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March 2th 2011 we arrived at Youkobo Art Space for a work period of 2 month. Our
different kind of topics: Benschop in photographing the sides of the highway, the contern
in researching construction sites. Then on March 11th Japan was hit by the earthquake
following nuclear disaster. After days of stressful consideration we decided to discontinue our stay and return to Ho! >
In this short stay in Tokyo we had experienced that this Metropolis had a meaningful relevance to the development of our
work. In 2011 we already made photographs, sketches, drawings and started the research in our studios. After 6 month we
made new plans for continuing the work period in the next year at Youkobo Art Space. We are very happy that Hiroko and
Tatsuhiko Murata of Youkobo Art Space gave us the opportunity to come back and continue our projects. At the end of
our stay we have shown the first outcome of the research in the exhibition ‘Transposition’.
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Youkobo Art Space manages an Artist-In-Residence (AIR) program and a qqn;preﬂ‘?'" —
gallery for domestic and foreign artists. We commit to supporting other AIR programs,
international exchanges and community activities through art, and the nurture of young
creatives. As a ‘studio (‘*kobo”) for ‘you’ (also means ‘play’ in Japanese), Youkobo aims

to give opportunities for art and cultural experiences, by supporting artists’ aufonomous
activities. An official member of Res Artist (Worldwide Network of Artist Residencies).
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Leontine Lieffering

Exhibitions

“Transposition’, Youkobo Art Space, Tokyo, JPN

‘Liefde in de Kunst’, Museum Le Secet, P.art of your live, Zwolle, NL |1
‘De geest van het huis’, Amsterdam, NL

‘Speak, Memory’, Stroom Den Haag, NL

‘Sites and Structures’, Pictura, Dordrecht, NL

‘Het Geheim van Roelofs’, Artipoli Noorden,

Pulchri Den Haag, Waterschap Leiden, NL

2009 2008/2009’ Artist initiative De Overslag, Eindhoven, NL

2008 ‘Wetland’, artist initiative De Overslag, Eindhoven, NL

2008 ‘Potential Earth’, for ‘Blauwe Periode’, Vlaardingen, NL

2007 ‘Ondertussen’, STROOM, Den Haag, NL

2007 Final presentation European Ceramic Workcentre, Den Bosch, NL
Works in Public Space

2011/12 Z.t. Kulturhus, Nieuwkoop, NL

2008/12 proposal for ‘De Tuinen van Mollenburg’, Gorinchem, NL
2002/15 ‘Grondgebonden’, Voorschoten, NL

1994 ‘Poort’, Fire-station, Lisse, NL

1993 ‘Loci e imagines I’, cemetery ‘Ter Navolging” Scheveningen, NL

Artist In Residence

2012 Youkobo Art Space, Tokyo, JPN
2011 Youkobo Art Space, Tokyo, JPN
2007 European Ceramic Workcentre, Den Bosch, NL
2006 3 Month travel throught the South West of America
BE
| 8
3 L3 ;E_ S0
=—=

