts in 2008. Major exhibitions include On the
Verge of Fiction, Kuandu Museum of Fine Arts, Taipei National University of the Arts (Taipei,
Taiwan, 2019); Cross Domain, Suzhou Jinji Lake Art Museum (Suzhou, China, 2019); Cloud
Study, CSM, University of the Arts London (London, UK, 2018); Landscapes, Youkobo Art
Space (Tokyo, 2018); Some appearances, List Development Co.,Ltd.,(Tokyo, 2017).
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Exhibition venue: Denchu Hirakushi House and Atelier 6
Participated year on the LTYE: 2018

About the work

In regard to the work made for the exhibition at Denchu Hirakushi, |
adopted the use of a method called “The Star Drill” to transcribe the
shape of a prototype made in clay onto a piece of wood. The concept
of pointing is quite similar to that of 3D modeling. However, since it
deals with physical materials, fluctuations occur between individual
reproductions. | have actively adopted this method in order to find
polyphonic shapes that should exist between the induced prototype
and the differences among its reproductions, which cannot be erased.

Feedback of the LTYE

Within the oeuvre of Henry Moore (1898-1986), there is a series called
Family Group made between the 1940’s and 1950's. When | stayed in
London as a participant in the LTYE Programme in 2018, | was able to
see one of this series at Tate Britain, but just the other day | also had
the opportunity to see another work in Japan that is quite similar.
Probably, the experience of war and the history of human abstraction
in sculpture are parallel. For example, if we quote Wilhelm Lehmbruck
(1881-1919), we might be able to find commonalities between them. In
imagined places, humans are drooping, kneel down, and sometimes
even lose their shape. The figure of the human body is easily
destroyed, and it is difficult even to find the grounds for its control
based on one's own existence. Nevertheless, is it possible for the
human body to emerge as a sculpture? Such questions are clearly
conveyed in the sculptures of these artists.

| had the impression that Family Group | saw in Japan was different
to the one | had seen in London. We have to ponder the reasons for
this, while imagining the history that caused these differences and
understanding by re-experiencing history in our own way. And we
must never abandon this endeavor.

FU—R-FILY BT
Gillies Adamson Semple

Intimate Terms with the Prairie 2019
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Born in 1994 in Scotland. London-based artist and curator working with modes of
display and apparatus to build and present visual syntax. Often isolating moments from
conversation and systems of communication; phrases, images and diagrams become
repositioned and re-evaluated within constructed frameworks, attempting to give a
different voice for material with ‘real-world" provenance. His work looks at repositioning
histories as counter-weights to nostalgia, drawing from moments of personal encounter
and broader events as material to become reframed within his own visual language.
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Exhibition venue: Daigaku Kaikan, Tokyo University of the Arts 18
Participated year on the LTYE: 2019

About the work

High resolution prints of denim samples are obscured by a sheet
of affordable, home-use plastic. Mediating the imagery found in
shop fronts and store displays, these two panels were an attempt to
further understand how images operate in the hyper-consumerism of
metropolitan areas.

Feedback of the LTYE

Even though its only been a few months since my experience on
the LTYE programme, | can already begin to understand the impact
and implications it has had on my practice, and potentially my way
of living too. My first realisation is that, since having only graduated
1 year before the programme started, Youkobo became a place
that licensed a legitimacy in myself as an artist that had not been
previously established. Being gifted the ability to work continuously at
my own pace and on my own time, in a gorgeous studio, while being
introduced to many other artists has built up a narrative of respect for
work, space and conversation. | have taken this back to London and
it continues in my work and research now. Had | wished to fully utilise
my time in Tokyo, | would have come with a more strict agenda, and
attempted to work with people there on a contained project - however
as it was my first time in Asia, let alone Tokyo, | have no regrets
about how | utilised the facilities provided to me by Youkobo. | have
noticed since returning to London, that my work definitely has a more
considered attention given by me - and that my daily structure has
changed to being far more studio oriented. This is a great practice to
have been instilled while at Youkobo. Youkobo has of course changed
the way | now work, and | a very thankful to have had the experience.
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Graham Ellard & Stephen Johnstone

