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Making Y-AIR a reality (Y-AIRDSRIR)

AIR + Art University Collaboration Program

AIR T ——

Collaboration
Program

microresidence

* Internship Program:

Student interns gain experience in supporting the creative activities of artistsin AIR.

* Residency artist as a Guest Teacher:
AIR artists invited as part of the curriculum of art universities.

Art College/

University

Artist-in-residence

Asystem of support for the activities of artists that involve stay and production, or programs that
support such activities. Artists transcend national borders and cultural differences, placing
themselves in spaces distanced from the everyday in order to gain ideas and inspiration from
living within a different culture and history and through interactions with local people,
experiences that will give sustenance to new creative activities.

Microresidence

“Microresidence” is a term proposed by Youkobo Art Space. A microresidence is a small-scale,
often artist-run form of residence, and research into their existence has been ongoing since
2011. The Microresidence Network was initiated in 2012.

Y-AIR

[AIR for Young] A program realized through collaboration between AIR and art universities
offering young artists opportunities and experiences of carrying out creative activities on an
artist residence program, contributing to their development as artists, as members of society,
and as ordinary citizens. Through cooperation between individual AIR and art universities, it
aims to grow into a program for international exchange through the construction of a
sustainable framework.

Structure of AIR Exchange Program

Local
Local AIR Art
Universities

. International
International Art

AIR

Universities

This program aims at the realization of an international structure for exchange.

Switzerland

Zurich University of the Arts

Czech Republic

Ladislav Sutnar Faculty of Design and Art,
University of West Bohemia

Frans Masereel Centrum
http://fransmasereelcentrum.be/

Red Gate Gallery
http://www.redgategallery.com/ -

/e 0 o

Spain
Mas Els Igols

http://www.estudio-nomada.com/
]

Central Saint Martins, University of the Arts London

Acme Studios
http://www.acme.org.uk/

Headlands Center for the Arts
http://www.headlands.org/

Japan

Youkobo Art Space
http://www.youkobo.co.jp/

I: project space
http://www.yi-projectspace.org/

Thailand
Silpakorn University

Australia
RMIT University

A Micro and Macro Collaboration
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Move arts Japan
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AIR Activities Support Tools

Res Artis www.resartis.org
The largest global network of AIR with 400 centers and organizations in over 70 countries.
Sharing information through its website, it holds a general meeting for members every two
years, in addition to various other international face-to-face meetings.

Trans Artists www.transartists.org
A portal site that has the world’s most comprehensive information on AIR. It provides a search
tool for AIR programs, and distributes information about funding and other categories to aid
the mobility of artists.

Microresidence Network www.microresidence.net
A network aiming to investigate and make visible the broad existence of microresidencies
(small-scale, artist-run, independent, grass-roots activities, etc.) both in Japan and overseas,
in addition to providing a database and research reports.

AIR_J www.air-j.info
A portal/database site for AIR based in Japan. Over 40 AIR including government-funded
spaces, community-based spaces, and independent microresidencies are included, and it is
possible to search using keywords such as “funding”, “studios”, and “accommodation”.
Literature and articles written by domestic and overseas artists and coordinators about their
experiences of AIR are also included.

Move arts Japan www.movearts.jp
A portal site that supports the mobility of artists. It introduces domestic AIR, guest studios,
share houses, homestays, and numerous other venues offering residence spaces to artists. It
is possible to search the site according to your objectives, whether they are for creative
production in a studio, presentation, research, or exchange.
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The Y-AIR Concept—A Proposition from Youkobo to Macro-scale Art Universities
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Tatsuhiko Murata

Arthas no borders. Putting this into practice in the real world, however, is no easy task... Artis an
intellectual activity, and as such it is closely tied to people’s lives. Many artist-in-residencies
(AIR) are places that support the intellectual activities of artists who travel from other parts of
the world, whilst at the same time supporting the artists’ daily lives whilst in residence. In Japan,
as can be understood from the old term tabisaki-zukuri(meaning to prepare/create
accommodation for travels), numerous examples can be cited of wealthy landlords and village
headmen supporting the creative activities of nomadic haiku poets and artists by providing
accommodation out of their own generosity. This did not start out of some obligation, but rather
from the supporters’ strong interest in the artists themselves or their work, leading them to
willingly offer their patronage. In other words, it can be said that tabisaki-zukuri involuntarily
caused individuals to empathize with and support the intellectual activities of creators.
Needless to say, the creative practices of artists today have diversified to include a broad range
of objectives and approaches, and it is reasonable to assume that the shape taken by AIR, which
bolsters such intellectual activities, has also diversified to a similar extent.

This booklet is a compilation of case examples of cooperation between micro residencies, a
term referring to AIR that are run by artists to provide artists with a place to stay and pursue
autonomous creative activities, and macro-scale art universities that represent the academic
centers of training for artists. Following on from last year’s publication which contained Y-AIR
case studies from within Japan, this booklet presents Y-AIR cases from overseas through the
cooperation of various AIR administrators, university professors and artists who have each
provided outlines of their respective programs and AIR experiences. Until now, we have seen
extensive examples of residency artists holding guest lectures and workshops within classes at
art universities, and internship programs that offer art students practical experience in AIR
management. But here, we will introduce new forms of collaboration between AIR and
universities of art. By sharing these models, it is my hope that those involved in such
collaborations will be led to new realizations, and broad discussions will be triggered that in turn
set new AIR in motion, while bringing greater recognition to AIR as social devices that play an
essential role in society.

| am convinced that the opportunities AIR offer artists to enhance their creative practice as
ordinary citizens and international ambassadors through stay and production in settings where
diversity is experienced in daily encounters with different cultures can also become invaluable
programs for young art students who aspire to become artists. In particular, | consider that from
their origin AIR have come to take on a central role as spaces that provide important experiences
toyoung artists. | anticipate that, as shared by the goals of the Y-AIR concept, the experience of AIR
will become a part of art university education through the development of international programs
of exchange. The proposition of providing art students with chances to participate in AIR
programs poses problems in terms of coordination with recipient AIR institutions and the creation
of a framework for an international system of exchange, but the feasibility and significance of such
experiences is surely sufficient to warrant those efforts. | hope action will be taken in order to find
ways of achieving such a scheme, through discussion about the realities various AIR face, and
through cooperation between artists, AIR administrators and art universities. Finally, | would like
here to introduce the activities of IAESTE"1, a global-scale framework for engineering students
that provides technical training experiences in the real world of engineering through collaboration
between universities of engineering, research laboratories and manufacturers. While from a
different field, I hope this framework will serve as a useful reference.

*1 IAESTE:The International Association for the Exchange of Students for Technical Experience

The International Association for the Exchange of Students for Technical Experience commonly referred to as IAESTE (pronounced
i-a-es-te or ai-es-te) is an international organization exchanging students for technical work experience abroad. Students gain
relevant technical training lasting from 4 weeks to 18 months. IAESTE includes committees representing more than 80 countries,
with the potential of accepting new countries into the organization every year. At the general conference 2005 held in Cartagena,
Colombia, the statute and by-laws of IAESTE a.s.b.l. were established, making IAESTE a registered "associacion sans but lucratif"
(non-profit organization), with the centre in Luxembourg. The current President is prof. Bernard Baeyens from Colombia. IAESTE's
motto is "Work, Experience, Discover". IAESTE's aims are to connect students with employers in foreign countries, provide
university students with technical experience, and culturally enrich students and their host communities. IAESTE was founded in
1948 at Imperial College, London. The Imperial College Vacation Work Committee headed by Mr. James Newby initiated a meeting
with national organizations from 10 European countries in a post war effort to promote better understanding between countries
and cultures. Since 1948, the association has grown to include more than 80 countries worldwide and has exchanged in excess of
300,000 students. IAESTE exchanges around 7000 students annually playing an important role in giving technical undergraduates
practical work experience and a global perspective.

Tatsuhiko Murata

Co-director of Youkobo Art Space since 2001. Worked as a board and later as vice president of Res Artist between
2006 and 2014. He is the founder of the Microresidence Network, a network of artist-run, micro-scale AIR. After
working as an engineer for more than 30 years since 1968, he returned to college to gain a qualification in art curation
before commencing art activities.
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Dr. Kate Just

Forthe first nine years after | got out of art school, I applied for residencies. | applied
to go to New York, Japan, India, France, and Spain. I applied to local residencies for
highly competitive subsidized studios that were meant to launch your career and
bring the attention of important curators. I also applied for competitive grants at
this time. I didn’t know exactly what a residency was supposed to be, why I so
desperately wanted to go on one, or exactly | would actually do if | got one. I just
knew that it was an important indicator of success for an artist, and a wonderful
opportunity to see the world.

