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Restraint and release from what art defines

-Regarding the works of Franck Miltgen

For Plinius the origin of drawing began by tracing the contour of a mans
shadow projected on the wall. In this way, in Ancient Greece, art became a
technique of imitation tied to the view point. Since then, countless western
predecessors have paid effort on developing those techniques. Masaccio’s Holy
Trinity was praised by Giorgio Vasari describing it as “it seems a hole was
pierced into the wall”. Also Auguste Rodin’s sculpture The Age of Bronze was so
lifelike that he was accused of having cast the work directly from a living model.

While staying as a resident artist in Japan, Franck Miltgen created artworks
with various materials and techniques, focussing on the question of
perception. With the Izu Traces he produced works on japanese dyed fabric
with an oval shaped image within. Those images register the texture and
relief of volcanic cliffs in the Izu Peninsula by glueing the fabrics over the
rock formations and then spraying bleach on the salient parts of each sheet.

This process arouses various interpretations, for instance it can be taken as
an abandonment of the imitation technique, since it prerequisites contact
to earths surface layer. In this sense it changes drawing into a collaboration
between the artist and nature.

On the other hand, by forcing to erase the imagery trough bleaching, the
process seems to contradict the therm of “creation”. But it can also be
taken as a position towards time. Painting have had the long-time burden of
creating an illusion of 3-dimensional realities on its 2-dimensional surface.
Cézanne, the Cubists, and the Futurists however tried to sublimate this to
the 4th dimension, by adding the notion of time in their works. By undying
the fabric trough bleach, Miltgen tried to rewind the status of some parts
of his work. Simultaneously I pay attention to the outer bleached shape of
the works, because even if paintings have been imitations of the real world,
the picture frames which surround them stay pure human creations. In
other words, the traditional frame which designates the picture as artificial
creation, in this case emphasizes the works “as imitation and re-creation”.
In this sens, art is still a translation of the real.

The title Apeiron is an ancient Greek philosophical therm designating “the
beginning of all matters” or “the most primordial status”, and is characteristic
for the transition from the previous existing mythical way of thought to the
newer rational way of thought. Considering such historical references and
the unconventional methods he has, we can glimpse the desire to inquire the
restraints and releases from what defines art.

Maiko Yamauchi
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Front and back cover: Detail view Izu Trace I

p.4-5: Installation view, Apeiron, 2019, Youkobo Art Space

p.6-7: Butoh performance by ITkuya Sakurai in Apeiron, 2019, Youkobo Art Space
p.8: Izu Trace I, Installation view, Apeiron, 2019, Youkobo Art Space

p.9: Film still, making of Izu Trace II, Izu Peninsula, Japan, 2019

p.10-12: Izu Trace II,III, 1V, bleach on cotton, paper, sudare, 2019
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