The Garden in Late Autumn, and Early Summer 2019
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Graham Ellard is a Professor of Fine Art at Central Saint Martins College of Art and
Design, and is an advisor for the London/Tokyo Y-AIR Exchange me. Based in London,
he have collaborated with Stephen Johnstone since 1993. Their work has been exhibited
internationally in museums and galleries including; Centre Georges Pompidou, Paris; Tate
Liverpool; Ikon Gallery, Birmingham; MOCA, Sydney; Chicago Architecture Foundation;
Rotterdam International Film Festival; the Victoria and Albert Museum, London; Aichi
Triennale, Nagoya, Japan.
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Exhibition venue: Denchu Hirakushi House and Atelier 8
Advisor

About the work

The film centres on a geodesic dome built in the early 1970s in
a residential garden in south London. The dome was built from
instructions published in ‘The Dome Cookbook’ published in San
Francisco in 1968 out of the utopian thinking that the dome's designer,
Buckminster Fuller, was so central to. The film interweaves images of
the ageing dome in late autumn weather with sequences shot in early
summer the following year, this time along with the owner, sitting in a
perfectly unchanged 1970s interior as she talks about why and how the
dome was made, with the help of her copy of ‘The Dome Cook Book'.
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Ryunosuke Goji
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Born in Aichi prefecture in 1988. Graduated from Department of Oil Painting, Tokyo
University of the Arts in 2013. Goji creates intricate structures by twisting, denting,
expanding and contracting cubic objects using 3D modeling software. He fills his canvases
with fluctuations in virtual structures. He has curated and shown work in group exhibitions
such as optical camouflage(2017) and buzz......(2016) at Youkobo Art Space. Solo exhibitions
include “~" (also at Youkobo Art Space, 2018) under the name Murderous Ink, a project
developed with Yu Kawa Shizuka to critique visual media and research visual media history.
also at Youkobo Art Space.
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Exhibition venue: Daigaku Kaikan, Tokyo University of the Arts 17
Participated year on the LTYE: 2016

About the work

The picture exhibited was a new work (at the time) that was the result
of exploring various approaches to ongoing themes after returning to
Japan following my participation in the LTYE Programme in London. The
object depicted is an ultra-dense, 3DCG object like foam. This modeled
object is just a computationally created surface, so no matter how you
depict it, you never get close to anything. Some canvases were fixed
and exhibited through the use of display arms.

Feedback of the LTYE

From my standpoint as a Japanese participant, this residence programme
was a great opportunity to fulfill a vague desire to become an artist in a
Western environment of production and education, even if only for a short
period. At the time, | hadn't gone on to graduate school after graduating
from university. Fortunately, | was able to secure an atelier, but | had an
unstable life. Under such circumstances, being able to interact with artists
of the same generation and local people in the London studio and at other
locations in a short period of time was a good experience for me when, at
times, my field of vision was apt to contract.

To be honest, it was surprising that | had been selected as an artist
whose production was unsuitable for so-called residencies, but | think
that such a possibility is also an interesting part of LTYE. It may just be
my misunderstanding, but since the Youkobo facility is really active
as an AIR, rather than expecting the artist to have a clear process and
result, what is sought is somewhat more ambiguous and complex
with respect to the conventional definitions of society and art. | felt
that this Programme somewhere fitted with my own desire to produce
something incisive and interesting through trial and error, the forms of
which escape easy definition.

| feel the opportunity to interact with the Youkobo staff and the same
generation of artists in London through my participation in LTYE
provided important impetus for me at a time when | had little experience
as an artist. While continuing my creative activities, | hope there will be
further interesting encounters in the future.
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Exhibition venue: Daigaku Kaikan, Tokyo University of the Arts 14
Participated year on the LTYE: 2016