Foralmost nine years running, | did not succeed in receiving any of grants or
residencies | so desperately sought. The rejection turned out to be a very good
lesson. Undertaking research into the statistics of success for most funded
residencies, | discovered that most residency opportunities have an 8% success
rate. With such odds, I stopped taking it personally when I didn’t get one, and kept
on trying. | asked artists | knew who had been on residencies to share their
applications with me, and began to understand the ways a residency was an
opportunity to deeply and meaningfully engage specific cultural, personal and
artistic concerns.

For the nine years | was applying for residencies, | had been making a lot of work
and holding a lot of solo and group exhibitions. As a result, my work got better and
better and so did my own understanding of it. In 2011, | was the recipient of a highly
competitive three month residency to KREMS AIR in Austria, that culminated in a
major solo exhibition in the gallery there. This residency was followed by an
Australia Council residency in Barcelona. Those two residencies dramatically
changed my practice, introducing me to the value of travel to an artist, and the
potential for community engaged practice in a foreign locale. The ethos of feminism,
politics and subjectivity that had always driven my art practice and my use of textile
mediums expanded as | started to work collaboratively with other women artists
around the world. Undertaking further residencies in Melbourne, the UK, Japan and
India, | continued to plan each residency around bringing communities of women
and women artists together through performances, exhibitions and collaboratively
produced works. I wanted to bring my own values of inclusion, openness and
critique to each city and to create opportunities for other artists there.

At Youkobo, I discovered that despite Tokyo being a highly stimulating and
innovative city, feminist artists were not high on the local agenda and many artists
who did identify as feminists didn’t know each other. Though | was invited to have a
solo show there at the culmination of my residency, instead I curated a group show
called Feminist Fan in Japan and Friends, which featured eight artists working with
feministideas in Tokyo and beyond. As part of the show, we held an opening, a
forum, and performances. Despite the lack of attention for feminism in Japan, the
show attracted serious curatorial and local art attention, and the artists involved
became close friends. This residency like all the residencies | have undertaken has
taught me that we should not only think of a residency as an opportunity for
ourselves but rather consider it an opportunity to give to others, to act as an
ambassador for our own country and our own mode of practice, and to expand both
ourselves and the place we visit with our spirit of questioning and generosity.

Inmy role as a Lecturerin Art, | have taught many undergraduate and graduate
students. As they emerge into their new art careers | remind them it may be some
time before their first residency. | encourage them to have patience, and to develop
themselves so that when that chance arrives, they will be ready to launch into a new
place and a new culture, ready to give.

Dr. Kate Just

Graduate Coursework Coordinator, School of Art at the Victorian College of the Arts, University of Melbourne

Kate Just is an American-born Australian visual artist. Just holds a Doctor of Philosophy (Sculpture) from
Monash University, a Master of Arts from RMIT and a Bachelor of Fine Arts (Painting) from the Victorian
College of the Arts. Since 2002, Just has created an expansive body of visual art work in a diversity of media
including knitting, resin, clay, collage and photo-media. Central to her practice is the exploration of feminist
representations of the body. Just has also produced a number of socially engaged projects and public works
about urban community, female representation and violence against women. She has undertaken local
residencies at Gertrude Contemporary Art Spaces, Lake Macquarie Gallery, Heide Museum of Modern Art, and
the Australian Tapestry Workshop and held international residencies at Krems (AIR), the Australia Council
Studio Barcelona, Youkobo Art Space in Tokyo, and an Asialink residency at Sanskriti Kendra in New Delhi. In
2017, Just's works will be exhibited at the Rijswijk Museum in the Netherlands and the newly built ICA in
Richmond, Virginia.
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Central Saint Martins (CSM), University of the Arts London (UK)
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The Undergraduate Fine Art Professional Diploma
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Mark Dunhill

The BA Fine Art course accepts 180 students each onto the three-year
undergraduate course at CSM. This is one of the largest UG Fine Art courses
in the UK. Before the college moved to its Kings Cross campus five years ago
the course introduced a 120 credit professional diploma (Diploma in
Professional Studies, DPS) that enables students at the end of their 2nd year
of study to undertake a work placement over 20 weeks. The student returns
the following academic year to complete their final year of study, so in total
they will have spent 4 years on the course. The diploma is optional and
currently about 25-30% of the students elect to take advantage of the
opportunity.

The outcome of the diploma has clearly benefitted the students enormously and
we have been very impressed by the response of the students and the very
positive feedback from many of the host organisations that have been involved.
We have seen students return to their studies who have not only gained in
self-confidence, but have a much clearer focus and understanding of their own
abilities. They learn how to value their own creativity, knowledge, communication
skills, resourcefulness outside the college environment, and this helps them to see
how they can gain employment in the creative industries.

A work placement helps improve employability and offers learning
opportunities for students to develop subject specific skills and/ or specialist
knowledge, career planning and transferable skills. The professional art fields -
and all employers - want graduates with good interpersonal skills, people who can
communicate well, research, analyse and synthesise information, identify and
resolve problems, make decisions and initiate action, use IT efficiently and be
self-managers, committed to personal development. Students develop these
essential life skills and qualities as part of the academic study, and work
experience builds on this.

During Year 2 Autumn and Spring Terms students are briefed on the procedures
and requirements of placement/s and includes sessions on researching and
approaching potential placements as well as receiving advice from Student
Services regarding Health and Safety. In addition, students who have completed
the Diploma and progressed to Stage 3 will meet with incoming students and
selected graduates who give presentations on their personal and professional
experiences on placement.

Students are normally required to spend a minimum of 20 weeks (100 days) in
an approved placementin an art related or other relevant organisation in the
United Kingdom or abroad. Placement/s of this length usually offer sufficient time
and opportunity to gain knowledge and experience of the organization/sector and
its structure and to gather sufficient research to complete a DPS Diary and
Bibliography and DPS Report. It is essential that students keep in touch with their
DPS Tutor for advice and guidance.

The students have to cover the cost of living themselves, but depending on the
placement or internship may get travel expenses and basic subsistence - but this is
not guaranteed. Some students do end up taking up paid positions, but this is not
arequirement at all. Quite a high proportion of students are offered employment
by the placement organisations they worked with once they have graduated.

Mark Dunhill  pean of Academic Programs at Central Saint Martins, University of the Arts London

Notes from Youkobo:
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Marie Boucomont

Main placements

+ Nearly Normal - Purpy and the Evil Carrot Man - Constellation Board

advertising, animation, music
Total placement days | 376

“Though I stayed at the same place for 10 months, my role evolved within
the company as | gained more and more responsibilities. | have
strengthened many of my existing skills and learnt completely new ones. |
am glad | have explored my interest in advertising. Should | decide to
pursue a carrierin it, | have an address book full of contacts. But above all |
have metincredible artists and professionals working on commercial as
well as independent projects.”

Charlie Nia Dunnery McCracken

Main placements

- Florence Mines (Artist assistant) - Grizedale Arts
+ Marian Goodman Gallery
( working on the Gerard Richter, Dann Vo, John Baldessari, >
Thomas Struth & Gabriel Orozco & William Kentridge exhibitions

Subjectareas | contemporary artspaces, art world and gallery mechanisms,
video and media skills, event organization

0

“Reflecting on from when | first started at Marian Goodman | have realized
how | have grown in confidence. My awareness of how difficult it is to be a
successful artist has also increased. Initially | planned to stay at Marian
Goodman Gallery until February but as the opportunity arose to become a
full time member of staff until September | thought there is nothing else |
need to achieve within this DPS year other than gaining as much
knowledge and experience as possible from the art world and selling
industry. It has opened my eyes. Yes, it is important to be relevant and
creative and see projects through as an artist but without the knowledge
of the industry and connections it will not propel you into representation
by a mainstream gallery.”

N—U-AVELNRIFAAIDFISAIVREDFHZARI=ZY FE LT RABICHBEELLTD Originating out of exchanges with UK-based artist unit Mark Dunhill and Tamiko O'Brien since 2007, Youkobo was
JER 2007TELROBELRE TOREFIEN SN o (FE RS RRDHFN 5 HDAF - CSMEZ introduced to a support program for emerging artists run by CSM, activities which served as an important
DIEERZIETOT FLEDED DD LR, ChERIC2015FEN 5. OV Ry -RREOD example for the Y-AIR initiative. As a result, a program supporting recent graduates from art college was launched
EREEEBORMERLZEOIHOBERB T O T L Y-ARZHRTOT S LD HE T, 2015 in order to realize a mutual exchange of artists between Tokyo and London (Y-AIR exchange program).

