acrylic perspex, manga screen sheet plastic, washi, pins, stones

Living winter, dreaming spring, 2012, mixed media
photo by Masaru Yanagiba
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A Methodology of Rediscovering the World

The new work of Neil Malone consists of a series of small
paintings. The particular feature of this work is the
emphasis it lays upon coincidence. This coincidence is
given birth through a variety of methods including the
random use of painting materials and the transfer of an
image from one layer to another.

Usually Malone attempts to explore the beauty found in
everyday life, from trees and earth, to buildings and roads,
examining the abstract fragments of these phenomenon,
which are often overlooked. His painting can be said to be
the embodiment of the essential beauty which Malone
uncovers in these things. For him abstraction is not
something which is removed from concrete existence but
is deeply bound to the environment of the everyday.

Rather than facing the world and putting it to work, he
gently accepts its ways and does not put forward a self
assertion. Malone has come to dwell on the very question
of “Whatis the self?” but in this pursuit he has reached
a point in which he has detached himself from the “I"
and largely disposed of the ego.

To draw out the beauty of triviality and transience in the
everyday is perhaps a familiar aesthetic of Japanese
culture. There is something in Malone's approach which
seems to share something with the traditional culture of
Japan. However the resulting aesthetic born from his
creative explorations, which have acquired a particular
originality, is based upon coincidental resemblance.

Malone is also an artist who takes great care of the
materials he utilizes. He does his utmost to suppress
contrivance, and rather attempts to draw out the essential
latent potential held within the material itself. This clearly
demonstrates an essential beauty hidden within the
everyday world, and in encountering Malone's work we
ourselves are able to make new discoveries about the
world which we live within.

Tomohiro Nishimura (Art Critic)

2006 Artist talk to Printmaking Students as part Exhibition opening at faculty of VCA&M, Univ.

of the Australia Japan year of Exchange of Melbourne celebrating a 9-month artist in

between Victorian college of the Arts and at residence in the printmaking department by

Tokyo University of the Arts. Hisaharu Motoda, Japan travelling scholarship
recipient

ks

Studio Exhibition at the end of a 2 month 2012 MN

residency at Youkobo Art space 2008. Youkobo resident artists with Director Mr
Murata and Utako Shindo at Shibuya Station
on the way to a cultural event.

Invited demonstration and art class at local primary school.
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An Exchange with Japan which has continued to grow

This residency and exhibition are linked to a 40 year interest in Japanese culture, as well as my association in
teaching international students and a number of Australia-Japan Exchange projects developed over the last
13 years with communities and students from primary schools to university graduates in Japan and
Australia. The artwork | am producing here at Youkobo now is influenced directly by this legacy.

In 2000 | had my first opportunity to present my work in Tokyo and then in 2002 | was invited as
Australian artist in residence by the Tachikawa International Art Festival, where | met Tatsuhiko and Hiroko
Murata and their ambitious Youkobo residency program.

In 2006 | came to Tokyo as part of an official event of the Australia Japan Year of Exchange between
Victoria College of the Arts (VCA) and Tokyo University of the Arts, with Youkobo's support enabling
another artist and myself to attend the events held in Tokyo. This led in 2007, 2008, 2009 and 2010 to
projects between Tokyo University of the Arts and the VCA which provided opportunities of exchange to
both universities’ students and staff. In 2009 students from Melbourne also came to a Mokuhanga
residency and workshop at Nagasawa Art Park.

In 2007-8 | completed a 2-month artist in residence and exhibition at Youkobo and Suginami area,
allowing me to recognize many similarities my practice already had with Japanese culture. | explored this
idea further on my return to Melbourne creating a series of small mezzotints called “Moments of Certainty
or Doubt”; these were a consideration of structural, and transformational aspects of ritual spaces,
particularly inspired by the stone gardens which | encountered in Japan. These works were displayed and
these Japanese links to my art practice were discussed at an introductory talk at this Youkobo residency.

The current works extend the ideas contained in these Mezzotints, through observations of the area
around Youkobo in winter and linking this to ideas of pattern, disintegration, and growth. The resulting
works are made of complex sometimes-random sets of marks which work both individually and collectively
to encourage personal interpretation of the natural, constructed or imagined relationships seen in varied
aspects of colour and surface. These works emphasize the essential necessity for looking and reflecting to
substantiate our notion of reality and self.

| wish to thank, the directors Tatsuhiko and Hiroko Murata and staff of Youkobo Art Space, the guidance
and considerable help of a friend Cassandra Mizuno who was co partner in many of the early enterprises,
the staff of the printmaking department of the University of Melbourne, Faculty of the Victorian College of
the Arts and Music, the printmaking department of Tokyo University of the Arts, Ms. Keiko Kadota, my
artist friend Mr. Kenichi Nakano and Utako Shindo to name only a few of the many people who have
always generously supported and educated me in Japanese ways.

Neil Malone