First attempt reconcile 2019
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Born in 1991. Lives and works in London, UK. Graduated with a BA in Fine Art from Central
Saint Martins in 2013. From 2013 to 2016, he participated in the Associate Studio Programme
organized by Acme Studios, Double Agents and Central Saint Martins. Participated in the
International Grant Programme by the Lepsien Art Foundation (Disseldorf, Germany) in 2013.
Exhibitions include WAR PIGS, G3, (London, 2017), Project #17, The Brick Cube (London, 2017)
and A Retreat in Time, Big Screen Southend/Focal Point Gallery (Southend-on-Sea, 2017).
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About the work

First attempt to reconcile is an animation which was played on a pc
monitor installed on the floor, with supporting cables draped from the
ceiling. The viewer moves around a structure weaving through and
around various objects. The objects in this space are sculptures which
have developed a legacy in my previous works. Some of these objects
appear to be in a state of storage while others could be installed but
forgotten about. In this fictitious space the objects don't gather dust
or deteriorate they remain forever pristine. The animation is played on
loop throughout the show, the beginning and end of the animation are
not synchronized.

Feedback of the LTYE

| kept a blog for the first time during my stay at Youkobo to document my
thoughts and experiences during my stay. The blog helped me refine the
journalistic nature of my photography, which in turn has influenced my
approach to selecting and adapting objects into my work.

All the objects, forms and architecture which furnish our environments
speak of the logics and rationale of those who use them, our objects are
a language specific to the people who use them. Traveling has a direct
influence on my practice as it broadens my understanding of this object
based language. My stay at Youkobo was a particularly rich experience;
having never travelled to Asia previously, my time in japan was filled with
first time encounters of new approaches to form, architecture, furniture,
tools, materials, food & transportation.

During my stay at Youkobo | worked towards an exhibition. This relatively
short period of time to develop and show work taught me to trust my
intuition more when incorporating new ideas into my work.

TAVNTARRY - SHTF
Jean-Baptiste Lagedec

Exhibition venue: Daigaku Kaikan, Tokyo University of the Arts 13
Participated year on the LTYE: 2017

Untitled 2019
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Born in Paris in 1992, Jean-Baptiste Lagadec is a french painter who graduated from Central
Saint Martin's School of Art in 2016. Coming from a digital practice, Jean-Baptiste playfully
seeks alternatives to the screen, responding to certain codes of the digital conception of
images, with tangible means, in an effort towards an empirical actualization of this new cultural
in heritage within the timeless history of painting. He believes the subject and the object of the
painting practice are one; tableaux tell or hide the history of their making, inviting the viewer to
a formal investigation of their surface. Jean-Baptiste seeks to widen the scope of his pictorial
research by surveying the materialistic conditions of emergence of the pictorial gesture.
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About the work

A set of brushes, ranging in diameter gradually from 8 to 70cm. Made
out of wood, rope, and foam. They take direct inspiration from the
Photoshop Brush tool. Coupled with a rigid and finely sanded surface,
they function as compositional tools. Applying Matisse’s principle of
color quantity/quality ratio, their diversity in diameter determines all at
once form and color surface area.

Feedback of the LTYE

My experience on the LTYE Programme has brought a very intense
questioning of my artistic practice, and | think it takes an artist to
work away from home within a drastically different environment to
initiate such questions. | celebrate that such exchanges are made
possible internationally by people of good will, as they are brutal, raw
and necessary stages in the life of young artists like myself. As for
the human experience, | am glad | have been able to come across
such wonderful people.
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Exhibition venue: Daigaku Kaikan, Tokyo University of the Arts 20
Participated year on the LTYE: 2019
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Exhibition venue: Denchu Hirakushi House and Atelier 4
Participated year on the LTYE: 2019

inline 2019
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Born in 1992 in Switzerland. Coming fall she begins studies at the Royal Academy Schools,
after graduating from CSM in 2017, and periods at UdK Berlin and KABK Den Haag. Blum
creates live performances, video and music to thematise conflicts in self-representation
and in the use of the performing (female) body. Current/forthcoming exhibitions include
Flashing and Flashing!, MAXXI Museum, Rome (ltaly), Eurofemmes, Latvian National
Museum of Art, Riga (Latvia), and Art Night, London (UK). Recent solo/duo presentations
inlcude QUAGGA, Neustadtstrasse, Lucerne (Switzerland).

www.dariablum.com
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About the work

Rather than exhibiting a preexisting work, | decided to use Ai mi
Tagai as an opportunity to bring the ideas | was working with in the
Youkobo studio into a different space and context. | arranged physical
and digital sketches, objects, and materials in order to gain a fresh
perspective on their meaning and correlations. Among other things,
| was concerned with voice and pitch, and cultural differences in the
relationship between men and women, children and adults.