Marie Boucomont

Charlie Nia Dunnery McCracken

Diploma in Professional Studies  http://www.arts.ac.uk/Icc/about-lcc/school-of-design/diploma-in-professional-studies/
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Zurich University of the Arts (Switzerland)

Transcultural Collaboration: 214 ¥ TEIE D {EER

Experiencing diversity and universality through Transcultural Collaboration
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Mayumi Arai

I would like to share my experience of having participated in the
Transcultural Collaboration in 2015, a three month residency project
in Zurich and Hong Kong. Throughout the project | collaborated on a
work with Swiss choreographer/contemporary dancer/performer Nina
Willimann, who | continue to collaborate to this day.
http://willimannarai.tumblr.com

From late August through the end of November in 2015, | participated in
“Transcultural Collaboration,” a trans-cultural, trans-disciplinary exchange
residency that took place over the course of 15 weeks, starting with 2 weeks in
Zurich and then flying to Hong Kong, organized by Ziircher Hochschule der
Kiinste, or Zurich University of the Arts (ZUA) in English. (I was the in the first
group of participants of this project. This project was held the following 2016,
andis planned to be held in 2017. It should be assumed that the program is
slightly revised and improved each year, so that none two years are alike.)

The 22 participants were comprised of graduate students and alumni of ZUA,
and universities in Hangzhou, Hong Kong, Taiwan and myself from Japan
working in various majors (video, intermedia, fine art, music composition,
theater, film music, dance, music education, curation printmaking,
performance, art critique, contemporary music, piano, photo, painting, art
education, graphic design, event design, etc.). Professors, scholars, and artists
from the participating/partner schools also came and held discussions and
lectures during this time. The content of the program was generally the same
between the Zurich period and Hong Kong period, in that groups or pairs
formed around arbitrary topics, conducted daily research and discussions to
create a collaborative piece together. In the end there was an exhibition of the
works. Each group had discussions almost every day, and in addition, had
progress report/exchange presentation sessions once every two weeks,
sometimes every week, as a whole. The schedule was generally decided on and
managed by ZUA.

In the beginning | had a hard time fitting in, which had to do with the fact that|
was the only Japanese participant as opposed to the others who had come from
their schools in groups, and also participating in discussions all day in English
had me so exhausted by the end that | would just go back to my room and pretty
much pass out. | thought that | was the only one who felt this exhaustion, due to
my situation and disadvantage with English, but even before a month had
passed, many objections began to arise from the members as a whole, and this
became a big theme in the group discussions until the end. A member from
Taiwan had, for the same reasons, left in tears after two and a half weeks, and
another member from Switzerland got in a huge argument with the director and
quit the project. Much of the complaints had to do with a discontent in the
program expectations for creative processes in the demanding, militant
schedule, and the participants wanting more room to breathe.

While I, too, wanted a more slow-paced schedule, on the one hand, | also
benefitted the demanding schedule as well. This was because being forced to
see the other members, and always ending up having all three meals with
someone else (in Hong Kong it is not common to make meals at home, and there
are many restaurants open until late at night. And they are delicious!), made
everyone feel like family by the second month. This was not only my perception,
but a shared feeling among the members.

We had many differences. In Switzerland, it is said that the population can be
quite different in character depending on which of the four official languages
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are spoken by the community. Even among the members from ZUA, there were
those who spoke Swiss-German, French, and Germans and Romanians.
Furthermore, we were raised in different environments from the city, to the
mountains, to agricultural towns, to the coastal areas, had different areas of
expertise, a wide age range, different financial upbringings (there was a member
who came from a wealthy family that owned entire buildings in luxurious areas
of Hangzhou, Shanghai, and Hong Kong), were either native to Hong Kong or
not, and either knew Cantonese or not. But we saw each other every day, and
were confronted with the overwhelming differences daily, literally left standing
there, and argued often (every group and member really argued a lot). Given this
circumstance which was saturated by differences, so to speak, we were then
able to discover similarities, and rejoiced in sharing perceptions and
experiences together.

I believe that there is an inherent value in jumping into these chaotic
situations and experiencing it on one’s own to the fullest. This belief was
reinforced through this project, and has gone full circle to come back and
influence my artistic practice to this day.

This was a valuable experience in that | was able to obtain a certainty of the
common idea that while on the one hand, humanity is diverse, simultaneously,
we are not that different from each other.

Mayumi Arai

Bornin 1988 in New York, USA. Graduated from Musashino Art University Department of Oil Painting with
amajorin printmaking in 2012. After studying at the University of Applied Arts Vienna Department of
Photography from 2013 to 2015, she completed a Masters in Painting at the Tokyo University of Artin 2016,
where she is currently completing her Ph.D. She creates video, photo, site-specific installations, and
participatory projects and performances as part of her practice of collaboration with the local area. Major
exhibitions in 2016 include Invitation 1: Romainmaétier (Arc Residency), MIRAGE/#& & # (Blue Roof
Museum of Chengdu, Chengdu, China), ART IN YUJUKU (Yujyuku Hot Spring, Gunma, Japan). In 2015, HOT
POT (Kai Tak, Hong Kong). Major performances include Untitled (Echo Biicher, Berlin, Germany), RAW
MATTERS (Schikaneder Kino, Vienna, Austria), Untitled (Ptarmigan, Tallin, Lithuania) in 2014.

http://mayumiarai.com
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Ladislav Sutnar Faculty of Design and Art, University of West Bohemia (Czech Republic)

ArtCamp - EfEEDT Sy b7+ —L

ArtCamp - A Platform for International Cooperation
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The international summer art school, ArtCamp, began in 2005 at
University of West Bohemia (UWB) in Pilsen, Czech Republic. Course
instructors and students alike come from around the world to make art
and design in a stimulating environment. The program is popular within
Czech Republic and abroad, and it has become Czech Republic’s largest
summer school.

UWB, the site of ArtCamp, is a university that was established in the town of Pilsen
in western Czech Republic in 1991. The art department was established in 2004, and
in 2013 it was named the Ladislav Sutnar Faculty of Design and Art, which continues
to the present day. The university has been holding ArtCamp every summer since
2005. The program is a three week-long international art summer school.

Now, there are over ten substantial courses offered in art and design each week.
The international environment based in the school building has become a place
where participants can prepare for a future as a student at art university or art
school, or to find and build on their existing talents.

Courses are taught by instructors from the university’s art department, or by
invited artists and designers from other parts of Czech Republic and around the
world. Attendees come from all over, and this too provides an extremely
stimulating environment for the university’s students.

Attendees are not only from around Czech Republic, but also from neighboring
European nations, as well as North America and Asia. In recent years, about half of
the participants are school age (high school, university, and graduate school
students), while the other half are mainly Czech adults. The common interestin art
and design brings people from a variety of backgrounds together in this truly
diverse environment.

One could say that the major characteristic of the program is how it is built with
the awareness that many of the attendees and guest instructors are travelling to
the camp from around Czech Republic and around the world, and will be staying
temporarily in the city during the camp.

Courses are taught in Czech and English, and depending on the year, there may
be courses taught in other languages. Levels are setin a wide range, enabling
everyone from beginners to professionals to enjoy the courses. Participants can
choose a new course every week, for a maximum of three weeks. Junior and senior
high school students who are thinking about pursuing art can take the classes as
preparation for university entrance examinations. Additionally, there are very
popular basic courses that are fun for ordinary citizens. There are also courses for
professionals that are made available to people who have already taken
specialized courses at designated universities (schools with cooperative
agreements). Generally, there is only one such class available each week, but one
thing that makes ArtCamp special is its flexible management, which makes it
possible to co-develop courses that fit the needs of partner schools.

There are also plenty of after-school programs, not only within the school
buildings, but also at galleries and cafés in the center of town, enabling students
and instructors to mingle and become familiar with the town of Pilsen.

In 2015, Pilsen was chosen as the European Capital of Culture. ArtCamp and the
city collaborated for an even more enriched program, inviting internationally
famous artists. Attendees and instructors who came from around the world were
able to experience the unique atmosphere of Pilsen and immerse themselves in a
great variety of cultural events.

