


Tokyo Winter Light and Noise

Pinhole camera images and videos

The Tokyo Winter Light photographs work in at
least two ways. In the images one sees first a
person or a garden in mid-winter light. | think
that photography is an excellent apparatus
to capture light, also to freeze moment and
passing time, the presence. Accidentally, this
leads us into the history of photography: my
exposure time of nine minutes on a good day
is quite close to the studio portraits shot before
1850s.

But there are also other certain features in the
pinhole camera photographs, which make one
also aware of the basics of photography. Those
clumsy images, lacking details and decent
exposure, lead us into physical elements of
photography and it's representation. Like, after
seeing a garden through an open window, one
starts to focus eyes on window panels. | call
this double vision — looking at one object but
seeing two images at the same time.

In the Noise pinhole video loop people are
silent, eyes closed, listening, attending to
themselves. It seems that they are trying to
reach something, which is inside. Something,
which is invisible, unformed, un-named. One
doesn't know what it is, one might not even
recognize it is there. They are surrounded by
noise, which is in the space around us and also
in our visual world. This noise is also visible in
pixels in my distorted “low-fi” videos.

In my opinion there are endless possibilities, when
you mix low-tech and hi-tech in contemporary
art. | have used an advanced professional camera
together with an yoghurt can cover as a lens. | have
also used digital image post- production together
with cheap paper negatives produced by a
wooden camera which | built. The lens is made
from a bottom of a beer can.

Since | taught pinhole camera to college kids
back in 1980’s, | have now made a full circle
and returned back into this pure wonder, magic
and play when presence is captured into light
sensitive two-dimensional surface.

(With many thanks to Ms. KONDO Yuki, with
whom | have had very inspiring and creative
discussions.)
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Ari Saarto is a Helsinki-based photographer
and lecturer. Since mid 1990’s he has worked
with several projects, including murder
and execution sites, threat in urban space,
suicides, homelessness and depression.
He has lectured in numerous art schools
on his main topics: history of photography,
contemporary photography, contemporary
art,landscape and architectural photography.

Can a threat be visible? Is it possible to trace
a crime, which happened 100 years ago? How
one can visualize depression, mental
recovering and time in a video? Paradoxically,
with his images Saarto is approaching
something which is barely visible.

Ari Saarto is represented in Japan by Yumiko
Chiba Associates. His work at Youkobo is
supported by the Finnish Cultural Foundation
and the Scandinavia-Japan Sasakawa
Foundation.

Since 1989, Youkobo Art Space has, through
the management of an Artist-in-Residence
(AIR) program and experimental gallery for the
exhibition and presentation of work, worked to
offer support to other AIR programs while also
developing international exchange, community
activities, and human resources. To date, over
280 artists from approximately 40 countries have
stayed and produced atYoukobo as participants in
the AIR program, while more than 150 Tokyo-based
artists have exhibited in Youkobo's experimental
gallery programs. (As of March 2017)
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