Feedback of the LTYE

Participating in the LTYE programme was a valuable experience in
terms of my artistic and personal development. Positioning myself
and my work in an unfamiliar culture and context was challenging but
also liberating — | was able to think, act, and react more freely and
creatively, and felt less pressured to make myself entirely understood
by an audience. In adapting to this new environment, | recognized
patterns in the way | make work, and in the way | function as a person.
More than anything, | became very aware of the constants, the
unchanging givens, which was an invaluable lesson I've already been
able to incorporate into my working process in London.

Because I'd applied to the LTYE programme with a concrete research
plan, I was able to dive straight into the work immediately upon arrival
in Tokyo. This gave me a sense of direction and momentum, even
when | ended up changing course and focusing on other themes which
became interesting to me along the way. It was a very structured way
of working and | will no doubt find it useful in the future when initiating
a new line of research or work. It also helped me time-manage, and
kept me focused on producing work for two exhibitions (Ai mi Tagai,
and Utting Orners at Youkobo Art Space) in merely six weeks.

In conclusion, | feel the many personal and professional contacts |
made in Tokyo will be invaluable, and | have already connected with
some right here in London.

Inside My Glass Doors 2019
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Born 1984 in Chiba prefecture, Japan. Studied Metal Casting at Tokyo University of the Arts.
He also studied Glass Arts at Toyama City Institute of Glass (Japan) and at Pilchuck Glass
School in USA before receiving a PhD in Glass Art from Tokyo University of the Arts in 2015.
Through sculpture, installation and performance, his work expresses the preservation and
release of forms that transcend humanity. Recent shows include solo exhibition # the world,
Chiba City Foundation (Chiba, Japan / 2019) and NGI #1, Toyama City (Toyama, Japan).

59

About the work

This work was made in London during LTYE2019. Focusing on the
theme of ocean plastics, it was made to resemble a plastic bag by
combining plastics brought with me from Japan and plastics found
during my stay in London. The work was made to cover the entire 18th
century vitrine that served as the exhibition display in London.

Feedback of the LTYE

| am currently participating in the LTYE2019 Programme, and my
stay at Youkobo coincides with Ai mi Tagai, an exhibition marking the
5th anniversary of the programme. Some of the former participants
from London are using the studio adjacent to mine. And they are
also making their works for the exhibition. | am gaining two valuable
experiences: The first is for me as an artist, and the other is to share
the memories of artists who have been involved in this project over
the last five years.

Until now, | have been making work mainly using glass. This style
requires a specialized workshop. Among these activities, the main
reason for my wanting to participate in LYTE was to step out of this
specialized workshop and challenge myself as an artist. What is
my real motivation for eliminating the limitations of technique and
materials? | am gaining a lot of time to contemplate the answer to
this question. My participation in the LTYE programme is currently
in progress, so | can't afford to look back, but I'm staying at Youkobo
while gaining various stimuli from artists.
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Born in 1991 in Honduras. Graduated Central Saint Martins in 2017. Having used primarily
performance and sculpture installation in her past work has now moved onto the realm
of video and sound. Interested in narratives, inspired by biographical elements, exploring
how imagined futures that are based on lived past experience, determine our present. With
strong visual reference to filmic portrayal of the uncanny. Interested in those moments in
which fantasy intercepts the mundane. Her sound work explores how sound can be used
to create alternate realities to the once we physically occupy, perhaps as an escape.
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Exhibition venue: Daigaku Kaikan, Tokyo University of the Arts 19
Participated year on the LTYE: 2018

About the work

do_Everything_feel_Nothing video piece 1 taken in a warehouse of film
props. The camera travels down seemingly-endless clinical passages
of metal shelving. Each-footstep causes the shelves to vibrate
resulting in the numerous glass items placed upon them to clank &
rattle menacingly. A distilling of a filmic trope-shot a la Kubrick etc.
There video piece 2 examining the fragilities of a new relation. How
past experiences and resulting imagined future-optics influence the
experience of the now.