ArtCamp is now the largest international art summer school in Czech Republic,
and over 400 participants come to Pilsen during the three-week camp, but when it
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started it was a small program with only five courses taken by 20 people. Over the
years they tried many things, and the number of courses and participants grew
and shrunk, but now it is clearly growing larger. It is the addition of appealing
courses from new departments and the favorable reviews from past participants
that help it to grow every year. The camp is creating a virtuous cycle for itself. The
structure of this international program, and the story of its development is
intriguing, and Japanese art universities are also taking an interest.

With the support of the EU-Japan Fest Committee, Youkobo has been able to
act as a liaison, sending a total of 20 art students and artists from Japan to
participate (as of 2016). In addition, Japanese art universities have shown a strong
interest in the structure of this international program and the circumstances that
have led to its evolution, leading to the development of a forum within Japan.
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Ladislav Sutnar Faculty of Design and Art

ArtCamp 2015
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ArtCamp 2014

ArtCamp 2016

This report has been compiled by Youkobo Art Space through dialogue with Lenka Kodytkova and Markéta
Kohoutkova who cooperated with the implementation of this program, and through corresponding websites.
ArtCamp has been included here due to the unique way it has been internationalized, and its importance as a
strategic activity for the development of the University of West Bohemia.

PhD. Lenka Kodytkova

ArtCamp Executive Director, University of West Bohamia, Czech Republic

Mgr. Markéta Kohoutkova

ArtCamp Coordinator, University of West Bohamia, Czech Republic

ArtCamp https://fdu.zcu.cz/en/415-artcamp-about
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Silpakorn University (Thailand)
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Aself-initiated artist residency experience at Silpakorn University
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Dan Isomura

In 2014, with the support of both Tokyo University of the Arts(TUA) and
Silpakorn University in Thailand, | was able to go to Silpakorn University
specifically for the purpose of an artist residency, as opposed to a study abroad
exchange program. In hindsight, I must have posed a great amount of difficulty
and inconvenience. Although my experience may not be that glorious of an
undertaking, | hope that hearing about how one student as myself realized their
own residency will provide some kind of insight and perhaps encourage others
in broadening their possibilities as well.

In 2014, Tokyo University of the Arts and Silpakorn University in Thailand
partnered to start an exchange program, which | initially attempted to apply for.
However, the exchange program was meant for graduate students, and | was not
eligible to apply as a second year undergraduate student. | arrived at Youkobo,
looking for other options to make work in Thailand. | did not have a real grasp of
what “artist-in-residence” meant, nor how that system worked, but the Muratas
welcomed me warmly and walked me thoroughly through the process of finding
residencies and introducing me to artists in Thailand. Thus | was able to find an
open call for an art residency in central Thailand, but due to the political
instability from the coups d'état during that time, | was informed by the residency
that they were postponing any acceptance of artists until further notice.
Undeterred, | went to Professor O JUN, who was involved establishing the
partnership for the exchange program, and Professor Seiichirou Miida who has a
longstanding relationship with Silpakorn University, and with their dedicated
efforts, was able to arrive at the possibility of renting a studio at Silpakorn
University. During spring break | went to Thailand, and fully expecting to be turned
away, | went to the Bangkok Campus of Silpakorn University and handed the
then-Dean Yanawit Kunchaethong letters of recommendation from TUA
professors. They held a professors meeting afterwards, and game me special
permission to use a studio on the Nakhonpathom campus starting the following
week. Even looking back now, | see how lucky | was, and that this was a residency
that was made possible by the professors who supported me and the good faith of
the staff. I stayed there for two months during that spring break, and when |
became a third year student | took advantage of the Ishibashi Foundation
International Exchange Program for Oil Painting and went back to Silpakorn
University for two months in the summer to resume my residency. It didn’t take
long to get to know the students there, and | had fruitful experience both in and
out of the studio.

The Department of Fine Arts at Silpakorn University is a five year program (other
departments are 4 years), and for the first two years the students learn a wide
range of techniques, and specialize their studies in their third year (sculpture,
painting, printmaking, mixed media, Thai art, art theory). Perhaps because the
students endure the first year student orientation ritual “rap noong” together, it
seemed to me that there was a strong bond between the third year students,
resulting in the thriving interaction between them even after they diverged into
their respective majors.

One thing that particularly struck me as unique and beautiful about Thailand
was that since it is one of the few countries in Asia that had not been colonized by
Europe, nor did it have an anti-Buddhism movement like Japan did, the people
had a deep understanding and appreciation for traditional religions and religious
art, while still modernizing as a country. This can be seen in Thai modern art, an
achievement credited to Silpa Bhirasri, sculptor of Italian origins and founder of
Silpakorn University, as well as from more local perspectives, such as the unique
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development of new religious art which incorporates materials such as concrete
and lights.

My experiences and things learned during my residency at Silpakorn University
lives on in my practice to this day, and was a crossroads in my life. | am grateful to
people from both universities who kindly supported me, were very
understanding, and offered their help to realize this residency.

Perhaps this case does not serve as a great example, but there have been ways
to mobilize artists to realize their practice in various places even before the word
“artist-in-residence” was developed. | wanted to share from my own experiences
that there is so much more information — and possibilities to go along with it —
out there than what is available on the internet or in the student services offices at
universities that should be explored.

Studio
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Dan Isomura

Artist. Born in 1992, in Tokyo. Based in Tokyo. Graduated from the Tokyo University of the Arts Faculty of Painting in 2016.
He was a member of the second generation of students of Genron Chaos*Lounge New Art School in 2017, where he
received the Gold Award in the annual exhibition juried by Makoto Aida, Kousai Hori, Kouichi Watari, Teiya Iwabuchi,
Hiroki Azuma, and Youhei Kurose. While a student at Tokyo University of the Arts, he had the opportunity to realize a
residency at Silpakorn University, where he created works based on reinterpretations of Thai religions and other
collaborative works with immigrants from Nepal. He continues to create work that illustrate contemporary scenes
through the use of kitsch and mixed images.

http://danisomura.tumblr.com/
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RMIT University (Australia)

SITUATE:RMITRZEHFHDIMDIEH

SITUATE, a project of the RMIT University School of Art
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Australia’s RMIT University has one of the world’s leading art
schools*l, and we offer a wide range of degrees, from vocational
education certificates all the way up to practice-based PhDs. The
School of Art manages INTERSECT—six creative projects that
result in a dynamic program of exhibitions, residencies, creative
laboratories, talks and events. SITUATE (previously RMIT iAIR, the
international Artist in Residence program) is one of these projects,
aresidency program for artists, curators and researchers.

*1 ranked 16th in the world for Art and Design based on the QS world university rankings

The program was formed in 2001 to contribute to the School’s international focus
by developing links with innovative cultural networks and actively contributing our
voice to the production of contemporary art (and contemporary art discourse). The
projects we run consider and use contemporary art as a means of intersecting with
and enriching our University, as well as our broader local and global communities.
SITUATE connects people through art by creating onsite real-time opportunities for
creative experimentation, cross-cultural dialogue and global mobility. At its core,
this project believes that one of the best ways to enable and generate a great
discussion is to simply shorten the physical distance between two ideas.

Since then, artists, curators, writers and academics have been invited into our
community to undertake both individual and collaborative practice-based
research. Looking back on this now, | would refer to these projects collectively as
SITUATE’s Melbourne-based Research Residencies. Despite involving (and being
supported by) various local and overseas institutions, these projects are usually
held at RMIT’s main campus in Melbourne, Victoria. Reliably they are linked with and
hosted by the SITUATE team alongside a particular course, program or research
centre within the School. Residents work into these groups, providing formal
in-class lectures and workshops as well as informal talks and tutorials. In return, the
University provides residents with access to a studio and often to a range of
specialist resources—such as our libraries, workshops and equipment. All of these
engagements need to be brokered with our students’ interests in mind, so as not to
compromise the integrity of their education. That said, these shared moments are
the most beneficial to the resident—and to the students, for that matter. These
moments provide opportunities to open new doors and to push art practice to new
levels. Because every Research Residency is a bit different and because every
resident needs to work closely with us, we don’t take applications or receive formal
proposals; instead, residencies develop naturally and grow out of our existing
relationships and projects. Due to the organic way in which they form, these
Research Residencies usually happen on a rather ad hoc or ‘as needed’ basis with
the residency durations varying from micro 2-week visits to longer 3-month stays.
These engagements are inherently boutique and individual in nature, built to
extend and enable the research and networks of our School and to provide our
students with a diverse collection of stories, practice and perspectives.

