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My time in Japan would be making connections
across Tokyo.

The plan was to start the residency by investigating
the Tongan diaspora in Japan, making connections
with the Tongan’s that | already knew that were
living in Japan (i.e. Toks Fale lives and works in
Tokyo as a professional wrestler and has done
so for approximately 18 years) and then work
with them to document their tale.

Early on, the traces and documentation had
begun to collect in the studio.

Maps of Japan, Tokyo, and it's public transport
system. | marked my journey on the maps with
string, mapping my connections.

| furthered my documentation of the diaspora
with interviews conducted on my phone.

Tatsuhiko Murata-san, my host at Youkobo Art
Space, had begun to introduce me to the local
Japanese Performance Art community.

This had been an unexpected discovery for me, to
some of the history of performance art in Japan.

Musashino Art University, Keio University lecturer
and artist, Seiji Shimoda, has been very generous
with his time, allowing me brief insights into his
practice. | have since taken a keen interest in Seiji's
use of materials in his performance. | documented
part of our time together.

Fora short period | was joined by Cook Islands Maori
filmmaker Robert George who was able to assist me
in the documentation of my work. We immediately
started recording new video performances.

My hope had been to bring the Tongan community
together, here in Suginami-ku. Perhaps the ambitions
from someone used to living in a city like Auckland.

During my open studio, traces of all my different
works will be visible, this is documentation of the
various types of performances that have been
active in my space.

Special thanks to

Amelia Ahosivi, Toko Fale, Kavili Vatuvei, Kenneth
Merrick, Jolynn Hola,Yoko Nishizumi, Takuya
Kitahara, Seiji Shimoda and Team Youkobo.
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Tongan born Kalisolaite Uhila’s innovative visual art uses metaphor to
express ideas and provoke audience introspection. He provokes and
challenges audiences to confront prejudices in order to understand works
that oscillate betweenTongan and Western notions of self, space and time.
His recent theme Maumau-taimi: Wasting time was a research he started
during Master’s study since having had his first residency in Berlin, Germany
he have broadened the scope to reach global exploration of diasporas
Tongans and how they have adapted to new cultures and environments.
He got a grant from the Asia New Zealand Foundation and made a
creative life for 3 months atYoukobo Art Space, Tokyo.

Residency inYoukobo Art Space from September 1 to November 31, 2018
Exhibition/Open Studio from 3 to 23 November, 2018

During these schedule he had solo performances at the Trolls in the
Park 2018 in the Zempukuji Park(11/11), at his studio in Youkobo Art
Space (11/17), workshops together with MOMOSHI Kids at the park(11/19)
and together with art students of 2018 at Seiji Shimoda class in the
Musashino Art University at its campus(11/20) also group performances
in a alternative space, Donkey and Orange in Nishi Ogikubo with Seiji
Shimoda in October and November.

Since 1989, Youkobo Art Space has, through the management of an Artist
in Residence (AIR) program and experimental gallery for the exhibition and
presentation of art, worked to offer support to other AIR programs while also
developing international exchange, community activities, and human resources. To
date, over 300 artists from approximately 45 countries have stayed and produced
at Youkobo as participants in the AIR program, while more than 250 Tokyo-based
artists have exhibited inYoukobo's experimental gallery programs.
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