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Harabamboo (detailwith additional graphics), 2013 , shelf with objects, various materials
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A Deity of Carelessly Discarded Gum, 2013, object and shelf, various
materials.
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The shelf is sublime: so simple, so empty, waiting in anticipation for the arrival of inhabitants, witnessing their constant rearrangement, renewal and
exchange. Its vacancy can suggest exciting possibilities of what may arrive, or tell of an abandonment of what was once but now long gone. The emptiness
of an expectant shelf summons anticipation. It deserves contemplation equal to its inhabitants. Together shelf and object can sometimes become small
personal museums that some of us make for our everyday environments. The objects can become characters and the shelf, a landscape. Tokyo is a city full
of these personal potential museum exhibits: in the action figure capitals of Akihabara and Nakano Broadway, to the candied coloured flotsam and jetsam
of Harajuku.

During this residency at Youkobo Art Space I have created a group of four different collections, combining both collected and made objects, exhibited
within shelf structures where the relationship between the contained and the mounted receptacle is democratic. Overlaid with these objects are my impres-
sions of the broader, human scale urban environment of Japan, observing the wonderment of both the new, the old and the miniature found in a myriad
of places. These objects are both completed works and developmental material. I have experimented with different ways of articulating my experiences of
this residency in three-dimensional collage based works that imitate obscured collections of popular cultural merchandise to create new narratives in
miniature landscapes.
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Nicholas Bastin lives and works in Melbourne, Australia. He has a BA, Fine Arts (Honours), MA, Fine Arts and a Phd from Royal Melbourne Institute of
Technology (RMIT) Australia. Recent solo exhibitions include: 2012 Sleepless Hero, Craft Victoria. His work was included in the recent 2012 exhibition
Unexpected Pleasures, National Gallery of Victoria, Melbourne, Design Museum, London, United Kingdom. Group exhibitions include: 2012 Transplantation,
British and Australian Narrative Jewellery, The National Centre for Craft and Design, Lincolnshire, United Kingdom. 2011 Melbourne Boys, Gallery Bilk, Canberra,
2010 By Example, Australian Contemporary Jewellery, The Museum of Arts & Crafts Itami, Itami, Japan, 2010 Treasure Room: Australia: Schatzkammer — Australien,
Galerie Handwerk, Munich, Germany, 2009 Four Jewellers, Melbourne Australie, Espace Solidor, Cagnes Sur Mer, France, Galerie Bir6, Munich, Germany, 2009
Melbourne Hollow Ware, Gallery Marzee, Nijmegen, The Netherlands, 2008 Fuse, Jam Factory, Adelaide, 2007 Beyond Metal: Contemporary Australian Jewellery and
Hollowware, RMIT Gallery, Melbourne; touring exhibition India, Singapore, Malaysia, Australia, 2006 The Cicely & Colin Rigg Contemporary Design Award 2006,
National Gallery of Victoria, Melbourne. Nicholas currently holds a position as lecturer in Object based Design, School of Art, RMIT University, Melbourne.

MAIN IMAGE: Studies in Shelving, 2013, shelves and objects, various materials.
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Shelf for Wasabi Pea, 2013, object and shelf, various
materials.
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Youkobo Art Space manages an Artist-In-Residence (AIR) program
international exchanges and community activities through art, and t
people opportunities for art and cultural experiences, by supporting| autonomous activities. An official member of @es Artif (Worldwide Network of Artist Residencies).
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supported by The Agency of Cultural Affairs,
Government of Japan, in Fiscal Year 2012
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dnon-profit gallery for domestic and foreign aitists, arffl also commit to supporting other AIR programs, to
re young art workers. As a‘studio (‘kobo’) for ‘gbu’ (als@imeans ‘play’in Japanese), Youkobo aims to give many
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