The success of the Melbourne Campus residencies cultivated a range of
relationships, which included not only individuals but also overseas universities and
cultural organisations. These interactions laid the groundwork for what would
become the other half of SITUATE—the Reciprocal Residency Initiative. Through this
initiative, the School and our collaborative partners could work together to explore
a deeper and longer-term cultural engagement. In 2007, RMIT offered its first
reciprocal residency, bringing an Austrian artist to Melbourne and vice versa. These
exchanges have complemented our research residencies by opening up our
program and fostering the international mobility and networks of our local artists.
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Further, these reciprocal residencies have been able to encourage the practices and
professional development of not only established artists, but also those who were
young and emerging, such as our recent graduates and alumni. In 2017 we will be
engaging in the following 4 Reciprocal Residencies: the Austrian Exchange
Residency with AIR Krems and the Lower Austrian Government; the Canadian
Indigenous Arts Exchange Residency with the University of Lethbridge and the
Canadian government; the Japanese Exchange Residency with Tokyo Wondersite
and Asialink; and the Taiwanese Exchange Residency with the Taipei National
University of the Arts and the Kuandu Museum of Fine Art.

Over the past 16 years, SITUATE has had the pleasure of working with a wide variety
of artists and organisations. We would like to thank all of those who supported or
participated in our projects—thank you for generating and sharing in our moments
of intersection.

Cilau Valadez, 2016 Mexican Indigenous Artist in Residence, teaching yarn painting at the Australian Tapestry Workshop, 2016,

Out of Office, a project of New Zealand-based collective Public Share, curated by Dr Zara Stanhope at RMIT Project Space and Spare Room Galleries, 2016,

Lithuanian artist Eglé Budvytyté’s perfomance work Some Were Carried, Some - Dragged Behind on the banks of Melbourne’s Yarra River, a project of the Australian Centre for Contemporary Art, 2015,

: Rosalie Favell, 2016 Canadian Indigenous Art Exchange Resident, at her exhibition Facing the Camera at RMIT Project Space Gallery, 2016,

Andrew Tetzlaff coordinator of RMIT:ART:INTERSECT

RMIT:ARTINTERSECT  https://www.intersect.rmit.edu.au/residencies/
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Acme Studios (UK)
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Studio Awards for Graduates
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Acme Studios is a London-based charity, formed by artists in
1972, which supports the development of fine art practice by
providing artists with affordable studio and living space. Acme
provides over 500 studio units, runs studio awards and
residency schemes and manages an international residencies
program for visiting artists. Here we will focus on the
introduction of the Studio Award for Graduates, an awards
scheme realized in collaboration with London universities of art.
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Studio Awards for Graduates
AcmeldZEEBNEHORBEZMEL . FEAMROIZ A
PREBZOVRYTRI CCICH L RERKRICETE TS HE
ZATVWBRERHEBLTWD, REIF. FEEZEHBHEREICLST
DO=IETIRTOT7T VI FIBRBEOT RNA RZRMETE
BEELEDODZEAETZIEANEML TV IR TERBMLTYL
%, KA7OJZLIF. EEMNNGRRASZT A THSWarton HouseX®
Glassyard building.Highline TEBEIN TV, ¥ ¥ S —H5DHE
FINBRAPRIEE R AFREEIT THE BRI 3R 2O AF T
DETHR—N([BLLSAFRICERIZIARBLENEVICEZIES
) bHET D, BERIGEGOANELNA. 7Oy aFILARE
EERICBRTBIFET—TAAMNEDHAAZI 2 =T —%E3

Acme Studios (Acme) is recognized as the leading studio development
organization in England and has helped more than 7,000 artists with this
fundamental means of support.

In recent years it has been working nationally with other studio
organizations and Arts Council England and in London has led on Capital
Studios, an advocacy program on behalf of affordable studio providers in the
capital.

Acme manages 582 studios in 15 buildings in Greater London and one in
Cornwall, offering a wide range of high-quality, long-term and
professionally-managed space including permanent new-build studios for
artists in London. Through this provision it continues to make a vital
contribution to the development of art and artists’ careers.

In addition to the provision of studio and living space, Acme has taken a
leading role in helping develop the affordable studio sectorin England. The
current average cost of an Acme studio is £11.15 per square foot per year or
£279 per month for a 300 (28m?) studio. This is one third the price of a
comparable commercial space and less than most other London studio
providers. The rent s fully inclusive of business rates, insurance and service
charges - the only extra cost is electricity.

Acme not only supports London-based artists, it has also developed
inernational residence programs. Since 1987, the Acme Studios International
Residencies Programme (Acme IRP) enables international governments,
cultural agencies and foundations to offer artists major work/live residencies
in London. On behalf of their partner institutions, Acme IRP acts as a
strategic advisor and representative, negotiating accommodation,
workspace and services, and providing social and cultural support for
visiting residents.

This is one of a range of programs, while the Studio Awards for Graduates
introduced below is one among many Residency & Awards schemes which
offer work/live residencies to artists in London.

Studio Awards for Graduates

Acme recognizes the increasing difficulties graduates face in continuing
their practice, finding affordable studio space and living in London. This
major award reflects the increasing emphasis art schools place on supporting
opportunities for graduates after they have completed their studies and the
role that alumni can play in providing role models and professional practice
advice for continuing students. The awards are located in purpose-designed
studios at Warton House, Glassyard building and Highline. The adjoining
studios naturally promote peer support, as well as professional input from
galleries and through mentoring and studio visits. The emphasis of the
awards is on the creation of a mixed but cooperative community of emerging
artists, who are committed to pursuing a professional practice.These awards
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Transitional Studios - CSM Associate Studio Programme
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Warton House Graduate Award Studios
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Glassyard, CSM Associate Studio Programme
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have been carefully developed with Acme’s partners to provide a valuable
and effective bridge between college and professional practice.

Transitional Studios - CSM Associate Studio Programme

CSM Associate Studio Programme offers self-contained, ground floor
open-plan spaces for 20 graduates from BA Fine Art at Central Saint Martins.
Developed out of a collaborative project, Double agents and Acme created
two ‘transitional’ studio spaces for recent graduates in new UAL Halls of
Residence; at the Glassyard building, in Stockwell, south west London and at
Highline, in Elephant & Castle, Central London.

The two-year program offers an average weekly rent for each artist of
around £20-26 and includes monthly seminars and studio visits arranged by
the college.

Warton House Graduate Award Studios

There are seven graduate awards at Warton House studios in Stratford.
This awards program was jointly established by several universities, and
offers a rent-free studio for 6-12 months plus a stipend of about £2,500 -
£7,000 per year. Selection of the awardees and the contents of the support
are organized independently by each participating university. (Participating
schools: Slade School of Art / Chelsea College of Art and Design / City &
Guilds of London Art School / Goldsmith University of London / Central Saint
Martins / Camberwell College of Arts / Wimbledon College of Arts)

All data provided is accurate as of 2017

Highline, CSM Associate Studio Programme

This report has been compiled by Youkobo Art Space through dialogue with Julia Lancaster who cooperated with
the implementation of this program, and through corresponding websites.

Julia Lancaster Residency & Award Manager, Acme Studios

Acme Studios Residency & Awards Programme  http://www.acme.org.uk/residencies
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Frans Masereel Centrum (RNJL¥—)

Frans Masereel Centrum (Belgium)
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School Residency
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The Frans Masereel Centrum, established in 1972 as part of the Flemish
government, is a graphical laboratory in which the possibilities of
graphical applications are being researched, widened and reformulated.
Besides residencies, Frans Masereel Centrum organizes print projects
such as exhibitions and the Print Art Fair, and supports artist
publications. The focus is on creation and experimentation in the
workshop. Frans Masereel Centrum wants to stimulate new graphic
practices in contemporary arts.

The Frans Masereel Centrum offers residencies and a working space to graphic
designers, artists and critics who want to work with intaglio, relief printing, screen
print, lithography, or who want to investigate the relationship of graphic
techniques with other visual arts. There is also a typography workshop (with wood
and lead typesetting) and a digital studio with, next to the scanners and printers
necessary to prepare various photographic processes, a high-definition,
large-scale printer and a digital stencil machine, also a laser cutter and riso
machine.

