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Deanna is a New Zealand based artist working primarily in video and sculpture. Her work is often concerned with
economic growth, urban regeneration and the impacts of these on the land both physically and culturally. Individuals
within affected environments are integral to informing the trajectory of her work. Respect of local knowledge and
value systems in the form of discussion, consolation and collaboration likewise inform her process. Dowling’s studio
practice is materially driven, considering objects as provocations for thought in regards to places in precarious states
of flux. Her past works have utilised materials which have culminated in public interventions, gallery based
installations and small-scale print media.
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Pivoted on its Artist-In-Residence (AIR) program and a non-profit gallery for domestic and overseas artists, since 1989 Youkobo
Art Space has been committed to the support and promotion of AIR, and international exchanges and community activities
centered on contemporary art, while also undertaking to nurture young art professionals. As a 'studio’ ('kobo') for 'you' (also
meaning 'play' in Japanese), Youkobo aims to support the autonomous activities of artists, in addition to providing
opportunities for the public to experience art and culture. Youkobo is an official member of Res Artis (Worldwide Network of
Artist Residencies) and also the Microresidence Network.
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In 1989 Shinkiba’s lumber ponds were full of young, restless wood.’

Logs coming into these ponds had travelled by sea or river, resting there until they were ready to
be milled and used in the construction of dwellings.

When you arrive in Shinkiba the presence of wood is strong.
As soon as you leave the station you can smell it in the air, stacks of wooden planks and ply with
no logs in sight.

Having only seen the ‘floating wood’ in photographs | was curious to know if it still existed.

Standing on the 13th floor of JK Holding Co., Ltd. | saw the floating wood.
Rafts of logs collect rubbish as they drift around fabricated ponds.

Shinkiba feels expansive. Large industrial warehouses line wide roads.
The neighbourhood is in stark contrast with where | have spent the majority of my time.

Here, the dwellings are compact, the roads narrow.

Across the road from Youkobo sits a house in limbo covered by a net. No one has lived in it for 30
years. Abandoned houses and vacant plots of land are not an uncommon sight.

| have noticed new houses go up fast, still made of wood, kit set and clad with sheets of fake tiling.
Blue is the popular choice of scaffolding netting.

Here, houses have a short lifespan. No one wants a ‘used house’. After a single occupant, they are
demolished.

Land is what is valued, the structure deemed worthless.
While blue netting signifies construction, it is replaced by white PVC tarpaulin for demolition.

On the street running out of NishiOgikubo | came across a dwelling being demolished.
Standing for fifty years, its monetary value had expired 20 years ago.

Inside is an overwhelming scent of straw coming off render, once coating the surface of the interior walls.
Taking this house down by hand had exposed marks of Kigumi Kouhou?

As | knocked at each vertical pillar, some sounded hollow and spongy. They were left behind.

The reward of robust timber, is uplifting in it's promise of reuse. The most solid will once again
be on the move with me.

“Sogi tsugi, the Simple Scarf Joint” is one of the simplest joints in Japanese joinery.

The square ends of two pieces of wood are shaved off until they become oblique, thus

forming a stronger joint.>

"Land, Infrastructure and Transportation Ministry, (1989), Shinkiba district seawater surface lumber yard Aerial photograph. 1989 [ONLINE.
Available at: https://commons.wikimedia.org/wiki/File:Shinkiba_district_seawater_surface_lumber_yard_Aerial_photograph.1989.,jpg
[Accessed 20 June 2016].

2Kigumi Kouhou is the craft of Japanese joinery. Daiku (Japanese carpenters) carve intricate mortise and tenon joints, strong but
flexible traditionally whole structures that can be built without nails. The flexibility in these joints creates structures that are

responsive to fluctuating Japanese climate and unstable ground.

3Kiyosi, K, 1977. The art of Japanese joinery. 1st ed. New York : Weatherhill, (pp.10-37)
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