Feedback of the LTYE

Most definitely- for one, the residency was a period where | really
started to hone working in a new medium, which | hadn't used as much
previously- video. It was a period for me to experiment in its use. To
film and also realise | had to develop a new methodology of working
to accommodate this as | had filmed so much whilst on my residency
but hadn't really come up with a succinct plan beforehand of how to
use the materials- a mistake | learnt from for example in the m aking
of the 2 new videos for Ai mi Tagai. It was also my first residency
abroad and this taught me about both the complexities as well as the
wonderful possibilities that an abroad residency can create for one'’s
art practice. Specifically thinking about cultural exchange and the
sensitivities and differences between being inspired by as opposed to
appropriating. As well as, how much cross-cultural influences already
exist and how cultures are far from being homogeneous and probably
have never fully been so (for the most part). | also felt very inspired by
the architecture, the pace of life, the ways of interacting and moving
through public spaces which | experienced in Japan and it has left
a mark on me and my practice which | really cherish. I've also made
professional connections and relations which | am sure will exist for a
while to come and had already been really helpful when going back to
Japan for Ai mi Tagai to already have the beginnings of a professional
network in place.
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Bornin 1990 in Hyogo, Japan. Lives and works in Tokyo. Graduated with an M.A. in Oil Painting
from the Tokyo University of the Arts in 2016. Stories and language are important focal points
in her work, in which she attempts to depict the flow of her own consciousness through the
use of words and images sourced from her diary and memories. She has presented works in
the 2015 London/Tokyo Exchange Programme Exhibition (Youkobo Art Space, Tokyo) in 2016,
and the Ishibashi Foundation Report Exhibition (Tokyo University of the Arts).

61

Exhibition venue: Yuga gallery, Tokyo University of the Arts 22
Participated year on the LTYE: 2015

About the work

When | stayed in London, | bought an old diary written in Latin at a
flea market. | am interested in the mistranslation that occurs when
translating Latin into Japanese, and the difference in interpretation
by people due to the differences in mother tongue. | translated the
diary, and made many small and large drawings after interpreting and
imagining the characters that appeared in the text.

Feedback of the LTYE

In thinking about how | could accumulate experiences as an artist, |
had originally considered studying abroad, but in participating in this
programme | was strongly attracted to the artist residency framework.
During my time in London, | was not only able to discover new
materials and share a creative environment with others, | was also able
to expand my experiences and ideas while learning about my own
weaknesses. In addition, the Programme has continued so that | have
been able to observe the changes within me and the other artists of
the same generation who participated.
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The Shape of Plants - Omonma Plant Series 2019-02 2019
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Born in Osaka, Japan (1958). He obtained a MFA from Tokyo University of the Arts in 1984,
and after graduating he studied Glass Blowing and Casting at Pilchuck School (Seattle,
U.S.A) in the same year. After returning to Japan, he worked for Iwata Glass Co., Ltd.
Currently, he is Professor and Vice Dean of the Faculty of Fine Arts, Tokyo University of the
Arts, and chairman of the Japan Glass Art and Crafts Association.
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Exhibition venue: Daigaku Kaikan, Tokyo University of the Arts 1
Advisor

About the work

While taking a walk around the workshop where | usually work, | get
inspiration for my artwork from plants and pebbles | see in the morning
and the moon and stars | observe at night. Working in such a way, this
series of pieces was made by recycling glass from fluorescent bulbs.
These bulbs have a subtle greenish color and a mysterious shine on
their surface, and | have continually enjoyed working with them for
approximately ten years.