The School Residency program is intended for higher education in the arts,
Master level. They are expected to send in a proposal for the research based
project they would like to conduct while in residency. They have to make up a one
or two week scheduled program thatis included in the application. This
information is bundled along with the student and teachers’ information. During a
school residency, we organize artist talks on Wednesday evenings with renowned
Belgian artists. The students and the artists interact on these evenings.

- Aschool can apply for a residency for a period of maximum 2 weeks
- Formula 1: 600 Euro per week (max. 8 students + 2 teachers)

+ Formula 2: 300 Euro per week (max. 4 students + 2 teachers)

+ Maximum 4 students per cabin.

- Teachers get a cabin to themselves.

This formula includes comfortable accommodations in the A-frame cabins on the
premises. Itincludes the use of the workshops and basic materials provided such
asinks and chemicals. Schools are allowed to use the laser printer, the A3 scanner
without extra charge. The films for photo-etchings or silkscreen can be made on
the Canon film printer against payment. (50€/m?)

In the past we’ve had residencies from schools all over the world
+ China: Beijing

+ USA: NY/ Boston/ Minneapolis/ -+

- Poland: Warsaw

- Germany: Berlin/ Munich

+ Netherlands: Amsterdam/Eindhoven

+ Belgium: Brussels/Antwerp/Gent

- and many more.

REEEVY-ARBE-HRD/D BV - LBEUY S-SV -XRLAEZIAIXS v —DTA T 74—k
MELDREEVERZEICETE7— bAR—ZNELHIHDTH B,

%5+577—2X  Frans Masereel Centrum [£3RIBY

FAT 7=k  Frans Masereel Centrum 22 I 4 X v—

This report has been compiled by Youkobo Art Space based on offering data from
Sarah Lauwers and Ivan Durt.

Sarah Lauwers Communication manager, Frans Masereel Centrum

lvan Durt Workshop Manager, Frans Masereel Centrum

Frans Masereel Centrum ~http://fransmasereelcentrum.be/en/residency/
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Mas Els Igols (R )

Mas Els Igols (Spain)
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Finding Focus in Tranquility for Recent Graduates
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Arnout Krediet

Mas Els Igols is a residency & artist retreat that we offer to artists that
seek to work in tranquility on a project or artwork. You will get a
beautiful newly refurbished (2014) studio with high ceilings in 250 year
old wine Estate ‘Mas Els Igols’. The estate is situated in la Berna (Torrelles
de Foix) some 60 Kilometers from Barcelona city. There is a strong
connection with art school and gallery Estudio N6mada in down town
Barcelona where you can also exhibit your work after a stay in Els Igols.
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Mas els Igols is an artist oasis created for independent artists that
want to dedicate their time to producing artin a highly focused
creative environment. The residency accepts artists from all age
groups, the larger part being between 23-35, post academic or early
career artists.

We decided to start an artist residency because honestly, we were
lucky to be able to find a huge wine estate when we were looking for a
'normal' house. We figured it would be fun to use the space for a
project that was in the same line of our art school in Barcelona, which
we were already operating. This is the same process the school
started. Situations change and we adapt to it with our artistic and
entrepreneurial talents, always believing in art and the human factors
in life.

We are a commercial organization. Residents pay for their room.
Students pay for their education. We have never received nor sought
funding. Our business model is sustainable and not dependent on
political decision making. Iris and | manage everything. We have a
cleaning lady a gardener and an occasional helper in keeping the
spaces operational. We created a huge artist family around the globe
that we feel connected to. | see us as incubators or fire-starters. It just
comes natural to relate to people. We have always taken an active role
in our nearby social structures, for example in joining big festivals:
LOOP festival (2 times first prize winner, '12 and '14), Drap-Art,
Primavera Sound etc. In this world it maybe doesn't always show, but
if you stay open and give, you will receive back.

There are a few reasons for us to focus on young artists. First of all
we have learned that one of the trickiest parts of an artist live is to
actually get started after finishing art school. By offering supportin
writing artists statements and creating a safe space to produce art we
help toincrease the chance to successfully start up an artistic career.
We fuel a discussion and thought process about the position our
residents hold in the art world and in the art market.

In 2016, we had open call specifically for recent graduates for a free
one-month residency. The idea is to open up new young audiences for
our business, and make the opportunity accessible to less fortunate
artists. We will continue this for the winter months each year. The
young residents also leave a work for a big group show at the end of
April. By this open call we managed to get a different more
contemporary group of residents to put together a very cool show.
Shaking up sleepy Barcelona gallery district a little!

Another thing we have experienced is that many young artist lack
focusin their art practice. A large part of our residents live in big cities
like New York, London, Tokyo, Sydney or Amsterdam and come to find
focus to get ideas out of their system, to find new starting points for
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Arnout Krediet
Founder of Estudio Nomada and Mas Els Igols.
Writer, journalist, and instructor at Estudio Nomada, director of Mas Els Igols.

their work or to prepare for an exhibition, something that is hard in
their more distracted daily lives. It can be quite confronting to find
themselves out in the vineyards some 60 km away from Barcelona, but
they often produce more work in a month here than in an entire year at
home.

The gallery we run in Barcelona city center, in the gallery district, is
also a big opportunity for young artists. We recently moved to a much
bigger gallery/studio in Trafalgar Street (nickname TrafalgART), where
we plan to curate more shows. Showing work here is a good stepping
stone into the art world. Through the gallery and also the school we
run, our residents also get access to the lively art scene of Barcelona,
to be inspired and make new connections with our students and our
creative network downtown.

Mas Els Igols  www.estudio-nomada.com/
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Headlands Center for the Arts (US)
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Graduate Fellowships
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Vanessa Kauffman Zimmerly / Holly Blake

Headlands Center for the Arts is a multidisciplinary, international arts
center that was established in 1982. Headlands’ campus comprises a
cluster of artist-rehabilitated military buildings, alongside the Pacific
Ocean and just north of San Francisco’s Golden Gate Bridge at historic Fort
Barry in the Marin Headlands, a part of the Golden Gate National
Recreation Area. Headlands artists’ programs (which includes Artists in
Residence, Graduate Fellowships, and local Affiliate Artists) are dedicated
to supporting artists; the creative process; and the development of new,
innovative ideas and artwork. The programs support artists of all
disciplines—from visual artists to performers, musicians, writers, and
filmmakers—and provide opportunities for independent and collaborative
creative work. Public events such as open houses, exhibitions,
conversations, community meals, walks, and workshops, are hosted
several times a season.

Headlands Center for the Arts provides an unparalleled environment for the
creative process and the development of new work and ideas. Through a range
of programs for artists and the public, we offer opportunities for reflection,
dialogue, and exchange that build understanding for the role of art in society.

Occupying a cluster of historic army buildings dating from 1907, Headlands
Center for the Arts campus is nestled into a landscape that has, over the years,
been home to the Native American coastal Miwok; Spanish and Mexican
ranchers; Portuguese immigrant dairy farmers; the United States Military; and
the National Park Service and its non-profit partners. The National Park Service
came into possession of the military’s decommissioned buildings in 1972,
inviting several mission-based non-profits to act as Park Partners, and
specifically included an art center in the park’s master plan. In 1982, Headlands
Center for the Arts was incorporated by a founding Board of Directors made up
of local artists, activists, and civic leaders.

Today, Headlands continues to live out its legacy as a hub for creative research
and development. We support artists engaging in high-risk, high-innovation
thinking that generates new and provocative answers to the questions of our
time. Our Artists Programs provide meaningful resources—time, space,
community, and financial support—to working artists at critical moments in
their careers. These programs are competitive and generous, demonstrating the
real need for deep and dedicated support of artists’ experiments in developing
new work. Unique among program for artists, Headlands’ dynamic residency
program is home to local, national, and international Artists in Residence
working at varied stages in their careers, regional Affiliate Artists and Graduate
Fellows, visiting alumni artists working on new projects, as well as guest artists
and curators. Our programs emphasize a balance between an artist’s individual
practice, the value inherent in exchange with other artists and visitors, and a
meaningful engagement with place.

To date, over 1,300 artists have participated in Headlands’ programs—a
number that grows each year. More than 90 artists participate in our programs
annually, and work in a wide range of disciplines—including visual and
interdisciplinary artists, architects, dancers, choreographers, musicians,
composers, writers, and curators.

