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Professor, Global Art Practice ; Painter

In March 2017, a three-person exhibition, “Ao Shiro Kuro Black and
White and Blue,” was held at Youkobo Art Space. Lillian Canright,
Misako Tago, and Yukari Sakata are, at present, MFA students in the
Tokyo University of the Arts Global Art Practice program. As students
of this newly-created graduate school, they have each independently
experienced the curriculum, which annually splits them, via the global
joint project, into the Paris unit, with Ecole des Beaux-Arts, and the
London unit, with Central Saint Martins. This exhibition was realized as
a response to their work, productions, and methodologies having been

highly evaluated throughout this one year.

The exhibition’s name, | have heard, originates in the hues related
to the artists’ respective media backgrounds. What is interesting is that
these are the colors of perception’s impotence, colors yet unseen,
colors that are invisible. Beneath their respective colors, we find the
luminescent blue screen of filmmaker Lillian Canright, prior to process-
ing a signal; the tabula rasa of Misako Tago, who searches for the
space of pictures, prior to the birth of any image or stroke; the
darkness of the dimmed lights of theater director Yukari Sakata, prior
to a play’s opening. Each of these colors is pregnant with decisive
signs. They foretell the beginning of something perhaps next to be
awakened. We confront this space — and with these colors, let loose by
the three artists, as a light appears before our eyes or as we are
engulfed, we find within ourselves a murmer, the waves, that which

has been sent into a deep quietude.

Additionally, Yuka Minegishi, a student of the Graduate School of
Global Arts (GA), was asked to help provide support for the exhibition.
At the same time, various artists came from overseas as Youkobo’s
artists in residence, staying there and creating work during this period.
| would like to express my appreciation for the opportunities given to
them by this environment—to overcome borders; experience new

encounters; deepen mutual understandings—uvia their respective arts.
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Throughout the history of artistic expression, the act of questioning
"common practice" has occurred time and again. In this exhibition as well,
the three artists encountered an attempt at rediscovering their own contexts

and backgrounds, or otherwise challenges toward yet unknown phenomena.

"Black", "white", and "blue" being the colors naturalizing "nothingness"
within theater, fine arts, and video, the exhibition took the existences
expressing these differing respective implicit insights as its theme. This
unexpectedly resulted in the drawing out of a triple-faced approach to the
world as a whole -- interior and exterior, life and death, image and reality. The
artists' modes of address -- through people or the city, graceful comings and
goings in the in-between of images -- transcend their media and drift toward
the emergence of reality. And nevertheless, perhaps they yet returned to
fiction. Revealed only partially, playfully, this never to be answered incompre-
hensible exchange, hand-in-hand with a pressing earnestness, describes a
peculiar sequence -- while hinting at an infinity of possibilities within binary
oppositions.

In March 2017, when this exhibition was held, the three artists, having
completed their first year of GAP, were precisely in the middle of their
two-year masters program. The strivings and challenges occurring in this
exhibition will perhaps begin to display their effects over a long period of
time; later, thinking back, they will perhaps realize that this space was filled
with a multiplicity of omens.

Lastly, we would like to extend our sincerest gratitude to Professor O JUN,
who proposed the exhibition; the staff at GAP; and to all at Youkobo, who
warmly welcomed us into their space.

April 2017, Yuka Minegishi

I&Z2BE /2L —4%— Yuka Minegishi / curator
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Born in 1993 in Kiryu city, Gunma. Minegishi graduated
from Tokyo Gakugei University's Art and Education Course
as a major in Fine Arts, and is currently studying at Tokyo
University of the Arts Graduate School of Global Arts,
Department of Arts Studies and Curatorial Practices. She
has accumulated internships and assistant work at a variety
of museums since her time at university, engaging in educa-
tional activities and exhibitions. At present, her research as
well as her practice focuses on the approach taken by
museums toward social problems.

o1 777—7-47 /| Web Archive
http://gap.geidai.ac.jp/aoshirokur0201 7/
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Youkobo Art Space has provided studio, gallery and
accommodation facilities for offering artists opportunities to
stay and work in Tokyo since 1989. Youkobo has also run
various experimental exhibitions programs for artists, one of
which is the Youkobo Y-AIR Studio Program (YSP) for young
artists. To date, over 270 artists from approximately 40
countries have stayed and produced at Youkobo as part of
the AIR program, while more than 200 Tokyo-based artists
have exhibited in Youkobo's experimental gallery programs.
(As of December 2016)
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Organizer: Global Art Practice
Graduate School of Fine Arts Tokyo University of the Arts
Co-organizer: Youkobo Art Space

Cooperation: Yuka Minegishi
http://www.youkobo.co.jp
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Lillian Canright
Misako Tago
Yukari Sakata




)72 F v T4 EFFYER  Lillian Canright / filmmaker
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Lillian Canright was born in 1989 in Chicago, lllinois. She received her BA in Film and Electronic Arts
from Bard College, where in addition to video production and cinema history she studied mathematics,
philosophy, and French literature. Centered around the medium of standard definition digital video and
the tradition of the essay film, her work attempts to navigate the boundaries between fiction and
documentary forms, visual and linguistic modes of expression, and artistic and academic practices.
Research interests include the cultural history of psychoanalysis, theories of authorship, ethics in art,
mistakes, and the hospitality industry.