Bart Benschop
Exhibitions <
2012 “Transposition’, Youkobo Art Space, Tokyo, JPN duo
2012 ‘MK Award’, Re:Rotterdam, NL group
2011 ‘De geest van het huis’, Amsterdam, NL group
2011 ‘Liefde in de kunst’, Museum Le Secet, P.Art of your life, Zwolle, NL
2010 'Le Petit Salon' MK galerie, Art Amsterdam, NL group
2010 ‘Good Vibrations’, MK galerie, Rotterdam, NL group
2010 ‘Open Studios’, Schiedam, NL group
2009 ‘Driving landscapes’, MK galerie, Rotterdam, NL solo
2008 ‘Purple of Exteriors’, MK Galerie, Rotterdam, NL group
2007 ‘Fresh Paint’, MK galerie, Berlin, DE group
2006 MKgalerie, Rotterdam, solo
2005 ‘Going Dutch’ (virtual) Museum of New Art, Rochester, US group
2005 Museumnacht, MKgalerie, Rotterdam, group
2003 MKgalerie, Rotterdam solo
2003 galerie Move, Den Haag duo
2001 MKgalerie, Rotterdam group
1998 LAK galerie, Leiden duo
Artist In Residence
2012 Youkobo Art Space, Tokyo, JPN
2011 Youkobo Art Space, Tokyo, JPN
2006 3 Month travel throught the South West of America
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If you look out of the window of a car speeding along the highway one has the feeling that the landscape is repeating itself. The rhythmical appearance and disappear-
ance of similar dwellings and commercial buildings are something the eye never tires of. When I first met the photographs of Bart Benschop I encountered the same
sensation and was rooted before the work for some time. In this residence program Benschop took the majority of his photographs from the highway along the Keihin
industrial area, through multiple exposure numerous layers are built up to create a panoramic landscape. The contours of each landscape are not fixed and as we peer
in search of these contours we have the sense of yet another landscape entering our vision. The eye commits itself not to determining the concrete objects captured
in the photo but more to a malleable link between shapes and colours, and wandering back and forwards in the panoramic landscape, the repetition of which brings
much joy in viewing this work. Takahiro Ito (curator)

The freeway is the location where my work originates. Photographic works
which are generated by an enhanced method of multi-layered exposures on
the analog film. A cummulation of images recorded at various places and
times while driving at high speed. The instrument of ‘chance operation  is
part of the tools I use in the research of the landscape as I find it alongside
the motorway. The framing of the negative strip creates a rhythm of
tranparent spacings in a panoramic film. Structure and light fall over each
other in such a way that they assume new forms, composed of elements
surrounding the highway landscape. A sharp documentary report or
representation is not the aim, but rather fast and moving images of the
constantly changing contemporary landscape. Bart Benschop 2012

One of the two movies
based on photographs made
in Tokyo. Soundtrack by
Marcos Fernandes
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It comes as no surprise that Leontine Lieffering selects special spaces to realise her work for and in. It
cannot exist in just any location. A former archive where empty bookcases still line the walls, a space
directly under a raised garret window, a grain transfer warehouse or the entrance hall of a tenement
flat in a condemned area. Once the exhibition is over, the work disappears along with it. It is made on
location and deteriorates on location — and as long as the work hangs there it forms a record frozen in
time of that deterioration. Ultimately, it is inconspicuous: you can walk through the space where the
work is located and view it from a variety of new angles. It does not force a univocal focus. It
introduces an extremely subtle accent to the space. Lieffering’s work leaves the space intact. That’s
what makes her work so subtle: it is an accent, emphasising the space in which we stand rather than
drowning it out.
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Recently I have begun to photograph buildings in different states of construction, restoration or
demolition. The shared commonalities of which, going beyond mere physical appearance, lead
one to the question into what they will transform. The process is an ongoing movement in which
short-lived states of development emerge then disappear. This process of transformation is a
source of inspiration and was the starting point for this period of work at the Youkobo Art Space.
In Tokyo I have investigated such areas through taking photographs, making notes and drawings,
aiming to freeze parts of the experience of this ‘ongoing movement’ and provide a space in which
aspects that normally would be overlooked could surface, taking seeming insignificant elements
of flux in order to give it meaning. Leontine Lieffering 2012
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Lieffering’s installations resemble lines that have been sketched in the air. With a sure hand,
but deliberately schematic. Wires that have been wound around nails resemble the lines of
a sketch with tiny knots at the end. Her work has a graphic side. You can view it as a grid or
a blueprint. You can also see it as the start of something new: a carcass, the threads that are
stretched across a field before construction. Lieffering gives the space that she is working
in a small, controlled but decisive tap. By raising up floors, simulating electricity as deterio-
ration or making a chain mail irrigation system. What is contained in the space itself and the
artist’s contribution are so closely related that your experience tilts over and your awareness
of the perspective shifts. In fact, this only makes you more aware of the architecture and the
=, space. Sections from ‘Grid’ by Erik Lindner, published by Stroom Den Haag
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