Graduate Fellowships are one year in length, and are awarded to MFA students
upon graduation from one of seven schools: California College of the Arts, San
Francisco Art Institute, Stanford University, Mills College, San Francisco State
University, University of California, Berkeley, and University of California, Davis.
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Holly Blake

The fellowships are awarded though a collaborative selection process involving
the participating schools' faculties and a Headlands jury. Graduate Fellows
receive private studio space; chef-prepared meals in the Mess Hall, five nights a
week; public presentation opportunities, including participation in a culminating
curated exhibition; and discounts on Headlands’ public events. Graduate Fellows
are active participants in Headlands peer-to-peer-driven creative community
and benefit from engagement with local, national, and international artists
participating in Headlands artists’ programs.

All photos by Andria Lo; courtesy of Headlands Center for the Arts.

Vanessa Kauffman Zimmerly
Communications & Outreach Manager at Headlands Center for the Arts.

Residency Manager at Headlands Center for the Arts.

Graduate Fellowships, Headlands Center for the Arts - http://www.headlands.org/program/grad-fellowships/
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Red Gate Gallery(China)
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The “Emerging Chinese Artist Award” at Red Gate Residency
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Chao Fu-Le

The program is managed on a not-for-profit basis by Red Gate Gallery.
Founded by Brian Wallace in 2001, Red Gate Residency is the oldest and
largest international artist residency program in China. Today, the gallery
manages eight fully equipped facilities—two apartments in the
downtown Tuanjiehu neighbourhood and six studio/lofts northeast of
the city in Fejiacun village. We currently host 60 - 70 residents a year. We
provide artists, curators, writers and academics with the opportunity to
live and create work in Beijing. Residencies range from one month to six
months. Our objective is to provide facilities for artists to easily start
their projects and offer a community in which they can participate as
much as they like.

Our core staff members are the director and coordinator. We also often have
interns to help us with special events and assistant artists. We cover airport
pickup, a welcome package including local maps, guidebooks, and a taxi
guide, as well as orientation, internet hook-up and local phone, and a welcome
dinner to meet the other residents.

Each month we have an artist talk to let all of the artists get to know each
other's works. We also arrange gallery tours in 798 Art District, Caochangdi,
and other independent art spaces in the city to help residents connect with the
artscene.

The Red Gate community is very engaged and has formed lifelong
friendships with previous residents who now live in Beijing and with other local
Chinese artists. We also organize studio visits to Chinese artist communities
such as Songzhong and Heigiao.

Red Gate Gallery supports the residency programs of Associa¢do Cultural
Videobrasil, Asia New Zealand Foundation, Cultural Forum of Austria, Davidoff
Art Initiative, Goethe-Institut China; Red Mansion Foundation. We host artists
that are both selected and fully funded by these organizations. For example,
the Cultural Forum of Austria permanently reserves one of our spaces, and
sends us artists that they have selected year-round and pays all of their fees.
Our exchange partnerships involve sending a Chinese artist and receiving an
artist from the partner’s country or region (for example, in February 2017 we
have an artist duo from Iran, and in August we will be sending an artist from
China).

In the beginning of 2017, we held an “Emerging Chinese Artist Award”
competition to invite young Chinese artists to our program. We consider
“emerging artists” to be artists who are less than five years out of school. Three
Chinese artists - Yin Xi, Ye Shangda, and Zhang Saihan were the winners. We
also offered the same opportunity to artists from the online gallery platform
SURGE Art. Three emerging artists, Liu Tao, Jiang Long, Du Hui, who work with
photography, sculpture and painting, will also join us early in the year. The
Emerging Chinese Artist Award was started as a way to make use of the
less-peak times in winter (usually January) when we have space available.
Because Beijing is the center of contemporary art in China, it can be very
beneficial for young artists to spend time here, connecting with Beijing
galleries and international artists. Currently there are few domestic residency
opportunities aimed at local artists in China. By offering this residency
program, we hope to contribute to a developing artist residency culture in
China. We plan to continue to hold this competition annually. We believe
residencies are a wonderful opportunity for young artists to be exposed to a
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Red Gate Studio in Fejiacun

Kanako Tada's work at open studio

HHBEHE  Red GateResidency LYF Yo —O—F1R—4—

Chao Fu-Le

potentially collaborate with, artists whose practice is very different from their
own.

Though Red Gate covers the management and maintenance of all facilities,
we are unable to cover the actual costs of renting or providing other forms of
financial support, such as a stipend for living expenses, materials or airfare. As
there is currently no funding available in China for initiatives like ours,
participants are expected to cover the costs of living, studios, and
accommodation whilst Red Gate provides all the necessary support to make
their time here fruitful and enjoyable.

Residents come from overseas by funding themselves or seeking funding
from arts organisations in their own country. Once accepted to our program,
Red Gate provides letters of support to assist with grant applications. We work
with artists who can organise their own funds and or have received grants to
cover their residency. In addition, we are partnered with multiple cultural
organisations that have the interest and resources to send artists here.

Red Gate Residency has been hosting artists from all over the world for 16
years. To move for a step further, we hope to build connections with more
organizations and create the opportunity for Chinese artists to participate in
residency programs both abroad and within China. As there is currently
virtually no funding for art in China, we are hoping to act as a platform that
creates more opportunities for Chinese and younger artist to share their talent
with the world.

Max workshop in Mircro yuaner Art Space

Red Gate Residency, Residency Coordinator

Red Gate Gallery http://www.redgategallery.com/
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I: project space (FR[E)

I: project space(China)

i BH 37— AXR—2X |: project space

I: project space, an art space involved in the local community
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Antonie Angerer / Anna-Viktoria Eschbach

The residency at I: project space was founded to offer a space in which
artists could live and work, providing time for reflection and work over a
period of between two and three months. The location in Beijing’s historic
center brings art back into a dialogue with life and creates a perfect
symbiosis with the residency through the local neighborhood, the variety of
small shops and craftsmen. The Hutong area of Beijing is a thought
provoking, inspiring ground for artists from all around the world. The
residency can be treated as an alternative form of working with an artist and
every residency is for I: project space the start of a lasting collaboration with
each resident. Relationships to the local context work best when the
residency host acts as an agent, helping artists to establish contacts with
the local artistic field and creating vivid exchanges. To make this possible I:
project space includes a public program with ongoing projects, exhibitions,
lectures and open studio events.

I: project space is a non-profit platform for international art discourse and
exchange, dedicated to build support structures for artists and open possibilities
for long-term dialogues between artistic, curatorial, research and other modes of
knowledge production. Collaborating with local and international cultural
producers, |: project space is constantly building networks with other art spaces
worldwide to join forces with like-minded spaces all over the world to share
information and to expand the impact of an independent art scene.

Exchange and dialogue should not become empty phrases, but must be
implemented into actions. The programming of the space is framing the residency
and exhibitions with an on-going discourse about current questions on
contemporary art.

I: project space’s activities are defined by an interest to think the art space as
place where concerns, critique and ideas can be expressed and negotiated.
Dedicated to experiment and research I: project space invites people from different
disciplines and backgrounds to use the space for their endeavors.

I: project space refuses the pessimistic idea that the arts - and all individuals and
organizations that constitute them - are, unconsciously or not, too complicit with
the system to be taken seriously as agents of change. In this sense, in exploring
art’s consequences on society beyond the discourses on activism, privileging the
potential that emerges within the arts through imagination.

Located in the East (Beixingiao) and the West (Baitasi) of Beijing historic city
center, the residency program at |: project space is combining an exhibition space
and a residency studio for visiting artists from China and abroad. In China and
especially Beijing there is a clear separation between so-called “art districts” and
residential and historic areas of the city. This situation, also influenced by the forces
of the art market in China, lead to an almost ghettoized situation for art spaces.
With the decision to open the space in a residential area in the city center of Beijing,
I: project space wants to leave this art bubble and reconnect with the city and the
inhabitants of Beijing’s space. Taking its location in the center of Beijing but outside
the art districts as a premise, I: project space engages in bringing an interaction
with art back into the daily life. To discover the communities and narratives of the
surroundings and connect with these neighborhoods is an important aim.

Since a residency should be a unique opportunity with the time and space to
research a new project or idea without the constraints of having to necessarily
produce a body of work, it is not obligatory to have an exhibition, but a final
presentation of the project is required.

I: project space follows up on the results by including the projects in various
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One of the studio spaces for the residents at Baitasi

Filmingin our courtyard in Beixingiao by Utopia Group
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inetworks and platforms, or by detecting possibilities for their incorporation within
other fields. A major component of the residency is therefore to work with the artist
on his or her personal network in China. The residency is framed by different
events, artist talks etc. Furthermore, artists are invited to use the spaces of I:
project spaces for their own ideas and projects.