Takashi Horiuchi

Exhibition venue: Denchu Hirakushi House and Atelier; 112
Daigaku Kaikan, Tokyo University of the Arts
Participated year on the LTYE: 2016
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Born 1991 in Hokkaido, Japan. Based in Tokyo. Graduated with a M.A. in Sculpture from
Tokyo University of the Arts in 2016. Focusing on the self as the subject, his practice
explores the possibility of reconstructing the relationship between self and society,
particularly through investigating the self as a physical existence and how it can be
represented in relation to others and the social environment. Exhibitions include Rich fart
in the Holy Temple Toshima, Toshima museum (curated by Taro Izumi, Tokyo, 2016), New
Collection Exhibition, SAKU Municipal Museum of Modern Art (Nagano prefecture, 2014)
and Geronimo, Turner Gallery (Tokyo, 2013) among others.
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About the work

Takashi Horiuchi made a sculpture in the narrow outdoor space
between buildings located at the atelier of Japanese sculptor,
Hirakushi Denchu (1872-1979). Horiuchi challenged himself to create
a gallery out of single pipes and joints, plywood, gypsum board, glass
plates, fluorescent lamps, poly-corrugated sheets and other materials,
using his own hands within the tight installation period of three days.
As aresult, a splendid gallery was built beside the old house.

The contrast between a traditional Japanese house built by a
prestigious and authoritative Japanese sculptor, and an artwork built
by a young artist was strongly reflected in the resulting installation.

Feedback of the LTYE

| woke up with a tremendous headache.

| picked up alcohol instead of a pen. Last night's memory is gone. This
suffering may come from a lost memory — phantom pain. | recall the past
to cure this pain and encourage myself to intentionally misunderstand
the past.

Through participating in this Programme, | experienced not a feeling
of liberation but of obstruction—wondering without destination.
The future looked bleak. In order to avoid death by this murderous
obstruction, | idiotically dreamed of “false liberation,” while living in an
unacceptable sense of occlusion.

Oxygen deficiency prevented me from breathing in a healthy manner.
In order to manage this sickness, | had to prohibit myself in various
ways. This “operation” was simply a crime.

Is it possible to accept this obstruction? No, it isn’t, not in any
circumstances. But | am alive in this impossible situation. If that is
the case, | request more impossibility. It is a mistake to merely ask
the question, “What | can or cannot do?” as | am unable to take any
action from the beginning. In conclusion, | try what seems impossible.
Hopelessness is when you think you have a little hope.
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Born in Nara, Japan in 1990. Graduated with B.F.A. in Oil Painting from Tokyo University of
the Arts in 2015 (first class honors), and M.F.A. in Oil Painting from the same university in
2018. Studied at Glasgow School of Art as an exchange student in 2016. Horiuchi creates
works using various methods, such as installation, video, painting and drawing. Awarded
the Ishibashi Foundation Travel Scholarship in 2015, and traveled across the U.S. from
San Francisco to New York. Recent activities include participation in artist-in-residence
programmes in Germany with a grant provided by the Nomura Foundation. She has
participated in various exhibitions in Japan and internationally.
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Exhibition venue: Denchu Hirakushi House and Atelier 7
Participated year on the LTYE: 2018

Cloud Plate #1 2019

About the work

By placing a wooden relief shaped into a cloud or a piece of paper on
which “CLOUD” is written onto the wall, the area above it becomes
clouds, and the area above that—the ceiling—becomes the sky. This
is a modern custom of Shinto altars found in Japanese households.
Many Japanese houses used to have only a ground floor, and people
would put the shelf altar on the highest part of the wall in order to give
it the highest position in the house. However, today there are upper
floors in every house. Consequently, someone made this unique
illusion as a way of keeping the altar in the highest position. Modern
life has transformed even religious customs and created new illusions.

Feedback of the LTYE

When | participated in this Programme, it was a big deal for me to
staying in London and making art work for 6 weeks. It was a great
honor, but also | felt a lot of pressure. Now, | am watching for more
bigger opportunities which makes me exciting. Because of these great
experiences from the past, | can live, think and make as | expect more
sharper, clear and grand ideas so far.