=D F / TRARZEMZR  Misago Tago / conceptual artist
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Born 1993 in Japan. Graduated from the University of Tsukuba’s Plastic Arts and Mixed Media course.
Tago studied in Shin-geijutsu-kou in 2016. She is currently enrolled in the Global Art Practice course at
Tokyo University of the Arts. She uses various materials such as fabrics, video, and painting. She creates
work based on her interest in the relationship between the interior and exterior of the image, as well as
the interior and exterior of the exhibition space.

tgmsku2.wixsite.com/tagochan

IRERPHY /EHESR  Yukari Sakata / theater director
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Born 1987 in Tokyo, Sakata began composing music at a young age. In 2005, she entered Tokyo
University of the Arts, where she found her interests in theatrical arts and started directing. She received
her B.A. in 2009. After taking part in numerous projects as a technician in theatres all over Japan, she
started working as an independent theatre director. In 2015, Sakata initiated the Four Thousand Days and
Nights Project, which is a long-term plan to create performances about poetries of post-war Japan. She
currently studies at Global Art Practice MFA program, Tokyo University of the Arts.

Icanright.com
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Taking the cities of Tokyo and Atlantis as its stage, “2020” begins as an
elaboration of mysticism and urban experience, before spiraling into a series
of associations that quickly becomes indistinguishable from the movement of
conspiracy theory. “Blue: a coda” initially mimics 2020’s tactics, attempting to
present a similar associative structure, but ends up cutting itself short in a
gesture that results in progressively strict critiques of its own project, which
ends in song.

Neither could quite be said to take itself seriously, but 2020 is perhaps the
more generous of the two. “As opposed to a successful work,” says its
narrator, “l would like to offer this as something like a sacrifice.” The voices in
Blue are less compromising: “I condemn these twisting sentences | have
loved for so long, these delicate words.”

“Blue: a coda” and “2020” were both begun in mid/late 2016, and were
envisioned as sister works. They were shown together for the first time at
Youkobo Art Space in March 2017.

A2k /Comment
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As a filmmaker, | have had very little experience exhibiting in galleries — in
the past | have always shown videos in movie theaters, where one is forced
to watch the entire project from the beginning until the end. At Youkobo |
accordingly found myself with two challenges: the creation of a separate
space in which a projected video could be viewed, and the necessity of
coming to terms with the fact that most people would not watch the entirety
of the work. Thanks to the kindness of the Youkobo staff and the employees
of the nearby hardware store, | was able to surmount the former. | am still
working on the latter.

blue: a coda

EZ4—.7OYxY2— & | monitor, projector, window
793 17 min

2016

2020

TIRNNTIANTATH—T7IV R Tyv7—
digital8, iPhone, found footage

3043 / 30 min

2017
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“ Fleeting Forms Inscribed on Static Objects ”

In Chambord, there are drawings on the walls and beautiful stairs
made of stone. These traces that remind us of people’s existences or
thoughts have accumulated within the castle. | was given stones taken
from the castle during construction, and |, too, took to inscribing them
with images. Besides, | found a common beauty between the forest and
the castle’s structure.

“Qutput ”

| worked in connection with the theme planned for my graduation
work — the image’s interior and exterior; the existences inside a monitor
or image, as well as those outside. In what way will the relationship
between humans and images be developed from now on?

A2k / Comment
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Through this exhibition, to be honest, | learned about both the difficult
and the fun parts of putting together a group show. | very much enjoyed
talking with the artists in residence and attending their event. Plus, the
audience’s reactions made me fully realize the difference between my
works — one with the attractive “texture” of the stones, the other with
monitors and photographs, whose “texture” we don’t really feel.

eh e St e il B

FREMMAICRIEN A D
Fleeting Forms Inscribed on Static Objects
A K Bh%. 1>/7 | stone, paper, pencil, ink

14 X8I Z | dimensions variable
2016

73 / Output

BHE, £=4—. %1 / photographs, monitor, cloth
A XA]Z | dimensions variable

2017
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yukarisakata.com
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| had the two video pieces confront each other in the manner of an
infinity mirror. "Dear Gullivers" is an international collaborative work with
Jorge Martin Marchesi, who is Spanish. The video is not only an archive
of the 2016 workshops we held in Kagawa prefecture’s Ritsurin Garden
with local high school students, but also a new fantasy arising in the
future. “Ping,” on the other hand — a new work taking white walls as its
motif — is based on a poem by Samuel Beckett. | composed the story
mainly based on handwritten Japa-nese subtitles by Haruna Tsuyuki, a
student in GAP. In the back-ground, exhibition artist Lillian Canright is
shown in the park together with a 2-year-old girl. With the project tailored
as if it were an English educational program for young children, we
played around recklessly in the space between the two languages. |
entrusted the images of these present lives, as well as the death to come
in the future, to the hue transitioning from blue to white, and then to
black.

X2k / Comment
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When | stepped into Youkobo for the first time, a white wall leapt into
my eyes. | had never shown my work in the form of a gallery exhibition.
To be honest, the beauty of the space and the pressure to maintain this
beauty made me hesitate. However, daring to draw inspiration from the
experience of facing the wall, | attempted to create a planar theatrical
work. Now I’'m happy to have completed something strange that cannot
be made in a theater. | believe | was encouraged by other two artists,
who, without hesitation, said they would show new work.

Ping (F32ax)b-R4vi, FILER)

Ping (Samuel Beckett, trans. Noboru Katayama)
RE/NRI)AF LY R—R 7IVZHk. iPad

wood panel, styrene board, aluminium board, iPad
£ T|AEIB / Calligraphy: Haruna Tsuyuki

2017

BAEEEHME / Dear Gullivers

ZYUAMAT 17T | mixed media
4 XAZ /| dimensions variable
2016
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