Our space wants to be a space for artists that want to experiment outside the art
market. That is especially crucial for younger, emerging artists to develop their
works and career. As the beginning of a career as an artist can be tough, we want to
offer support. One important aspect in this is to connect the artists with art
institutions, universities, galleries etc. and help them to work on their personal
networks. We collaborate with a variety of universities in China and abroad for
projects like conferences, publications, exhibitions etc. and can use this network
also for our residency program.

Artist talk

; ! R+ vie wei S e e 5
Exhibition view of “On The Bright Side There Is Color” (2015) by Michael Bodenmann and Jiajia Zhang
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Antonie Angerer / Anna-Viktoria Eschbach

Directors and co-founders of I: project space

Since 2014, the two German curators run "I: project space” in the heart of Beijing. After founding the network of
independent art spaces and the annual festivals in Beijing, they developed together with the Hexiangning
Museum the first app and map of independent art spaces in China and established the IAS archive in
collaboration with the Chinese Contemporary Art Award. Since 2017, they have been publishing the positions
of Chinese and international artists via "tria publishing platform” together with the Swiss designer Sonja
Zagermann.

I: project space  http://www.yi-projectspace.org/
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Youkobo Art Space (Japan)

Y-AIRODEID A T E7— FAR—AD R

Y-AIR, an Initiative Realized by Youkobo Art Space
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Tatsuhiko Murata

The following are examples of collaborative projects that Youkobo, a self-described
“microresidency” among a wide range of AIR programs, has achieved together with art
universities.

Itincludes a trial for a reciprocal studio exchange involving young artists from London
and Tokyo, born out of connections with artists who had joined the Youkobo residence
program, and cooperation with domestic art universities.

Also introduced is a dispatch program aimed at sending art students and young artists
to join ArtCamp, an international summer school held at the University of West Bohemia
in Pilsen, Czech Republic. Born out of exchange with European Capitals of Culture, the
program is made possible through cooperation with professors (or their research

B laboratories) of art universities in different regions of Japan.
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Youkobo is a “handmade” artist-in-residence program fashioned out of our own
experiences in foreign countries when we were young, and now reaching a quarter
century we have supported many artists since we first started the program. It has
been a truly wonderful undertaking, where we have been able to learn the
importance of sharing metaphysical values through interpersonal relations with
others, and offering the participating artists so much more than just support.
Youkobo is truly an artist-in-residence program that supports artists.

Youkobo began with a new name in 2001, at the start of a new century. Until then, it
had been active under the name Studio Youkobo, having begun in the 1970s. First
hosting a sculptor from overseas in 1989, we already had an interest in providing
spaces for artists to stay and produce and knew of the value of studios at a time
when the term artist-in-residence (AIR) was still unfamiliar.

The research and surveys conducted independently by Youkobo into the existence
of AIR has involved many artists and professors at art universities and has, we feel,
led to the development of an expanding range of collaborations between micro-scale
AIR and macro-scale art universities.

The contribution made to universities and other educational institutions through
the introduction of AIR activities and the organization of special lectures by resident
artists offer invaluable opportunities to strengthen the social existence of AIR. At the
same time, students who are considering a career in the arts can gain hints for their
future through learning from visiting artists about the circumstances of their home
country, the background to their activities, and various aspects of their creative
practice.

We also began accepting interns from art universities in 2013, in order to give art
students and young artists the opportunity to gain experiences both in the
implementation of AIR programs but also the assistance of resident artists.
(Depending on the university, participation in the internship counts towards a social
practicum for which credits are granted.) In addition to internships for students, the
Youkobo Global Internship Program (GIP) trains young people from overseas who are
majoring in arts management. This program began in 2006 and has accepted five
participants to date.

The exchange between London and Tokyo was initiated as an attempt to create
similar cooperation between AIR and art universities on an international scale.
Overall, there are not many AIR programs within Japan and elsewhere that allow
young artists with fledgling careers to spend time creating overseas. Initiated in 2015,
this program involved two participants from each country staying for a six-week
period in the host country between May and July. In London, participants were
selected from the eight inaugural members of ASP, while in Japan they were selected
from the Oil Painting Department of Tokyo University of the Arts.

The activities in London involved the Japanese participants sharing space with
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London/Tokyo Y-AIR Exchange Program 2015, Tokyo
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London/Tokyo Y-AIR Exchange Program 2016, London

ASP members at Acme Studios, a studio run by CSM, and the presentation of
exhibitions organized independently by the participants based on local research and
work produced in the studio. On occasion, the participants were able to join critiques
by artists invited to ASP. Together with the chance to consider working overseas in
the future, participants were brought to realize once again the importance of
developing English communication skills.

During their time in Tokyo, the UK participants stayed at Youkobo Art Space in
accommodation facilities with an adjacent studio, where they were able to
undertake investigative research, produce new work, and present the results in an
exhibition within the Youkobo AIR program. For the participants, who were
accustomed to working in a shared studio, it was their first time to use a private
studio and hold a solo exhibition. In gaining the experience of challenging
themselves as artists in a foreign country, exploring art universities and the art scene
of Tokyo, and meeting with AIR artists from other countries, they were able to enrich
existing networks.

The next example | will introduce is a dispatch program aimed at sending art
students and young artists to join ArtCamp, an international summer school held at
the University of West Bohemia in Pilsen, Czech Republic. Born out of exchange with
European Capitals of Culture, the program is made possible through cooperation
with professors and research laboratories of art universities in different regions of
Japan.

Youkobo, which had already been involved in exchange programs and artist
dispatches with the European Capital of Culture (ECoC), started sending graduate
students of art university to ArtCamp in 2013 thanks to an introduction by the EU
Japan Fest Japan Committee.

A diverse range of university teachers and students have gathered at Youkobo

through this program, which makes it possible for them to travel overseas and build
new networks. Rooted in this activity is the wish to create a hub functioning beyond
national borders to connect young artists with the rest of the world. From 2015, in
addition to the participating students, Japanese artists have also been dispatched to
ArtCamp as instructors. Hopefully this will lead to new opportunities for
internationally active artists.
Moving forward, cooperation between AIR and art universities can help implement a
sustainable structure of exchange for young people. And this is something we wish to
propose to fellow AIR organizers around the world. We have high expectations that a
small point of activity can form a line that crosses nations, spreading widely over the
earth’s surface.

ArtCamp 2014

Tatsuhiko Murata  co-director, Youkobo Art Space

Youkobo Art Space http://www.youkobo.co.jp
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Five years on since Youkobo Art Space first advocated Y-AIR in 2013, we have not only
continued to create reports about our own activities but have also begun to survey
examples of related organizations. Having introduced domestic case examples in the
first volume of this booklet, this second volume comprises case examples from abroad.
It will be the sixth publication in the Microresidence! series (see reference below).

This record is a document of the ideas that domestic and international
artist-in-residence administrators wish to share with the public. Having reached this
pointin our survey, we decided to publish the results of our latest research with the
intention of learning from case examples from overseas and widely disseminating the
information to peers in other countries.

The first research into micro residencies that formed the foundations for this
publication was published as an interim report in 2012 under the title “The Macro
Possibilities of a Micro Art Space”. The Y-AIR concept was conceived with the hope that
young people who aspire to work in the art field will gain many experiences while they
areyoung.

The publication of Y-AIR Case Examples Vol.2 was made possible thanks to the
cooperation of a number of individuals. While a little unrefined, we would like to
continue our own activities relating to the goals of Y-AIR while also continuing to
disseminate the results of our surveys and research. We would appreciate your
continuing guidance in our endeavors.

Hiroko Murata, and Youkobo Art Space, Tokyo

It has been more than 30 years since Hiroko Murata established Youkobo, pursuing her own artistic activities
before going on to promote art at the grass-roots level through art education and a range of community-based
artactivities. The Youkobo building was once a tuberculosis sanatorium run by co-director Tatsuhiko’s father.
Since Youkobo started to accept artists as a residency facility in 1998, to date it has welcomed over 200 foreign
artists from 40 countries. In addition, an experimental gallery for young Tokyo-based artists runs parallel to the
residency program with the aim of fostering an art community that encourages exchange between Japanese
and foreign artists as ordinary citizens.
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This document is also available online. This is also accompanied by supplementary materials providing further detail on microresidences.
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