UFAT TAT4R
Lydia Davies

The storehouse 2019
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Born in 1991 in Dorset, UK. Currently lives in Glasgow, UK. Working with still and moving
image, sound and writing, her work addresses the temporal nature of perceptual
experience, drawing on research surrounding the histories of the photographic image and
phenomenology. She graduated with a BA (Hons) in Fine Art from Central Saint Martins in
2013, and completed a PgCert in Academic Practice in Art at UAL in 2018. In autumn 2019,
she will begin the Master of Fine Art Programme at Glasgow School of Art.
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Exhibition venue: Denchu Hirakushi House and Atelier 2
Participated year on the LTYE: 2015

About the work

Through intertwined still and moving images of Tokyo and Glasgow,
The storehouse weaves together personal narrative and anecdotes
about urban landscape and landmarks that come out of, or are
particular to, the geography of these two cities. The work contemplates
particularity, negation and approximation through nonlinear
recollections and details of urban parks, shrines, cemeteries, igneous
rocks, and the blooming pink Azalea flower.

Feedback of the LTYE

The LTYE Programmeme coincided with when | was beginning to use
text and spoken narration in my work. Making work in Tokyo gave me
distance from my familiar context, and this allowed me to consider
my practice in new ways; it especially led me to reflect on the use of
written language evolving in my work and really enhanced that focus
for me at the time. Since, | have continued working with text and the
voice, often with a focus on the viewer/audience being integral to
the work as its destination. | have no doubt that my experience of
presenting a solo exhibition in Tokyo has been very significant in my
continued interest in the viewer/audience.

The experiences, conversations and friendships | made during my
time at Youkobo were very formative and supportive, and although
such instances might not be directly visible in my work, they continue
to resonate for me in my practice through the supportive community
built with others working within art practice in both Tokyo and London;
a community which has continued to develop through the Ai mi Tagai
exhibition this year.
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Born in 1988, New York, USA. After studying at the University of Applied Arts in Vienna
from 2013 to 2015, she completed an MFA in Oil Painting at Tokyo University of the Arts.
Currently, she is a doctoral candidate of the same university. She conducts transdisciplinary
projects in the fields of photography and video / theater and performance with local people
in various places. Since 2015 she has also been working with a Swiss choreographer Nina
Willimann as artist duo Willimann/Arai. She has shown her work in 2019; Werkschau (Haus
Konstruktiv/Zurich), Milan Design Week (ideas bit factory/Milan) and so on.
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Participated year on the LTYE: 2017

Feedback of the LTYE

In 2017, | conducted research on British home movie in London during
the LTYE program in which | can freely plan my own project schedule.
At the beginning of this program, | didn't have almost any connections
in British film community. So | tried to send emails and also visit to
several institutions over and over, such as BFI and the London Film
Museum to get in contact with archivists, researchers, and movie
makers related to the focus of my research. | could say that the
proactiveness, which | have learned thought those experiences at that
time, helps me now not only with further home movie research, but
also with many different situations in my creation.

| have been working in different places for the past 6 or 7 years, but
recently | have been more often reminded importance of going back
regularly to the places where | was. | wish | can continue my projects
without forgetting the benefits of precious encounters and relationship
established in those places, so after finishing projects | won't cut ties
with people whom | met during the projects.

DUR-TATHILE
Chris Ifould

Turning Circles 2019
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Born in 1991 in Huddersfield, UK. Lives and works in London. Graduated with a BA in Fine
Art from Central Saint Martins in 2013. From 2013 to 2016, he participated in the Associate
Studio Programme organized by Acme Studios, Double Agents and Central Saint Martins.
Group Exhibitions include Juice, Acme Project Space (London, 2015), Everything Must Go,
Acme studios (London, 2016), Dreamworks, Lethaby Gallery (London, 2016), WAR PIGS, G3,
(London, 2017).
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Participated year on the LTYE: 2015

Feedback of the LTYE

Since taking part in the LTYE exchange | have continued to maintain
an art practice based in London. Once returning | was in multiple
group exhibitions in London and also continued on the ASP scheme.
| think my time at Youkobo helped me to be more direct, descriptive
and open about my work. Through my stay in Japan | was introduced
to the medium of Animation in mainstream use. Without the exchange
I wouldn't have been introduced to the medium that now dominates
my work.
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